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MOORE, ROZ, WHITING ‘BESTS’ 





Reciprocal Trade Law Lapse Seen 
Threat to Pix—Johnston to Congress 


A 





Washington, May 19. # 


Failure of the U. S. to renew 
the reciprocal trade agreements 
would “threaten the very existence 
of the motion picture industry,’ 


Eric Johnston. warned today 
(Tues.). 
Johnston testified before the 


House Ways & Means Committee 
considering legislation to renew 
the law which expires next month. 
The Motion Picture Assn, of 
America prexy pointed out that 
40% of the industry’s business is 
overseas, and he recommended the 
principles of wide open competi- 
tion followed by motion pictures 
in international trade to the en- 
tire business of the nation. 

After a general support of the 
Trade Agreements Law, Johnston 
told the committee: 

“My second point relates to the 
American motion picture industry, 
which makes an important social 
and economic impact on virtually 
every community of our nation. It 
is commonly agreed that American 
films are the most effective 
medium for telling our story 
abroad. 

“However, few people are aware 
that, proportionately, the film in- 
dustry conducts America’s largest 
private export business. More than 
40% of the revenues of film pro- 
ducing and distributing companies 
come from abroad. Nine out of 10 
American films do not*pay their 
own way in the d market. 
We must have foreign markets 
to survive. = 

“A backward step in America’s 

(Continued on page. 18) 


Expect 246 Gross for 
Star-Studded, $50-Top 
‘Highlights of Empire’ 


Legit memories spanning 60 
years will be revived next Sunday 
(24) when the diamond-plate gen- 
try of the theatre will congregate 
both as spectators and ormers 
in a farewell salute to Broadway's 
‘mpire Theatre. American Na- 
tional Theatre & Academy, which* 
S Sponsoring the special “High- 
lights of the enpire” genetthin, re 
Pecis to gross $24,000 for the $50- 
top night, 

P Already 600 of the 1,080 ducats 
- the $2 to $15 price range) have 
—. sold, and only tickets eosting 
$25, $35 and $50 are left. If any 
My the ducats remain unsold by 
aturday (23), they will be put on 
om Sunday in the Empire's box- 





apy resent occupant of the vener- 
c © theatre, “Time of the 
Uckoo,” will vacate the premises 
wilt 30, and after a summer hiatus, 
on 80 on the road this fall with 
Boon! , star replacing | Shirley 
the | Tenants in rooms above 
, theatre must vacate by July 1. 
will Owners, 1924 Broadway Corp., 
immediately begin razing the 





(Continued on page 51) 





Lou Costello 0.0.’s Biopic 
Of Late F. H. LaGuardia 


Hollywood, May 19. 

Lou Costello gees to New York 
next month to obtain perméassion 
from Fiorello H. LaGuardia’s wid- 
ow to miake a film titled “Fighting 
Flower,” based in part on the life 
of his old friend, the late mayor 
oo tt. 

Before returning, Costello and 
Bud Abbott will hop to London for 
two weeks at the Palladium, fol- 
lowed by a tour of the British 
provinces. 


Both Nets After 
Leland Hayward 


Both NBC and CBS are engaging 
in some fast and furious jockeying 
to bring Leland Hayward, one of 
@roadway’s top legit producers, 
into their respective TV camps. 
Hayward, who is producing the 
elaborate two-hour, * two-network 
(NBC, CBS) Ford 50th anni TV 
show next month, has expressed 
more than mild interest in estab- 
lishing a permanent stake in the 
medium, although he prefers to 
await the outcome of the Ford Ju- 
bilee show before making any defi- 
nite commitments, if any. 

CBS talks have been on the 
board chairman William S. Paley 
level (they’re close friends), while 
RCA exec Manie Sacks and NBC 
program veepee Charles C. (Bud) 
Barry only this week updated their 
continuing pitch for a Hayward ex- 
clusive commitment. 


All-Time Wax Work, 
350 Disks of ‘Star Dust’ 


“Star Dust,” the Hoagy Car- 
michael-Mitchell Parish standard, 
has hit the phenomenal total of 
over 350 disk versions to become 
the most-recorded tune in Tin Pan 
Alley annals. According to the files 
of Mills Music, publishers of the 
tune, there are 336 disk licenses on 
the books, some of which are du- 
plicate reissues, with another 30 to 
40 etchings of the tune believed to 
be circulated at one time but not 
accounted for. 

Latest disking of the tune by 
Jerry Cooper for the indie Anchor 
label is, however, the first to in- 
clude the verse. This slice was 
made some four years ago and its 
master was recently bought by the 
Anchor diskery. The best platter 
sellers to date on “Star Dust” have 
been Artie Shaw’s version for RCA 
Victor and Bing Crosby’s for 
Decca. 


Mills, meantime, has _ printed 
“Star Dust” in 43 different copy 
versions ranging from piano to 
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ADOTH-PAGE TIE 
GAIN’ LEGIT PICKS 


Victor Moore, star of the recent 
revival of “On Borrowed Time,” 
has been voted best actor of the 
1952-53 Broadway legit season in 
VARIETY’S annual poll of the first- 
string N. Y. drama critics. Shirley 
Booth, of “Time of the Cuckoo,” 
and Geraldine Page, of “Mid-Sum- 
mer,” are tied as best actress. 

Rosalind Russell, star of “Won- 
derful Town,” is the walkaway 
winner as giving the best femme 
performance in a musical, while 
Jack Whiting, costar of “Hazel 
Flagg,” gets the nod for the best 
male performance ‘in a musical. 
John Williams, in “Dial M for 
Murder,” is the choice for best 
supporting actor and Kim Stanley, 
of “Picnic,” cops as best support- 
ing actress. 

Winners in other categories are 
John Kerr, in “Bernardine,” most 
promising young actor; a tie be- 
tween Miss Stanley and Iris Mann, 
moppet.in “Children’s Hour,” most 
promising young actress; Joshua 
Logan, for “Picnic,” best stager; 
Jo Mielziner, for “Can-Can,” best 
designer; Leonard Bernstein, for 
“Wonderful Town,” best score, 
and George Axelrod, author of 
“Seven Year Itch,” most promising 
playwright. 

Curious angle on the “best” se- 
lections in the performance classi- 

(Continued on page 54) 


Cole Porter May 
Compose Resorts 


Cole Porter is now a prospect to 
supply the songs for “Last Re- 
sorts,” the musical version of the 
Cleveland Amory novel, for which 
Howard Lindsay and Russel Crouse 
are writing the book. Show would 
be something of a reunion for the 
trio, who were similarly involved 
with “Anything Goes” and “Red, 
Hot and Blue.” 

“Resorts” will be produced next 
winter by Leland Hayward, who 
presented “Call Me Madam,” on 
which Lindsay-Crouse collaborated 
with Irving Berlin. Porter is cur- 
rently represented on Broadway by 
“Can-Can,” new Feuer & Martin 
production for which Abe Burrows 
supplied the book. Irving Berlin, 
originally set as “Resorts” com- 
poser, withdrew because of film 
commitments. 


Syrian, Egyptian, They’re 
All Same to Miles Ingalls 


Agent Miles Ingalls learned a 
startling statistic. He discovered 
there were 100,000 Syrians living 
in New York City of whom 75,000 
reside in Brooklyn. 

He consequently started negoti- 
ations to put Egyptian belly dancer 
Samia Gamal and magico Gali Gali 
into the Brooklyn Academy of mu- 














| sic wad a three-day stand in Sep- 





Attlee, McCarthy Ruining Our Act, 








Cry Webs’ Coronation Stunt Flacks 


Mrs. Billy Sunday, 84, 


Takes to Sawdust Trail 
Omaha, May 19. 
Mrs. Billy Sunday, widow of the 
w. k. evangelist, has also takefi to 
the sawdust trail. She joined the 
Guy Libbey outfit at Grand Island 
and is reminiscing about her hus- 
band’s career. 
Auditorium was jammed for in- 
itial session by the 84-year-old wo- 
man. 


‘Limelight’ Theme 





Into Hit Bracket 


Joining the current cycle of 
click film music backgrounds, 
Charles Chaplin’s theme from his 
last production, “Limelight,” is 
moving rapidly into the hit 
brackets. Despite the political at- 
tacks against Chaplin and the lift- 
ing of his reentry permit into the 
U. S., the tune has been meeting 
little opposition from this angle. 
While some jockeys in both Phila- 
delphia and Los Angeles have 
nixed spinning the tune because 
of the Chaplin controversy, most 
jocks’ have been accepting the 
number. on its merits as another 
piece of material. ~ 

“The Theme From Limelight,” 
as ic is being labeled, was kicked 
off last week by London Records 
with a cut by the British Frank 
Chacksfield orch. The N. Y. dee- 
jays were the first to spin the disk 
and it’s one of the few times that 
Gotham jocks have been responsi- 
ble for kicking off a number. Co- 
lumbia Records followed with an- 
other British disk by the Wally 
Stott orch, originally cut under 
the overseas Philips banner. Decca 


(Continued on page 14) 


As friction developed in Anglo- 
American relations last week, with 
|Opposition Leader Clement Attlee 
criticizing U. S. poliey and in turn 
being criticized by Senators Joseph 
R. McCarthy, William F. Know- 
land and William E. Jenner, the 
CBS and NBC networks took brief 
but wondering pause from their 
feverish preparations for radio-tele 
coverage of Queen. Elizabeth’s 
Coronation, June 2. 

“What are the politicians trying 
to do,” asked one newsman, “ruin 
our act?” 

Then the network newsmen, 
stuntmen and flacks turned their 
backs on the chill diplomatic fronts 
and returned to the hot pursuit of 
new ways to outsmart one another 
with hoopla before and on Corona- 
ition Day. 

From the postcards sent by the 
NBC buréau in London to Ameri- 
can newspaper editors, the hun- 
dreds of. thousands of Coronation 
study guides prepared by NBC and 
CBS (with the latter web schedul- 


(Continued on page 34) 


‘Another Ike 1st: Using 
Closed-Circuit TV Tonite 
For Ford-Dearborn Gala 


Marking the first time a Chief 
Executive has used closed-circuit 
television to address a select audi- 
ence, President Eisenhower is set 
to participate in the dedication 
ceremonies of the new Ford Re- 
search & Engineering Center in 
Dearborn, Mich., tonight (Wed.). 
President will speak directly from 
the White House over a completely 
closed-circuit to an audience of 
about 650 VIPs invited by the Ford 
Motor Co. 


Eisenhower, who couldn't attend 
in person, may speak extemporane- 
ously and will be seen on a theatre 


(Continued on page 34) 








EDGEWATER BEACH HOTEL | 


Chicago 


| The Hour of Charm 


ALL GIRL ORCHESTRA AND CHOIR 


Featuring EVELYN and Her Magic Violin 


Under the Direction of 
PHEL SPITALNY 
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London Ready for Coronation But — 
Parade Ticket Sales, Visitors Lag 





By HAROLD MYERS 


London, May 19. 

The bunting is out, lamp stand- 
ards have been repainted, the 
stores are brightly decorated aryi 
all the roads on the processional 
route have been resurfaced. Lon- 
don is taking on a new and brighter 
look for the Cororation. The only 
thing missing so far is a sufficient 


number of peonvle to fill the stands | 


along the route. 

Ticket speculators who thought 
they were in for a golden bonanza 
have burned their fingers. The 
public is not going for the fancy 
prices that have been asked, and 
prices have been tumbling at an 
amazing rate. Tickets on a public 
stand, which included a champagne 
lunch, were originally on the mar- 
ket at around $240; they now can 
be bought at a fourth of that price, 
and even then there are compara- 
tively few takers, The trade unions, 
which traditionally get an alloca- 
tion of nominally priced govern- 
ment seats at between $10-$16, 
have returned almost half of this 
allotment. Some organizations, such 
as Actors Equity, have been offer- 
ing them to non-union members. 
The classified columns of the Lon- 
don papers are filled with offers 
of Coronation seats, and the ask- 
ing price dips with the passing of 
each week. 

The slump in ticket sales is at- 
tributed to TV. Tele cameras will 
be at all the main vantage points 
of the route, and also will be in- 
side the Abbey. Apart from the 
loss of color, viewers will see far 
more than either the spectators in 
the stands er the VIPs in the Ab- 
bey. All this without loss of com- 
fort, without being hemmed in by 
colossal crowds and without be- 
ing in position several hours be- 
fore the show commences. Despite 
all this; there are not likely to 
be any vacant seats on the day 
itself, even though the “gate” will 
be far below expectations. 

‘Greatest Show on Earth’ 

Hailed as “the greatest show on 
earth,” this one-day stand has in- 
volved a production budget of 
nearly $6,000,000, has been in prep- 
aration for almost a year and will 
have a distinguished array of royal 

(Continued on page 18) 


y “hee ae: 

20th’s ‘No Obligation’ On 

Lindsay-Crouse Credits 

é neat ie : 
For ‘Madam’ Pic Version 
Howard Lindsay and Russel 
Crouse, co-authors of the legit 
musical comedy, “Call Me Madam,” 
are finding no credit lines in some 
20th-Fox ads for the film adapta- 
tion. They thought their names 
should be mentioned even though 
the deal with 20th doesn’t require 
= Irving Berlin alone gets bill- 

g. 

When the film company bought 
the picturization rights, reps for 
the authors suggested that 20th 


ought to feel a “moral obligation” 
to credit Lindsay and Crouse in 





‘ the ads. It also was suggested to 


20th that use of the names would 
be an added plus value for the 
film. But neither Darryl F. Zan- 
uck, 20th’s production chief, nor 
Sol C. Siegel, who produced the 
pic, made any film commitments 
and the librettists are not men- 
tioned in some ad copy. 
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Lamour, Autry, Audie 
In Dallas Benefit For 
Texas Tornado’ Vietims 


Dallas, May 19. 
Interstate Theatres has skedded 


a huge benefit midnight show Sat-| 


urday (23) at the Palace, midtown 
deluxer, for tornado victims of 
Waeo and San Angelo, where 113 
and 10 lives were lost, respectively, 
in last week’s Texas disasters. 

Dorothy Lamour, Dorothy Ma- 
lone, Gene Autry and Audie Mur- 
phy will do personals in a stage 
show, with local bands and nitery 
acts to be added. Murphy will 
emcee, and pic will be his latest, 
“Gunsmoke” (U-I), with Susan 
Cabot and Paul Kelly, donated by 
U-I. 

Special midnight shows will also 
be given at 36 local film houses 
and ozoners, with entire proceeds 
donated te the two stricken cities. 


Four all-Negro pic houses will join 


the benefit midnighter. 

Interstate Theatres will present 
20 additional cuffo shows in 12 
Texas cities the. same night. Other 
film chains, Jefferson Amus. Co., 
and Theatre Enterprises, Inc., will 
participate. , 


Frisco Film Fete 
Plotted for 1954 


~ §San Fraricisco, May 19. 

Plans for a San Francisco Inter- 
national Film Festival, patterned 
aftér and on the scale of the Venice 
and Cannes festivals, have been 
placed before the San Francisco 
Art Commission. Project calls for 
an 1l-day showing of outstanding 
films of all types, from three-min- 
ute abstracts to 3-D Technicolor 
features. 

The festival, which would re- 
quire $100,000 sponsorship, would 
be held in June or July of 1954. 

A civic committee made up of 
leaders of San Francisco museums, 
universities, theatres, film-making 
and the press is backing~the ven- 
ture. 

In addition to prizes being award- 
ed to outstanding films, which 
would be considered for recogni- 
tion without regard to their length, 
accolades would include explana- 
tions why choiees were mdde. This 
is intended as a means of eliminat- 
ing backstage pressure for or 
against films. In addition to film 
showings and awards, a film forum 
would present a “World Film Con- 
gress” at which vital film issues, 
developments and techniques would 
be debated and analyzed by inter- 
national experts. 


Cantor (& Ida) All-Star 
Roundup for.39th Anni 


Eddie Cantor and his wife Ida 
will celebrate their 39th wedding 
annive on the comedian’s 
“Colgate Comedy Hour” ‘stint of 


June 7, 
On the NBC-TV anni show, 
Cantor will have as his guests 
Gracie Allen, 
e Jessel, Shore, Jim- 
my akely, Jimmy Wallington 
and aud Dave Rubinoff. 
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HORACE HEIDT 


FOR LUCKY STRIKD 


Under Personal Management 
JOHN LEER 
111 Fifth Ave., New York 


Christine’s New Format 
For Vegas in July; That 
Travelog Pitch Ain't It 


Hollywood, May 19. 

Christine Jorgensen is facing 
more changes. Indications are that 
there will be drastic revisions in 
the act when the ex-GI bows at 
the Sahara Hotel, Las Vegas, July 
14 for two frames. Travelog being 
displayed’ at the Orpheum to 
lethargic business isn’t figured as 
an attention-getter in the gambling 
resort, so something will be worked 
out if she’s to play Las Vegas. 

Sahara booker Bill Miller has 
stated that Christine thought the 
act was not going well and was 





| willing to do something about it. 


Miller has been sending in various 
producers and writers to offer sug- 
gestions, 

Stan Irwin, Sahara’s entertain- 
ment director, has been in town 
huddling with -Christine. Sahara 
topper Milton Prell together with 
show producer George Moro are 
due in to catch the act and confer 
on a new format for Vegas. 





Christine’s $2,900 Net 
Hollywood, May 19. 
Christine Jorgensen netted ap- 
proximately $2,900 for one-week 
stand at the Orpheum. She got 
50% from first dollar, paying sup- 
porting acts, band out of her share. 
Gross was $15,800 and acts cost her 
$5,000. 
House made a slight profit. 


Wayne Earned $1,026,072 
In 3 Yrs., L.A. Suit Shows 


Hollywood, May 19. 

Documents introduced in Supe- 
rior Court, where John Wayne is 
battling a separate maintenance 
suit brought by wife Esperanza, re- 
veal his 1950-51-52 earnings total- 
led $1,026,072. Wayne earned 
$122,000 in 48 days this year, 
including a $27,000 advance on 
“Hondo,” Wayne-Fellows produc- 
tion which starts in Mexico this 
week, 

Wayne testified he had a con- 
tract with Republic calling for 
10% of gross on all pix, but did 
“Rio Grande” and “Quiet Man” for 
flat $100,000 each because Herbert 
J. Yates saf@ the studio couldn’t 
afford a percentage tab while pay- 
ing John Ford as a director. 

The studio and Famous Artists, 
talent agency, tried to quash a sub- 
poena for documents detailing 
Wayne’s activities for the last 
seven years, He had trouble identi- 
fying some documents and turned 
for lielp to business advisers seated 
in court, cueing the comment by 
Superior Judge William F. McKay 
that “most people sign anything 
their lawyers hand them.” 

Wayne drawled: “My attorney 
always says I should read before 
signing, and I do. But that doesn’t 
mean I always understand it.” 


Van's Quadruple Play 


Toronto, May 19. 
Jumping from the Casino here 
to a week's engagement at the 
Chieago, Chicage, both first thea- 
tre éngagements since his Bread- 
way chorus boy days, Van John- 








i son flies back to the Seville, Mon- 


treal. 

After that he planes to Hawaii 
for the Columbia filming of Stan- 
ley Kramer’s “Caine Mutiny” pro- 








duction with Jose Ferrer and Fred 
Murray, i 4 


Friars’ Winchell ‘Roast’ Becomes 
A Toast for His Cancer Fund Work 


+ By JOE SCHOENFELD 





vv 


{Len Goldenson Writes Off 


Fee-TV as ‘Not Practical’; 
Femmes Won't Pay to Sit 


Subscription television, which 
has been eyed by Paramount and 
many distrib execs as an ultimate 
means of creating a home audience 
for films, was rapped as “not a 
practical thing” by Leonard Gol- 
denson, president of American 
Broadcasting-Paramount Theatres, 
at a N.Y. stockholders meeting yes- 
terday (Tues.). 

Goldenson would write the obit 
for the fee-TV, he says, because: 
“Women in the home control the 
destiny of the family. The ladies on 
certain nights want to get out, they 
want to be seen. They will not pay 
to stay at home.” 

Exee also cited problems of 
clearance with the- Federal Com- 
munications Commission plus what 
he termed the “simply ‘fantastie” 
cost of operating coinbox video. 


Mull Riviera A 

Gallic H’'wood 
Paris, May 19. 

Every few years a movement gets 
underway here to create a Gallic 
Hollywood on the French . Riviera 
between Nice and Menton. All the 
virtues of the climate, scenery as 
well as the physical and recrea- 
tional aspects of the section are 
extolled in the effort to lure film- 
makers from Paris. However this 


does not seem likely to become a 


full-fledged desertion of the impor- 
tant studios here, although the area 
has seen renewed activity this 
month as agitation for a French 
Hollywood there was resumed, 

Unlike the U. S., France is only 
separated by a few hours from all 
of its borders. All show biz is cen- 
tered in Paris with actors, stock 
and equipment on loan basis and 
too handy here to contemplate gen- 
eral désertion for the south. In 
early pie pioneering days there had 
been an attempt by biggies to 
found a film center on the Riviera, 
but this fell through, and left a 
few studios in its wake which are 
still used for some filmmaking 
down there. ‘ 


There was a rash of shooting 
there in early silent days, but the 
advent of sound started the trek 
back to Paris with the need for 
new equipment and experimenta- 
tion. Since most Gallic thesps also 
double in legit, Paris is the only 
— where producers have a big 
choice of needed actors. There 
was a return to the southern stu- 
dios during the war where a group 
of big costume specs were made 
such as Marcel Carne’s “The Chil- 
dren of Paradise,” Jean Cocteau’s 
“The Eternal Return,” “Visitors of 
the Evening” and the opera film 
of Marcel L’Herbier, “La Boheme,” 


Studios down south today are 
the Victorine in Nice, Studios of 
Saint Marthe in Marseilles, and 
Marcel Pagnol’s studios on Rue 
Mermoz on the outskirts of Mar- 
seilles. The GTC lab there also 
has been modernized of late to 
handle increased work. Since the 
war, work has varied there. Eight 
films were made in 1945. There 
were 31 pix made there in 1930, 
35 in 1951 but only 22 in 1952. A 
large amount of shorts and me- 
dium-length pix also have been 
turned out. 

Important pictures shot there 
have been Pagnol’s “Manon De 
Sources,” Jean Devaivre’s Techni- 
color “Un Caprice De Caroline 
Cherie.” Fernandel in “Le Fruit 
Defendu,” Maurice Cam’s “Une 
Fille Dans Le Soleil,” H. G. Clou- 
zot’s Cannes prizewinner, “Le 
Salaire De La Peur” and Fernand 
Gravey in “Mon Mari Est Merveil- 
leux.”. In addition, another Fer- 
nandel opus, “Le Boulanger De 
-Valorgue,” Eric Von Stroheim in 
The Other Side of Paradise,” and 
Jacqueline Audry’s color film, “The 








Blonde Gypsy” also were products 
wiiitgph «ly 


Sof southern. France, 


Hollywood, May 19, 

The Coast branch of the Friars 
Club held one of its most suc. 
cessful, if unexpected, Roastmaster 
dinners Thursday night (14) with 
Walter Winchell as the guest of 
honor. Stag affair, at $10 per scoff 
ticket, was moved at the last min- 
ute from the Friars’ Beverly Hills 
clubrooms to the Mayfair Room 
of the Beverly-Wilshire Hotel in 
order to accdmmodate the enor. 
mous demand—and even then the 
room was barely large enough for 
thé close to 400 guests. 

The dinner served as a kickoff 
for the Friars drive for money for 
the Damon Runyon Cancer Fund, 
which is Winchell’s virtually one- 
man charity foundation. Climax of 
the drive will be a ballgame here 
Aug. 3 between Hollywood and 
Sacramento, all proceeds going to 
the Cancer Fund. Winchell! will re- 
turn to the Coast for the ball game 
and attendant festivities. 

There’s no gainsaying the fact 
that the dinner Thursday night 
drew terrific attention because of 
the uncertainty as to how Winchell 
would take to a ribbing. That there 
was also great nervousness. among 
the Friars regular dais-sitters and 
ribmasters was apparent several 
days before the affair. Winchell, 
himself, was edgy and, after the 
dinner, confessed to this reporter 
that he had a number of “insults” 
all figured out for his tormentors, 
but as it was he found little cause 
to use them. 

Insults there were, and very 
funny, too, but few of them were 
as barbed as some in the audience 
figured they would or might be. 
And the probable reason was the 
underlying respect everybody pres- 
ent had for the guest of honor’s 
great job in behalf of cancer re- 
search, 

For the most part, the comedy 
side, as usual at Friars stag af- 
fairs, was unprintable. Between 
Jack Benny, George Jessel, George 
Burns, Pat O’Brien and Jack Haley, 
the crowd was given a demonstra- 
tien of back-fence-word forensics 
such as they've rarely heard bee 
fore ‘and will rarely hear again, 
The laughs were so strong, that it 
was no wonder George Burns said; 

_ “Everytime the Friars give a so- 
ciable I have to make a speech—~ 
or once I would like to sit out 
here with you fellows who have 
no talent.” 

Benny, abbot of the Friars, set 
the tone for the dinner in his very 


(Continuea on page 51) 


Nip Strippers Add New 
Thrill’ to Combat 3-D 


Tokyo, May 12. 

A Tokyo burlesque house de- 
cided last week to meet the threat 
of 3-D films being shown in the 
same building. The Togeki Bur- 
lesque Hall, located on the fourth 
floor of the Tokyo Theatre where 
“Bwana Devil” (UA) is being 
screened, included in this month’s 
revue a skit called, “Carmen 
Jumps Out.” 

During the act strippers clad 
only in G-strings ‘hop off the run- 
way in the center of the house, 

sit momentarily on the laps 
of patrons. Climax of the skit 
comes when “Carmen,” played by 
top stripeuse, named Gypsy Rose, 
runs to end of runway, jumps off 
and exits at the rear of the house. 








Lucy Monroe’s 2d O’seas 
Trek for Camp Shows 


Lucy Monroe will start her sec- 
ond trip this year to entertain 
overseas soldiers under USO- 
Camp Shows auspices.. Singer 
planes out Monday (25) to Korea 
for six weeks, 

Miss Monroe appeared in Ger- 
many and-North Africa during the 
Christmas and New Year's holi- 
days and spent the entire month 
of January in service entertain- 





ment. She's working this jaunt as 
a volunteer, ie Wi had 
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AB-PT Tooling Up 
Putting Trade 


American» Broadcasting - Para- 
mount Theatres, which has film 
houses spread over 37 states, is 
equipping one first-run operation 
in each of its key cities with 3-D- 
widescreen installations in a pro- 
gram that’s clearly giving the in- 
dustry switch to the “new era” 
its greatest impetus. Leonard 
Goldenson, AB-PT president, in 
disclosing this at a meeting of 


stockholders in N. Y. yesterdays am shortly. 


(Tues.) added that a few large sub- 
sequent-run spots in Chicago and 
Detroit also will.retool. 

Goldenson said it’s impossible to 
estimate the total imvestment but 
that so far the corporation has 
spent $500,000 on 3-D and $250,000 
for stereophonie sound and wide- 
screen. Immediate commitments, 
additionally, involve an expendi- 
ture of $1,250,000, the chief exec 
added. 

Updating of the circuit’s smaller 
locations will be decided in the 
future. Goldenson noted a growing 
demand among exhibs for screen 
standardization . and commented 
that costs will be reduced as manu- 
facturers’ volume of new equip- 
ment increases, 

Twentieth - Fox’s CinemaScope 
was given an unqualified rave by 
Goldenson. He said tha he and 
other major circuit operators have 
seen demonstrations and “I can 
honestly say that it has far“ ex- 
ceeded our best expectations... . 
This widescreen process makes it 
possible to tell a story on film far 

(Continued on page 14) 


New Screen Hero, UN 
Battling Global Woes, 
Sought in 20 Pix Yarns 


While the United Nations can’t 
remedy Hollywood's difficulties in 
finding suitable villains, it can of- 
fer a new type of screen here in 
the person of the UN reps who 
are out in the field, battling various 
of the world’s ills. 

That’s' the word from Mogens 
Skot-Hansen, UN rep in Hollywood. 
He is in New York this week, on 
his way to Denmark for home 
leave. He's due back on the Coast 
in September. : 

Hansen, who has been UN liaison 
man with the pic biz for the past 
three years, said studios were giv- 
ing him “wonderful” cooperation, 
but complained that the current 
story realignment due to 3-D and 
widescreen had killed a couple of 
prospective yarns about the UN. 
Since he’s been in Hollywood, more 
than 20 originals revolving around 
UN activities have been offered for 
Sale to the studios and another 
20 pix have contained direct ref- 
erences to the world organization 
and its activities, Hansen related. 

Describing himself as ‘“some- 
thing like a Father Christmas 

(Continued on page 14) 


Betty Grable Suspended 
By 20th for ‘Pleasure’ Nix 


Hollywood, May 19. 

For the third time in two years, 
20th-Fox has suspended Betty 
Grable for refusing to report to 
Columbia for rehearsals of “Pleas- 
ure Is All Mine,” for which she was 
loaned. She says the studio had 
announced William Holden and 
Henry Fonda as costars, but “now 
won't tell me who will be in the 
film. I didn’t want to start exten- 
Sive rehearsals without knowing. 
I'll go back when they tell me. I 
ate suspensions. I don’t like trou- 
ble, but I feel entitled to know who 
Will be in the film.” 

Miss Grable also revealed that 
~ S trying to get out of the 20th- 
ox contract which expires in Sep- 
tember, 1954, Columbia never an- 
nounced any players for the film 
— Miss Grable, but Louella 
arsons a few weeks ago said 
Holden and Fonda would be in it. 
Be . previously was suspended for 
py Girl Next Door,” which 
une Haver later did, and “Pickup 
°n South Street,” which Jean 








First-Run Keys, 
Conversion in High 
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Warners in N. Y. 


Jack L. Warner, Warner Bros. 
production chief, arrived in New 
York from the Coast late last week, 
and will hold confabs with home- 
office execs before going to Eng- 
land for the coronation. Prexy 
Harry Warner is also due in Goth- 


Prior to Jack Warner's arrival, 
veepee Samuel Schneider and sales 
chief Ben Kalmenson returned to 
N. Y. from Coast huddles which 
resulted in WB’s announcement of 
its upcoming production slate. 


Allied's 66 Unit 
Adapts Houses To 
Widescreen, 3-D 


Washington, May 19. 

Allied States Assn. and the Bal- 
lantyne Co., of Omaha, today 
(Tues.) jointly announced that Bal- 
lantyne is launching a low-price 
package to convert'film houses for 
3-D and widescreen projection. 

Allied toppers; who have tested 
the equipment, endorsed it as the 
answer to the exhibtors’ headache 
in deciding what equipment to 
purchase. 

The packages, on which delivery 
will begin about Aug. 1, will cost 
from $5,700 to $7,000, with a price 
of $6,000 for the average theatre 
which would use a 15x30 foot 
screen. Included in package are a 
pair of wide-angled F.2 projection 
lenses, a wideangled screen with a 
2 to 1 ratio; aperture plates to make 
the equipment usable for different 
systems of 3-D and widescreen; 
full sterophonic sound equipment; 
interlocking equipment or two pro- 
jectors so they can handle 3-D; 
polaroid filters, etc. 

The equipment will make any 
theatre adaptable for the various 
3-D methods and for most wide- 
screens, It would require only the 
20th anamorphic lenses to make it 
adaptable fer CinemaScope (re- 
portedly about $800 for the pair); 
but it will not handle Cinerama. 

Press conference was held at the 
offices of Abram F. Myers, Al- 
lied’s board chairman and general 
(Continued on page 20) 


Ohio Solon Defers 
Fight for Repeal 
Of Pic Censorship 


Columbus, May 19. 
State Senator Charles Mosher 
has dropped his fight to repeal the 
Ohio film censorship law following 
the Senate’s referral of his bill to 
committee today (Tues.). 
Sen. Mosher said that since he 
could get 13 votes for the bill, with 
20 against, he would not try to get 
it recommitted again. He said, 
however, he would .ntroduce a sub- 
stitute bill to end the censorship 
of newsreels in Ohio. 
Superior Films, Inc., of New 
York ~has engaged the local law 
firm of Wright, Harlor, Purpus, 
Morris & Arnold to appeal to the 
U. S. Supreme Court for review of 
the Ohio Supreme Court decision 
(Continued on page 18) 
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Weizmann’s Biopic 

“Trial and Error,” autobiography 
by the late Chaim Weizmann, first 
president of Israel, is to be filmed 
by Michael Powell and Emeric 
Pressburger. They cbtained the 
rights from Meyer Weisgal, liter- 
ary executor of Dr. Weizmann’s. 
estate. 

Producers likely will lens the 
film in Israel, according to United 


MPAA BLUEPRINTS 
STANDARD SCREEN 


Officials of various major film 
companies believe that within the 
next 10 days to two weeks they’ll 
have worked out all details of a 
formula determining the entire in- 
dustry’s. future course anent a 
standardized, new pic lensing and 
exhibiting technique. 

Already blueprinted, but in broad 
outline, is the initial step in what's 
‘hoped will prove: the solution to 
the trade’s “new era” dilemma, 
which centres around the presently 
conflicting width vis-a-vis height 
dimensions in shooting new prod- 
uct and showing it in theatres. 

Committee of execs set up by 
the Motion Picture Assn. of Amer- 
ica has agreed that the most feasi- 
ble approach is the use of a “com- 
patible” screen, that is, one which 
can accommodate films shot in all 
sizes. Public will. decide, via sup- 
port at the b.o., which screen as- 
pect ratio is the most effective and 
this will be the one to be adopted 
uniformly, under the present plan. 

Idea has won considerable sup- 
port in the business so far because 
it brings into play competitive fac- 
tors. The compatible screen means 
that pix from all studios, which 
now have different ideas. on how 

(Continued on page 21) 


‘Luther’ Outpulls 2 & 3-D 
Smasheroos in Minn., To 
Roadshow Major Theatres 


Minneapolis, May 19. 
Following its initial test engage- 
ment at the local Lyceum, legit 
roadshow house, Louis de Roche- 
mont Associates have spotted “Mar- 
tin Luther,” a sensational grosser 
here, inte the Center _ Theatre, 
Hickory, N. C., for its first regular 
film house showing. F. Borden 
Mace of the de Rochemont organi- 
zation declined to state the per- 
centage terms. ¥ 
Hickory is a town of 15,000, with 
a surrounding 85,000 predominant- 
ly Lutheran population from which 
to draw. 

“Luther” then goes into the In- 
terstate Circuit’s Bijou in Houston, 
with other of the large chain’s 
theatres likely to follow, Mace says. 
A deal also is being completed for 





* 








IMPPA Offers 5%, of Pix Sales to TV 
As $6-8,000,000 Industry Pension Pool 





Schary’s NY. ‘Caesar’ 0.0. 


Hollywood, May 19. 

Dore Schary, Metro production 
chief, is due in New York on May 
31 to be on hand for the preem 
of “Julius Caesar.” Pic opens June 
3 at the Booth Theatre, using M-G’s 
own-developed widescreen and 
stereophonic sound. 
Schary is expected to remain in 
Gotham for about 10 days for 
confabs with prexy Nicholas M. 
Schenck, veepee Charles Moskowitz 
and pub-ad chief-Howard Dietz. 


1506 Lurie Loan 
To Cinerama; SW 
- Deal Simmers 


Immediate financial difficulties 

faced by Cinerama Productions, 
during the period of finalizing a 
deal with Stanley Warner Theatres, 
have been met with a loan from 
Louis A. Lurie. Millionaire San 
Francisco realtor reportedly put 
up $150,000 this week. 
It’s asserted that members of 
Cinerama’s board of directors per- 
sonally guarantee the loan.‘*Lurie, 
who entered the snarled Cinerama- 
SW negotiations early this week, is 
seen as making a bid for eventual 
control of Cinerama in conjunc- 
tion with board chairman Louis B. 
Mayer, an old associate. Although 
reports are that Lurie’s contribu- 
tion is a straight loan, it’s be- 
lieved to be a forerunner of fur- 
ther investments. Lurie has stated 
in the past his willingness to go 
along with anything with which 
Mayer is associated. Mayer’s in- 
vestment in Cinerama is now said 
to be about $350,000. 

SW talks Continue 
Meanwhile, attempts to reach a 
final agreement between the Si 
Fabian-controlled circuit and Cin- 
erama continue. Wall St. sources 
indicated that, although there were 
many angles to work out, it ap- 
peared likely that a deal would be 








(Continued on page 20) 
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‘Rouge’ 2d, ‘Let Me 


Seasonal factors are hurting first- 
run biz over the country this ses- 
sion. Heat wilted grosses in sev- 
eral sectors while an absence of 
new, strong product obviously hurt 
in others. Per usual, many of the 
better pix are being held for 
Memorial Day. This current transi- 
tion period, when potential patrons 
get their first taste of warm Weath- 
er, always has caused a b.o. down- 
beat. 

The great boxoffice pull of 
“House of Wax” (WB) is keeping 
this big 3-D pic in first place for 
fourth consecutive week, although 
it is not being launched in many 
spots currently. Bulk of biz is 
coming from holdovers. 

“Moulin Rouge” (UA) still is a 
smash second for the fourth ses- 
sion in succession. “Never Let Me 
Go” (M-G) is pushing up to third 
spot from far back in pack al- 
though not smash in many keys. 
“Titanic” (20th), playing in some 
10 keys, is doing well for a new- 
comer under present’ circum- 
stances; it will land fourth posi- 
tion. “Cinerama” (Indie) is hold- 
ing well, winding in fifth groove. 
“Man in Dark” (Col) will take sixth 
money while “Salome,” from same 
company, has dipped to seventh 
place. 

“It Happens Every Thursday” 
(U), just out this week, is latching 








Peters went into. 


Artists, which has obtained world- 
wide distribution rights. ra 








on to eighth. “By Light of Silvery 
Moon” (WB) and “Lili” (M-G) 


National Boxoffice Survey 
Outdoor Yen Trims Biz; ‘Wax’ Stays in First Place 


Go,’ ‘Titanic’ Next 


round out the Top 10 list. “Abbott- 
Costello To Mars” (U) and “Small 
Town Girl” (G-G) are runner-up 
pix. 

New entries do not look too 
promising. However, “Desert Rats” 
(20th) is doing nicely in N. Y., if 
modest in LA. “Magnetic 
Monster” (UA), okay in N. Y., is 
fair in Philly. “Lone Hand’ (U) 
shapes oke in L.A. 

“President’s Lady” (20th) is 
mostly mild or dull this round al- 
though, with Martin-Lewis on the 
stage in Detroit, it is terrific. “Split 
Second” (RKO) is disappointing on 
first week out although hinting it, 
may do better. “Girl Next Door” 
(20th), also new, is slow in L. A. 


“Girls of Pleasure Island” (Par) 
is fair in N. Y. Same is true of 
“Pony xpress,” from same com- 
pany, in - Boston. “Sheltering 
Palms” (20th) is slow in Provi- 
dence and light in Buffalo. 

“Hitch-Hiker’ (RKO), okay in 
N. Y., shapes fairish in Cincy. 
“Bonzo To College” (U) is oke in 
Balto. “Battle Circus” (M-G), nice 
in Louisville, is okay in Detroit. 

“Juggler” (Col), good in N. Y., is 
not so strong in Chi, “Blue Gar- 
denia” shapes good in Chi. “To- 
night We Sing” (20th), solid in 
Balto, is disappointing to slow in 
three other keys. 

“Fair Wind To Java” (Rep), okay 
in Portland, is good in Frisco. “Off 
Limits” (Par) is good in Toronto. 


— 


Hollywood, May 19. 

Independent Motion Picture 
Producers Assn. has offered a flat 
5% of all revenue derived from 
sale of pix to television with coin 
going into industry-wide” pension 
pool for Hollywood workers. For- 
mat was suggested by IMPPA 
prexy Steve Broidy (who’s also 
prexy of Allied Artists), Jack Bro- 
der and Robert L. Lippert to a 
number of unions as solution to 
complexities ‘of pix-to-television 
situation. Understood the trio told 
unions that if IMPPA membership 
didn’t go along with plan, they 
themselves would go through with 
it on behalf of their respective 
companies. 

Such a pool, they told John 
Lehners and Herb Aller, biz agents 
of Editors and Cameramen, respec- 
tively, would reach to between $6,- 
000,000-$8,000,000 -within a few 
years. Union reps reported con- 
versations back to memberships. 
Producers’ plan is to funnel 5% of 
gross into pension fund. 


H’wood & Vine Diplomats 
Mull ‘Wha’ Hoppen?’ In 
Meggers’ Protocol Tiff 


Hollywood, May 19. 
Diplomats at Hollywood .and 
Vine are wondering, wha’ hoppen?, 


in the strange case of the 28 di- 
rectors. Not being closely ac- 
quainted with State Dept. protocol, 
they can’t figure out why the 28 
directors were cordially invited to 
handle a series of propaganda and 
documentary film, and then given 
an uncordial brushoff. 

Some of the boys suspected that 
the sudden impasse in diplomatic 
relations was caused by Cecil B. 
DeMille’s peeve because the story, 
and its consequent publicity, broke 
out without his knowledge. Al- 
though he was recently appointed 


(Continued on page 21) 
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~ Eyes U.S. Office to Promote Pix 


Spanish industry eventually aims + 


to establish an American office to 
plug, and possibly distribute, its 
own pix, Jose A, Jimenez-Arnau, 
head of the Spanish government's 
‘film subcommission, said in N. Y. 

Arnau is here negotiating.a new 
Spanish-American film deal to start 
next August. He returned to N.Y. 
Sunday (17) from Washington 
where he had talks with Motion 
Picture Assn. of America prexy 
Eric Johnston. A deal is expected 
today (Wed.) or tomorrow. 

Spanish negotiator has been of- 
fering a compromise .deal involv- 
ing remittance of 40% of U. S. dis- 
trib earnings at the official rate. 
Rest of the money would be frozen 
but could be brought out through 
various deals. It’s understood the 
Spanish are sticking to their 75 pix 
a year figure, but would be willing 
to revise it January 1, 1954, under 
a new deal. : 

Spanish government official said 
he was confident there would be 
an agreement, and he expressed 
the hope that something could be 
done to stimulate release of Span- 
ish pix in the U. S. He disclosed, 
further, that his government was 
willing to come to some. sort of 
arrangement under which the 
American distribs in Spain could 
officially remit a certain portion 
of their earnings. According to 
Arnau, the Franco regime is also 
willing to offer wider permitted 
uses’ of blocked U..S. funds in 
Spain. Latter are very small at 
this point, he said. 

Spokesman for the MPAA com- 
mented in N. Y. that the Spanish 
were driving a hard bargain. It’s 
understood that they want a re- 
duction from the current 100 to 
75 permits for the American dis- 
tribs, and an increase in import 
duties. In return, U.S. distribs 
could bring in all the original ver- 
sions they’d want. Hitch is that 
the latter are poor b.o. bets in 
Spain, a point of view taken by 
American execs but not shared by 
Arnau. 

It’s understood that, barring, an 
agreement on compromise terms, 
MPAA is ready to take its case 
to the State Department. Arnau 
maintains that there is nothing 
discriminatory in the Spanish gov- 
ernment’s decision to faise the 
ante since all other importers are 
similarly affected. 


Custard Pie’s Last Stand, 


3-D’s Squirting Screen 
In Flack Pic Biz Spoof 


By HY HOLLINGER 

Jessica Landau, Joe Pincus and 
Arth Willi, respective eastern 
talent diggers for Universal, 20th- 
Fox and Colimbia, apparently 
have missed a good bet in not 
searching under their own roofs. 
Potential thesping talent is operat- 
‘ing in their own shops in the guise 
of flacks. Momentarily dropping 
their bally cloaks, pub-ad staffers, 
associated with the Screen Pub- 
licists Guild,. wandered behind the 
footlights Friday (15) to present a 
Gridiron-style rib of the film in- 
dustry. Event took place at the 
‘Park Sheraton Hotel, N.Y., where 
a “Movie Page Bali” marked the 
33th anniversary of the publicists’ 
uniom.before 400 guests. 

SPGites displayed savvy in not 
following the usual pattern of lin- 
fing up guest talent. They tapped 
their own ranks, with the result an 
unexpectedly socko presentation. 
The barbs registered with more 
sharpness than the spears in 
“Bwana Devil.” 

In a lampoon of 3-D, spectators 
saw a boy and girl watching a 
screen while wearing polaroid 
specs. “Dear, look at the 3-D tidal 


(Continued on page 18) 


Variety Clubs’ Mex Conv. 
Keynotes Global Growth 


Mexico City, May 19. 

_ Variety Clubs International 17th 
annual convention here yesterday 
(Mon.) indicated the show biz or- 
ganization has gained new impetus 
in global expansion. In addition to 
mew tents being organized in Eu- 
rope, several capital cities in South 
America are forming chapters, it 
Was said. 

Delegates, 
1,000, are 
key cities. 








numbering about 
here from many U, S. 
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- fines’ 1,000 NT Buy 


Earle G. Hines has joined the 
list of National Theatres officials 
who have been buying up.stock in 
the outfit. He’s a member of the 
board. ; 

Hines last month. acquired 1,000 
shares of the common issue, bring- 
ing his direct holdings to 2,000 
shares. 


N.Y. Film Flacks 
Cut Red Tape In 
Return to C10 


Reentry of the N. Y. Screen Pub- 
licists Guild in the CIO last week 
is seem as paving the way fora 
clarification of the tangled union 
affiliation of the homeoffice pub-ad 
staffers: SPG returned to the fold 
of the national labor org as result 
of reaffiliation with the CIO of 


the Distributive, Processing & 
Office Workers of America, Dis- 
trict 65, of which the flack outfit 
ic a unit. 

CIO reported from its Washing- 
ton headquarters that it had taken 
back the indie DPOWA, which had 
been expelled for allegedly being 
Communist-controlled.. CIO top- 
per Walter Reuther declared that 
the leadership of the DPOWA had 
“sincerely and irrevocably brok. 1 
with the Communist Party.” 


‘ 
As result of the Red charges 
against the DPOWA, SPG under- 
went a sérious splitup two years 
ago with staffers at Metro, Loew’s, 
Paramount, RKO Pictures, RKO 
Theatres and Republic withdraw- 
ing from the union. Publicists at 
Warner Bros., Universal, Colum- 
bia, United Artists and Universal 
remained with the SPG. Metro re- 
mained unaffiliated, Paramount 
joined the IATSE-allied Motion 
Picture Homeoffice Employees Un- 
ion, and Loew’s, both RKO’s and 
Republic went over to AFL-con- 
nected Sign, Pictorial and Display 
Union, 


With split affiliation, negotiations 
for new contracts have been held 
on an individual basis, with film- 
eries’ bargaining separately with 
their staffers. Recent firings at 
Metro, RKO Pictures and The- 
atres has stirred up a movement 
for reorganization into a single 
flack union. 


SPG is not making any direct 
organizational pitches te the pull- 
outs, But is attempting to re-in- 
terest the dissidents via its “watch- 
dog” stand to prevent the spread 
of firings. It’s felt that with the 
elimination of the Red stigma, the 
pullout units may now be more in- 
clined to return to the fold when 
their present contracts expire. 


Pic Biz Divvy in ’53’s 
Ist Quarter $4,330,000 


A thin $4,330,000 was paid out 
in film industry dividends during 
the first four months of 1953, com- 
pared with $9,481,000 for the same 
period in 1952, U. S. Department 
of 7 eating announced last 
week. 


Worst month this year was 
April. Last month, the stockhold- 
ers got only $1,216,000, in con- 
trast with $3,194,000 for April, 
1952. However, some of this will 
be made up in May. For example, 
Warner Bros., which paid $1,405,- 
000 in dividends in Apri! last year, 
paid none this April. The studio 
is making a May dividends dis- 
bursement. However, there’s no 
indication anything will be forth- 
coming from ‘the Stanley-Warner 
theatre chain. 


In April, the combined Ameri- 
can Broadcasting-Paramount The- 
atres company paid a dividend of 
$1,077,000. This was a drop from 
last year’s $1,650,000 by United 
Paramount Theatres. 

Commerce Department reminds 
that the publicly announced divi- 
dends amount to only 60 to 65% 











| of all dividends in any industry, | 


Wall St. Warily Awaits 
3-D Stability; Few Buys 


Wali Street. brokers related this 
week that for the most part they’re 
adopting a policy of “watchful 
waiting” so far as film industry 
stock investments are concerned. 
“With a few. exceptions, as when 
the price of an issue drops unreal- 
istically low, we are not recom- 
mending much new buying,” one 
stock trader commented. 

In line with this, Merrill Lynch, 
Pierce, Fenner & Beane told its 
clients that the future of the film 
industry is not too certain, that 
the outcome of the current switch 
to new screen techniques has yet 
to be determined. In a market re- 
port, ML, P, F&B stressed that 
film shares are strictly speculative. 

Feeling in financial circles, as 
summed up by. a professional ob- 
server of the pic biz, is “the com- 
panies seem to be going around in 
circles with their new dimensions.” 
He added: “They (the studios) are 
spending money but I’m not sure 
of what they are buying.” 


Japs Give MPAA 
Thawed $2,500,000 


Japanese check for $2,500,000, 
prepping 38% of the American dis- 
tribs’ funds still frozen in Japan 
by March 31, ’53, was in the hands 
of the Motion Picture Assn. of 
America in N. Y. last week. This 
left another approximately $4,000,- 
000 to be thawed. Latter amounts 
to less than one-third of U. S. 
distrib earnings accrued in the 
seven years since start of the oc- 
cupation. 

The remitted coin will be divvied 
up among the companies on the 
basis of a domestic billings for- 
mula. Reason is that most of the 
funds accrued to the Motion Pic- 
ture Export Assn., which handled 
American pix in occupied Japan. 
MPEA, operating on a pool are 
rangement, cut up earnings in line 
with the distribs’ domestic aver- 
ages in order to be free in the 
selection of films for its territories. 

Conversion of the $2,500,000 was 
part of the new Japanese film 
agreement covering the Japanese 
fiscal year, which started April 1. 
Under its provisions, 30% of the 
current earnings could also be re- 
mitted, with the remaining 70% 
still frozen but subject to a wider 


(Continued on page 20) 


Deal for Unrestricted 


Belgian Imports Looms 
Among US. Pic Distribs 

New and favorable Belgian film 
deal, permitting. unrestricted im- 
ports and remittances, was de- 
scribed in N. Y. last, week (15) by 
U, S. foreign managers as “about 
ready to crack,” with only minor 
details remaining to be ironed 
out. 

At the same time, it was under- 
stood that the .American dis- 
tributors have informally told the 
Bioscoopbond in Holland that 
they’re dissatisfied with the exist- 
ing rental pact, which imposes a 
32% ceiling on rental terms, and 
are about ready to cancel it. 

Similar, but much more liberal, 
rental agreement existed between 
the distribs and exhibs in Belgium. 
It was cancelled by the distribs 
and talks on a new and improved 
deal are to get underway as soon 
as the remittance and import -pact 
is signed. 

Although Belgium is a compara- 
tively small market, yielding the 
American distribs about $3,500,000 
annually, resolving of the U. S. 
difficulties there is seen as an im- 

(Continued on page 51) 
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NCA’s Beware Of Looney Bin Fix’ 


Minneapolis, May 19. 


Current North Central Allied bulletin reports a new selling gim- 


mick being employed by RKO in offering 


“ Christian Andersen,” 
“beware.” 


“Peter Pan” and “Hans 


and warns independent exhibitors to 


“If-it isn’t price fixing,” charges the bulletin, “we’ye never seen 


that evil and unlawful trade practice.” is 
According to the bulleting, gimmick consists of 
to sell the pictures on a basis which will give the 


RKO offering 
company 15¢ 


per child and 35¢c per adult for every admissiog.* This is a 70% 


deal, the bulletin asserts, 


“If you charge 25c for kids, you give RKO 15¢ of each such 
admission,” bulletin points out. “Uncle Sam gets 4c, and you have 


6c left for yourself. This is a 75% deal. 


“The exhibitor who goes for this deal is headed forthe looney 
bin, and we say this regretfully about two pictures that ought to 


be seem by every kid in the country.” 





In Wnique Suit, N.J. Exhib Charges 
Discrimination’ in Film Rentals 





WB’s All-Media Camera 


Warner Bros. has announced 
development of an _ all-purpose 
camera, capable of shooting in 3-D, 
widesereen, color or  black-and- 
white. It was designed under di- 
rection of Al Tondreau, studio's 
head camera research engineer. 


WB says the camera contains 
twin lenses whose optical centers 
can be brought as close together as 
1% inches. Camera, studio claims, 
can be fitted with compressive 
lenses for company’s WarnerScope 
widescreen lensing in two and 
three dimensions. 


4) Days of WB's 
‘House of Wax’ 


Bango 531G, NY. 


“House of Wax” (WB) wound up 
a run of five weeks and five days 
yesterday (Tues.) at the N. Y. Par- 
amount to establish the longest 


run at this Par flagship in more 
than four years. Including the 
final five days, “Wax” likely will 
finish run with a terrific $531,000 
for one of greatest totals in the 
house’s history Only the longrun 
films like “Samson @& Delilah,” 
which ran over the year-end holi- 
days, beat this total. 


The recent greatest longrun, 
“The Stooge,” Martin Lewis 
starrer, went five weeks this year 
carrying through the two Febru- 
ary holidays. This pie registered 
$442,000 on its run. Another 
M.&L. pic, “Jumping Jacks” ran 
five weeks, bulk of engagement 
being in July, 1952. The Bob Hope 
comedy, “Sorrowful Jones,” also 
went five weeks fh 1949, 


Remarkable part of “Wax’s en- 
gagement is that it went through 
the first cutburst Of warm summer 
weather. Just how big the b.o. 
draw proved is shown by the fact 
that it had such films as “Call Me 
Madam,” “Salome” and “Moulin 
Rouge” as competition for part 
or all of its run. : 


Because the engagement con- 
tinued beyond the fourth stanza, 
the stageshow headed by Eddie 
Fisher was supplanted after five 
days of that week by one topped 
by Xavier Cugat’s band. Originally 
the bill had not been intended for 





longer than four weeks, but was’ 


continued into the sixth, with a 
new stageshow,—very unusual at 
the Par. Fisher’s Palladium date 
in London forced him to how out. 





N. Y. to Europe 
Alan Dalzell 
Billy Daniels 
Humphrey Doulens 
Norman Grand 
Adolph Green 
Radie Harris 
Audrey Hepburn 
Hedda Hopper 
Sol Hurok 
Burl. Ives 
George S. Kaufman 
Mary Anita Loos 
Leueen MacGrath 
Maynard Morris 
William Okun 
Patachou 
Richard Sale 
Danny Thomas 
Jerome Zerbe 
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In what is regarded ‘as the first 
case of its kind, a suit charging 
major film companies with discrim- 
ination in film rentals, is seen as 
having widespread implications in 
future distrib-exhib relations. Suit, 
filed by Jack Unger, operator of 
the Mayfair Theatre in Hillside, 
N. J., specifically charges distribs 
with giving more favorable terms 
to houses controlled by the large 
circuits than to indie theatres. 


Unger’s suit, originally entered 
on May 11, 1949, is currently being 
heard in New York Federal Court 
before Judge Sidney Sugerman. 
Trial, which has already consumed 
three weeks, is receiving top atten- 
tion in both distrib and exhib quar- 
ters. Sitting in at the sessions al- 
most daily are film company branch 
managers as well as exhib leaders. 

Unger’s suit contends that War- 
ner and “Skouras houses, campar- 
able in every way to his theatre 
in seating capacity, run and clear- 
ance, have been paying less for the 
same films. Filmeries have denied 
they are giving better terms to the 
chain ops, claiming that each thea- 
tre presents an individual buyer- 
Seller bargaining arrangement. 


(Continued on page 20) 





2:25 Rocky-Joe Pic Pads 
To 17 for OK Curioso B.0.; 
3D as Flat as Walcott 


” Briefie filmization of the cham- 
pionship fight between Rocky Mar- 
clano and Jersey Joe Walcott has 
some b.o. wallop via public and 
press comment, gags on subse- 
quent radio-TV programs, etc, 
stirred by the bout’s fluke climax. 
Nate Halpern production, padded 
into 17 minutes of footage, has the 
obvious additional plus of the 3-D 
novelty, being the first ring con- 
test lensed with that new dimen- 
sion. 
Film clearly shows Walcott’'s po- 
sition on the canvas upon the 
knockout count and offers a good 
view of Marciano’s two blows 
(Continued off page 12) 


L. A. to N. Y. 
Julian T? Abeles 
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Richard Widmark 
Walter Winchell 
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duction topper Dore Schary thts 
week (18). 

Levey was miffed because Schary, 
in an interview in last week's 





gates will also go to Paris for spe- 
(Continued on page 20) 





pany reported this week. Net profit 
for the first quarter, which ended 
April 4, amounted to $1,374,900, 
equal to 59c per common share, as 





to follow this practice, even with a 
clause covering arbitration of film 
rentals. He noted that latter would 
be used only in extreme cases, 


Queries Patent Rights 


Washington, May 19. 
20th’s CinemaScope lens will be 
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) 





added the system was both practi- 
cal and technically perfect, and 
that it solved the economic prob- 
lem in program distribution. Sub- 
scriber-Vision will be demonstrat- 
ed in New York for a 10-day period 
(Continued on page 14) 


AA NET PROFIT 3546 
IN 39 WEEKS OF ’53 


Miami, May 19. 

Net profit of $354,127 after taxes 
was earned by Monogram Pictures 
Corp. (Allied Artists Productions) 
and subsidiaries for the 39-week 
period ended March 28, 1953, 
prexy Steve Broidy disclosed to- 
day (Tues.) at the company’s inter- 
national sales meet held at the 
Roney Plaza Hotel here. Figure 
compares with a $356,058 net for 
the corresponding stretch in the 
previous year, 


Broidy revealed that in this 39- 
week period (first nine months of 
the company’s current fiscal year) 
a reserve of $231,000 was set up 
for federal income taxes. Thus 
Profit before the tax bite amount- 
ed to $585,127, Because of loss 
Carry forward credits, no such re- 
serve was requiréd for the com- 
Parable 39-week stretch in 1951-52. 


_Gross income for the current 39 

weeks, Broidy said, came to 
$7,147,360. This comvares with 
$6,680,956 racked up in the like 
Period during 1951-52. 








TV, which could mean capital gains 
profits, was discounted by persons 
in responsible position. It was 
also pointed out that Rep earnings 
over a recent period were not so 
large as to justify any common 
dividend action. 


Over the past several years ru- 
mors have been in circulation sug- 
gesting that an outside group 
might be buying into Rep but these 
consistently have brought denials 
from Herbert J. Yates, president 
of the film outfit. 


Shaw Sues 20th 


20th-Fox and writer Budd Schul- 
berg were named defendants in a 
$60,000 damage suit brought in 
N. Y. Federal Court Friday (15) 
by one Sam Shaw whose occupa- 
tion was not mentioned. He charges 
that between April, 1951, and De- 
cember, 1952, at the film company’s 
request, he procured it a story on 
waterfront crime written by Schul- 
berg. This yarn, according to the 
complaint, was intended for pro- 
duction as a feature-length picturé. 

Shaw places the sum of $50,000; 
as “reasonable value” for his serv- 
ices. Moreover, he claims, at Schul- 
berg’s request he assisted and col- 
laborated on preparation of a 
story and script suitable for film- 
ing during the 20-month period in 
question. Plaintiff contends that 
these services have “reasonable 
value” of $10,000. 














Hollywood, May 19. 

PROCESS: Walter Lantz reports 
that he has developed a new proc- 
ess for filming cartoons giving the 
illusion of three dimensions. It’s 
being used on “Hypnotic Hick,” 
one of the Woody Woodpecker 
series, to be released in October 
as the first 3-D cartoon to hit the 
screen. 

Lantz has applied for a patent 
on the process, which consists of 
shooting the drawings for the left 
eye and then moving them slight- 
y to the left and shooting a sec- 
ond strip of film for the right eye. 
He says his first 3-D cartoon will 
cost approximately $45,000 — or 
$10,000 more than the average out- 
lay for his standard cartoons. 

INSTALLATIONS: First Cali- 
fornia film houses to be equipped 
for CinemaScope will be the Chi; 
nese in Hellywood and the Fox in 
San Francisco. Installation of 
screens for the Fox West Coast 
houses is expected in about 10 
days. 

As the CinemaScope screen is 
reported to be capable of taking 
any type of projection, the Chinese 
may make use of it for wide-angle 
screening of standard films during 
the period before the showing of 
“The Robe,” 20th-Fox’s first Cine- 
maScope production. ‘ 

TRAINING: Instructions in the 
new 3-D and widescreen systems 
will be handed out today and to- 
morrow (Tues.-Wed.) to theatre 

(Continued on page 12) 


exhib organizations, 


Grainger, Boasberg Set 
RKO’s Summer Release 
Sked in Chi, Det. Meets 


James R. Grainger, RKO presi- 
dent, and Charles Boasberg,. gen- 
eral sales manager, will be in De- 
troit today (Wed,) and in Chicago 
tomorrow officiating at field sales 
meetings on the company’s newly 
set release sked for the summer 
months. Other homeoffice execs 
will participate in the sessions. 

RKO has slated 10 new releases 
for May through September, high- 
lighted by July handling of “Sec- 
ond Chance,” Edmund Grainger 
production, starring Robert Mitch- 
um, Linda Darnell and Jack Pal- 
ance. Same producer’s “Split Sec- 
ond,” which Dick Powell directed 
with Stephen McNally and Jan 

(Continued on page 12) 


Dowling’s ‘Brain’ Deal 


Allan Dowling, producer of the 
indie pic, “Donovan’s Brain,” ar- 
rived in N. Y. from the Coast this 
week to negotiate a distribution 
deal for the pic. Lew Ayres and 
Nancy Davis are in the leads. 

Dowling is the son of Robert 
Dowling, head of City Investing 
Co., N. Y. realtofs and theatre 














| operators. 


the lens in this country. I believe 
American patents have all expired, 
except for improvement patents by 
an America inventor. 

Trueman Rembusch, chairman of 


‘Allied’s Television and 3-D Com- 


mittee, stated that he has been ad- 
vised no American patents are ap- 
plicable on the CinemaScope lens, 
but that the matter is now being 
checked through. 

J. Robert Hoff, v. p. and sales 
manager for the Ballantyne Co., 
which is about to launch a low- 
priced 3-D, widescreen package for 
theatres, said he was certain the 
lens was not covered by patents, 
and that it could be available 
through many sources in a matter 
of a few months. 


COL IN A 3-D HURRY; 
IT'LL BE ‘TP BEFORE ‘T’ 


Because of what the company 
terms a “3-D urgency,” Columbia 
now is rushing its “Fort Ti” 3-D’er 
ahead of Stanley Kramer’s “5,000 
Fingers of Dr. T,” latter a con- 
ventional entry. 

In a sequence switch, “Ti” is 
now set to open at the Criterion, 
N. Y., May 29 with the Kramer 
production to follow. Another fac- 
tor influencing the decision to hold 
back on “Dr. T” is €ol’s pitch for 
children’s trade with the film. 
Idea -now is to await the beginning 
§ —s vacations before opening 
"ee we 
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® is good as the pursuing copper and 


Take Me te Tewn 
(SONGS--COLOR) 


‘am 8 S Hay- 
Am. Seaton, terling Hay 





den as 
comedy-drama of dance gal 
reformed by the outdoors, a 
preacher and kids. 





Hollywood, May 19. 
Universal release of Ross Hunted pro- 
duction. Stars Ann Sheridan, Sterling Hay- 
den; features Philip Reed, Lee Patrick, 
Lee Aaker, Harvey Grant, Dusty Henley. 





Directed by Douglas Sirk. Story and 
screenplay, Richard Morris; camera (Tech. | 
nicelor), Russell Metty; editer, Milton | 
Carruth; songs, Frederick Herbert, Milton | 
Rosen, Lester Lee, Ban Shapiro. Pre-} 
viewed May 12, °53. Running time, 80 
MINS. 


Vermilion O’Toole ...... Ann Sheridan 


WS Peele «2. cacibictce Sterling Hayden 
Newton Cole ....s.seeses. . Philip Reed 

BOOS wd. ccc ec ccvcccceceoce Lee Patrick | 
COFMeY ....ccrceccsesveces Lee Aaker 

PRED. Cocecenvoredsedetés Harvey Grant 

ek s ocesae eu whged Dusty Henley 

Ed Daggett .....secceeess Larry Gates 
td Higgins : 

re Sioffe E .wecbececs Phyllis Stanley 


Dorothy Neumann 


lice Pickett 
Felice Picke Aan Tyrell 


Louise Pickett 





Family audiencés in the general 
situation should find “Take Me to 
Town” an amusing comedy-drama. 
It is a good entry for the program 
market, well cast and wearing a- 
becoming Technicolor dress to 
show off the scenic and costume 
values of the period story. 

Ann Sheridan and Sterling Hay- 
den head the competent p'ayers 
whe, under Douglas Sirk’s direc- 
tion, run through the antics in the 
Richard Morris screen story with 
likeable results. Film goes abeut 
its business of being a good, folksy 
offering in an unpretentious man- 
ner and sprinkles in several songs 
without straining for any particular 
musical aims that would be out of 
keeping with the plot. 

Miss Sheridan is a lady with a 
past who is hiding out from the 
Federals in a northwest lumber 
town. When the law, in the’ person 
of Larry Gates, gets close to her} 
trail, she takes advantage of a 
proposition from three engaging | 
young tykes who think she would | 
make a good mother to look after | 
them while their father, Hayden, | 
is busy in the big timber. 

Papa gets wind of the situation | 
from a jealous widow, Phyllis Stan- 
ley, who has set her own cap for 
him, and returns home. It doesn’t 
take him long to see that his kids | 
had the right idea, and it’s oniy a} 
matter of convincing Miss Sheri- 
dan and winning over the strait- 
laced members of the community, 
for which he is part-time preacher. 
She does it by helping them stage 
a show to raise money for a church, 
and by the time Gates catches up 
with her with the news she is 
cleared of the old charges, things 
are set for the happy ending. 

Since Miss Sheridan is a saloon 
singer, there is ample reason for 
the sight values of the castumes 
she wears for display purposes. She 
does justice to them, as well as fur- 
nishing -the—situations and dialog 
with a well-charged humerous 
worldliness that's a big help to the 
icture. Hayden is excellent as the 
ogger-preacher. The dppealing 
types who know a good thing when +4 
they see it and use a direct ap- 
a to getting it are Lee Aaker, 

arvey Grant and Dusty Henley. 
Philip Reed appears briefly as a 
scoundrel out of Miss Sheridan’s 

st and Lee Patrick is the dance- 
all madam who helps her. Gates 


Miss Stanley registers strongly as 
the widow after Hayden. * 
Ross Hunter's production, cx- 
pertly lensed by Russell Metty 
uses three situation tunes, plus 
“Holy, Holy, Hely,” for the prop- 
erly-spotted musical bits. Songs are 
“Oh, You Red-Head,” written by 
Frederick Herbert and Milton 
Rosen, and sung by Miss Sheridan, 
Miss Patrick and a line of girls; the 
title song by Lester and Dan Sha- 
piro, done by Dorothy Neumann 
and Ann Tyrell, playing old-maid 
sisters in_the film, and “The Tale 
of Vermilion O’Toole,” a saga sung 
behind the title by Dusty Walker 
to set the stage for the character 
introduction. Brog. 


Siren of Bagdad 
(CQLOR) 


Stock, costume desert action- 
er hoked up with comedy; just 
fair prospects, with Paul Hen- 





Forrest Lewis)the program market. 


Melody 


For Walt Disney's initial ex- 
periment with 3-D, the pro- 
ducer has chosen a short sub- 

of and originality. 
st in a series billed as “Ad- 
venture in Music,” this 9-and- 
a-half briefie, lensed in Tech- 
nicolor, explores the develop- 
ment of music over the years. 
“Melody” is a tuneful and en- 
gaging short. 








likely to go for the heavy-handed 
comedy introduced as farce to der- 
rin’-do fiction. Such escapism has | 
enough chuckles for the more so- | 





phisticated viewer when offered | 
unadulterated, so there was no} 
need to hoke it up further. Just 


fair prospects are in store for it in} 


Paul Henreid handles the male 
lead, portraying a glib magician 
and comic-opera lover who heads 
a magical troupe playing the 
camel stops around Bagdad. One- 
nighters run into trouble when 2 
band of marauders kidnap his 
dancing girls, and they are cameled 
off to the well-stocked harem of 
Charlie Lung, sultan of Bagdad 
who is so ocetpied with his beau- 
ties he can’t see that his chief ad- | 
viser, George Keymas, is_up to a} 
lot of dirty work with oppressive 
taxes. 

Henreid chases his girls to the 
city, ties in with Patricia Medina 
and her father, Michael Fox, who 
is a deposed sultan, in a try to 
get them back. With their aid and 
some confusion caused by sleight- 
of-hand and a magic box that 
makes gals appear and disappear, 
Henreid is successful, but by this 
time has decided to concentrate on 
Miss Medina instead of many girls. 


During course of this adventur- 
ing, Henreid gets off one good sit- 
uation poke at himself, lighting 
two hookahs (instead of cigarets) 
while entertaining a girl in his 
tent. Miss Medina looks very at- 
tractive in harem briefs, as do 
such other femmes as Laurette 
uez, Anne Dore and Vivian Ma- 
son, Hans Conreid has fun with 
his role of Henreid’s cowardly 
helper. Coming over in like vein 
are Lung, Keymas, Fox, Karl Davis 
and Carl Milletaire. 


Sam Katzman production coin 
was well-spent in developing film’s 
visual gualities, ably lensed by 
Henry Freulich, and the costumes 
and settings lend themselves to 
the Technicolor hues. Richard 
Quine’s direction of the Robert E. 
Kent screen story is tongue-in- 
cheek. Larry Rhine contributed 
added dialog and quips are mostly 
contemporary in point, making 
them incongruous to the Oriental 
desert locale. Brog. 








Houdini 
(COLOR) 


Fanciful biopic of the great 
escape artist, with Tony Curtis, 





Janet Leigh. O for general 
top bookings; z exploitation 
values. 





Hollywood, May 18. 


Paramount release of George Pal pro- 
duction. Stars Tony Curtis, Janet Leigh: 
features Torin Thatcher. Directed by 
George Marsha Screenplay,  Phili 
Yordan, based on book by Harold Ke 
lock; camera (Technicolor), Ernest Laszlo; 
editor, _ Tomasini; music score, Roy 
Webb. Previewed May 14, °53. Running 


time, 105 MINS, 
ee ere aepadeseek Tony Curtis 
Bess fcnddnonchénnec ee 00 64650 Janet Leigh 
OUD... ec ereee Scenes +». Torin Thatcher 
Mra. Weies «...0.60 Be saect Angela Clarke 
Prosecuting Attorney..... Stefan Schnabel 
BAM no ccaccccvcccesccppecsce Ian Wolfe 
sohaiin peek 090 cee neecsseee> m ~~ ae 
Bers Frey Secesere ichael Pate 
Mrs. Schultz Ogee eseseue Connie Gilchrist 
WOERER 6 6ca% .03% +++» Malcolm Lee Beggs 
White-haired man .......... Frank Orth 
PEOOOU cn th obec cbccaved Barry Bernard 
SY Se ey © Douglas Spencer 





A typical screen biography, pre- 
senting a rather fanciful version of 
Houdini’s life, is contained in this 
lengthy Technicolor drama. If ac- 
cepted more as fiction than fact, 
most general audiences will find 
it an entertaining, if overlong, fea- 
ture with an accent on youth in the 
casting of Tony Curtis and Janet 
Leigh to play the great escape 
artist and his wife. 





re . 





Hollywood, May 15. 


Columbia release of Sam Katzman pro- | 


duction. Stars Paul Henreid, Patricia 
Medina; features Hans Conreid, Charlie 
Lung, Laurette Luez, Anne Dore, Georze 
Keymas. Directed by Richard Quine. Story 
and screenplay, Robert E. Kent: addet 
dialog. Larry Rhine; camera (Techni- 
pele jp mee | he mg editor, Jerome 
oms. Preview a » *S3. i 
a MINS, eninge omen 


Serr Paul Henreid 
| stsseeececcess Patricia Me dina 
n Ali _-teseeseeesss Hans Conried 
Sultan El Malid ........... Charlie Lung 
preae (ates <dentae eoeve. Laurette Luez 
' , Te ere seevece . Anne Dore 
Oradin .. . .seeveeeese George Keymas 
Beautiful Girl 000 eeeees Vivian Mason 
— Rove p60esunds seeses Michael Fox 
PU the <atennsgos bdsaus dus Kari Davis 





Fans who like this type of. ro- 


| by illusions and escapes on which 


| at the turn of the century to find 


George Pal production does well 


Houdini won his fame, using these" 
tricks to give substance to a plot 
that uses a backstage formula that 
follows pat lines. Under George 
Marshall's direction, story spins 
along nicely, with occasional em- 
phasis on drama in several of 
escape sequences to keep interest 
up. Performances of two stars are 
likeable, although neither shows 
any aging in the time span that 
covers Houdini from 21 to death. 

Philip Yordan screenplay, based 
on teok by Harold Kellock, opens 


Houdini rforming as a “wild 
man” and magician in Schultz’ 
Dime Museum in New York. To this 





mantic action played straight aren't 


{ vy"? 


school girls, including Miss Leigh, 
and Houdini is attracted to her. 
fier ae were act togethant 
. an ac e . 
belere she persuades him to take a 
job in a lock factory. Later, after 
winning a prize at a magicians’ con- 
vention, Houdini and his bride go 
to Europe and he becomes a suc- 
cess with miracle escapes. He’s un- 
known in the states, though, and 
has to start all over upon his re- 
turn, His fame is spreading and is 
capped when he escapes from the 
Detroit river after a trick goes 
wrong. Death of his mother and his 
exposure of mediums as fakes fol- 
low during a two-year layoff. In 
the film plot, Houdini comes to his 
death as result of a ruptured ap- 
pendix, fatal attack occurring while 
he is doing a water torture act sus- 
pended head first in a tank. 
While sticking to film formula, 
rather than fact, the picture still 


| comes off entertainingly enough to 


get by for regular top bookings in 
general playdates. Teaming of Cur- 
tis and Miss Leigh (a real life 
matrimonial team) gnd the com- 
mercial aspects of the Houdini 
name, as well as in the excellent 
way the stunts have been staged, 
are good exploitation angles. 

Torin Thatcher carries off role 
of Otto, Houdini’s assistant, rather 
well, and others in shorter footage 


who do okay include Angela 
Clarke, as the escape artist's 
mother; Douglas Spencer, a re- 


porter; Stefan Schnabel, Ian Wolfe, 
Sig Ruman, Connie Gilchrist and 
Malcolm Lee Beggs. 

Photography of this reel; not 
real, biopic is expertly done by 
Ernest Laszlo. Other technical 
credits are good. Paramount pre- 
viewed the picture on its new wide- 
screen installation in the studio 
theatre, showing the picture, shot 
in the standard ratio of 1.33 to 1 
with a projection lens having an 
aspect ratio of 1.66 to 1 on_a screen 
24 feet, 5 inches wide by 14 feet, 
8 inches high. It is not a picture 
that becomes more impressive by 
the blowup, and the focus was. not 
always as sharp as it should have 
been. Brog. 


Phantom From Space 





Okay science-fiction program- 
mer of creature from space 
accidentally on earth. 





Hollywood, May 19. 


United Artists release of W. Lee Wilder 
roduction, directed by Wilder. FeatuTes 
ed Cooper, Rudolph Anders, Noreen 
Nash, James Seay, Harry Landers, Jack 
Daly, Dick Sands. Screenplay, Bill Ray- 
nor, Myles Wilder: camera, William 
Clothier; special effects, Alex Welden; 
editor, George Gale; music, William Lava. 
— May 19, °53. Running time, 72 
MINS. 


i, Pe deve Zebecdees ... Ted Cooper 
i WEN bite, |» Ge ced eeds Rudolph Anders 
Barbara Randall ........... Noreen Nash 
Major Andrews ........... James Seay 
rR arr Harry Landers 
WONTAR «0.60 bec cecbesescesece Jack Daly 
POM. etthaid pe ssdconcese. » Dice Sands 





United Artists has an okay sci- 
ence-fiction programmer in_ this 
feature, which will serve its pur- 
pose on dualers. It’s a budget pro- 
duction telling an improbable tale, 
but with enough entertainment 
value to get by in its classification. 

W. Lee Wilder produced and di- 
rected from a screenplay by Bill 
Raynor and Myles Wilder. Story 
undergoes a documentary treat- 
ment most of ‘the time, opening 
without titles to show a strange 
object on the nation’s radar 
screens. Object disappears in the 
vicinity of the Santa Monica beach, 
and shortly thereafter there are 
strange disturbances in communi- 
cations. First clue that something 
odd has arrived is given when some 
picnickers are attacked by a crea- 
ture wearing a weird, space-suit 
type of garb. 


Ted Cooper, a communications 
expert, and Harry Landers, police 
lieutenant, are out to track down 
the creature, joining with scien- 
tists Rudolph Anders, James Seay 
and Noreen Nash, in attempting to 
capture it. Cornered at an oil re- 
finery, the creature removes his 
space suit and is invisable. He 
follows his clothes to the labora- 


Ll ___———_—_—__ 


Cenerentola 
(Cinderella) 
“Cenerentola” (Cinderella), 
an Italian-made film version 
of Rossini’s opera which 
opened at the Liitle Carnegie 
Theatre, N. Y., Thursday (14), 
was reviewed by Vartetry 
from Genoa, June 1, 1949. 
Hawk wrote that its appeal 
will be limited to musie lov- 

ers.” 

Mario and Ugo Trombetti 
production, which Times Film 
Corp. is distributing in the 
U. S., has Lori Landi and 
Gino Del Signore in top roles. 
Slow moving at first,” the 
critic opined, “film picks up 
speed and some light touches 





amusement spot comes a group of 


are contributed by director 
Fernando Cerchio.” 


Bellissima 


“Bellissima,” an Italian im- 
which preemed at the 
Prine tus 60th St., Theatre, 
N-Y., Saturday (16), was re- 
viewed by Variety April 9, 
1952, from Genoa. Hawk 
rated the picture as “a good 
entry for the sureseater trade, 
with the Anna Magnani name 
and film's behind-the-scenes 
look at Italian film-making as 
drawing cards.” 

Authored by Cesare Zavat- 
tini, the story concerns at- 
tempts of a Rome worker's 
wife to get her little girl a 
role in pictures. Miss Mag- 
nani, Hawk opined, “runs the 
thespian gamut in this one, in 
her colorful portrayal of the 
mother’s stint” while comedian 
Walter Chiari provides “splen- 
did support.” Luchino Viscon- 
ti’s direction was also praised. 
IFE is distributing in the U.S. 











tory where the scientists have tak- | 


en it for study. Attempts of the 
phantom to communicate are hope- 
less, and scientists are slow to rea- 
lize he is as frightened as they, 
in addition to which, he’s dying 
because the earth’s atmosphere will 
not sustain him. Chases in and 
out of the lab, many unnecessarily 
purlonged, stretch the footage out 
to 72 minutes, by which time the 
phantom falls dead and his now 
visible body disintergrates into the 
atmosphere, . without scientists 
learning where he was from and 
how. he accidentally landed on 
earth. 

Cast go through the roles ade- 
quately, and Wilder’s direction 
makes little demand on them in 
this seemingly hurry-up production 
job. Lensing by William Clothier, 
special effects by Alex Welden, 
and photographic effects by How- 
ard Anderson, all contribute to the 
intended mood, which is heighten- 
ed at appropriate points by the 
William Lava music score. 

Brog. 





Rear of the Crowd 
e (COLOR) 


Howard Duff in auto-racing 
programmer for general book- 
ings. 





Hollywood, May 15. 

Allied Artists release of Richard Heer- 
mance production. Stars Howard Duff, 
Helene Stanley; features Dave Willock, 
Louise Arthur, Minor Watson. Harry 
Shannon, Don Haggerty. Directed by Wil- 
liam Beaudine. Screenplay, Charles R. 
Marion; story, Robert Abel and Marion: 
camera (Cinecolor), Harry Neumann: edi- 
tor, William Austin: music, Marlin Skiles. 
age May 13, ‘53. Running time, 70 


Johnny Tracy .......+...- Howard Duff 
Marey ParRe® oi ccctceces Helene Stanley 
PAG Cocscocevecs Dave Willock 
Rose Adam@ .......+e0055+ Louise Arthur 
DERCMOT . 0 nc vet eenescvices Minor Watson 
POD.TEOCE occvcderve «-+. Harry Shannon 
Chuck Baylor ....... +++.» Don Haggerty 
Mrs. Atkinson .......+... Edna Holland 
Tuffy A@ams ....e.eese000s Ray Walker 
oe ee ape Paul Bryar 
Johnnie Parsons Duke Nalon 
Henry. Ba Manuel Ayulo 





The general programmer mar- 
ket should find “Roar of the 
Crowd” an acceptable entry for 
supporting bookings. It’s a regula- 
tion auto-racing feature in Cine- 
color, with the action spots mostly 
actual shots of races and crack- 
ups, one a_ spectacular jalopy 
smash, : 

The plot, while formula, has one 
unusual twist; the hero doesn’t 
win the big race. Otherwise it’s 
stock material, satisfactorily put 
together in the script by Charles 
R. Marion and directed at a suit- 
able pace for release intentions by 
William Beaudine. Richard Heer- 
mance’s production wears its Cine- 
color tints nicely and the choice of 
the actual racing scenes used to 
supply action is good. 

Heward Duff is the hero driver 
of the story, continuing a family 
track career started by his father 
before him. He also is in love with 
Helene Stanley, who wants him to 
quit, but she consents to marry 
him when he promises to turn to 
tamer pursuits for a living after 
he does the Indianapolis 500-mile 
classic once. Before he hits the 
bigtime, though, Duff is injured in 
a crash and spends a crippled, un- 
happy time trying other jobs until 
his bride conspires to get him back 
on the track by using their savings 
to build a racer. He enters the big 
one, but his injured leg prevents 
him from finishing better than 
ninth. As the picture ends, his 
wife encourages him by saying: 
Never mind. We'll win it next 
year.” 


Duff gives a suitable account of 
himself in the lead role, although 
the script and direction have him 
become a bit too petulant during 
the unhappy period when he’s not 
racing. Miss Stanley is okay as 
the femme lead and there is de- 
pendable character support from 
Harry Shannon, as Duff's dad; 
Dave Willock, his race mechanic; 


Wednesday, May 20, 1953 


Minor Watson, manufacture 
racing car enthusiast; n Has 
gerty, a rival driver, and the 
. Among real drivers seen 

as themselves are Johnnie Parson; 
Duke Nalon, Henry Banks and 
oe Ayulo. h 

arry Neumann's oto , 
is okay and William Phat 
given the ae g00d editing. 
Other technical eredits are of like 
order, Brog. 





Cow Country 





Below-par oater toplining Ea. 
mond O’Brien. 





Hollywood, May 15 

Allied Artists release of Scott R. Dun. 
lap production. Stars Edmond 0’Bric) 
features Helen Westcott, Bob Lowry. B;; 
ton MacLane. Peggie Castle. Directed hy 
Lesley Selander. Screenplay, Adele RB. . 
fington, from novel, “Shadow Range.” by 
Curtis Bishop; adaptation. Tom W. Black. 
burn; camera, Harry Neumann; edit: 
John C. Fuller. Previewed April 20 
Running time, 82 MINS. 


‘Ben Anthony ........+. Edmond O'Brien 
Linda Garnet ...seseeess Helen Westcott 
Harry Odell .....eseee8: Bob Lowry 
Parker®......0.cesvecess Barton MacLane 
Melba Sykes ....++. geese Pegzgie Castle 
Walt Garnet ......006. Robert H. Barrat 
Fritz Warner ......ees0s- James Millican 
BOD. vs 0.3660h0 0 006 Mdds 0662 Don Beddoe 
Sledge ......+. aetece e+ee.. Robert Wilke 
Smokey, ...+seeeeeee «++. Raymond Hatton 
TOE «cn csccacdddoce ees Charles Courtney 
Skecter.. ...ccccccacces doce Steve Clark 
Tim Sykes ..cccccsccioes Rory Mallinson 
Riley ....ccecctovcceccvces Marshall Reed 

| Stubby. ...-ccoccccccccces Brett Houston 

By MPETTPITTITILITI LITT Tom Tvle: 
Maitland .....:; escececes, Sam Flint 
EOE occ cutepwhs eeesdene Jack Ingram 
BancWes « osvive cciesecvecece George Lewis 








“Cow Country,’ with sagacious 
| selling, should do average biz in 
houses catering to western pix ad- 
, dicts. Marquee presence of Ed- 
mond O’Brien and a good title will 
help, Film, however, is below par 
and overlong at 82 minutes. 

Fault of the Scott R. Dunlap 
| production lies primarily in the 
writing, . partially in the too-lei- 
surelv direction of Lesley Seland- 
er. Qualities that may have been 
apparent in Curtis Bishop’s novel, 
“Shadow Range,” are not evident 
in Tom W. Blackburn’s adaptation 
of Adele Buffington’s screenplay. 
Film is comparatively short on ac- 
tion while heavy on stereotyped 
seauences and familiar characters. 

Story line sidebars a grim de- 
pression in the south Texas cattle 
country. Conflicting forces want 
to force a group of cattlemen, 
headed by Robert Barrat, out of 
business, but with the hero, 
O’Brien, leading the way, the bad- 
dies are disposed of. 

O’Brien does what he can with 
his role. and through thespic force 
and ‘ability comes off okay. Helen 
Westcott. as Barrat’s daughter and 
femme. interest of film, gives a 
stereotyped role pert attractive- 
ness. Bob Lowry is_ properly 
sullen as the baddie who,. while 
engaged to Miss Westcott, carries 
on an affair with Peggie Castle. 
Miss Castle, in flashiest role in the 
film, is good, while Barton Mac- 
Lane as the banker in cahoots 
with the crooks, is competent, as 
is Barrat. In a brief role, Charles 
Courtney shows up well. Techni- 
cal credits are stock. Neal, 


Geldiewn Ghest Riders 
(SONGS) 


Average Gene Autry oatuner 
for the aetion market. 











Columbia release of Gene Autry (Ar- 
mand Schaefer) production. Stars Autry: 
features Smiley Burnette, Gail Davis, 
Kirk Riley, Carleton Young, Neyle Mor- 
row. Directed by George Archainbaud. 
Story ar’ screenplay, Gerald Geraghty: 
camera, William Bradford; editor, James 
Sweenev; musical director. Mischa Baka- 
leinikoff. Tradeshown. N.Y., May 15, ‘53. 
Running time, 57 MINS; 


Gene AMR ss iv ecitieds: Gene Autry 
Smiley Burnette ........ Smiley Burnetie 
Cathy Wheeler ...cccccccescce Gail Davis 
Ed. Wheeler ......+. Govtess Kirk Riley 
Jim Granby .....000. ese Carleton Young 
BOOGE: .; civeencae seeeees Neyle Morrow 
Bernie Malloy ......... +... Denver Pyle 
BIRCRWEEE: cis ec scdctusvceses Steve Conte 
Ballef, p- Fess Weiss ieves . John Doucette 





“Goldtown Ghost Riders,” latest 
entry in the Gene Autry series, 
shapes as average fare for the ac- 
tion market. Story is a bit in- 
volved but there’s ample gunplay 
and fisticuffs to meet demands of 
the outdoor fans as well as Autry's 
regular clientele. 

The Gerald Geraghty script has 
Autry portraying a frontier days 
circuit judge who's confronted 
with a mining town murder. Wher 
Kirk Riley is seized as the killer 
he submits the novel defense that 
he already served 10 years for the 
victim's murder and as-a matter of 
law could not be tried twice for 
the same crime. , 

Long flashback reveals Riley 
and Carleton Young as promoters 
of a phony goldrush with the pur- 
pose of defrauding prospectors of 
their claims. ing to reform, 
Riley thinks he’s killed his partner 
and is sent to jail. Actually, the 
“victim” lived and assumed an- 
other identity.. Hence, the second 
killing a decade later. 

While this may seem rather 
complicated, the screenplay U"- 
reels the yarn in plausible fashion 
amid rugged western terrain thats 
solidly lensed by William Brad- 





(Continued on page 16) 
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Can 11,000,000 Clubwomen Be Wrong? 
Their Rave Pix Not So Hotso B.0. 





Perennial 
of strong b.o. pix vis-a-vis “special 
merit” films is brought home again 
in the annual picture servey of 
the General Federation of 
Women’s Clubs. Of the releases 
during the year ended April 1, 
1953, group touted 154, of which 
78 rated “double stars” for being 
exceptionally fine of their type. 

Interesting aspect of the list- 
ing is that it singles out for spe- 
cial recommendation many films 
which found the going rough at the 
b.o. Since the Federation claims 
to guide the film tastes of 11,000,- 
000 members, industryites wonder 
how this appraisal equates with 
Hollywood’s economic necessities. 

Among pix recommended and 
single or double-starred by the 
Federation’s motion picture com- 
mittee were many which proved 
moderate ticket sellers. They in- 
cluded titles like “The Jazz Singer,” 
“My Pal Gus,” “Where’s Char- 
ley?,” “Wait Till the Sun Shines, 
Nelly,” “The Thief,” “The Happy 
Time,” “The Turning Point,” “The 
Four Poster,” “Les Miserables,” 
“O. Henry's Full House,” “Park 
Row.” Not mentioned by the Fed- 
eration were such strong 1952 
grossers as “Bend of the River,” 
“Singin’ in the Rain,” “I'll See 
You in My Dreams.” ; 

List of recommended pix in re- 
lease during the 12 months ended 
April 1 included one puzzler, Met- 
ro’s “Julius Caesar,” which hasn't 
even been tradeshown. Comment- 
ing on the increase of 24 films in 
this year’s total of double-starrers, 
Mrs. Dean Gray Edwards, motion 
picture chairman of the clubs, 
commented that “never before 
have the motion picture producers 
and the theatres of our country 
offered such an abundance and di- 
versity uf fine films.” : 


Brazil Cabinet Shuffle 
Won't Change Siphoning 
Of U.S. Pix’ $14,000,000 


Pending changes in the Brazilian 

cabinet are not expected to have 
any bearing on the remittance of 
U. S. distrib funds accumulated 
there to Feb. 21, 1953. It’s under- 
stood that a substantial portion of 
the $14,000,000 in backlog coin 
will be transferred within 90 to 
120 days. 
Motion Picture Assn. of Amer- 
ica now has in hand official noti- 
fication that, as of Feb. 21, ’53, 
70° of the companies’ New York 
Share will be remitted at the of- 
ficial rate of exchange, with the 
remaining 30% coming out at the 
free market rate. 

Remittance of earnings, which 
for the current year should be in 
excess of $8,000,000, will be in the 
chronological order in which refnit- 
tance applications were filed by 
the distribs and will depend also 
on the category involved. Signing 
of the $300,000,000 Import-Export 
loan to Brazil April 30 opens the 
way for the Brazilians to start set- 
tling their outstanding debts. Loan 
£0es to the Brazilians in five equal 
Parts of $60,000,000, with the first 


installment now ge. 


Acad Bd. of Governors 
Gets 12 New Members 


Hollywood, May 19. 

Academy of Motion Picture Arts 
& Sciences elected 12 new mem- 
bers to the board of governors. 
They are Claire Trevor, Daniel B. 
Cathcart, Hal Mohr, George Sid- 
ney, Jacob E. Karp, Francis D. 
Lyon, Johnny Green, Samuel G. 








Engel, Sam Israel, Hal Elias, 
yordon E. Sawyer and Charles 
rackett, 


peioldover Members are Anne 
quer Lyle Wheeler, John Boyle, 
Freee Stevens, Fred L. Metzler, 
owell’ baat Smith, Edward B. 
: , uis F. Edel , Teet 
rare, Cedric Francis, John Paul 
‘vadary and George Seaton. 


Hollywood dilemma+ 
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Monroe, Mitchum Return 
To 20th for ‘No Return’ 


Hollywood, May 19. 

Robert Mitchum shifts from 
RKO to 20th-Fox on a loanout deal 
to costar with Marilyn Monroe in 
“River of No Return,” which Otto 
Preminger will direct, starting in 
July. 

Iis Mitchum’s first job on the 
Fox lot since “White Witch Doc- 
tor,” and Miss Monroe's first at 
RKO since “Clash by Night.” 


Techni Ist 3-Mo. 
Net $896,838, Up 
3186 Over 1952 


Impression that, 3-D or no 3-D, 
Technicolor is sitting pretty in an 
increasingly color-concerned Holly- 
wood was conveyed to Techni 
stockholders in N. Y. Monday (18) 
by Dr. Herbert T. Kalmus, com- 
pany prexy. He underscored his 
point by disclosing that the lab’s 
net for the first quarter of '53 was 
$896,838, or 94c. per share, as 
against a $518,948 profit, or 56c. 
per share, for the same _ period 
in 52. 

Kalmus topped this by stating 
that, even assuming a 15% drop 
in biz for the rest of this year, 
Techni shareholders could still ex- 

ct a 50c. per share boost over 
52. Should Congress ditch the ex- 
cise profits tax, per share earnings 
might be increased as much as $1 
over 1952, he predicted. Techni 
last year paid $2 on its common 
stock. 

Annual meet, according to Kal- 
mus, the best attended in company 
history, saw 719,791 shares, or bet- 
ter than 70% of the outstanding 
stock, repped. Highlights were the 
following: 

Stockholders approved all of the 
management-proposed resolutions, 
including a two-for-one stock split, 
reclassification of shares from no 
par value to a par value of $1, 
and reduction of $5,000,000 in the 
corporation's capital. 

They also returned Kalmus, Les- 
ter G. Clark and Eversley Childs 
to the Techni board for another 
three-year period and elected Leo- 
nard S. Lyon to fill the board 

(Continued on page 18) 


Metro Pushes Its Own 
Widescreen Mode Abroad 


With the acceptance of a single 
widescreen system still an uncer- 
tainty in the domestic market, 
Metro may get the jump in push- 
ing its own-developed screen in for- 
eign countries. 

Company is already installing its 
panoramic screen in its own the- 
atres abroad, and foreign staffers 
have been notified “to see to it 
that the new panoramic screen is 
installed in theatres of the world.” 
Although foreign reps haven't been 
specifically instructed to push the 
Metro «screen, it appears logical 
that Metro’s system will be advo- 
cated. 

Clarifying Metro theatre and dis- 
tribution policy abroad, M-G inter- 
national topper Arthur M. Loew, in 
a letter to foreign reps, said firm’s 
future production plans can be 
characterized by flexibility. Com- 
pany, he pointed out, isn’t wedded 
to any one filming or screen tech- 
nique, nor is it rejecting any. It 
was stressed, however, that all 
Metro productions will be filmed in 
the company’s own widescreen 
process “which permits projection 
at today’s 1:33-to-one screen ratio, 
or any other ratio up to two-te- 
one,” 

All Metro pictures, he stated, 
whether filmed in widescreen, 

(Continued on page 63) 








EXHIB DRIVE 
BEARS FRUIT 


Exhib campaign against pre- 
release, high-percentage pictures 
calling for upped admissions is ap- 
parently curtailing the policy, ac- 
cording to theatremen. Both the 
squawks to Government authori- 
ties, highlighted by the recent 
hearings before the Senate Smail 
Business Committee, as well as 
exhib reluctance to buy the high- 
priced pictures, has resulted in 
some revisions of distrib terms and 
changes in sales policy on several 


films’ in the “big” classification, 
exhibs contend. 
Indie exhibs, represented by 


Allied States Assn., claim  re- 
sistence to the pre-release pictures 
is springing up among the large 
circuits, with several bypassing the 
“specials” because of the high 
asking terms. The Independent 
Theatre Owners. of Ohio cites 
Co!umbia’s “Salome” as an indica- 
tion of the trend. 

Without naming the city, ITOO 
says “Salome” will open next 
month at six nabe and three 
ozoners saris a downtown run. Ad- 
missions, according to the exhib 
org, will be $1 for adults and 35c 
for children. “It will be interest- 
ing to see,” says ITOO, “whether 
it will be offered to subsequent 
runs after this engagement and un- 
der what terms. It is booked to 
play in each of.the theatres for a 
week with a control figure for a 
holdover. This is not the first 
time that a major picture has not 
had a downtown run but it is the 
biggest one on which this policy 


(Continued on page 18) 


Par's Depth Only’ 
Chi Sales Bally 


Chicago, May 19. 

Reflecting the new order of things 
in the film business, Paramount 
conducted a national sales meeting 
heré over the weekend with sales 
and merchandising stress placed on 
only two new films, instead of the 
usual full lineup of product. Pix 
getting the spotlight were “Shane,” 
which the company is grooving for 
Widescreen exhibition, and “San- 
garee,” 3-D’er. 

Other pix were discussed at the 
session, presided over by distribu- 
tion chief A. W. Schwalberg, but 
only limitedly. “Shane” bookings 
are being regarded as precedental 
for the company, in that other 
future entries, such as George 
Pal’s “War of the Worlds,” likely 
will follow a similar selling pat- 
tern. “Sangaree” is the first Par 
pic with third-dimension. 

Par conclave had as another 
highlight the announcement of win- 
ners in the company’s “Greater 
Confidence Parade of 1952” drive, 
top place going to the Detroit 

' (Continued on page 14) 


‘Teenage Menace,’ Dope 
Film, in Plea This Week 
To Upset License Denial 


Albany, May 19. 

Dr. Charles A. Brind, Jr., coun- 
sel for Commissioner of _ Educa- 
tion Lewis A. Wilson, the Board 
of Regents and Dr. Hugh M. Flick, 
director of the Education Dept.’s 
motion picture division, will argue 
at a special term of Supreme Court 
here Friday (22) for denial of the 
petition by Broadway Angels, Inc., 
Nevada corporation and producer 
of “Teenage Menace,” for an order 
directing the Regents and the 
commissioner to license the film 
about narcotics. Appellant asked 
the court to view it, promising 
. make arrangements for projec- 
tion. 

In a reply Friday (15) to the ap- 
peal and accompanying brief filed 
by attorney Philip F. Barbarnell, 
of New York, Dr. Brind contended, 
“It does not state facts sufficient 
to constitute a cause of action.” 











, (Continued on page 18) 








Big Crowds, No Pickets 
At Dallas ‘Limelight’ 


Dallas, May 19. 

The controversial pic, ‘Lime- 
light,” has drawn steady lines at 
the boxoffice of the Capitan here. 
The Charles Chaplin film drew no 
pickets on its opening, nor did it 
during the run. In fact, a number 
of comment cards were received 
congratulating the theatre on its 
stand in showing the pic. 

Noted among the boxoffice pa- 
trons were many . out-of-town 
groups where film is not likely to 
show. 


NY. Boothmen 
Win 10% Hike, 
New 2-Yr. Pact 


Following an eight-month hassle, 
Projectionists Union, Local 306, 


IATSE and a N. Y. metropolitan 
area theatre group, consisting of 
the Broadway houses and the 
Loew and RKO circuits, reached 
an agreement on a. neW contract 
this week based on a 10% in- 
crease, with 8% as wage hike and 
2% going to the union’s welfare 
fund. 

New two-year pact, ratified by 
the union’s membership Monday 
(18) night, goes into effect June 1, 
with the increase retroactive to 
Sept., 1952, expiration date of the 
previous pact. 

Increase of 2% in the welfare 
fund ups joint union-company 
managed fund to 7%, with coin go- 
ing toward payment of retirement 
benefits, hospitalization, etc. New 
pact calls for the union to handle 
all new projection equipment with 
the same manpower at no increase 
in wages. During the pact talks, 
projectionists sought extra pay for 
handling of 3-D and widescreen 
equipment. Exhib group, on the 
other hand, fought for a reduction 
in the number of men operating 
the booths.. 

Clause in the new pact, still be- 
ing clarified by lawyers for both 
sides, provides for negotiation and 
arbitration, if necessary, of de- 
mands for extra men to handle 

' (Continued on page 20) 


3-D, Admish Tax Battle 
Highlight AITO Powwow 


Kansas City, May 19. 

Controversy-over the Federal ad- 
mission tax and extensive coverage 
of 3-D and panorama possibilities 
received major attention from ex- 
hibs from Kansas and Missouri, 
who gathered here last week for 
the sixth annual spring convention 
of the Allied Independent Theatre 
Owners. 

Exhibs saw a screening of “Fort 
Ti” at the Paramount Theatre 
Thursday morning; heard a report 
by Max Davis, manager of the Ly- 
ons Drive-In, Lyons, Kans., about 
first 3-D showing in an outdoor 
theatre in this territory; and heard 
various angles of CinemaScope 
and other projection systems de- 
scribed. 

Wilbur Snaper, National Allied 
president, in a flying trip in here 
from Des Moines, teed off on film 
company practices and quality of 
film fare in a fiery talk, All-in- 
dustry luncheon Wednesday proved 
a high point, more than 200 indus- 
tryites turning out for a screening 
of the COMPO film on the admis- 
sion tax campaign, 

Business session included elec- 
tion of officers, with Beverly Mil- 
ler, Kansas City operator of drive- 
in theatres in nearby cities, chosen 
as the new president succeeding 
Jay Wooten, Liberal, Kansas, who 
has served the past two years. Gene 











(Continued on page 12) 
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| DOWN-TO-EARTH ‘BIG PIX’ DEA 


US. Newsreels’ ‘Sky the Limit’ Jets 
To Vie With TV on Coronation Pix 


+ 


Most extensive coverage of a 
news event in recent years is be- 


| ing planned by U. S. filmeries for 





Britain’s Coronation. Despite com- 
petition of tele, American news- 
reel outfits are going all out to 
record the crowning of a new 
queen. In addition, special pic- 
tures, including two full-lengthers 
for theatrical release, are in the 
blueprint stage. 

Reel outfits are augmenting 
their British staffs for the event, 
either sending over cameramen 
from the U. S. or shunting photogs 
from other European posts. In 
general, the newsreel outfits will 
work independently, with an oc- 
casional pooling arrangement for 
a particular phase of England’s 
“greatest show.” 

Speed is the keynote of the news- 
reel companies’ plans. Reels, simi- 
lar to video outfits’ will make use 
of a jet plane, provided by the 
RAF, to rush footage to the U. S. 
Shipping arrangements, although 
not completely crystallized, call for 
the RAF plane to land in Labra- 
dor, with the U. S. outfits arrang- 
ing for the transportation from 
that point. 

With the Coronation on Tues- 
day, June 2, reels will have their 
lab staffs standing by Tuesday 
night and early Wednesday. Ac- 
cording to reel execs, will be 
ready to be shown in New York 
theatres Wednesday night, with 
the footage making the screens of 
other cities on.Thursday. Color 
is still out for the newsreel cover- 
age, since the processing of tinted 
footage will delay the issuance of 
the reel. Most of the newsreel 
outfits will devote a whole reel 
to the Coronation coverage. 

There'll be no dearth of color 
material of the event, since special 


(Continued on page 12) 


20th Claims 49 Chains 
(1,478 Houses) ‘Applying’ 
For CinemaScope Units 


“ Applications for 10 or more 
CinemaScope widescreen units 
from 49 circuits, constttuting 94% 
of the leading chains, accordin 
to 20th-Fox, have been receive 
so far by 20th. Breakdown pro- 
vided by Al Lichtman, director 
of distribution, indicates these cir- 
cuits plan to equip at least 1,478 
houses with CinemaScope. 

When introducing CinemaScope 
at the Roxy Theatre, N. Y. April 
24, Lichtman told the audience 
that the company so far had 2,200 
CinemaScope orders on hand. Dif- 
ference of over 700 apparently is 
made up by circuits that ordered 
less than 10. 

Term “application” is used de- 
liberately by 20th since most of 
the 49 circuits covered have no 
firm commitments for the Cinema- 


(Continued on page 14) 


Large-Screen Eidophor 
Makes N. Y. Bow in Fall 


First public showings of 20th- 
Fox’s Eidophor color theatre TV 
system, using the CinemaScope 
lens but only a portion of the wide 
Miracle Mirror screen, are skedded 
in N. Y. this fall, Earl I. Sponable, 
20th research director, said Friday 
(15). 

Sponable indicated that slow 
progress in turning out the two 
Eidophor prototypes was due large- 
ly to the strike which has tied up 
the General Electric plant in Syra- 
cuse for some eight weeks. GE is 
turning out the Eidophor equip- 
ment. 

It would be possible but “difficult” 
to optically reduce a CinemaScope 
print to standard size. Sponable 
admitted. He also said that, while 
CinemaScope pix could be shown 
on screens other than 20th’s own 
Miracle Mirror sheet, on which it 
holds patents, “you just wouldn’t 
get good distribution all over the 
house.” 

Question is an important one 
for exhibs, since the Miracle Mir- 


(Continued on page 12) 








t 
Hi 








z — 7 ¢ 
. i ee =a 
os 





@ 


a 


te 
2 
Tee 


& 
a, 


1 mean op eo : 


7 . 
a a 
2 





PICTURE GROSSES 


VARIETY 





Wednesday, May 20, 1953 





New Pix NSH in L.A.; ‘Let Go:Fair _ 


$72,000, ‘Second’ Moderate 216, ‘Door’ 
Slow 196, ‘Wax’ Great 386 in 5th 





Los Angeles, May 19, + 


Five new bills are current this 
week but none is impressive 
enough to give overall boxoffice 
pace a lift. Best of new crop is 
‘Never Let Me Go,” moderate $22,- 
000 in two theatres. “Split Second,” 
despite strong bally, is rated only 
mild $21,000 in two houses while 
“Girl Next Door” is slow $19,000 in 
four sites. 

Combo of “One Girl’s Confes- 
sion” and “Problem Girls” looks 
thin $15,000 in three spots. ““Abbott- 
Costello To Mars” is light $10,000 
in two houses. “House of Wax,” 
despite obvious offish tone here, is 
booming along with $38,000 in fifth 
round in two Paramount theatres. 

“Cinerama,” with a number of 
seats eliminated from the Holly- 
wood, where playing, is down from 
previous stanza to sock $33,000. 
This dip was caused by switchboard 
fire Saturday (16) along with the 
trim of seating capacity by over 
100. 

Estimates for This Week 

Hillstreet, Pantages (RKO) (2,752: 
2,812; 70-$1.10) — “Split Second” 
(RKO) and “Big Frame” (RKO). 
Mild $21,000. Last week, with Four 
Star, “Salome”. (Col) (4th wk) 
(upped scales), $19,000. 

Los Angeles, Iris, Uptown, Loyola 
(FWC) (2,097; 814; 1,715; 1,248; 70- 
$1.10) — “Girl Next Door” (20th) 
and “Thief Venice” (20th). Slow 
$19,000. Last week, “Invaders From 
Mars” (20th) and “Guerrilla Girl” 
(UA) (2d wk-5 days), $11,000. 

United Artists, El Rey (UATC- 
FWC) (2,100; 861; 70-$1.10)—*Ab- 
bott-Costello To Mars” (U) and 
“Law and Orders” (U). Light $10,- 
000. Last week, with other units. 

Downtown, Wiltern, Beverly Hills 
(SW) (1,757; 2,344; 1,612; 70-$1.10) 
— “One Girl’s Confession” (Col) 
and “Problem Girls” (Col), Small 
$15,000. Last’ week, Downtown 
only, “Girls Pleasure Island” (Par) 
and “Pony Express” (Par), $8,600. 

Leew’s State, Egyptian (UATC) 
(2,404; 1,538; 70-$1.10)—“‘Never Let 
Me Go” (M-G) and “Cry of Hunted” 
(M-G). Moderate $22,000. Last 
week, “Small Town Girl” (M-G) 
and “Code Two” (M-G) (2d wk), 
$12,000. 

Wilshire (FWC) (2,296; 80-$1.50) 
—Desert Rats” (20th) (2d wk). 
Light $5,500. Last week, $7,400. 

ollywood (SW) (1,364; $1.20- 
$2.80)—"Cinerama” (Indie) (3d 
wk). Over 100 seats eliminated 
from house, Big $33,000. Last 
week, socko $42,000. Current week 
off, too, because of small switch- 
board blaze Saturday. 

Ritz (FWC) (1,370; 80-$1.50)— 
“President’s Lady” (20th) (4th wk). 
Dull $2,300. Last week, $3,600. 

Los Angeles, Hollywood Para- 
mounts ‘ABC-UPT-F&M) (3,300; 
1,430; 95-$1.50) —“House Wax” 
(WB) (5th wk). Mighty $38,000. 
Last week, $40,000. 

Hawaii, Orpheum (G&S-Metro- 
olitan) (1,106; 2,213; 80-$1.20)— 
‘Man in Dark” (Col) (5th wk Ha- 
waii, 5 days Orpheum). Slow $8,- 
500. Last week, Hawaii and United 
Artists, $11,300; Orpheum, “Count 
the Hours’ (RKO) (2d wk) with 
ne Jorgensen onstage, $15,- 


Four Star, Rialto (UATC-Metro- 
elitan) (900; 840; 70-$1.50)—“Sa- 
ome” (Col) (5th wk Four Star, Ist 

wk Rialto). Okay $8,000. Last 
week, with other units. 

Chinese (‘FWC) (2,048; 80-$1.50) 
—Titanic” (20th) (5th wk). Nice 
$9,000. Last week, $10,300. 

Fine Arts (FWC) (679; 80-$1.50) 
—‘“Importance Being Earnest” (U) 
(5th wk). Off to $1,700. Last week, 
okay $2,200. 

Canen (ABC) (533; $1.20)— 
“Times Gone By” (Indie) (5th wk). 
Oke $3,000. Last week, $3,500. 

Vogue (FWC) (885; 80-$1.20)— 
“Lili” (M-G) (9th wk). Fine $4,500. 
Last week, $4,400. - 


TITANIC’ OKAY $11,000, 
OMAHA; ‘WAX’ 96, 2D 


ah Jey Omaha, May 19. 

Biz is off at many first-run 
houses this week. New bills are not 
doing well with windup of school 
terms contributing to slump. “Ti- 
tanic” shapes as okay at the large 
Orpheum while “House of Wax” 
still is nice in second week at the 
Omaha. 

Estimates for This Week 





Brandeis (RKO) (1,100: 20-76)~ $4,000 


“Split Second” (RKO) and “Cattle 
—— atea Race $4,500. Last 
» “Salome” (Col) (2d w 
$5,500 at 20-$1 scale. ae 
C (Tristates) (2,100: 59-$1) 
"House of Wax” (WB) (2d wk). 
(Continued oa page 20) 





Broadway Grosses 


Estimated Total Gross 





This Week ....... $450,600 
(Based on 22 theatres) 
Last Year ....:... $403,100 


(Based on 23 theatres) 


Rouge Smash 206 
I | * Cj 
Cincinnati, May 19. 

Runaway lead of “Moulin 
Rouge,” sock at Albee, measures 
margin of this week’s total biz gain 
for downtown houses. Big starrer 
holds in RKO flagship for a second 
round. Other new bills, “Powder 
River” in Palace, “Hitch Hiker” 
at Capitol and “It Happens Every 
Thursday” at Keith’s, range from 
fair to tame. Weekend trade was 
helped by rains which diverted 
traffic from season opener at Coney 
Island and Reds-Dodgers ball 
games. = 

Estimates for This Week 

Albee (RKO) (3,100; 75-$1) — 
“Moulin Rouge” (UA). Socko $20,- 
000. Holds . Last week, “Light of 
Silvery Moon” (WB), $10,000 at 
regular scale. 

Capitel (RKO) (2,000; 55-85)-— 
“Hitch-Hiker” (RKO) and “Count 
Hours” (RKO), Fairish $6,000. Last 
week, “Kansas Pacific’ (UA) and 
“Luxury Girls” (UA), $5,500. 

Grand (RKO) (1,400; 75-$1.25)— 
“House of Wax” (WB) (m.o.) (2d 
wk). Big $8,500 after last week’s 
$10,000. 

Keith’s (Shor) (1,500; 55-85) — 
“Happens Every Thursday” (U). 
Fair $5,500. Last week, “Man on 
Tightrope” (20th), $5,000. 

alace (RKO) (2,600; 55-85) — 
“Powder River” (20th). Tame 
$8,000. Last week, “Never Let Me 
Go” (M-G), $8,500. 


Titanic’ Stout $10,000, 
Seattle; ‘Invaders’ 86 


Seattle, May 19. 
This week brings the shuttering 
of the Music Box, where ‘Moulin 
Rouge” is winding up its great six- 
week run. “Titanic” looks best 
new entry with sturdy takings at 
the Fifth Avenue. “Invaders From 
Mars” shapes fine at Coliseum. 
“Man in Dark” is rated fair in 
second Paramount round but 
“House of Wax” is still fancy in 
fourth Orpheum week. 
Estimates for This Week 
Biue Mouse (Hamrick) (800; 65- 
90)—“Silvery Moon’ (WB) and 
(Continued on page 20) 











‘LET ME G0’ LOUD 156, 
— ST. L00; ‘WAX’ 166, 3D 


P - §t. Louis, May 19. 

Huge mass for the Catholic 
World-Wide Mission, outdoor Billy 
Graham revival meeting and first 
cuffo show of season at the Zoo- 
logical Garden along with rain 
sloughed biz badly here Sunday 
(17). “Never Let Me Go” looks 
best of new pix with nice session 
at Loew’s. “President’s Lady” is 
rated mild at Ambassador while 
“House of Wax’ continues smash 
at the Fox in third stanza. ‘Peter 
Pan” still is fine in second week 
in two small houses. 

Estimates for This Week 

Ambassador (F&M) (3,000; 60- 
75) —“President’s Lady” (20th) and 
“Perilous Journey” (Rep). Mild 
$11,000. Last week, “Light of Sil- 
very Moon” (WB) and “Can’t Beat 
Irish” (AA), $12,000. 

Fox (F&M) (5,000; 60-90) — 
“House of Wax” (WB) (3d wk). 
Smash $16,000 after $22,000 second 
session. 

Leew’s (Loew) (3,172; 50-75) — 
“Never Let Me Go” (M-G) and 
“Code Two” (M-G). Fine $15,000. 
Last week, “Remains To Be Seen” 
(M-G) and “Cry of Hunted” (M-G), 
NSG $9,000. 

Pageant (St. L. Amus.) (1,000; 
90)—“Peter Pan” (RKO) (24 wki. 
Good $7,500 after $9,000 initial 
frame. 

Shady Oak (St. L. Amus.) (800; 
90)—"*Peter Pan” (RKO) (2d wk). 
Nice $6,000 following $7,500 first 
stanza. 


‘Let Go’ Nice 106, 
Indpls; Thurs.’ 8G 


prelims and other outdoor events 


over weekend, helping first-runs 
here to better grosses. “House of 
Wax,” in second week at Indiana, 
continues to lead city. “Never Let 
Me Go” at Loew’s is -good while 
“It Happens Every Thursday,” at 
Circle is fair. 
Estimates for This Week 

Cirele (Cockrill-Dolle) (2,800; 50- 
76)—“Happens Every Thursday” 
(U) and “Blades of Musketeers” 
(IndieX Fair $8,000 or’ near. Last 
week, ‘‘President’s Lady” (20th) 
and “Big Frame” (RKO), $7,000. 

Indiana (C-D) (3,200; 50-$1.20)— 
“House of Wax” (WB). (2d wk). 
Holding up nicely at $15,000 after 
big $23,000 opening stanza. 

Keith’s (C-D) (1,300; 
“Hiawatha” (AA). Dull $4.5 
week, “Anna” (IFE), $4,000, 

Loew’s (Loew’s) (2,427; 50-76)— 
“Never Let Me Go” (M-G) and 
“Code Two” (M-G). Good $10,000. 
Last week, “Salome” (Col) (2d , 
— $5,000 in 5 days at 76-$1.20 
scale, 

Lyric (C-D) (1,600; 50-76)—“Ab- 
bott-Costello To Mars” (U) and 
“Homesteadets” (AA). Nice $5,- 
500. Last week, “Fort Apache” 
(RKO) and “Blood on Moon” 
(RKO) (reissues), $4,000 





-76)— 
. Last 





Mpls. Mild; ‘In Dark’ Fancy $10,000, 
Luther’ Huge $21,000, 2d, Titanic’ 76 


Minneapolis, May 19. 

Another “Bwana Devil” and 
“House of Wax” as far as chalking 
up phenomenal grosses are con- 
cerned, but sans 3-D and color, the 
amazing religious film, “Martin 
Luther,” in its* third and final, 
week, is still a local boxoffice 
giant. Presented as a 
theatre attraction but with Protes- 
tant church support, it continues 
to run away from field. Even such 
newcomers as “Man in Dark” and 
“Abbott & Costello Go to Mars” 
are having to take a boxoffice back 
seat to it, In addition to “Luther,” 
holdovers include “Moulin Rouge,” 
“House of Wax” and “Off Limits,” 
in their fifth, fourth and second 
weeks, respectively. Biz was helped 
for a few days by chilly weather, 
but fishing season’s start sloughed 
trade over. weekend. . 

Estimates for This Week 


Century (Par) (1,600; 75-$1) — 


“Moulin Rouge” (UA) (5th wk). 


Held over another stanza after its | $7 


departure was announced, but 
finally winding up this week. Okay 
000. Last week, $4,500. 
# Gopher (Berger) (1,026; 65-85)— 
Abbott and Costello To Mars” 
Peat th ae Seta 
p an “ n 0 ” 
9 poe 
ceum ( erlander) (1,850; 85- 
$1.20)—~"Martin Luther” (Indie) 


regular | $22 





(3d wk). Final stanza of 8 days 
started on Monday (18). Initial two 
weeks way over estimates. Church 
element flocking to it in amazing 
numbers as though on pilgrimage. 
Ducats being sold at discount in 
churches in surrounding area. Last 
week, terrific $21,000 on top of 
800 in first canto. 

Lyric (Par) (1,000; 65-85)—“Off 
Limits” (Par) m.o.). Fair $4,000. 
ae, te een ' wa ied (20th) 
and “Roa ouse” (20th) (re ) 
7 issues), 

Radio City (Par) (4,000; 65-85)— 
“Titanic” (20th). Highly praised 
pic looks tame $7,000 or close. Last 
week, “Off Limits” (Par), $9,000. 

RKO-Orpheum (RKO) (2,800; 65- 
85)—“Split Second” (RKO), Mod- 
erate $5,000. Last week, “Salome” 
(Col) (3d wk). $6,000 at 75-$1. 

RKO-Pan (RKO) (1,600; 75-$1) 
—“House of Wax” (WB) (4th wk). 
Smash $6,500. Holds. Last week, 

State (Par) (2,200; 75-$1) — 
—“Man in Dark” (Col). iding 
crest of 3-D popularity. Very good 
to Gor raat week, “Never 

e ” (M- ,m 
at 6 oS odest $6,000 
0 n) (55c-$1.20)—“ 
Camillo” (IFE). Moderate $2,500 
Last week, “Member of Wedding” 
(Col), $3,200 in 9 days,: 


Martin-Lewis Push 
$100,000, Det 





Lady To Terrif 


Tn Dark Bright 256 





Key City Grosses 


Estimated Total Gross 
This Week ...... $2,371,700 
(Based on 23 cities, 214 the- 
atres, chiefly first runs, tn 





cluding N. Y.) 
Total Gross Same Week 
Last Year ..-..... $2,013,900 


(Based on 25 cities, and 226 
theatres.) 
‘Lili Torrid 106 

Philly, ‘Thurs. 96 

y, ihurs.. 
Philadelphia, May 19. | 

Champ fight in Chicago last Fri- 
day is blamed for hurting biz here. 
Intermittent rains washed out 
much of weekend biz. Newcomers 
are spotty. “Lili,” picking up from 
slow start, looks fast at the Ar- 
cadia. “Never Let Me Go” looms 
good at the Boyd. “Titanic” is rated 
okay at Fox. “Light of Silvery 
Moon” looms light at Stanley and 
“Magnetic Monster” is just fair at 
Stanton. 

Estimates for This Week 

Arcadia (S&S) (500 85-$1.20)— 
“Lili” (M-G). Fast $10,000 or bet- 
ter. Last week, “Bad and Beauti- 
ful” (M-G) (14th wk-€ days), $3,000. 

Boyd (WB) (2,360; 50-99) —“Never 
Let Me Go” (M-G). Good $16,000. 
Last week, “President’s Lady” 
(20th), $12,000. 

Fox (20th) (2,250; 50-99)—“Ti- 
tanic” (20th). Okay $19,000. Last 
week. “Invaders from Mars” (20th), 
$14,000. 

Goldman (Goldman) (1,200; 50- 
99)—“‘Split Second” (RKO). Fair 
$12,000. Last week, “Serpent of 
Nile’ (Col), $9,000. 

Mastbaum (WB) (4,360; 85-$1.25) 
—‘“House of Wax” (WB) (4th wk). 
Sturdy $19,000. Last week, $24,000. 

Midtewn (Goldman) (1,000; 85- 
$1.25)—“Tonight We Sing” (20th). 
Lean $9,500. Last week, “Hans 
Christian Andersen’? (RKO) (14th 
wk), $6,500. 

Randolph (Goldman) (2,500; 50- 
99)—“Happens Every Thursday” 
(U). NSH $9,000 or near. Last week, 
“Small Town Girl” (M-G), $13,000. 

Stanley (WB) (2,900; 50-99)— 
“Light of Silvery Moon” (WB). 
Light $16,000. Last week, “Salome” 
(Col) (6th wk), $9,000. , 

Stanton (WB) (1,473); 50-99)— 
“Magnetic Monster’ (UA). Fair 
$6,000. Last week, “Problem Girls” 
(Col) and ‘One Girl’s Confession” 
(Col), $7,000. 

Trans-Lux (T-L) (500; 90-$1.25)— 
‘Moulin Rouge” (UA) (11th wk). 
Great $10,500. Last week, $10,000. 


‘Titanic’ Fine $11,000, 
Port.; ‘Wax’ Hot 10G, 3d 


Portland, Ore., May 19. 

Biz at first-runs is in a nosedive 
here with lack of product blamed. 
Holdovers are hanging on this ses- 
sion but some are getting minor 
figures. “Moulin Rouge” heid. for 
fifth week. “House of Wax” is loud 
in third round. “Fair Wind to 
Java” looks okay while “Titanic” 
is nice in two houses. 

Estimates for This Week 

Broadway (Parker) (1,890; 90- 
$1.25)—“House of Wax” (WB) (3d 
oa Loud $10,500. Last week, $14,- 


_Guild (Parker) (400; 75-$1)—“To- 
night We Sing” (20th) (8d wk). So- 
so $1,200. Last week, $1,700. 

Liberty (Hamrick) (1,875; 65-90) 
—‘Fair Wind To Java” (Rep) and 
“Blades of Muskaeteers” (Indie). 
Okay $6,000. Last week, “Anna” 
(FE) and “Perilous Journey” 
(Rep), $6,300. 

ayfair (Evergreen) (1,500; 90- 
$1.25)—“Moulin Rouge” (UA) (5th 
wk). Held at $5,500. Last week, 
big $5,600. 

Orpheum (Evergreen) (1,750; 65- 
90)—“Titanic” (20th) and “Hurri- 
cane Pilgrim Hill” (Indte). Fine 
$7,500. Last week, “Pony Express” 
A “Savage Mutiny” (Col), 











Oriental (Evergreen) (2,000: 65- 
90)—“Titanic” (20th) and “Hurri- 
cane Pilgrim Hill” (Indie), Good 
ae. wn weet Mi mma Along 

ay” and “System” 
$2.30, y (WB), 

aramount (Evergreen) (3,400; 
65-90)—“Great White Hunter” (In- 
die) and “Captain Kidd” (Indie) 
(reissues), Light $5,500. Last week, 

Trouble Along Way” (WB) and 
“The System” (WB), $5,900. 
United Artists (Parker) (890; 65- 





90)—“Off Limits” (Par) (3d wk), 
Sad $3,000, Last week, $4,306. 


Detroit, May 19, 


Martin and Lewis onstage at the 
Fox are sweeping everything be. 
fore them this week. Looks like 
they’ll push “President’s Lady” to 
a tremendous $100,000. “Man in 
Dark” shapes great at the Palms 
“Battle Circus” is good at the 
Adams. “Never Let Me Go” looks 
oke at the Broadway-Capito! 
“House of Wax” still is hot in third 
week at the Michigan. “This Is 
Cinerama” in ninth week stil] is 
virtual capacity. 

Estimates for This Week 

Fox (Fox- Detroit) (5,000; $1.25 
$1.50)—"“President’s Lady” (20th) 
plus Martin-Lewis onstage. Terrific 
$100,000. M-L set house record of 
$131,000 here two years ago, in 
July when schools were out. Last 
week, “Moulin Rouge” (UA) (6th 
wk), sock $14,000, to wind up rec. 
ord run. It was first pic ever to 
go a fifth week at house. 

Michigan (United Detroit) (4,000: 
95-$1.25)—“House of Wax” (WB) 
(3d wk). Still hot at $22,000. Last 
week, $32,000. 

Palms (UD) (2,061; 95-$1.25)— 
“Man in Dark” (Col) and “Siren 
of Bagdad” ‘Col). Smash $25,000. 
Last week, “Blue Gardenia” (WB) 
and “The System” (WB), $13,000. 


Madison (UD) (1,900; 95-$1.25) 
—“Salome” (Col) (5th wk). Played 
out at $6,000. Last week, $9,500. 

United Artists (UA) (1,938: 70. 
95)—“Tonight We Sing” (20th), 
Slow $7,500. Last week, “Som- 
brero” (M-G) and “Roar of the 
Crowd”"_(AA) (2d wk), $8,600. 

Adams (Balaban) (1,700; 70-95)— 
“Battle Circus” (M-G). Oke $10,000. 
Last week, “Hans Christian Ander- 
sen” (RKO) (8th wk), $5,000. 

‘Broadway-Capitel (Korman) (3.- 
500; 70-95)—“Never Let Me Go" 
(M-G) and “Ambush at Tomahawk 
Gap” (Col). Good $13,500. Last 
week, “Cry of Hunted” (M-G) and 
“Code Two” (M-G), $7,500. 

_ Music Hall (Cinerama Produc- 
tions) (1,236; $1:40-$2.80)—"This Is 
Cinerama” (Indie) (9th wk). Drop- 
ping some at $30,400, but still close 
to capacity. Last week, $31,200. 


New Pix Fail to Boost 
Hub; ‘Thursday’ Oke At 
$10,500, ‘Let Go’ NG 226 


Boston, May 19. 

Although a majority of down- 
town majors are displaying new 
product, biz at first-runs shapes 
below average this stanza. Best bet 
appears to be “Lili” which opened 
strong at the Astor. “It Happens 
Every Thursday” at Memorial 
looms okay while “Pony Express” 
at Paramount and Fenway is fair- 
ish. “House of Wax” in third frame 
at the Met still is big. 

Estimates for This Week 
Astor (B&Q) (1,500; 74-$1.25) — 
‘Lili’ (M-G). Tall $17,000. Last 
week, “Salome” (Col) (6th wk), 
$4,000. 

"i Boston (RKO) (3,000; 50-90) — 

Rawhide” (Indie) and “Fighting 
Men of Plains” (Indie) (reissues). 
Opened Sunday (17) for 4 days. Last 
week, “Invaders From’ Mars” (20th) 
and “White Goddess” (Lip), disap- 
pointing $12,000 in 10 days. 

Exeter (Indie) (1,300; 60-80)—‘I 
Believe in You” (U). Opened Sun- 
day (17). Last week, “Importance 
Being Earnest” (U) (6th wk), oke 
$3,700. 

Fenway (NET) (1,373; 50-90)— 
“Pony Express” (Par) and “Bad 
Blonde” (Lip), Fairish $4,000. Last 
week, “Girls Paradise Island” (Par) 
and “Fort Vengeance” (AA), $4,600. 
Ss Memorial (RKO) (3,000; 50-90)— 

It Happens Every Thursday” (U) 
and “Lone Hand” (U). Okay $10,- 
500. Last week, “Never Wave at 
WAC” (RKO d “Thief in Silk” 
(Indie), $15, a 

Metropolitan (NET) (4,367; 90- 
$1.25)—"‘House of Wax” (WB) (3d— 
final wk). Big $15,000, after $24, 
000 for second. 

Orpheum (Loew) (3,000; 50-90)— 
“Girl Who Had Everything” (M-G) 
and “Serpent of Nile” (Col, 
Opened fair on Saturday (16). Last 
week, “Never Let Me Go” (M-G) 
and “Code Two” (M-G), Nsg 
$14,000. —~ 

Paramount (NET) (1,700; 50-90) 
—*‘Pony Express” (Par) and “Bad 
Blonde” (Lip). Okay.$12,000. Last 
week, “Girls Pleasure Island, (Par) 
and “Fort Vengeance’ (AA) 
$13,000. 

State (Loew's) (3,500; 50-90)— 
“Girl Who Had Everything” (M-G) 

“Serpent of Nile” (Col). 





and 
Opened Sat (16). Last week 
“Never. Let Me Ge" (M-G). and 





“Code Two” (M-G), tepid $8,000. 
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Dotty Lamour-Pinky Lee Lift ‘Girl 


To Lusty $50,000, 


256, ‘Juggler’ 176, Island’ NSH 136 


Chicago, May 19. 
bills, one a reissue, 
houses here this 
are smash. Most 


Six new 
opened at film 
week, but few 


mising “Small Town_ Girl,” 
vive a great boost by Dorothy 
Lamour and Pinky Lee onstage. 
It looks a rousing $50,000 at the 
Chicago. * “Titanic” at the Woods 
looks brisk $25,000. Juggler is 
mild $17,000. 

Revival of “Here Comes Mr. 
Jordan” is lively $3,000 at the 
Surf. “Girls of Pléasure Island 


shapes siuggish $13,000 at Palace. 
In second frame, “Man in the 
Dagk” still is excellent at McVick- 
ers while “Blue Gerdenia” and 
“The System” looms trim at Roose- 
velt. Monroe still is neat in last 
six days of fifth week with “Som- 
To. 
Ore Moulin Rouge” in seventh 
stanza at State-Lake continues big 
and beating “Samson & Delilah” 
biz in several weeks, while “Little 


Sheba” in llth week at Ziegfeld 
still is strong. Grand is holding 
well with “Salome” in seventh 
frame. 


Estimates for This Week 

Chicago (B&K) (3,900; 98-$1.25) 
~—“Small Town Girl’ (M-G) with 
Dorothy Lamour onstage 
Pinky Lee. Fancy $50,000. Last 
week, “House of Wax” (WB) plus 
stageshow, (2d wk), same. 

Grand (RKO) (1,200; 98-$1.50)— 
“Salome” (Col) (7th wk). Perky 
, $12,500. Last week, $16,000. 

McVickers (J, L&S) (2,200; 65- 
98i\—"‘Man in Dark” (Col) (2d wk). 
Strong $16,000. Last week $25,000. 

Monroe (Indie) (1,000; 55-98)— 
“Sombrero” (M-G) (5th wk). Hand- 
some $4,000 in 6 days. Last week, 
same. 

Oriental (Indie) (3,400: 98)— 
“Juggler” (Col).. Moderate $17,000. 
Last week, “Call Me Madam” 
(20th) (7th wk), $16,300. 


Palace (Eitel) (2,500; 98)—“Girls | 300 


of Pleasure Island” (Par). So-so 
$13,000. Last week, “Off Limits” 
(Par) (3d wk), $11,000. 

Roosevelt (B&K) (1,500; 55-98)— 
“Blue Gardenia” (WB) and 
System” (WB) (2d wk). Still hoid- 
ing well at $16,000. Last week, 


$17,000. 

State-Lake (B&K) (2,700; 98- 
$1.25\—“Moulin Rouge” (UA) (7th 
wk). Sock $18,000, and goes an 
eighth. Last week, $20,000. 

Surf (H&E Balaban) (685; 98)— 
“Here Comes Mr. Jordan” (Col) 
(reissue). Good $3,000. Last week, 
“Importance Being Earnest” (U) 
(3d wk), $3,000. 

United Artists (B&K) (1,700; 55- 
98\—"Angel Face” (RKO) and 
Count the Hours” (RKO). Live- 
ly with $18,000. Last week, “Presi- 
dent's Lady” (20th) and “Lady 
Saas Mink” (Rep) (2d wk), $12,- 


a Woods (Essaness) (1,073; 98)— 
Titanic” (20th), Bright $25,000. 
Last week, “Never Let Me Go” 
(M-G) (3d wk), $12,500. 
World (Indie) (587; 98)—‘“Don 
Camillo” (IFE) (4th wk). Modest 
$2,500. Last week, $5,000. 
u Ziegfeld (Lopert) (485; 98)— 
Little Sheba” (Par) (11th wk). 


Still holding well at 
Week, $3,600. = — 


Moon’ Bright $8,000 In 
Pitt; ‘Seminole’ Fat 76, 





Chi; Titanic’ Tall 





“The $ 00 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come, 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 
ax. ‘ x 


Moon High 126, 








Cleveland, May 18. 
_ Steady downpour of May rain 
is washing out many of new pix 
in key stands although grosses are 
above usual spring marks. “Great- 
est Show on Earth,” on pop~-priced 
run at State is only modest. “By 
Light of Silvery Moon” stacks up 
nice at Alien but Stillman’s “Stars 
Are Singing” is not doing weil. 
“Split Second” looks just fair for 
Palace. 
Estimates for This Week 

Allen (Warners) (3,000; 55-85)— 
“Light of Silvery Moon” (WB) 
Nice $12,000. Last week, “House 
Qf Wax” (WB) (3d wk), big $11,500. 

Hipp (Telemanagement) (3,700: 
55-85) —“‘Treasure Golden Condor” 
(Col) and “Law and Order” (Col). 
Fairish $10,000. Last week, “Des-| 
ert Legion’ (U), $11,300. 

Lewer Mall (Community) (585: 
55-85)—“Member of Wedding” 
(Col), Okay $1,700. Last week, 
“Don Camillo” (IFE) (3d wk), $1,- 


Ohio (Loew's) (1,300; _55-85)— 
“Never Let Me Go” (-G) (mo.). 
Satisfying $6,000. Last week, 
“Tm Sound Barrier’ (UA), 
5 


Palace (RKO) (3,300; 55-85)— 
“Split Second” (RKO). Moderate 
$9,000. Last week, “Man in Dark” 
(Col), $14,000. 

State (Loew’s) (3,450; 55-85)—, 
“Greatest Show” (Par). Light $8,- 
000 on first pop-priced run here. 
Last week, “Never Let Me Go” 
({M-G), $10,000. 

Stillman (Loew's) (2,700; 55-85) 
—‘Stars Are Singing” (Par). Mod- 
est $6,000. Last week ‘Moulin 
—— (UA) (9th wk), $4,000 in 

ays. 


Wax’ $25,000, New High, 
K.C.; ‘Moon’ Bright $9,000, 
‘Let Me Go’ Fancy 126 


Kansas City, May 19. 

Third 3-D pic here is topping all 
others, “House of Wax” setting a 
new record for*the Missouri with a 
huge $25,000. Theatre row is hav- 
ing one of its better weeks. “Light 
of Silvery Moon” at Paramount 
shapes nifty but “Never Let 
Go” at Midland is just good. “Lili” 
shapes socko at Kimo. First week 
in months here when every house 
offers w« new bill. Rainy weekend 
continues the unseasonal cool spell. 





Cleve; ‘Show’ 8G): 


—‘Call Me Madam” (20th) (7th wk). 


Me | 85)—“Mildred -Pierce” 


‘EARNEST’ BIG $6,000, 
BALTO; ‘LET G0’ 836 


Baltimore, May 19. 

With half of current entries on 
holdever, biz here this week tends 
to be mild Local arty houses 
opened nicely with new entries, 
“Importance of Being Earnest” at 
Playhouse and “Man On Tight- 
rope” at the Little. “Never Let Me 
Go” is around average at the Cen- 
tury. “House of Wax” in third 
Stanley week and “Moulin Rouge” 
at Town in fourth week both are 
big. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 20- 
70)—“‘Never Let Me Go” (M-G). 
Okay $8,500. Last week, “Sombrero 
(M-G), $7,000. 

Hippodrome (Rappaport) (2,100; 
50-$1.25)—“Salome” (Col) (2d wk). 
Still potent at $22,000 after brisk 
opener at $24,800. 

Keth’s (Schanberger) (2,400; 30- 
75)—“Fort Ti” (Col). Opens tomor- 
row (Wed.) after week of “Jamaica 
Run” (Par) did fair $10,700. 

Little (Rappaport) (310; 25-90)— 
“Man On Tightrope” (20th). Good 
$4,500 or near: Last week, “Caesar 
and Cleopatra” (U) (reissue), $4,- 


Mayfair (Hicks) (980; 20-70)— 
“Seminole” (U). Starting tomorrow 
(Wed.) after week of “Bonzo To 
College” (U) was okay $4,300. 

New (Mechanic) (1,800; 50-90)— 
“Tonight We Sing” (20th) (2d wk). 
Holding well at $34,200 after $17,- 
000 opener. x 

Piayhouse (Schwaber) (420; 50- 
$1)—“Importance Being Earnest” 
(U). Opened strongly and looks big 
$6,000 or near. Last week, “Little 
Sheba” (Par) (9th wk), $3,900. 

Stanley (WB) (3,280; 55-$1.25)— 
“House Of Wax” (WB) (3d wk). 
Still great at $16,000 er over after 
$21,000 second week. 

Town (Rappaport) (1,500; 50- 
$1.25)—‘‘Moulin Rouge” (UA) (4th 
wk). Smash $13,500 after $15,400 
for the third. 


Let Me Go -Vaude 
Trim $20,000, D.C. 


Washington, May 19. 

With only one new entry, main 
stem biz is less than sensational in 
current session. The newcomer, 
“Never Let Me Go” plus vaude, at 
Loew's Capitol, is bright. “Man in 
the Dark” nosedived after a smash 
initial week, but is still above av- 
erage. “The Star’ remains firm 
but not sock, in second semester 
at Lopert’s Playhouse. Other hold- 
overs are winding up runs, many 
now being down low. : 

Kstimates for This Week 
Capitel (Loew’s) (3,434; 55-95)— 
“Never Let Me Go” (M-G) plus 
vaude topped by Lisa Kirk. Trim 
$20,000, but not up to hopes. Last 
week, “Remains to Be Seen” (M-G), 
plus vaude, $17,000. 

Columbia (Loew’s) (1,174; 55-$1) 





Steady $6,000 after $7,000 last 
week 


eek. . 
Dupont (Lopert) (372; 55-$1)— 
‘Leonardo da Vinci” (Indie) (2d 
wk). Pleasing $3,500 after fine 
$4,500 last week. 

Keith’s (RKO) (1,949; 70-$1)— 
“Man in Dark” (Col) (2d wk). Off 
to $10,000, but still good for this 
ic. ane hold. Last week, smash 


Metropolitan (Warner) (1,200; 55- 
(WB) and 
“Old Maid” (WB) (reissues). Trim 
$5,000. Last week, “Serpent of 
Nile” (Col), $4,500 so-so. 

Palace (Loew’s) (2,370; 74-$1.20) 
“Moulin Rouge” (UA) (7th-final 


Second 196, 


The transition period between 
rae | 
dearth of new product, is handing 
Broadway first-run theatres a beat- 
ing in the current round: Another 
ideal outdoor Sunday and contin- 
ued warm most of the week are 
proving real business handicaps. 
The boxoffice takings dipped 
sharply Sunday after a fairly strong 
Saturday at many heuses. Rain 
early Sunday night (17) hurt rather 
than aided at the wickets. 


‘Magnetic Monster,” one of the 
three new pictures, looks only okay 
$12,000 in first week at the Globe. 
“Split Second” shapes fair $15,000 
‘or under at the Criterion. Playing 
at the off-Broadway arty theatre, 
the Paris, “Sevén Deadly Sins” 
landed a sock $14,100 opening 
round, new high for a foreign lan- 
guage pic there. 

Some of the real strength in the 
current session is coming from ex- 
tended-run bills. The Paramount is 
finally winding up “House of Wax” 
after five days of the sixth week. 
Coupled with Xavier Cugat head- 
ing the stagebill, this is getting an 
okay $50,000 in the abbreviated 
stanza. It is one of the few pix to 
go more than five weeks at the Par 
flagship. 

The best sustained strength, of 
course, is being shown by “Moulin 
Rouge,” which is still going great 
guns after 14 weeks at the Capitol. 
It finished last week (14th) with a 
smash $30,500, virtually the same 
as the 13th round. Film calls it a 
day after the 15th week because 
Loew’s wants it out in its N.Y. 
houses. It opens today (Wed.) at 
the Brooklyn Metropolitan. 

“Shane” with stageshow is hold- 
ing -very close to the third week 
figure at the Music Hall to finish 
its run near a good $114,000 today 
(Wed.), final day of fourth stanza. 
“Young Bess,” a tirrely Coronation 
booking, opens tomorrow (Thurs.). 

“Trouble Along Way” with ice- 
show onstage is only fair $55,000 in 
second session at the Roxy. Bill 
holds a third. “Salome” is down to 
$14,000 in eighth frame at the 
Rivoli. : 

“Desert Rats” is holding nicely 
around $15,000 in second round at 
the Mayfair while “Juggler” slipped 
to a good $16,000 in initial hold- 
over stanza at the Victoria. 

Estimates for This Week 

Astor (City Inv.) (1,300; 80-$1.50) 
—‘Never Wave at Wac” (RKO) 
(4th-final wk) winding up run to- 
day (Wed.) with light $8,000 after 
okay $11,500 for third week. “Pres- 
ident’s Lady” (20th) opens tomor- 
row (Thurs.). 

Broadway (Cinerama) (1,250; 90- 
$2.80)—“‘Cinerama” (Indie) (34th 
wk). The 33d stanza ended yes- 
terday (Tues.) held at $38,500 
after smash $38,700 for 324 week. 
Moves to the Warner Theatre next 
month for continuation of run. 

Baronet (Reade) (430; 90-$1.50) 
—“I Believe In You” (U) (3d-final 
wk). Second round ended Sunday 
(17) was, off to $3,900 after good 
$5.200 opening week. “Tonight at 
8:30” (Indie) opens May 25. 
Capitol (Loew's) (4,820; 70-$1.80) 


wk). The 14th session ended last 
night (Tues.) held at great $30,500. 
The 13th round was $31,000. Might 
have gone a bit longer but pic is 
wanted on Loew’s Metropolitan 
chain. When it finishes its 15th 
week, “Rouge” will have topped 
the previous record-holder, “Gone 


and summer, along with a} 


—‘“Moulin Rouge” (UA) (15th-finai | 


Weather, Mild New Films Bop B’way: 
‘Monster’ Oke 126, ‘Sins’ Big $14,100, 
Rouge’ 30146, 14th 


at nice $15,000. Opening week was 
sturdy $19,000. 

Normandie (Normandie Theatres) 
(592; 95-$1.80)—‘“Landfall” (Indie) 
(2d wk). Initial holdover stanza is 
okay around $5,000 after fair $6,000 
opener. “Strange Deception” (IFE) 
opens May 25. 

Palace (RKO) (1,700; 50-$1.50)— 
“Girls of Pleasure Island” (Par) 
with 8 acts of vaudeville. Present 
round ending tomorrow (Thurs.) 
looks fair $18,000. In ahead, ‘‘Des- 
ert Legion” (U) andevaude, $17,500. 

Paramount (Par) (3,664; 80-$1.80) 
—‘‘Desert Song” (WB) with Jerry 
Gray orch, Four Aces, Alan King, 
Martin Bros. onstage. Opens today 
(Wed.). Last week, ““House of Wax” 
(WB) with Xavier Cugat band top- 
ping stagebill (6th wk-5 days), fine 
$50,000 after $60,000 for fifth, full 
week. Makes longest run here in 
more than four years and total 
gross of $531,000. 

Paris (Indie) (568: 90-$1.80)— 
“Seven Deadly Sins” (Indie) (2d 
wk). Initial frame ended Sunday 
(17) was sock $14,100, new high for 
foreign language pix here. In 
ahead, “‘The Freshman” (Indie) (re- 
issue) (2d wk-6 days), $3,500. 

Guild (Guild) 525; 85-$1.50)— 
“Mahatma Gandhi” (UA) (4th wk). 
Third session ended last night 
(Tues.) dipped to $3,500 after good 
$5,500 for second week. 

Rivoli (UAT) (2,092; 95-$1.80)— 
“Salome” (Col) (9th wk). Eighth 
round ended last night (Tues.) was 
off to $14,000 after good $18,000 in 
seventh week. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 90-$2.40)—“Shane” 
(Par) with stageshow (4th-final wk). 
Winding up run with good $114,000 
after $115.000 for third round. 
“Young Bess” (M-G) opens tomor- 
row (Thurs.) on widescreen and 
stereophonic sound, both of which 


are being retained indefinitely 
here. 
Rbxy (20th) (5,886; 50-$2.20)— 


“Trouble Along Way” (WB) with 
iceshow onstage (3d-final wk). Sec- 
ond session ended last night (Tues.) 
was fair $55,000 after $70,000 
opener. Stays only three weeks, 
with “Titanic” (20th) set to follow. 

State (Loew’s) (3,450; 85-$1.80)— 
“Thunder Bay” (U). Opening regu- 
lar run today (Wed.) after elaborate 
preem last night (Tues.) with 
launching of State’s widescreen and 
stereophonic sound. Last week, 
“Small Town Girl” (M-G) (2d wk)- 
6 days), down to $7,000 after mild 
$14,006 opener. 

Sutton (R&B) (561; 90-$1.50)— 
“Ring Around Clock” (IFA). 
Opened Monday (18). In ahead, 

e Assassin” (UA) (4th wk-10 
days), mild $5,300. ; 

Trans-Lux 60th St. (T-L) (453; 90- 
$1.50) —“Bellissima” (IFE). Opened 


.}in nice style last Saturday (16). In 


ahead, “Justice Is Done” (Burstyn) 
(11th wk-5 days), mild $1,800 after 
okay $2,700 for 10th full week and 
making a solid 1 n here. 

Trans-Lux 52d St. (T-L) (540; 90- 
$1.50)—“Lili” (M-G) (Lith wk). The 
10th session ended Monday (18) 
held at big $7,300, same as ninth. 

Victoria (City Inv.) (1,060; 95- 
$1.80\—“The Juggler” (Col) (3d 
wk). Second stanza ended Monday 
(18) slipped to good $16,000 after 
fine $23,000 opening week. 


Frisco Off; ‘Titanic’ OK 
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$10,- oon” is givi 4 = very | Geod $12,000. Last week, “Moulin| wk), Great $12,000 after $16,000} Fine Arts (Davis) (468; 90-$1.80) Titanic,” okay at the Fox. “Fair 
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; Solid in ‘fou nae ea Tooks “Peter Pan” (RKO). Will hold, Last Rouge Rousing $28,000, —Magnetie Monster” (UA) (2d| second round at United Artists 
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FCC Affirms Par Control of DuMont; 
 Okays ‘Pattern of Cooperation 





Washington, May 19. + 


The Federal Communications 
Commission yesterday affirmed its 
ruling of Feb. 9 that Paramount 
Pictures Corp., by virtue of its 
25% interest in Allen B. DuMont 
Labs, controls the latter. Acting 
on a petition for reconsideration 
filed by DuMont, the Commission, 
by a 4-2 vote, held that reexamina- 
tion of evidence warrants no 
change in its original finding that 
“ a pattern of cooperation” exists 
between Dr. DuMont and Para- 
mount group. 

“The whole record before us,” 
the Commission majority ruled, 
“presents a picture of consistent 
management cooperation, both at 
the board of directors level and in 
terms of the role Paramount-nomi- 
nated officers have had in corpo- 
rate affairs. Paramount’s control 
of DuMont was found to flow prin- 
cipally from the unique position 
of Paramount in DuMont, and from 
its rights and powers with respect | 
to fundamental policies which that 
position assures it, rights and 
powers which it does ncet share 
with any other stockholder.” 

This power, together with Par’s 
right (through ownership of, Class 
B stock) to nominate three of eight 
directors and three corporate of- 
ficers, the Commission said, “can 
lead to ho other conclusion than 
that Paramount, in return for its 
investment in DuMont, success- 
fully assured itself of a voice in 
DuMont so powerful that it is in a 
position to exert a substantial-in- 
fluence on corporate decisions. 
The very existence of the power 
creates the likelihoud that the de- 
cisions “of the corporate manage- 
ment and board majority will be 
calculated in the main to avoid 
conflicts with the Paramount 
group.” ; 

Decision limits both companies 
to a total of five TV stations under 
FCC multiple ownership rules. 
DuMont has three owned-and-op- 
erated outlets. Par owns KTLA- 
TV in L. A. ° 


| G'Seope Lens 
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ror screen will sell for about $3 
a square foot, whereas others cost 
only $1.30 or $1.40 a square foot. 
Sponable, who is credited with 
making possible the combination 
of picture and stereophonic sound 
tracks on one strip of film, stated 
that there are no’ patents covering 
his invention. Four tracks are com- 
bined on one strip, as there is a 
reduction in the size of the sprock- 
et holes. ’ " 

The 20th engineering head. 
wouldn’t commit himself on whethe 
er or not other studios would fol- 
low suit to turn out film carrying 
both picture and directional sound. 
“Some of my colleagues are talk- 
ing about six or seven tracks, but 
I can’t see what they would use 
them for,” he said, He added that, 
while Technicolor would have to 
modify its equipment, he foresaw 
no difficulties in getting film with 
the required sprocket hole size 
from Eastman Kodak. . 

Sponable said he did not think 
CinemaScope would be demon- 
strated abroad until after the Coro- 
nation in London June 2 


AITO. Powwow 


Continued from page 7 


Musgrave, Minneapolis, Kans., was 
elected veepee and Jay Means, 
Kansas City, was re-elected secre- 
tary-treasurer, 

A list of new directors also was 
chosen, those from Missouri in- 
cluding William Bradfield, Car- 
thage; Komp Jarrett, Nevada, and 
E Jameyson, Lee’s Summit. 
New directors from Kansas are W. 
B. Adams, El Dorado; O. F. Sulli- 
van, Wichita; Max.Davis, Lyons; 
and Don Phillips, Colby. 

Directors who hold over include 
Bill Silvers, Cameron; J. T. Gho- 
sen, Sedalia; Charles Butler, Kan- 
sas City and Jay Means, for Mis- 
couri; Glen Cooper, Dodge City; 
R. R. Winship, -Phillipsburg; V. 
Anderson, McPherson and Mus- 
grave, for Kansas. Wooten con- 
tinues as ex-officio member of the, 
board for the coming year; Beveriy 
Miller serves the Allied group as 
national director here. Fred 





Omaha Exhib in 600G 


Suit Vs. Four Majors 
Omaha, May 19. 

Admiral Theatre Corp., here has 
filed a suit for triple damages of 
$6039,00G against four major, @is- 
tribs. 

Complaint charges Sherman 
Antitrust Act was violated by four, 
when they refused to negotiate to 
give the Admiral second-run pic- 
tures with clearance over the Mil- 
itary, AVenue and Dundee houses. 


Defendants are Paramount, 
Loew’s, Warners and 20th-Fox. 

Paul Good, Admiral attorney, 
said that house now is running 
first-rums, but suit is for alleged 
damage suffered in past. He 
charged pix were sold to competi- 
tive theatres of Admiral for same 
dates at lower prices. Suit was 
brought in Federal District Court. 


5th Ave. House As 


‘Sleeper’ Groomer 


Desire to cash in on moveovers 
from its Paris Theatre, and to cre- 
ate a showcase where “sleepers” 
could build, prompted Pathe Cin- 
ema to take over the 5th Avenue 
Playhouse, N. Y., under a 15-year 
lease, it’s understood. House may 
also be used for dual bookings with 
the Paris on important pix. 

The 280-seat Playhouse will be 
taken over by new management 
July“15 and will close for exten- 
sive alterations. It’s set for a fall 
opening under the direction of 
Duncan McGregor, Jr., and Lillian 
Gerard, who are now running the 
Paris. - R 
Theatre is being leased by Pathe 
from Samuel Kaplan. Since 1942 
it had been managed by Samuel 
Baker. 


Ul’s Rome Confab June 6 


With sales and publicity execs 
from 24 countries skedded to at- 
tend, Universal-International opens 
its three-day European sales con- 
vention in Rome June 6. Meet will, 
among other things, view UI’s 3-D 
release, “It Came from Outer 
Space,” and see “Thunder Bay” on 
the U widescreen. 

Milton R. Rackmil, U prexy, and 
Alfred E. Daff; U exec v.p., will 
jointly preside over the conven- 
tion. They'll be assisted ‘by UI v.p. 
Americo Aboaf, 


Rocky-Joe Pic 
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Because of these factors the film, 
done in Stereo Cine process, rates 
exhib attention and can be count- 
ed upon to supplement most pro- 
grams, particularly where a 3-D 
feature is showing and there'll be 
no extra expense for the necessary 
wewing glasses. For other situ- 
ations, 2-D prints will be made 
available. 


Outside of public curiosity value, 
the 3-D lensing contributes little 


|} that couldn't be caught with con- 


ventional photography. The usual 
slow-motion reprise of the fight’s 
highpoint, incidentally, appeared 
in 2-D. Depth effect is achieved 
in training-camp shots of Mar- 


into the camera, and of Walcott 
where, relaxing at a cardgame, he 
hur's a card in the direction of the 
audience. But the two minutes 
and 25 seconds of fight itself sim- 
nly doesn’t have any extra dee new 
look. 

Jjmmy Powers’ commentary and 
good camera angles give the audi- 
ence an adequate substitute for a 
ringside seat during the contest. 
United Artists, the distributor, 
which screened the first print in 
New York Monday (18), has: a 
strong sales point in the contro- 
versy which the fight created. 

Associated with Halpern in the 
production are Robert Wolff, head 
of -Stereo-Cine, producer Sol Les- 
Scr who has lensing rights for the 





Harpst coniinues as general man- 
ager of the Allied office bere. .- 








»rocess, and Coast circuit operator 
Sherrill Corwin. ‘Gene, 


Flick-ers’ 3-Dilemma 

Polaroid glasses used in 3-D 
viewing may darken the scene 
for some, but they throw light 
on some hidden doings for Dr. 
Hugh M. Flick, the N. Y. cen- 


sor. 

Flick thought he could re- 
view 3-Ders in “flat” version 
at his own screening room, 
which has no 3-D screen, but 
he’s nixed the idea. Seems he 
okayed a depth pic that way. 
Later, seeing it in the theatre 
via the viewers, he spotted an 
objectionable bit which hadn't 
been apparent in 2-D. 








Ul MAKES 4 TRAILERS 


TO BLURB 3-D ‘SPACE’ 


Hollywood, May 19. 

Universal '- International’ made 
four separate and distinct trailers, 
for the first time in its history, to 
plug its 3-D production, “It Came 
From Outer Space.” 

Trailers include a 3-D one to 
bally the 3-D version; a 2-D plug 
announcing the 3-D version; a 2-D 
heralding the 3-D vérsion on a 





which sent the challenger down. 


ciano, where he throws a punch} 


| widescreen with stereophonic 

|sound, and a 2-D teaser ‘announc- 

| ing the 3-D version. P.S.—There 

| will be ro trailer exploiting the 

| 2-D version which will also be 
vailable. 


ACE’s Gab Circuit 


Hollywood, May 19. 

James E. Newcom, American 
Cinema Editors veepee, was ap- 
pointed chairman of a_ public 
speaking committee by that group. 
Idea is to supply speakers to ap- 
pear before various organizations 
and explain the problems of the 
film industry. 

Others on the committee are 
Frank Gross, Harold Kress, Bill 
Murphy, Irvine E. Warburton, 
Ralph E. Winters and Richard G. 
Wray. 











3-Developments 


s—m, Continued from page 5 


projectionists from California, 
Arizona and Nevada, with Richard 
Walsh, IATSE international presi- 
dent, in charge of the meetings. 

Principal instructor will be 
Merle Chamberlain, chief projec- 
tionist at Metro and an expert on 
the new systems. Visitors will be 
given a first-hand look at the proc- 
esses and supplied with literature 
to make their jobs easier. 

PRODUCTION: First Paramount 
picture to be lensed in the Tech- 
nicolor 3-D process will be Nat 
Holt’s forthcoming “Flight to Tan- 
gier.” Switch to the depth dimen- 
sion was approved by Y. Frank 
Freeman, studio boss. 

“Sangaree” and “Those Red- 
heads frorn Seattle,” recently com- 

leted for Paramount by Pine- 

homas, were filmed in Para- 
mount’s own system. 

Paramount’s “Sangaree” is set 
as the first 3-D’er to play the 
screen ratio of 1.66 feet in width 
to each foot in height, which is 
being recommended by Par for 
some of its pix. Opening of “San- 
garee” is set for the Victoria, 
N. Y. showcase, in the new dimen- 
sions. Date is unset as yet. 


RKO Product 


Continued from page 5 
‘Sterling in the leads, is among the 


May releases. Set for August is 
Walt Disney’s new feature, “The 
Sword and the Rose,” costarring 
Richard Todd and Glynis Johns, 


RKO Prod’n Upsurge 
Hollywood, May 19. 

Business is picking up» at RKO 
after a long period of inaction, 
with five films slated to start in 
the next four weeks. This week 
opened with the start of “Fury in 
the Jungie,” starring Glenn Ford, 
Ann Sheridan and Zachary Scott. 
“Son of Sinbad” started last week. 
Other impending starters are 
“French Line,” ‘The Silver Horde” 
and ‘The Big Rainbow.” 

Meanwhile the studio announced 
10 films going into release before 
Sept. 1. They are: 


ils”, ‘Below the Sahara.” 2, Sy 
June—“Affair With a Stranger,” 

“Tarzan and. the She-Devil.” 
July—“Arizona Outpost,” “See- 


ays Chance,” “The Sea Around 
s. 


Inside Stuff—Pictur 

Lord Donegall, whose Regent Film Corp. started making commercia] 
shorts for United Kingdom troops and has since branched out producing 
comedy shorts for advertisers, is in America as the Crown’s repre- 
sentatives in connection with a replica of the Coronation coach. This 
went on display in Reckefeller Center, N. Y., on Monday (18), formally 
inducted by the British Consul-General in New York, and all the trim- 
mings. The Coronation coach replica, paradoxically, is being bankrolled 
by London Records, with which Lord Donegall has no assocation other 
tlean his official representation of the Queen. The diskery, in turn, 
is doing this as a good will gesture. 

The replica costs some 3,000 pounds more than the original Coro- 
nation coach which dates back to King George II, and has been many 
times refurbished, such as.foam seats since, lacking springs, it is 
most uncomfortable. Another curtsy to medernity is the improved 


‘| lighting within the coach this year, chiefly for benefit of the Tv 


cameras. 

The commercial shorts to British troops worldwide also has an 
unique huckstering reason. These are primarily intended (1) to main- 
tain ties of the soldiers to the homeland and homeland products, and 
thus (2) not permit trade-names and trademarks to be forgotten, such 
as Bovril, Schweppes, Truman beer, Fortnum & Mason, Peak-Fream, 
etc. This is a chapter out of the American industry’s book when, posi- 
World War I, it.was diseovered how many doughboys had forgotten 
heretofore well-known Yank brand names which, curbed in production 
because of war restrictions, then lacked the foresight to keep identities 
alive by institutional advertising. World War II saw much ploughback 
coin into radio ballyhoo of businesses converted to wartime production. 


Like knights of old, Allied Artists and Columbia are jousting over 
ownership of the film title, “The Black Night.” AA claims it beat 
the other studios to the registration office, while Columbia contends 
that its rival lost its right because of its long delay in getting into 
production. The title, AA says, was Originally registered by Walter 
Wanger, studio producer, and has been renewed by the company peri- 
odically. Spokesman added that backgrounds were being shot in 
England, with AA producing in collaboration with Associated British 
Pathe, and that the picture will roll next month at Elstree studio, 
regardless of Columbia’s claims. 


Whilé American and British statesmen were exchanging angry words 
in a new cold war incident, all was calm along the film front of the 
two countries. An exhibitor in Manchester, England, wrote to Mayor 
Josaphat T. Benoit of Manchester, N. H., stating that arrangements 
were being made for a special showing of Queen Elizabeth coronation 
films for American soldiers in the area. The Briton added that he 
would also welcome any residents of the N. H. town who happened 
to be in the English namesake city during the event. 


Practically every English-speaking key city in the world will see 
first-ryn showings of Metro’s “Young Bess” during Coronation Week. 
Film will be world-preemed in London and Brighton and wilt have 
saturation bookings throughout the British Isles during the following 
week. In Australia it will open in Sydney, Brisbane, Melbourne, Ade- 
laide and Perth, It will bé shown in 10 South African cities, all the 
leading cities in Canada and 60 in the U. S. In addition the picture 
will be screened on all the British ships at sea. 


Effective gimmick was employed by 20th-Fox in Jacksonville, Fla., 
in conjunction with the exploitation of “Titanic.” Full-page ad, re- 
producing Page 1 of the Florida Times-Union, dated April 16, 1912, 
the day after the Titanic sinking, appeared in the Times-Union. Layout 
cleverly employed the “1,800 Lives Lost, Titanic Sinks” streamer to 
draw attention to the pic playing at the Florida. Page was covered 
with stories giving various angles of the disaster. 


Unique. promotion piece in the form of a picture album is currently 
being distributed to exhibs by Columbia. Col’s upcoming product is 
pushed via simulated snapshots plus comments in handwritten form. 
Opening copy page describes book’s aim: “People save, in album form, 
pictures which mean something to them. Here, for the convenience 
and ready reference of our exhibitor friends, is a collection of the 
pictures which will mean the most to them during 1953.” 


When Robert L. Lippert announced a 3-D featuret, “The Great Panty 
Raid,” some months ago, exhibs advised him that such raids among 
college students were a (hing of the past. So he changed it to “College 
Capers.” With the publicity, trailers and main titles all made up, the 
Los Angeles newspapers broke out with front page stories about new 
panty raids at the U. of Southern California. 


“Bear Country,” Walt Disney two-reeler, gets an unqualified boost 
in the June issue of Holiday mag. Byliner Al Hine insists he could 
go on seeing any of the shorts in the Disney True Life Adventure 
Series as long as there are theatre screens to show them. He adds: 
“That statement stands in the face of three-dimensional threats, tele- 


vision and any other technical traps science may bé planning to throw 
my way.” ; 


U. S. Newsreels 


Continued from page 7 


efforts are being made in the pro- 


has been allocated 150 prints. 
duction of shorts and features. In 


“Queen” is skedded to open at the 





May—‘Split Second,” “Sea Dev- London Symphony Orchestra will 


addition to the newsreel coverage, 
Movietone’s staff will shoot a spe- 
cial color short for 20th-Fox dis- 
tribution in Europe. A Belgian 
tint process will be used.. 
Universal has skedded the most 
ambitious Coronation film plans. It 
will distribute in the U. S. the J." 
Arthur Rank production to be 
known as * A Queen Is Crowned,” 
to be filmed in Technicolor. Scenes 
will include shots of the procession 
through the stPeets of London be- 
fore and after the actual Corona- 
tion. ceremony, plus scenes‘of the 
ceremonies inside ‘Westminster 
Abbey. Total of 16 Techni cameras 
are to be used, placed in six van- 
tage points along the Coronation 
route, ‘ 
Narration for “Queen” will be 
written by Christopher Fry, with. 
delivery by Lawrence Olivier. The 


provide background music. 

Full facilities of the Techni labs 
in England will‘ be ‘ devoted to 
processing the footage to expedite 
the showing of the film. U ex- 
pects the finished prints to. be 





Aug.—“The | Sword... and... the! 
Rose,” “She Had to Say Yes.” 





| week after the event. U: S. alone 


available in the U.. S, within a 





Guild Theatre, N. Y¥. within °9 
days of the actual Coronation, 
with U planning a special preem. 
Warner Bros. has announced 
plans for the filming of a full- 
lengther in WarnerColor, with 
Jack L: Warner going to the Cor- 
onation to supervise the event. 


Over 200 Fotogs 
London, May 19. 

At least 200° British newsreel 
cameramen as well as a large num- 
ber of foreign cinematographers 
will be along the processional 
route to film the Coronation. But 
inside. Westminster Abbey, facili- 
ties have only been granted to the 
five British reels which will pool 
their results for the world market. 

For the first time, special light- 
ing has been installed inside the 
Abbey, which has been approved 
by the Queen. This will make pos- 
sible the first color filming of @ 
Coronation... ‘The J. Arthur Rank 
Organization, .Associated British- 
Pathe and Movietone will make 
tinters in addition to their news- 
reels. The Earl . Marshall has 
okayed a minimum of at least 10 
color cameras .inside the Abbey. 
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Arg. Show Biz Hard Hit by Tension 


Over Govt. Policies, Tough Times 





‘ Montevideo, May 12. + 


+s impossible to deScribe ade- 
quately the . state of - tension 
which has, spread throughout Ar- 
gentina during the past two 
weeks, and which has gravely af- 
fected all show biz. Initially the 
hassles stemmed from acute food 
shortages, blamed on the Peron 
government's policies of the last 
few years. But the government 
blames profiteers and speculators, 
and claims to be taking’ strict 
measures to remedy them. 


As a consequence of the clean- 
up, first the president's. brother- 
in-law died, allegedly by suicide. 
He was reported to be chief bene- 
ficiary of speculation ‘in food 
sales. The deceased Duarte was a 
partner in several film and legit 


ventures. 

Following closely on this death, 
show biz has been deeply affected 
by subsequent events: a mass 
“concentration” of workers to de- 
clare their loyalty to the presi- 
dent, explosion of two bombs at 
that affair and setting on fire by 
armed squads of all the headquar- 
ters of Opposition parties and the 
handsome Jockey Club building 
on Calle Florida, with the destruc- 
tion of its priceless paintings. 

All this naturally has created 
nervous tension as literally every 
day thousands of citizens are 
jailed for “rumor-mongering’\ or 
“contempt” against the president. 
An amusing quirk of these jailings 
is that the .prisoners must pay 
$3.50 a day for their food while in 
jail. There is an unusual silence 
in theatre lobbies during intermis- 
sions or even walking along the 
streets. Police spies are every- 
where, and nobody dares speak 
his own mind. Naturally enough, 
under such setup, there is little 
urge for entertainment, 


Tension, Coin Dearth Bop Biz 

It is difficult to say whether 
the tobogganning stage and film 
grosses stem from ‘this tension or 
are caused by the marked scarcity 
of coin which is having its effect 
on every form of business. How- 
ever, the fact is that most legit 
houses are playing to empty seats 
and not even the higher scales at 
film theatres can ‘conceal the 
sharp slump in attendance. 

Following the order by the pres- 
ident to reduce prices on all classes 
of essential goods, the suggestion 
has been made that film enter- 
ment prices must also be slashed. 
The native producers, already in 
financial straits, are bitterly con- 
testing this move. They spend 
their days groveling before Enter- 
tainment Czar Raul Apold, beg- 

ing him to make certain that this 
dea be shelved because it would 
be the deathblow to an already 
shaky industry. 

Events during recent weeks 
have completely changed the out- 
look on Argentine relations with 
the U. S: Whereas orders had 
been given to the press and radio 
t. hold off saying anything > that 
might offend the EisenNower ad- 


, Ministration, the official spokes- 


men now are back to insinuating 
that all the world’s evils are due 
to “Imperialist intervention from 
up north.” Even the bomb-plant- 
ings are alleged to have been in- 
Spired -by Wall Street. In addi- 
tion, a U. S. passport holder, Es- 
teban Jacyna, who is ‘an animal 
trainer with the Pan-American 
circus, was held for nearly a week 
aS a suspect in the bomb plant- 
ing, but, since has been released. 


ITALO-FRENCH CO-PROD. 
- INTO SHARP UPSWING 


Rome, May 12. 
Work on the Franco-Italian co- 
Production front continues strong- 
ly, with recent boxoffice wins on 
both sides of the border spurring 
he pooled resource idea. A total 
of sixty pix have been produced 
y  Franco-Italian _ partnership 
stee 1943, and several miore are 
n the works at the moment here 
and in Paris, ‘ 
Peg Film of Rome, partnered 
With Cite of Paris, le chosting 
Public Enemy No. 1,” with Fer- 
Randel and Zsa Zsa Gabor in 
an ‘s, and “The .Useless” and 
>campolo” in Rome. Rizzoli is 
Pee ucing a-remake of “Gli Uomini 
bee Mascalzoni,” and partnered 
ta ReancorLondon, is © 





Gratz Ceasers Ban 3-D 
Pix as Harming Health 


Vienna, May 12. 

Gratz (Styrian capital). censors 
will not allow juveniles to see 3-D 
American films on the grounds 
that they are “too exciting.” Preem 
at the Girardi Kino in Gratz of 
Metroscopix shorts brought the 
surprising decision by the censors. 

Metro, which distributes these 
3-D_ shorts, will appeal to 
the courts on the ground that the 
function of censorship does not 
include the protection of the 
health of potential patrons. 


Dollar Ease In 


Aussie Forecast 


Sydney, May 12. 

Key Aussie financial experts with 
a finger on the government's treas- 
ury pulse predict an easing of dol- 
lar restrictions early next July 
with the end of the current finan- 
cial year coming up. Prediction is 
that the dollar ease also will in- 
clude the majo: U. S. distributors 
operating Down Under and carry- 
ing a top reserve of frozen funds 
in Australia. 

For a long time distributor chiefs 
have told government toppers that 
dollars earned here are needed 
back in the U. S. to keep produc- 
tion going at high speed. Several 
major distributors have invested 
in local real estate with coin 
stymied from export but now find 
the realty market unprofitable. 
Any greenlight on a general coin 
unfreeze would make Down Under 
distribution operation less of a 
headache than currently. Over- 
head, via basic wage increases, plus 
an upbeat in such costs as printing 
and front-of-house accessories, con- 
tinues a worry for Yank distribu- 
tion chiefs because rentals have 
not kept pace with the operational 
upswing. 

The Robert Menzies Liberal 
Party government has again won 
a majority in the Senate, and with 
inflation halted, together with a 
more favorable overseas’ trade out- 
look, indications are that monetary 
restrictions will be eased in a few 
months. 


Abbey Theatre Topper 
Lashes Bitter Crix As 
‘Rejected Playwrights’ 


Dublin, May 12. 
Ernest Blythe, managing direc- 
tor of Abbey Theatre here, lashed 
ut at drama critics and told a 


Dublin cultural group that very 
often people who had failed as 
playwrights became dramatic crix. 


Over the years, a number of 
them had panned the Abbey con- 
tinuously and unmercifully, but the 
public did not know what those 
who were running the theatre knew 
—that four or five of their manu- 
scripts had been rejected. De- 
fending the policy of not present- 
ing plays of an experimental char- 
acter, Blythe said that the experi- 
mental period of any institution be- 
longed to its infancy. He said the 
Abbey, now firmly established, had 
come out of that pioneering pe- 
riod. 

He added the fact that experi- 
ence with the Queen’s Theatre, 
temporary home of Abbey Players 
since Abbey was burned down two 
years ago, had shown that a new 
national 1,000-seat theatre, as 
originally planned, would, be too 
big. The new Abbey would have 
about 650 seats. 


7 . + 
Duke of Edinburgh Biopic 
London, May 12. 
A screen biography of the Duke 
of Edinburgh is now being com- 
pleted and will be released shortly 
after the Coronation by Associated 
‘British-Pathe. Entitled “Prince 
Philip,” it is being produced by 
Howard Thomas from a script by 
Alan Burgess and Terry Trench. 
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Crowds Carry Coin To 
Newcastle’s Sunday Pix 


Newcastle, Eng., May 12. 

With Sunday film showings 
Okayed in this northeast England 
city, more than 30,000 attended the 
24 theatres that opened their 
doors on first Sunday night ‘of 
scheme’s operation. 

Many lined up in queues. sev- | 
eral hours before opening time. 

Hooliganism, which had _at- 
tended Sunday concerts in the 
city centre; did not occur. 


‘Itch’ Looks Lively As 
London Entry; ‘Spirits,’ 
‘Bouquets’ Shape Fair 


London, May 19. 

Presented jointly by Williamson 
Music (the British outlet for 
Rodgers and Hammerstein) and H. 
M. Tennent, by arrangement with 
Courtney Burr and Elliott Nugent, 
“The Seven Year Itch” preemed 
at the Aldwych last Thursday (14). 
It opened to an enthusiastic re- 
ception, and a generally favorable 
press. There are bright prospects 
for a profitable run, this being like- 
ly to end string of failures from 
the U. S. recently. 

Directed by John Gerstad, who 
was also responsible for the Broad- 
way original, the London edition 
stars Brian Reece, with Rosemary 
Harris making an impressive West 
End debut as the girl. Margot Stev- 
enson does well as the wife. 


The writing team of Peter Myers 
and Alec Grahame, most.of whose 
previous work has been restricted 
to club theatres, got its first West 
End break with “High Spirits,” a 
new revue presented by Stephen 
Mitchell at the Hippodrome last 
Wednesday (13). They display a 
sharp wit-and a fine sense of satire. 
Although the standard is uneven, 
the overall] effect is above average. 
In a more intimate theatre, the re- 
vue could reckon on an indefinite 
run, and it should stand up reason- 
ably well at the Hipp. - 

A firstrate cast is headed by 
Cyril Ritchard and Diana Church- 
ill, with Ian Carmichael, Joan Sims 
and a Negro girl, Marie Bryant, 
prominent in support. Last-named 
stopped the show three times with 
her singing and dancing. 

Anthony Vivian, for Cochran 
Productions Ltd., revived Eleanor 
and Herbert Farjeon’s Victorian 
musical play, “The Two Bouquets” 
at St. Martin’s Theatre last Tues- 
day (12). Sentimental comedy is 
beautifully mounted. and sung. 
Warm audience reception denotes 
it as a good attraction for the 
Coronation season, despite lack of 
star names. 

Chief roles are played by Sara 
Gregory, Sonia Williams, Rose Hill, 
Derek Oldham, Hugh Paddick, 
Denis Martin, Andrew Downie. It 
is directed by Willard Stoker. 


‘SHOW’ SETS 3 HIGHS 
IN FIRST TOKYO WEEK 


Tokyo, May 12. 

Boosted by an extra holiday 
(The Emperor’s birthday) during 
its opening week, “Greatest Show 
on Earth” (Par) broke all house 
records at the “Hibiya Theatre 
here when it opened. Pic also 
smashed the boxoffice mark there, 
with $18,500 for the week and also 
set a new attendance record of 
8,885 on the second day. Previous 
record-holder was “World in His 
Arms” (U) which did $17,600. 

In order to avoid conflict with 
“Cinderella” (RKO), booked for 
general release May 18, Para- 
mount officials here have asked: 
the TY and SY exhib chains to 
take “Greatest Show” one week 
earlier instead of June 4 ac previ- 
ously scheduled. 


Flynn’s ‘Tell’ in ’Scope 
a Rome, May 12. 
. “William Tell,” the Erroll Flynn 
starrer scheduled to roll late this 











month here, with exteriors to be | ti 


done in Switzerland, no longer is 
a 3D. venture as __ originally 
planned. Co-producer Barrett Ma- 
hon says “Tell” will be shot in 
CinemaScope and color. Mahon’s 
Italian production partner under 
the Flynn sponsorship has not yet 
been named. 

Jack Cardiff will photograph and 
direct the pic, with Gina Lollobro- 
gida and .AntonellaLualdi being; 





pconsidered: for femmesleads” > + 





Morality Council Raps 
Phony Sex Ads in-Brit. 


Film advertising designed to 
convey grossness and sensuality 
not found in the picture was con- 
demned in the annual report of 
the Public Morality Council pub- 
lished last week, which also criti- 
cized the exploitation methods for 
X (adults only) films. 


Claiming that such publicity was 
harming the best interests of the 
cinema, the Council believed it 
did the greatest possible disserv- 
ice both to the industry and the 
public. Welcoming the London 
Council’s ban on strippers, the re- 
port complains that theatre nude 
shows have become a_ boxoffice 
attraction in “second-rate touring 
revues.” 





Coronation On 
European TV 


London, May 12. 

Tests made throughout the past 
week confirm that a live telecast 
of the Coronation will be picked 
up in France, Holland and Ger- 
many. The British Broadcasting 
Corp.-TV programs will be relayed 
by two French, two Dutch and 
seven Western Germany trans- 
mitters. ; 


Idea of spanning the Continent 
came up first last summer when 
BBG-TV, in conjunction with Ra- 
diodiffusion-Television Francaise, 
carried out a successful Franco- 
British week during which nightly 
programs beamed from Paris 
were received throughout Britain. 
The Channel was bridged success- 
fully with a microlink at Dover and 
on the French coast. 

During the last week in April, 
normal BBC transmissions were 
used for test purposes, and the re- 
ception in the three countries con- 
cerned was rated sufficiently good 
enough to justify the belief that 
there will be a sucé@éssful trans- 
mission of the Coronation June 2. 


Rank Steals March On 
Competish by Launching 
Ist London Widescreen 


-London, May 19. 

The J. Arthur Rank Organization 
jumped tRe gun on its competitors 
by introducing the first widescreen 
into the West End. Without any 
advance ballyhoo, the. new tech- 
nique was used to preem “Tonight 
We Sing” at the Odeon, Leicester 
Square last Thursday (14). 

It had been previously an- 
nounced that the Metro wide- 
screen, which is being installed at 
the Metro showcase, the Empire, 
Leicester Square, would swing into 
operation Friday (22) for its Cor- 
onation film, “Y Bess.” Many 
believed fhat this would have been 
the first widescreen to be used in 
Loudon, 

The secrecy by the Rank Or- 
ganization was maintained to the 
extent of press-showing “Sing” on 
the conventional scréen. Crix re- 
views which, in some cases ap- 
peared before the opening, made 
no mention of the new technique. 
The Odeon, Leicester Square was 
closed the day before the preem 
to complete the installation and 
the first tests were made around 
midnight. When success was as- 
sured, early morning telephone 
calls were pu: through to newspa- 
per offices giving them an advance 

ff 


poff. 

Manufactured by a Rank subsid- 
iary, Stableford Screens, the new 
installation is on a ratio of 1.6 to 
1. -The curved screen, - which 
measures 45 feet by 25 feet, is 
capable of other ratios and can be 
used for any known 3-D process. 
A short focus 3-inch lens has been 
fitted ‘n the projection booth which 
insures ample light. Installations 
in other -key Odeon sad Gaumeont. 
theatres are expected.to follow. + \4 











London, May 19. 





West End Film Biz Tapers Albeit 
‘Wax’ Record $19,000; Story of G&S. 
Hefty 11G, Rouge” Sold 7146 8th 


London, May 12. 


Apart from the record-breaking 
start by “‘House of Wax,” West 
End film biz appears to have lost 
the impetus of recent weeks and 
grosses are returning to a normal 
and lower level. A week of con- 
sistently good weather is undoubt- 
edly partly responsible. 

Warner’s 3-D “Wax” has drawn 
tremendous crowds daily and five 
separate screenings per day has 
resulted in long lines from morn- 
ing to night. First four days hit a 
new high at $10,600 at the Warner, 
with about $19,000 in first week, 
highest opening session. take since 
the house was opened. 

Another important entry was the 
British-made “Gilbert and Sulli- 
van” which opened at the Plaza 
last Friday (8). It shapes hefty 
$11,000.in first frame. “Battle Cir- 
cus” at the Empire looms only fair 
$12,300 in initial stanza. “Moulin 
Rouge” is holding solid at $7,500 
in eighth Carlton round. 


Estimates for Last Week 
Carlton (Par) (1,128; 70-$2.15)— 


“Moulin Rouge” (UA) (8th wk). 
Continues solid at $7,500 this 
round. Stays another fortnight 


prio to moving to the Ritz for 
indef run. 

Empire (M-G) (3,099; 55-$1.70)— 
“Battle Circus” (M-G). Only fair 
$12,300 looms on week. “Oracle” 
(Indie) joins the bill this Thursday 
(14). “Young Bess” (M-G) preems 
May 22 on widescreen. 

Gaumont (CMA) (1,500; 50-$1.70) 
—‘‘Abbott-Costelio to Mars” (GFD) 
(2d wk). Shaping to fair $5,300 
after nice $7,000 opener. Holds a 
third round. 

Leicester Square Theatre (CMA) 
(1,753; 50-$1.70) — “Peter Pan” 
(RKO) (4th wk). Marked decline 
coincided with end of school vaca- 
tion. Shapes around $4,200 after 
fair $5,700 for third. Stays another 


fortnight. 
London Pavilion (UA) (1,217; 50- 
$1.70) — “Man Behind the Gun” 


(WB). Started moderately, with $5,- 
300 likely for initial week. 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70) — “Desert Rats” 
(20th) (3d wk). Continues to do 
brisk -biz with $8,600 after $10,000 
for second round. “Tonight We 
Sing” (20th) opens May 14. 

Odeon, Marble Arch (CMA) (2,- 
200; 50-$1.70) — “Turn Key Scftly” 
(GFD) (3d wk). Mild $4,000 for 
second. frame. Stays third round 
with “Man On a Tightrope” (20th) 
preeming May 21. 

Plaza (Par) (1,902; 70-$1.70) — 
“Story of Gilbert and Sullivan” 
(B-L). Opened staunchly as Korda’s 
21st birthday pic. Heading for sock 
$11,000 opening week, Continues 
indef, . 

Ritz (M-G) (432; 90-$2.15)—"Quo 
Vadis” (M-G) (56th wk). On de- 
cline although still oke for length 
of run with $2,500. Finishes this 
season in a fortnight to give way 
to “Moulin Rouge” (UA). 

Warner (WB) (1,735; 50-$1.70)— 
“House of Wax” (WB). Exceeding 
expectations as b.o. bonanza, hav- 
ing shattered house record with 
huge $10,600 in first four days. 
Business continues strong, and first 
me looks at least $19,000. Stays, 
natch! 


AM. BALLET THEATRE 
OPENS WELL IN PARIS 


Paris, May 19. 
Because of late arrival of scen- 





ery, the American National Ballet - 


Theatre opened May 12 with a ton- 
heavy selection of pieces. How- 
ever, the Agnes De Mille ballets 
“Rodeo” and “Harvest According,” 
flanked by the excellent “Pas De 
Deaux” of stars Alicia Alonso and 
Igor Youskevitch and the burlesque 
antics of “Gala Performance” gave 
this a good welcome from a smart 
firstnight crowd here. The large 
Palais De Chaillot was almost ca- 
pacity. This looks in for a good 
run here with the prestige of their 
last visit plus the crix and word- 
of-mouth sure to help. 

' American Ballet started its Con- 
tinental tour in Naples, then came 


here to stay until the end of May. - 


Then it goes to Lausanne, Vienna, 


Venice, Rome, Monte Carlo and Ce- -° 


vent Gardens:in Lendon; the 


framed from! July* 1%'to Ati? B.>1° 
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Chains to Divvy Zones in Non-Bid 
Areas for Exhib-Backed ‘Main St. 





With 
way,” the exhib-backed film set for 
national release July 10 by Metro, 
the top circuits reportedly will di- 
vide territories in non-bidding 
areas in booking the film, 25% of 
the profit of which will go to the 
Council of Living Theatre. 


Exhibs with coin invested in the 
film said they expected no undue 
problem in distribution of the 
film. Although they considered it 
unlikely, it was conceded that a 
non-investor in a bidding zone 
could conceivably outbid a theatre- 
owner who holds a percentage of 
the picture. It was stressed that 
the. widest possible circulation 
would be sought and that all ex- 
hibs would cooperate in pitching 
the film. 


Lester Cowan-produced picture 
will have preem showings in 21 
cities outside of New York, where 
the subscription theatre is jointly 
sponsored by the Council of Liv- 
ing Theatre and thé American | 
Theatre, Society. 


It’s planned to have stage and 
screen stars at the preems, with 
admission at the opening perform- 
ance one of the subscription privi- 
leges. Council has already received 
$50,000 from the picture, repre- 
senting a donation by Robert E. 
Sherwood of his entire salary for 
writing the story. Council expects 
to hit another $200,000 from its 
25% of the profits arrangement. 


In the absence of Council prexy 
Arthur Schwartz, due to the death 
of his Wife, Lawrence Langner at 
a press confab reviewed the ac- 
complishments which the $50,000 
fund brought about. He said a 
matching sum for the American 
Theatre Society financed subscrip- 
tion campaigns in 10 of 21 sub- 
scription cities. He said the drives 
increased subscription playing 
weeks to 251, and added approxi- 
mately 185,000 pre-sold tickets to 
the season’s sales. 

‘Road Theatre Healthy’ 


Added Langner: “The road the- 
atre was never healthier or more 
eager for shows. If, as we are en- 
‘couraged to expect, the film brings 
more funds to the Council, the 
money will be available for cam- 
paigns to make subscription the- 
atre-going strong enough to re- 
move all financial risks from 
touring shows.” 


M. A. Lightman, prexy of Cin- 
ema Production, the exhib produc- 
tion company, and a Tennessee- 
Arkansas circuit operator himself 
as well as the only film industry 
member of the Council, said ex- 
hibs are aware that stage and films 
profit alike through a unity of in-. 
terests and will go all out in push- 
ing “Main.” 

In addition to Lightman, exhibs 
associated with “Main” include 
Herb Stern, Alliance Theatres; 
Samuel Rinzler, Randforce Circuit, 
Brooklyn;. Frank Walker, Comer- 
ford-Publix Theatres, Scranton; 
Kermit C. Stengel, Crescent Cir- 
cuit, Nashville; S. H. (Si) Fabian, 
Fabian and Stanley Warner cir- 
cuits; Sidney Stoneman, Interstate 
Theatres, Boston; Louis R. Lurie, 
Lurie Co., San Francisco; Fred J. 
Schwartz, Century circuit, Long 
Island; Morton G._ Thalhimer, 
Neighborhood Theatres, Baltimore; 
George Skouras, Skouras Theatres, 
N. Y. and N. J.; Sam Pinanski, 
American Theatres Corp., Boston, 
and Robert Dowling, City Invest- 
ing Co., N. Y. 


‘Depth Only’ 
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branch of which Mike Simon is 
manager. Total of $50,000 in prizes 
will be distributed among 146 in- 
dividuals around the exchanges. 

Charles R. Daily, optical engi- 
neer at the Par studio, discussed 
details of the outfit’s widescreen 
preferences, centered on the 1.66:1 
aspect ratio promotion program 
was given by ad-pub topper Jerry 
Pickman, and other execs address- 
ing the session included E. K. 
O'Shea, distribution v.p.; Oscar 
Morgan, short subjects sales head; 
Sid Blumenstock, assistant ad-pub 
director, and Sid Mesibov, exploi- 
tation manager. 


Following the meeting, Morgan 
disclosed that Par wil} ooeliegs 
cartoon shorts in 3-D, the first of 
which will be made available in 


“Main Street. to Broad-+- 


RKO MIDWEST GRANTED 
STAY ON CINCY HOUSES 


RKO Midwest Corp., required to 
dispose of the Capitol and Shu- 
bert Theatres in Cincinnati under 
the Government consent decree, 
last week was granted a temporary 
stay until June 1 by a three-judge 
statutory court in New York. 

Houses originally were due to be 
divested this month. Judges Au- 
gustus Hand, Alfred Coxe and 
Henry Goddard also indicated that 
a further extension past the June 1 
deadline may be entertained. 
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Lurie Loan 
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finalized either with the present 
marfigement or with Lurie, if he 
takes over. 


In addition to the problem of 
equipping theatres, talks revolved 
around production plans, with 
Fabian seeking assurance of a con- 
tinuity of product. It’s clear that 
an immediate followup effort to 
the widescreen firm's “This Is 
Cinerama” is required, resulting 
in SW’s desire to finance a picture 
immediately. Project, because of 
the consent decree splitting War- 
ner Bros. into separate production 
and theatre companies, would re- 
quire Dept. of Justice approval. 


It’s understood Fabian’s general 
counsel, David Fogelson, is work- 
ing on papers for presentation to 
the D of J. If it can be arranged, 
it’s understood, Fabian would pre- 
fer remaining out of the produc- 
tion end. Theatre topper would 
like. to concentrate on equipping 
and operating theatres, with pro- 
duction activities in the hands of 
a separate group. Fabian reported- 
ly would welcome Lurie or any 
other substantial coin source to 
meet the production requirements. 

Cinerama’s tangled financial 
structure still remains a pic biz 
enigma. On the receiving end of 
raves and operating profitably 
wherever it has opened, it still has 
been unable to get off the ground. 
It reportedly has been netting $20,- 
000 per theatre weekly on the New 
York and Los Angeles engage- 
ments and about $15,000 in De- 
troit. It opens in Chicago July 29. 

For an overall profitable return, 
it’s estimated that Cinerama would 
require about 20 key theatres 
which are assured of a flow of 
product. 


New Screen Hero 
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without whiskers,” the UN rep 
stressed that his mission in Holly- 
wood was strictly an advisory one. 

“I don’t ask anything of the com- 
panies,” he said. “All I am there 
for is to provide available infor- 
mation about‘“the UN and to alert 
the studios to the fact that we have 
a vast amount of material in our 
files that could be made into dra- 
matic screen fare.” 

He admitted that, at the start, 
he had a tough time convincing 
producers that there was no intent 
to censor anything they were doing 
and to apply pressure of any kind. 
“Once they understood that, we 
got along famously,” Hansen 
stated. “Of course, while we may 
supply background, we are in no 
way responsible, nor do we have 
any control over, what eventually 
appears on the screen.” 

The UN official, who is attached 
to the department of public infor- 
mation, said Hollywood had the 
double responsibility of making 
Americans visualize the important 
job the UN js doing in the field, 
and to represent the U. S. to audi- 
ences abroad as a good and loyal 


UN member. ‘ 


Dramatizing UN activities was “a 
completely new approach” for Hol- 
lywood, Hansen asserted, adding 
that it took some doing to get the 
studios to look at the world body 
as anything, but a newsreel sub- 
ject. There was no plan for the 
UN to make any feature pix about 
itself, Hansen declared. However, 
it is turning out six to seven docu- 
mentaries a year. UN-lensed Korea 





September. 


footage has been made available 
to Hollywood for war pix. 


}| Eastern Missouri 
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an absence of any diréct film cam- 
paigning for newsaper support. On 
the tax matter, the Council of Mo- 
tion Picture Organizations actu- 
ally has nixed any effort to bring 
press or public in on the battle. 

Filmites believe that the press 
is feeling a closer relationship 
with pix as a medium of expres- 
sion and is showing this in the 
opinion columns. The film reps 
add, however, that the reporters 
and headline writers cannot be ex- 
pected to refrain from stories con- 
cerning screen personalities which 
appeal to their sensationalism in- 
stincts. 


Herman Levy’s Tax Talk 
St. Louis, May 19. 

Herman Levy, general counsel of 
Theatre Owners of America, prin- 
cipal speaker at the first joint 
meeting of the members of the 
Kansas-Missouri Theatre Assn., 
Inc., and the MPTOA of St. Louis, 
and Southern 
Illinois at Kirkwood Lodge. Lake 
of the Ozarks, Mo., fully explained 
the fight being waged in Wash- 
ington to eliminate the 26% Fed- 
eral tax on admissions. 

Levy also stressed the need for 
a system of arbitration for the mo- 
tion picture business, adding, “The 
industry is such that it does not 
lend itself to external regula- 
tions. Exhib grievances, for the 
most part, .arise from practices 
that evolve in the industry and are 
peculiar to it. As these practices 
evolve and as new arbitrable mat- 
ters appear, a functioning system 
of arbitration could be enlarged by 
way of amendment to encompass 
them.” 

Tom Bloomer, prez of MPTOA, 
related the mechanics of the Amus. 
Employees Welfare Fund of St. 
Louis as being a setup whereby 
employees in the industry will be 
aided financially. A $5,000 nu- 
cleus is being raised to get the 
plan underway. Experience in all- 
year operations of ozonéfs was 
given by William Waring, Jr., 
Cobden, Ill., and Edward Clark, 
Metropolis, Ill. 


AB-PT Tooling 
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more effectively than any of our 
present techniques. And, in the ul- 
timate analysis, that is what 
counts.” . 

Goldenson was equally high on 
stereo sound. A stockholder com- 
ment on critics’ downbeating of 
the new sound systems brought 
from the topper the observation 
that public support which was 
well evidenced with the showing 
of Warners’ “House of Wax,” is 
all that counts. He added, inciden- 
tally, that “Wax” is headed for a 
$7,000,000 to $8,000,000 domestic 


Oss. 

Theatre business generally has 
been “encouraging,” said the exec. 
He reported that while the first 
quarter of this year was slightly 
off, the first six weeks of the sec- 
ond quarter show a “definite im- 
provement” over the corresponding 
period last year. 

Anather. bolstering factor he 
cited was that the film industry 
is again “news,” that is, pix are 
attracting wide press and public 
attention. 

Goldenson said AB-PT is in ex- 
cellent financial condition to han- 
dle outlays of cash for new theatre 
equipment, the acquisitions of new 
houses and for the broadcasting 
division’s present talent and pro- 
gramming buildup. The bdutfit has 
about $28,000,000 in cash at pres- 
ent, he revealed. 

Chain now comprises 699 houses 
and this will be down to 625 by the 
erd of this year with completion of 
its reorganization under the Par 
consent decree. Thereafter, said 
Goldenson, new properties will be 
acquired, subject to the approval 
of the N. Y. Federal Court. 

Robert E. Kintner, in charge of 
the broadcasting end, told. stock- 
holders that the network is “pro- 
gressing slowly but steadily.” He 
added: “The other companies 
(CBS and NBC) are giants in the 
field and we can’t expect to over- 
take them overnight.” Kintner 
further said that sale of new pro- 
grams being built around George 
Jessel, Ray Bolger and Danny 
Thomas is expected in the fall. 

Stockholders reelected Golden- 
son and all other directors. Over 
80% of the stock was represented 
at the meeting. Board meets today 
(Wed.) to reelect officers. 








—— 


~ (N.Y. Stock 


Weekly 
Vol, in 
100s 


Am Br-Par Th 101 
CBS, “A” ... 28 
CBS, “B” ... 34 
Col. Pic. .. 58 
Decca 594 
Eastman Kdk. 112 
Loew’s 142 
Nat. Thea. .. 250 
Paramount .. 27 

70 

189 

40 

37 
Republic .... 227 
Rep., pfd. ... 7 
Stanley War.. 180 
20th-Fox .... 187 
Univ. Pix. ... . 50 
UniV.; pfd. .. *10 
Warner Bros.. 53 


1953 
High Low 
15% 135% 
44 38% 
4334 3844 
145g 1158 
11% 9% 
47 431% 
14354 11% 
734 4% 
30% 261% 
36% 31 
2938 25% 
4% 3% 
4% 356 
4%, 3% 
11% 10% 
12% 9% 
19% 13% 
16% 14 
oo 6G 
17% 14% 
84 68 

American Stock Exchange 
1734 145g Du Mont.... 48 
414 27% Monogram .. 203 
33 25%, Technicolor . 88 
3% 2% Tranms-Lux... 40 


Over-the-Counter Securities 
Cinecolor 

Cinerama 

Chesapeake Industries (Pathe> 


*Actual Sales 


Walt Disney ........+ecesee pee 





Ct. Denies Bronx Exhib’s 
Plea Vs. 20th-Skouras 


J» J. Theatres, which last Febru- 
ary lost a $3,075,000 antitrust suit 
against 20th-Fox and Skouras The- 
atres following a jury trial in N. Y. 
Federal Court, last week was de- 
nied injunctive relief against the 
distrib. Federal Judge Edward 
Weinfeld, in tossing out J. J.’s mo- 
tion to restrain 20th from failing 
to negotiate in good faith, held he 
lacked jurisdiction since the plain- 
tiff had filed notice of appeal from 
the jury verdict. 


Operator of the Luxor Theatre 
in the Bronx, N. Y., J. J. Theatres 





had charged 20th and Skouras with 
conspiring to deprive the Luxor 
of suitable product. After the jury 
refused to grant the exhib dam- 
ages, it moved for an injunction. 
Arguments on the motion were 
held before Judge Weinfeld, but in 
the interim the plaintiff had ap- 
pealed the jury’s final judgment. 


Skiatron Scolds | 
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during early June. 

Schary, who had said he thought 
the industry would make pix for 
TV when the number of sets cur- 
rently in use has quadrupled, had 
also found fault with the use of 
telephone company facilities and 
coinbox devices to bring about sub- 
scription TV. “The gas company 
tried that years ago,” Schary com- 
mented of the latter method. 


Levey’s wire closed with another 
plea for Metro to make pix avail- 
able for the Subscriber-Vision June 
run, which, Levey opined, -“will 
open the industry’s eyes to a vast 
new source of income.” Distribs 
have been extremely slow in re- 
plying to a Skiatron letter, asking 
them for product for the demon- 
Stration.. Request was nixed by 
20th. Levey also has a letter from 
United Artists, stating that the de- 
cision whether to supply films is 
up to the independent producers, 


Continued from page 7 


Scope “package”. Letter was sent 
out by 20th some time ago, urging 
exhibs to get in line for the units. 
Theatremen still don’t konw de- 
tails on either price or delivery 
date and thus have done no more 
than signif¥ their interest for a 
specified number of houses, 


Lichtman said National Theatres 
had handed in “the largest single 
order,” having contracted for 212 
installations. Stanley Warner will 
install CinemaScope in from 75 
to 100 of its theatres with RKO 
due to equip 43 to 47 theatres. 
Loew's and “the former national 
Publix circuit” also will go Cine- 





maScope in several of their houses, 
Lichtman stated. 





Amusement Stock Quotations 


Exchange ) 


For Week Ending Tuesday (19) 


Weekly Weekly Tues. 
High Low Close 


14% 


Net. 
Change 
for week 
14% 
4314 
4414 
14 
11% 
4334 
1214 
6% 
27% 
33% 
2558 
312 


14% 
44 43% 
4436 431% 
14 13% 
12% 10% 
44364 4314 
123%4 123% 
114 
273% 
33% 
25% 

312 

4°4 

414 


334 
3154 
2% 
Bid 
iw 
.3% 
35% 
834 
8% 934 


(Quotations furnished by Dreyfus & Co.) 
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FTC Probing 
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in the to-do abéut its subsidy for 
the Italian industry, amounting to 
1242% of the Americans’ frozen 
coin in Italy over the past two 
years. It’s part of this money IFE 
is using to finance its activities in 
the U. S. Indie distribs have 
squawked bitterly about this prac- 
tice, declaring that it cuts off their 
scurce of supply and pushes them 
out of the American market. 


Yet, Burstyn has expressed ap- 
preciation of Motion Picture Assn. 
of America Prexy Eric Johnston’s 
recent Italian deal under which 
the subsidy is cut to 10% and 
there is a clear understanding that 
none of the coin is to be used to 
subsidize distribution in the U. S. 
Johnston and his associates have 
made it clear that IFE’s entry into 
distribution was an unpleasant 
surprise to them also. 

MPEA reps the distribs abroad 
and functions under the Webb- 
Pomerene Act whic permits 








American industries to act to- 


gether in foreign territories with- 
out violating the antitrust laws. At 
one time, immediately following 
World War II, MPEA operated in 
13 countries. Today it’s largely a 
paper organization used to make 
film deals abroad. Only place 
where it still operates actively is 
Yugoslavia, ~ 

Private complaints against 
MPEA have been numerous, par- 
ticularly from SIMPP, which 
from time to time has threatened 
to tear into the> Webb-Pomerene 
“umbrelfa.” Unfavorable ruling 
from the FTC could bring about a 
“cease and desist” order along 
with a directive for changes. 


‘Limelight’ Theme 
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is covering with the Victory Young 
orch while Victor is also coming 
up with a British version. Bourne 
Music is the U. S. publisher. 

Columbia Records had originally 
wrapped up the rights to the 
“Limelight” musical soundtrack 
while the pic Was in production, 
but has since decided to drop the 
project. Col’s soundtrack: set 
would have been a Masterworks 
release, but the pop tune potential 
of the pic’s theme cued Col to ride 
with the Stott etching as a single 
release. 

Trade execs are still watching 
reaction to the tune from such or- 
ganizations as the American Le- 
gion, which blasted the pic out of 
numerous theatre engagements. 
The film, as a result, pulled a dis- 
appointing gross in the U. S., al- 
though a smash in Europe. Al- 
though composed by Chaplin, the 
pic’s music is considered to be less 
identifiable with him and may thus 
— the censure accorded the 

m, 





Wednesday, May 20,' 1953 























Millions of holiday merrymakers want fun, 
songs and romance on the 4th! M-G-M’s new 
Esther Williams musical is made-to-order for: 
holiday business. Call your M-G-M Branch «py eee wii 
right now and say, “I want fireworks for the = WET”. starring ESTHER 
holidays. Give me M-G-M’s BIG, NEW _sLAMAS.- JACK CARSON 


TECHNICOLOR MUSICAL— Charlotte Greenwood + Denise 


Darcel + with William 


: Demarest + Donna Corcoran 
: ba Color by Technicolor 
4 Written by Dorothy Kingsley 


Music by Arthur Schwartz 


| uw Lyrics by Johnny Mercer 
Directed by Charles Walters 
ns Produced by George Wells 


“As sure-fire as anybody’s got a right to 
expect any picture to be.” —M.P. DAILY. 
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Geldtown Ghost Riders 
ford. Lest filmgoers take the pro- 
ceedings too seriously, rotund 
Smiley Burnette is on hand to in- 
ject his usual comedy relief. Sev- 
eral. uncredited songs are also 
spliced into the footage. 

Autry is plenty fort ne as the 
champion of the law. ail Davis 
lends a note of pulchritude as 
Riley’s winsome daughter. Riley 
and Young measure up to de- 
mands of their roles, as do most 
of the supporting players. George 
Archainbaud’s direction is breezy 
while producer Armand Schaefer 
supplied standard background 
mountings. James Sweeney edited 
to a tight 57 minutes. Mischa 
Bakaleinikoff’s score is 900d. 

1L0. 


Singing Taxi Driver 
(SONGS) 


- (Italian) 

IFE release of Cines Film_ production. 
Directed by Carmine Gallone. Stars 
Beniamino Gigli; features Danielle Godet, 
Philippe Lemaire, Virginia Belmont. 
Screenplay, Aldo De Benedetti, from story 
by Bruno D’Agostiri; camera, Giordani 


Aldo; songs, Kaslar Donato. At Cinema 
Verdi, N.Y., May 15, °53. Running time, | 
Sf MINS. 


se benh ead Beniamino Gigli 


Nello Spadoni 
Laura Morani 
Luisa Forenti ........+. 
Alberto Franchi 
Farenti 
Simon . 
Signora Forenti 
Conte Tattini 
Butler . 


Danielle Godet 
Virginia Belmont 
Philippe Lemaire 

Carlo Ninchi 
William Tubbs 
Ione Moritho 
0 ge b.69easgest Aroldo Tieri 
. Giuseppe Varni 


erasers 


ee ee 
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(In Italian; English Titles) 

Vibrant tenor of Beniamino Gigli 
is the outstanding feature of this 
otherwise transparent comedy 
about a singing taxi driver who’s 
trying to find the parents of a child 
abandoned in his cab. It’s a tri- 
fling, though pleasant concoction, 
and promises only moderate b.o. 
returns here. 

Gigli gets opportunity to sing a 
number of arias and semi-pop 
numbers, and does them all very 
nicely. His voice, while an excel- 
lent one, has more than the proper 
amount of schmaltz to appeal to 
all age groups. In the thesping de- 
partment, too, he cuts a good fig- 
ure as the misfortune-plagued 
@river who shrugs things off with, 
a song. 

Pic has all the commercial in- 
gredients—a cute. baby, two love 


stories. and a goodly: amount of | pj 


comic cavorting, Danielle Godet 
and Philippe Lemaire please as 
the young couple who in the end 
decide to adopt the child. Aroldo/ 
Tieri scores as a foppish count who 
gets across a couple of funny bits. 
And Carmine Gallone’s direction 
keeps proceedings at a goodly clip. 
But if anything brings the cus- 
tomers out, it'll be Gigli. Chan. 


The Seven Deadly Sins 
(FRENCH—ITALIAN) 


Arlan Pictures release of Arthur Davis 
roduction. “‘Avarice and Anger” stars 
duardo de Filippo, Isa Miranda. Directed 
by de Filivpo. Screenplay, Charles Spaak; 
camera. Enzo Serafin. “Sloth” stars Noel- 
Noel. Directed by Jean Dreville. Screen- 
lay, Carlo Rim; camera, Andre Thomas. 


” stars Viviane Romance, Frank 
Villard. Directed by Yves Allegret. 
Screenplay, Aurenche and Bost; camera 


Roger Hubert: “Envy” stars Andree De- 
tar, Orfeo Tamburi. Directed by Roberto 
Rosseliini. Screenplay, Rossellini, from 
story by Colette: camera, Enzo Serafin. 
“Gluttony” stars Henri Vidal. Directed by 
Carlo Rim. Screenplay, Rim; camera, Rob- 
ert Lé Fevre. “Pride” sters Michele Mor- 
gan, Francoise Rosay. Directed by Clavde 
utant-Lara. Camera, Andre Bac. ‘ 

hth Sin” stars Gerard Philipe. Directed 
bv Georges combe. At-Paris Theatre, 
of May 13, °53. Running time, 120 


MIN 
Avarice and Anger . 


pO, ae ° Eduardo de Filippo 
Wis. AWGETE 205 cise cccdecs: Isa Miranda 
Alvaro ....:..... - Paolo Stoppa 
Sloth 
ry kB eA Noel-Noel 
RMN ON viascne Jacqueline Plessis 
The Frenchman ......... uis de Funes 
ist Secretary ..... Madeleine Barbulee 


Viviane Romance 


rR eR ee Frank Villard 
CE os ick's disic oo te Francette Vernillat 
SE nv ech Seeaddece Jacques Fabbrias 
The Cure .cceceess oc Maurice Ronetas 
nvy 
Sy Ee EE CEE eee eee Andree Debar 
GROUEP | d tnigie cate tah Sia ee Orfeo Tamburi 
Gluttony 


ANCONA co. scccccscccsccs ... Henri Vidal 
WEEE. wa We cs Giese ox Claudine Dupuis 
The Husband .... Jean Richard 


Anne-Marie Michele Morgan 


ee 7 


The Mother ........... Francoise Rosay 

We GUROR .. 0.60 dwidedece Jean Debucourt 

The President ......... Marcelle Praince 

Uncle Henri ae Si ic Louis Seigner 
The Eighth Sin 

y | RRR, cited Gerard Philipe 





Some of the top names in French 
and Italian film-making are com- 
bined to fashion this socko seven- 
part omnibus film. The short films 
are neatly threaded together via 
their concern with seven mortal 
sins—wordly misgivings which are 
presented in a highly entertaining 
manner. Pic is a natural for art 
house and language spots. 

With five stories in French and 
two in Italian. the combined effort 
Is equal to the best of the cine- 
Matic exports of Continental Eu- 
rope. Participation include such 
names as directors Roberto Rossel- 
lini, Yves Allegret, Eduardo de 


Reviews 
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Strange Deception 
(ITALIAN) 


tie Pasian" predation. Fes 
ano on. ° 
celsa Gupte ont: wy Dire 


arte: camera, Gabor, P May 15, ws, 
- , Jean ing time, 99 MINS. | : 
Drew lle, uy ogy Fm oo Bruno... saseseeeeeeees Raf | Vallone 
Carlo Rim as Rah a lar A — Mastro ‘Antonio’ ......... pac Alain Cuny 
featuring such labels as r @ Sexton .....sssseseeee - 
Philipe, Michele Morgan, Noel-| Bruno's Mother «-...--- =. /ius perrero 
Noel, Viviane Romance, Isa Miran-| pinin (1°°2°22222222.. Philippe Lemaire 


da, Francoise Rosay, Frank Villiard 
and Henri Vidal. ; 

Sharply directed, clearly writ- 
ten and excellently acted episodes 
have a varied appeal with a 
healthy difference of opinion bound 
to crop up among viewers as to the 
No. 1 choice. The anecdotes are 
either amusing, satiric, iromie or 
dramatic, with an occasional O. 
Henry twist. Following the por- 
trayal of such moral evils as 
avarice, wrath, sloth, lust, envy, 
| gluttony and pride, there is a 
| neatly-fashioned, tongue-in-cheek 
clincher, a surprise presentation of 
'an eighth sin: “the unnamed sin— 
| believing evil of others.” 

In “Avarice and Wrath” a miserly 
landlord loses his money and the 
love of his wife. “Sloth” pokes 
good-natured fun at the world’s 
mania for speed. “Lust” depicts 
adolescent love as contrasted to 
adult passion. In “Envy,” a cat wins 
out in a wife’s battle for affection 





| of her painter-husbhand, “Gluttony” 


is a rollicking piece of double en- 
tendre, as a visitor is asked to 
share the bed of a French farmer 
and his wife. “Pride” depicts the 
social fall of an impoverished aris- 
tocratic mother and daughter. 
Technical aspects are generally 
good, although a few of the pre- 
sentations might have been im- 
proved visually by better is 
oll, 


Four Sided Triangle 
(BRITISH) 


Sub-standard British attempt 
at a horror pic; minor book- 
ings indicated for film which 
may get by on exploitation 
possibilities. 








Astor Pictures release of Alexander 
Paal production. Stars Barbara Payton, 
James Hayter, Stephen Murray, Directed 
by Terence Fisher. Screenplay, Paul Ta- 
bori and Fisher, based- on William F. 
Temple novel; camera, Reginald Wyer: 


editor, Maurice Bootes; music, Malcolm 
Arnold. At Rialto, N. Y., May 15, ‘53. 
Running time, 74 MINS. 
BAER |. 3 ccbss vtcctcccccee Barbara Payton 
Sir Walter s...ccceccccss Percy Marmont 
Dr. Harvey »..ccccccdesss James Hayter 
BL .cccvdSectvccoceces Stephen Murray 
RODIN. ..c-cccvcsocceses John Van Eyssen 
Sir Walter”. .....cscceces Percy Marmont 
Bill as a child .......+.+s Glyn Dearman 
Robin as a child .........- Sean Barrett 
Lena as a child ....... Jennifer Dearman 





“Four Sided Triangle” unlikely 
will stir much of a ripple in U. S. 
boxoffice waters. A possible ex- 

loitation film, this slow-moving 

ritish conception of a hvorrorific 
yarn has the added handicap of 
having no big draw names recog- 
nizable by prospective patrons in 
this country. Even the attempt to 
excuse the basic idea (reproducing 
animals and humans) by sugar- 
coating with some scientific hocus- 
pocus is not saved by a somewhat 
stirring climax. Too many tedious 


‘The | cating this blonde because his 
sweetheart, Miss Payton, has wed |- 


his co-worker in this. screwball 
laboratory. Even when the Payton 
twin is created the crazed profes- 
sor finds she loves him no more 
than the original gal. So the pro- 
ducers stage a fire in which the 
machine-born beauty dies. The 
pic had died long before that time: 

All of this is unfolded in a me- 
thodical manner with a minimum 
of movement and nea over- 
head. James ayter struggles 
valiantly to make his Dr. Harvey 
lifelike, but this medico can’t do 
much with the two young scientists 
who concoct the reproducing ma- 
chine. Miss Payton, as the heart 
interest of these two inventors, is 
attractive but seldom convincing, 
either as Lena or “Helen,” her 
machine-made twin. Percy Mar- 
mont, vet of countless screen ve- 
hicles, is relegated to a minor role 
as an elderly British lord. » Ste- 
phen Murray and John Van Ey: 
sen are the two scientists, the for- 
mer doing nicely as the one who 
goes whacky when the femme 
walks out on him. 

Produced by Alexander Paal, this 
is not helped much by Terence 
Fisher’s methodical direction. Fish- 
er also had a hand in the screen- 
play, which was unfortunate. Paul 
Tabori is credited also with help- 
ing on the script and adapting this 
minor item. The whole thing is 
based on a novel by William F. 
Temple. Apparently much was 
lost in transferring it to the screen. 
Reginald Wyer’s camerawork is 
sub-standard. Wear. 





Gualtiero Tumiati 
Ernesta Rosmino 
Luigi Tosi 


Bruno's Father 
The Old Woman 
Andrea 
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(In Italian; English Titles) 

One of the world’s oldest themes 
—a man’s Christ-like self-sacrifice 
for the sake of the innocent—is re- 
vived with tremendous dramatic 
intensity in this superior Italian 
import, written, directed and mu- 
sically scored by novelist Curzio 
Malaparte. Film should do socko 
| biz in the Italian-language and art 
house circuit, but its chances for 
general release are slender because 
of its grim message and lack of 
marquee names. Sexy displays of 
two succulent young dishes, Elena 
Varzi and Anna Maria Ferrero, 
might warrant exploiting to bolster 
the b.o. 

Malaparte, reputedly a former 
Fascist, author of the recent novel, 
“The Skin,” is known for his mus- 


scenes of brutality. In this film, 
| brute strength runs rife, but cou- 
pled with it is a gentle sympathy 
for the impoverished Italian peas- 
ant. 

Story deals with Raf Vallone, an 
| Italian soldier released from. a 
Russian PW camp, who returns 
to his native Etruscan village to 
avenge the death of his brother 
who had been betrayed as a par- 
tisan to the Nazis. A village car- 
penter, Alain Cuny, feeling his 
own death will atone for the col- 
lective guilt of his neighbors, false- 
ly confesses that he was the’ be- 
trayer. Vallone kilis him, but as 
he dies, the carpenter reveals his 
lie and pieads that his sacrifice 
has paid for the sinner. Vallone 
then discovers the true betrayer, a 
cringing coward, Philippe Lemaire, 
but in an emotionally. wracking 
payoff scene finds himself impo- 
tent to conclude his mission of 
murder. 

Malaparte’s direction is at times 
forceful, with a keen eye for sym- 
bolic detail (a decapitated pig in a 
butcher shop, Christ inert on a 
crucifix). The dialog is stripped 
to simplicity’ and even seemingly 
extraneous scenes of the peasants 
arguing over land reform are per- 
tinent, because they contribute to 
the overall picture of violent dis- 
order in postwar Italy. Dervite 
choppy editing, camerwork by 
Gabor Pogany shapes as topflight 
in his attempt to capture clean, 
bold lines, Rask. 


April 1, 2000 


(AUSTRIAN) 

Wien-Film production. Stars Josef Mein- 
rad, Hilde Krahl; features Karl Ehmann, 
Elisabeth Stemberger, Judith Holzmeister, 
Hans Moser. Directed by Wolfgang 
Liebeneiner. Screenplay, Rudolf Brunn- 
graber, Ernst Marboe; camera, Fritz Arno 
Wagner, Karl Lob, Sepp Ketterer; sets, 
Otto Niedermoser; music, Josef Fiedler. 
Previewed in N.Y., May 13, ’53. Running 
time, 90 MIN 





World Security Council President é 
passages and’ dearth of humor bog - Hilde Krahl 
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(In German; English Titles) 
_ The problem of an occupied na- 
tion making a film about its oc- 
cupiers and why they should quit is 
at best a difficult and at worst a 
hopeless one. In “April 1, 2000,” 
an Ausirian government-inspired 
satire which posse gentle, if not 
always tactful, fun at the great 


with music and a sightseeing tour 
around Vienna past and present, 
this difficulty is demonstrated very 
convincingly. 

The picture has many faces, not 
all of them complete. Its sum and 
substance is a plea for Austrian 
freedom and independence, and 
there are some with a superficial 
knowledge of Austrian history and 
a short memory for more recent 
events who may find this bid con- 
vincing. But mixed in are many 
other elements, including an at- 
tempt to trace the cultural heritage 
of Austria, the one area where di- 
rector Wolfgang Liebeneiner finds 
himself on firm and safe ground. 

Montage presenting excerpts 
from various Austrian operettas 
has appeal and one could only wish 
that the rest of the picture had 
similar charm. It doesn’t, however, 
being heavy-handed and obvious in 
‘its production and acting and all 
too concerned with making history 
‘fit its purpose. Film has obviously 
limited appeal and will probably 
go best with German-language 
audiences, 








| oF 


cular prose and ability to evoke | 


powers and coats the bitter pill | Gallo 


Story takes place in the year 
2,000 when Austria, after 55 years 
of occupation, declares herself free, 
an act which draws an investigation 
from a world commission headed 
Hilde Krahl. Austria is accused 
breach of world peace and de- 
fended by its prime minister, Josef 


srzi| Meinrad, who manages to convince 
ny|the commission members through 


glimpses into Austrian history that 
his people are not only peace-lov- 
ing but that Austria deserves its 
freedom. 

It is probably expecting too much 
to have scripters Ernst Marboe and 
Rudolf Brunngraber recreate for 
their audience the raging Vienna 
mobs of 1938. Their Austrians are 
a gay, carefree people, given to 
ithrowing flowers and remem- 
brances of “the good old days. 
| Into this happy pattern are woven 
an abundance of historical reenact- 
| ments, including the Turkish defeat 
before Vienna and little Mozart 
playing before Empress Maria 
Theresa, and some fine shots of 
contemporary Vienna. Camera 
handling in the St. Stephan’s Ca- 
thedral sequence is impressive. 

Couple of the supporting per- 
formances are better than the leads 
in which Miss Krahl and Meinrad 
fail to impress. Hans Moser as the 
composer is fine, and so, is Karl 
Ehmann as the harried cabinet 
chief. Members of the world com- 
mission for the most part are made 








whether chis is meant as an insult 
or whether it’s all to be taken in 
the April 1 spirit. 

At any rate, “April 1, 2000,” does 
come up with occasional laughs, 
even if it doesn’t bother to as much 
as hint why the four occupying 
powers are still in Vienna. The 
main p&arpose is to establish “in- 
nocent” little Austria as a helpless 
victim and, for better or worse, that 
purpose is served. Hift. 


Rue de L’Estrapade 
(FRENCH) 
Paris, May 12. 


Cinedis release of Cinephonic-Gestion 
production. Stars Anne Vernon, Louis 
Jourdan, Daniel Gelin. Directed by 
Jacques Becker. Reroemetan, Annette 
Wademant; camera, Marcel Grignon; edi- 
tor, Marguerite Renoir; music, Georges 
Van Parys. At Marbeuf, Paris. Running 
time, 100 MINS. 


Framcoise ...csccccccsecs . Anne Vernon 
BOONE. wccégdeccgecssesecé Louis . Jourdan 
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SEED >. céiconcekerdccswes Micheline Dax 
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Jacques Becker's flair fér situa- 
tion, invention and pacing has 
given this slight story a charm 
and movement which makes it a 
‘refreshing comedy of love and 
manners. This will pay off here, 
and should please in art houses 
and in the U. S. with the added 
advantage of the Louis Jourdan 
name, 


What story there is concerns an 
ingratiating well-off couple who 
have found love and contentment 
with each other. Drama is sud- 
denly brought into their lives 
when the husband goes off on a 
slight escapader The wife moves 
to the Bohemian section of town 
and is almost seduced by an in- 
tense existentionalist type. All 
ends well when the husband comes 
back for her. 


Anne Vernon adds warmth and 
grace to the role of the gracious 
wife, with Louis Jourdan fine as 
the slightly stuffy but affable hus- 
band. Daniel Gelin plays the off- 
beat character with an erratic in- 
tensity that makes for fine feeling 
in the Left Bank scenes. 

Becker has been able to 
each character shading and 


ive 
ife 





through his knowing visual han- 
dling. Mosk. 
Pueceini 
(ITALIAN) 
(Color) 


Genoa, May 12. 


Dear Film release of a Rizzoli-Francinex 
roduction. Stars Gabriele Ferzetti, Marta 
oren, Nadia Gray. Directed by Carmine 
ne. Screenplay, Gallone, L Benvenuti, 
A. Bizzarri, Glauco Pellegrini; camera, 
Claude Renoir; music, Giacomo Puccini, 
adapted by Carlo Rustichelli; editor, 
Rolando Benvenuti, At Verdi, Geona. Run- 
ning time, 118 MINS, 
Giacomo Puccini 


Gabriele Ferzetti 


SERRE OR ae Marta Toren 
Costee Ferrers csccccccisecs Nadia Gray 
POE Sedu sdensctalesacee Paolo Stoppa 





Biopic of famed composer, nice- 
ly garbed in color and other pro- 
duction trimmings, should rate a 
general audience spot above other 
tocal pix of similar nature despite 
lack of star names and its some- 
what weighty scripting. Thesping, 
singing (with Beniamino Gigli dub- 
bing the male voice), color, plus 
an appealing though downbeat 
story, give it many plus values 
boxoffice-wise. Properly dubbed 
and slightly trimmed, film has a 
good chance for some U. S. houses. 

Pic spans the creative life of 
Puccini, from student days to his 
success, and then to the early flop 
of “Madame Butterfly” on to his 
incompleted “Turandot” and death. 
Script places three women in his 
life: a famed singer, whom he 





drops for his smalliown love, and 


'to look so foolish that one isn’t sure, 


a servant girl who commits suicide 
when he spurns her advances. 
Unfortunately, Puccini’s charac. 
ter as drawn by the scripters, lacks 
sufficient warmth and sympathy 
ae in the film’s initial 
hases despite fine ne. by Ga- 
riele Ferzetti. Marta Toren ig 
fine as the long-suffering smal}. 
town femme, the role being overly 
lachrimose. Nadia Gray makes 
the most of the showiest role, the 
sexy, beautiful singer, while new- 
comer Miriam Bru, as the servant 
gal, does her brief role well. Well- 
selected excerpts from: “Manon,” 
“Boheme,” “Butterfly” and “Tu- 
randet” are given, and other Puc- 
cini musi¢ is used to backdrop the 
action. Claude Renoir’s Techni- 
color work is generally fine while 
sets, costumes and other produc- 
tion values are of top quality. 
Hawk. 


The Seeret Conclave 
(ITALIAN) 


IFE Releasing Corp. release of Cinella 
production, Stars Henry Vidon; features 
Tullio Carminati. Luigi Tesi, Filippo 
Scelzo, -Sandro Ruffini, Corrado Annicelli. 
Directed by Umberto Scarpelli. Screen- 
play, De Mori Bacchion; camera, Romolo 
Garroni; editor, Margadonna Duse. Re- 
viewed May 15, "53, at the Bryant Thea- 
tre, N.Y. Running time, 80 MINS. 


ge SR See ee Fe .. Henry Vidon 
Cardinal del Val ....... Tullio Carminati 
Father Parolin .........+... Luigi Tosi 
Cardinal Ferrari ......... Filipo Scelzo 


Prince Chigi 


Sandro Ruffini 
Monseignor Bressan 
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.--Corrado Annicelli 


Austrian Ambassador ..... Antonio Centa 
The Woman of Mantua....Fanny Marchio 
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(Italian dubbed into English) 

A moving and thoroughly expert 
performance is given by Henry Vi- 
don as Pope Pius X in “The Se- 
cret_ Conclave,” an Italian film 
which has been dubbed into Eng- 
lish by IFE for the obvious en- 
joyment by Catholics who should 
find the picture both stimulating 
and engrossing. 

Production-wise, the picture 
leaves much to wish for, but it has 
poignant moments which transcend 
the occasionally amateurish treat- 
ment and the static script. Vidon 
breathes life into his characteriza- 
tion of the simple village priest 
who became Pope as the flames of 
World War I lick across the globe. 

Climax, reenacted with great 
skill and with a documentary flavor 
that preserves the sclemnity of the 
occasion, takes place in the Sis- 
tine Chapel of the Vatican where 
the 62 Cardinals from all over the 
world are assembled to elect a new 
Pontiff. Director Umberte Scar- 
pelli obviously loved his subject 
and understood it, for the Vidon 
portrayal is as vivid as it is sym- 
pathetic and perceptive. 

Through a series of flashbacks, 
the life of Pope Pius X unfolds— 
his priesthood, his years in Venice; 
his election, which he almost re- 
fused, feeling himself not worthy 
of the post; his attempt to avert 
the war and, finally, his death dur- 
ing Mass.” - 

Performances are all fine and 
the De Mori .Bacchion script adds 
Stature to the film. The dubbing 
job is spotty as is the quality of 
Romolo Garroni’s lensing. Marga- 
donna Duse’s editing is aco 

at. 


Suivez Cet Homme 


(Follow That Man) 
(FRENCH) 


Paris, May 9. 

Sirius release of SFDC production. Stars 
Bernard Blier; features Suzy Prim, Yves 
Robert, Andree Clement, Guy Decomble, 
Paul Frankeur, Veronique Deschamps. 
Directed by Georges Limpin; screenplay, 
Jacques Remy; dialog, Alexandre Breford; 
camera,” Jean Bourgouin; editor, Robert 
Isnardon. At Le Francais, Paris. Running 
time, 100 MINS, 
Ba Bernard Blier 
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A piecemeal whodunit, this has 
a police inspector reminiscing 
about two of his top cases on his 
50th birthday. Done with a cer- 
tain slickness and sureness, this 
has all the ingredients and gim- 
micks of a police inquest, plus the 
side building of the simple, hu- 
mane character of the inspector. 
Shortness and sudden switches of 
the two plots keep them neces- 
sarily a bit dry in characterization, 
and the denouement is told off 
verbally. Pared in two, this could 
be good TV fodder, for stories are 
usually in one locale, have inter- 
est and coloy It might do moder- 
ately here on the Bernard Blier 
name, but is only of dualer stature 
for stateside regular sureseater 
runs. 

Georges Lampin gives this 4 
workmanlike, commercial gloss, 
and uses all the accepted suspense 
gimmicks. Blier is fine as the in- 
spector and gives the plodding but 
gifted policeman a well-rounded 
aura. Suzy Prim is properly in- 
sidious as the moneylender, and 
Veronique Deschamps suffers mov- 
ingly as the innocent who is beat- 
en, stripped of her clothing and 
finally strangled in broad daylight. 
Lensing is good and editing helps 





bring off the more hopped-up mo- 
ments. Mosk. 
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Blue Laws Squelch 


~ In N.C. Md; Say TV Run ‘Different’ 


Greensboro, N. C., May 19. 

In their first big legal test in 
North Carolina, exhibs and tele- 
vision tangled headon in the state 
Supreme Court and films came out 
second best. The high court 
handed the theatres a setback 
when it held that the state’s old 
Sunday blue law, dating back to 
the 1740s, is constitutional. 


A Charlotte exhib had con- 
tended that the act, empowering 
municipalities to regulate Sunday 
activities, was unconstitutional. 
The operator, Charles B. McGee, 
also charged that the act discrim- 
inates against the film industry, 
since radio and TV stations are 
permitted to operate at any hour. 
But Judge E. B. Denny, writing 
the court’s opinion, said: 

“In our opinion, the operation 
of a motion picture theatre is an 
entirely different business from 
that of operating a radio or tele- 
vision station, and these operations 
may be placed in different classi- 
fications.” Judge Denny noted that 
no fee is charged for listening to 
the radio or watching tele. 


McGee appealed the case to the 
Supreme Court, after he was con- 
victed in Charlotte of violating an 
ordinance, which prohibited shows 
and other amusements for which 
fees are charged between the 
hours of 6:30 p.m. and $ p.m. on 
Sundays. In his appeal, he 
charged that the City of Charlotte 
has no authority to enact or en- 
force the blue law ordinance under 
the grant of power to it by the 
General Assembly. 


The high court couldn’t see it 
that way. Said Judge Denny: “The 
right’of the municipality to enact 
and enforce ordinances relative to 
the observance of Sunday must be 
delegated, if it exists, by the Leg- 
islature . .. Municipal corporations 
have no inherent police powers 
and can exercise only those con- 
ferred by statute.” The fact that 
churches meet during the hours 
involved does not mean that the 
ordinance attempts to legislate irf 
religious matters, the court held. 


“There. is nothing in it,” Judge 
said Denny, “that offends . the 
First Anmiendment of the United 
States Constitution or that at- 
tempts to interfere with the nat- 
ural and, inalienable right of man 
-to worship Almighty God accord- 
ing to the dictates of his own con- 
science.” 


Early Tix Sale No Go 
Baltimore, May 12. 

Effort to get around Maryland 
blue laws was squelched last week 
in Harford’ county by Robert H. 
Archer, Jr., state’s attorney. In 
answer to complaints from resi- 
dents jin Cardiff, on Maryland- 
Pennsylvania line, deputy sheriff 
found illegal film showing progress 
on a recent Sunday at the Cardiff 
Theatre. Exhib had sold admission 
eards earlier in the week for the 
Sunday showings. 

No arrests were made, since 
there was no exchange of money. 
Archer, however, issued a strong 
warning to the operators, threaten- 
ing to make a test, case if néces- 
sary. 

Only spots showing films on Sune 
day in Harford county are Havre 
de Grace and Aberdeen. Resi- 





dents of these towns voted to le- 


galize the Sabbath showings re- 
cently. 






- Techni Net 


Continued from page 7 





vacancy created through death of 


John L. Anderson. 


Kalmus stated that Techni was 
in midst of all dimensional devel- 
opments, as well as color television; 
that 122 pix were contracted for 
tinting in 53 compared to 97 in °52; 
that the Techni lab now was ready 
to handle regular color printing 
besides its own dye transfer proc- 
-ess, and. that preliminary earnings 
figures for April indicated a level 


“at least as 
first quarter. 


Kalmus told stockholders that 27 
companies had contracted for the 
122 films and that of the latter 30 
would be lensed in the company’s 
three-strip process and 25 in East- 
He broke 
down the 122 into 15 widescreen 
pix, Z0 3-Ds and 35 conventional 
“flats,” with the rest undetermined. 


man or Ansco color. 


good”. as that for the 


Pix for Sabbath 
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Exhibs Get 3-D Lowdown 
At Des Moines Powwow 


Des Maines, Ia., Mayy19. 
Three-dimensional films domi- 
inated the thinking of approximate- 
ly 250 delegates attending the an- 
nual film exhibitors’ convention 
ihere last week. The Allied’ Inde- 
ipendent Theatre Owners of Iowa 
and Nebraska heard B. J. Palmer, 
prexy-general manager of pr sat 
Broadcasting Co., Des Moines an 
Davenport, describe the “stereo- 
color” technique of producing 3-D 
color~ films. Invented by R. E. 
Schensted, Marshalltown, Ia., the 
technique will permit full-scale of 
3-D color films at moderate cost, 
according to Palmer. Stereo-color 
will be demonstrated at Davenport 
on May 31. 
Dr. Edward J. Fuller, Fayette- 
ville, Ark., demonstrated another 
3-D technique which is based on a 
system of making present two-di- 
mensional films into 3-D fikns. 
Also, the convention saw “Fort Ti,” 
an outdoor-type 3-D film, in a show- 
ing at the Orpheum heatre. 
Other speakers included Wilbur 
Snaper, New York, president of Al- 
lied States Assn.; Robert Hoff, 
Omaha, Neb., prexy of Theatre 





Equipment Supply & Mfrs. Assn., 
= Mike Simoits, of M-G’s home- 
office. 








Custard Pie’s Stand 


Continued from page 4 


wave!” exclaimed the gal. A buck- 
et of water. shot out to douse them. 
In another takeoff, on the “cul- 
tural progress” of films, the flacks 
imitated Hollywood tycoons, sport- 
ing cigars and counting wads of 
the green stuff. Vignettes por- 





4 trayed films rising from silents, to 


talkies, to 3-D, all accompanied by 
variations in the art of throwing 
the custard pie. U’s Jerry Evans 
was the pie-heaver, while Col’s 
Sheldon Raskin was on the receiv- 
ing end of custard’s last stand. 
Standout sketch was “Death of 
a Publicity Man,” featuring 20th’s 
Ira Tulipan as Willie Showman, 
the veteran publicist who was 
“well liked” but whose copy no 
longer flowed as he wrote “coming 
to. the...theatre on...” Willie’s 
trouble was that, as he wrote, he 
felt himself running off into the 
margins. 

The flack’s description of Wil- 
lie ran: 

“He'd just sit in his own club 
chair at 21, and the newspaper 
guys came to him, and he told 
them what to write. When he died, 
they came from all over. From 
Toots, the Stork, Moore’s, Lindy’s 
and Sardi’s, just to see a great 
publicity man go. Why, they even 
reported his death off the: movie 
page. I think they called it the 
obituary’ column.” 
Flack-thesps in all the sketches 
showed surprising stage kuowhow, 
especially Harold Rand, 20th 
tradepress contact, and _. Bert 
Hirschfield, U writer. Rand de- 
picted “a day in the life of a pub- 
licist” who goes to the movies on 
company time,” “spends intimate 
hours with the great stars,” and 
rents a tuxedo to attend a preem. 
Hirschfield’s contribution stressed 
a delineation of a pub-ad vee 
who thinks out loud, speaks “off 
the top of his head,” “spitballs it 
around” and advises his staffers 
to crystalize, finalize, concretize 
and “let’s get on the ball.” 

Also on the receiving end of 
barbs were newspapermen, TV 
coverage of film preems and pic 
yarns. Performers included Al 
Mendelsohn, Ed Feldman, Paul 
Grosz, Paul Kamey, Lisa Loring 
Frances Rosen and Marion Zinn. 

Col’s Joe Hyams rated a special 
nod for handling of the lights. 
Max Weinberg’s direction kept the 
action moving. 

Sketches were written by Guy 
Biondi, Jerry Evans, Hyams, Paul 
Kamey, Al Mendelsohn, George 
Nelson, Sheldon Raskin, Leon 
Roth and Ira Tulipan. Roth was 
chairman of the ball committee. 
Harry Hochfeld, SPG prexy, was 
presented with a watch by the SPG 
for his services to the union, which 
reps staffers at Warner Bros., U. 
20th, United Artists’ and Col. 

Incidentally, next year’s SPG 
ball is coming to the ... Hotel 
on **ee 








London Ready 


Continued from page 2 


| 
| personalities. Daily rehearsals are 
now. being held, 

It had been hoped that most 
of the public cost would have been 
offset by a marked upsurge in tour- 
ist travel, but at least a half of 
the private householders who of- 
fered moderate - price accomoda- 
tions are without potential guests. 
The major hotels, of course, have 
been sold out for months, but a 
substantial number of neighbor- 





Beware of ‘Straitjacket’ 
3-D, Screen Uniformity: 
Barnett to Pa. Exhibs 


Big question of the moment is 
how far the industry should go in 
standardizing 3-D. and widescreen 
techniques: “without limiting the 
technical and artistic develop- 
ments essential to profitable oper- 
ations.” Herbert Barnett, Society 
of Motion Picture and Television 
Engineers prexy, told that to the 
Allied Motion Picture Theatre 
Owners of Western Pennsylvania 





hood establishments still have 
rooms and many out-of-town hotel- | 
iers who looked for an overflow | 
from London are sadly disap-| 
pointed. 


London generally is being smart- 
ened up for the occasion to give 
visitors a good impression, but so 
far there are no visible signs that 
anything has been done to cope 
with the problem of the ladies of 
the evening, who have extended 
their operations to cover almost 
all the West End. 


Fast-Working Ladies of Evening 


As their beat expands, the girls, 
many of whom have been import- 
ed from Paris, are adopting new 
tactics which often pay off on a 
sort of blackmail angle. They hang 
around street corners where traf- 
fic is controlled by lights, and wait 
for an auto driven by a solitary 
male to be held up by a red light. 
Then they move quickly into the 
front seat to begin their negotia- 
tions. An uncooperative client 
faces the prospect of being the 
center of a noisy'seené unless he 
pays off. 

Meantime, the traffic congestion 
in the heart of the West End be- 
comes more acute daily. Crash bar- 
riers, which have been erected so 
that the processional route can be 
sealed off on June 2, have most 
effectively slowed up transport. A 
normal five-minute cab ride now 
takes as much as 30 minutes. 

Niteries Set Top Acts 

What the Coronation. will do for 
show biz is still anybody’s guess, 
but showmen are trying to do the 
right thing by the Coronation. 
Nitery operators, particularly, who 
feel that their prospects are bright- 
est, are certainly putting their best 
feet forward. Noel Coward, Hermi- 
one Gingold, Josephine Baker and 
Tessie O’Shea are among those al- 
ready set for Coronation cafe dates. 
A few prominent night spots still 
have to finalize their arrangements. 

Legitwise, the outstanding show 
so far has been the revival of 
George Bernard Shaw’s “The Ap- 
ple Cart,” in which Noel Coward 
is starred. During the month that 
Coward plays the Cafe de Paris, 
he will have to double this stint 
with his cabaret date. “The Glori- 
ous Days,” which has a royal motif, 
is the Tom Arnold entry while 
Jack Hylton’s production of the 
Crazy Gang show, “Ring Out the 
Bells,” has been coining money for 
several months. p 

The London Casino withdrew the 
nudes when the new Latin. Quarter 
show opened “Three Cheers” as a 
gesture in the Coronation year, but 
hurriedly put them back when re- 
ceipts declined. 


The big, new musical entry -vill‘ 
be the production of “Guys and 
Dolls” which bows at the Coliseum 
May 28. On the same night there 
will be a midnight charity gala at 
the London Palladium to aid of the 
Actors’ Orphanage and the Jewish 
National Fund. Noel Coward, joint 
chairman of the organization com- 
mittee, is lining up a cast of Anglo- 
American -toppers. ’ 


‘Ohio Solon 


in upholding the Ohio censor 
board ban on the film, “M.” 

Appeal will be based on the al- 
leged unconstitutionality of the 
Ohio law. Wright firm will cite 
“The Miracle” and “Pinky” cases 
to the high court. 

Meanwhile, state convention of 
the Knights of Columbus, meeting 
here this week, passed a resolution 
opposing the Mosher Bill, which 
would repeal Ohio censorship. In 
objecting to the senate measure, 
the K. of C, declared that “a moral 
guide is needed, particularly for 
young people.” Organization 
charged that removal of the cen- 
sorship bars would permit any 
type film be shown in the state. 

Now in committee, the Mosher 











convention in Pittsburgh yester- 
day (Tues.) 

He said that when carried to ex- 
cess, standards can, “like govern- 
ment regulations, become strait- 
jackets that curb development and 
thereby jeopardize the future of 
your business and mine.” 


Referring to the current rash of 
systems, Barnett pointed out that 
neither stereo nor widescreen is a 
novelty for the industry, and that 
in 1899 there were some 120 differ- 
ent projector makes on the market. 
The depression, he said,saved not 
only the primitive screen, but gave 
“ a new lease on life to obsolescent 
equipment in studios and theatres.” 
Management, he declared, “has 
overlooked the fact that the tech- 
nical facilities upon which it re- 
lies are outmoded.” 

The SMPTE exec said, frankly, 
that “to expect, the major studios 
to compromise on any one wide- 
screen ratio .or system is a lot to 
ask this side of heaven.” 


* ‘Big Pix’ Deals 


Continped from page 7 seen 








has eVer been attempted.” 

There are indications that Col 
may be dropping its initially-an- 
nounced policy of limiting the first- 
run to cities of 75,000 and over. 
Exhibs in cities with population of 
less than 75,000 report they have 
been dickering for the picture, but 
haven’t come to terms as yet. . 


Resistance on ‘Pan’ 


Exhibs assert that RKO is.con- 
tinuing to meet resistance on Walt 
Disney’s “Peter Pan” and that sev- 
eral zones have bypassed the pic- 
ture completely because of the 
terms. In addition, they: contend 
that Samuel Goldwyn’s “Hans 
Christian Andersen” is running 
into strong opposition, with the 
chains registering many beefs. 


Opposition is even extending to 
3-D pictures. While theatres were 
willing to shell out extra coin for 
the depth pix with their big b.o. 
potentials, the contention now is 
that. some of the 3-D pix have 
lost their drawing value. Just be- 
cause a picture is in 3-D, exhibs 
say, it should not be automatically 
placed in the high-perrentage 
category. It’s apparent that an 
“ordinary” steropic won’t com- 
a the terms of the early en- 

es. 


Exhibs claim credit for United 
Artists following a regular re- 


lease policy on “Moulin Rouge,” 
which they feared would be offered 
at pre-release terms. 





Trade Law Lapse 


Continued from page 1 


trade policies could seriously im- 
peril the foreign markets for our 
films and thus threaten the very 
existence of the motion picture 
industry. Another striking fact 
about the motion picture industry 
is that it is the only major film 
enterprise in the world that 
neither directly nor indirectly re- 
ceives a Government subsidy. We 
want it that way. We want to stand 
on our feet even ‘if we have to 
compete against film-makers who 
are propped up by their govern- 
ments, 

“Today there are no restrictions 
on the import of, foreign’ motion 
pictures into the United States 
and we are asking for none. We 
believe in free competition, despite 
the fact that foreign competition 
is increasing and despite the fact 
that the American. film industry is 
in very serious financial condition. 
. “We feel that open competition 
is healthy and that it leads to a 
better product and improved serv- 
ice to the public. In the best of 
American traditions, we are con- 
tent to let the consumer be ‘the 
final judge, ; 

bad | 4 I may say so, I believe that 
the principles we follow in the 





bill is expected to come up fora 
vote shortly. 


American film industry might well 





‘Teenage Menace’ 
Continued from page 7 


The reply denied, without™com- 
ment, many of the allegations made 
by Broadway Angels. Answer did 
concede that the picture, produced 
by William Free, of Dallas, had been 
refused a license by Dr. Flick; a 
Regents’ reviewing committee of 
three submitted a report uphold- 
ing Flick; the full board voted to 
adopt the committee’s findings. 

Recepit of-ietters from James 
R. Dumpson, of the Federation of 
frotestant Welfare Agencies, Inc., 
and from Mildred Zucker, of the 
James Weldon Johnson Community 
Center, Inc., testifying to the bene- 
ficial educational effects of the 
film, were also acknowledged. 

Dr. Brind’s reply repeated the 
Regents’ ruling that “Teenage 
Menace” would, under Section 122 
of the Education Law, “tend to 
incite to crime,” is “immoral” (“in 
the sense. that it is vicious”) and 
“would tend to corrupt morals, in 
that it shows addiction to vice 
and the satisfaction of degraded 
and depraved appetites and corrup- 
tion in principles and conduct, in 
such manner as to incite a course 
of conduct particularly among 
teenage children, grossly contrary 
to good moral behavior.” 

The reply summarized the plot 
of the film’s story which, the mo- 
tion picture division, Dr. Flick and 
the Regents contend, is of such 
character that “Teenage Menace” 
should not be publicly exhibited. 
Appellant argued directly the op- 
posite in its brief and in an affi- 
davit, insisting that: “Teenage 
Menace” portrays in the visual 
scenes and accompanying dialog, 
“the disastrous consequences” of 
narcotic addiction. They declared 
that the film was made “under 
careful scientific supervision” and 
“has a high educational value.” 


slate of five directors and never 
even asked a question. 

Board meet following the annual 
meeting voted the regular 25c divi- 


dend and elected the following 
officers for one-year terms: 


William C. Michel, executive 
vice-president; Darryl F. Zanuck, 
vice-president in charge of produc- 
tion; Murray Silverstone, Joseph 
H. Moskowitz, S. Charles Einfeld, 
veepees; Donald A. Henderson, 
treasurer and secretary; Wilfred-J. 
Eadie, comptroller and assistant 
treas.; Francis T. Kelly and Fred 
L. Metzler, assistant treasurers; C. 
Elwood McCartney, assistant comp- 
troller; Frank H. Ferguson, J. Har- 
old Lang, Norman B. Steinberg and 
William Werner, assistant secre- 
taries, 


In a lengthy address to stock- 
holders, Skouras said that, due to 
heavy amortization, management 
didn’t expect much of the second 
53 quarter, but that there should 
be a distinct improvement in the 
third and fourth quarters, with the 
latter particularly good due to the 
release of various CinemaScoped 
pix. Inventory will be brought 
down from a high of $58,000,000 to 
about $37,000,000, putting the com- 
pany into an improved cash posi- 
tion, he maintained. 


He disclosed that the company 
now had applications for 3,402 
CinemaScope installations repping 
an investment of about $45,000,000 
to $50,000,000. He was confident, 
he said, that 90% of these invest- 
ments represented firm commit- 
ments. 

Skouras On Zanuck 

In reply to questions asked, 
Skouras defended Zanuck’s con- 
tract. Earlier, he had praised 
Zanuck as the ablest producer in 
Hollywood and thanked him and 
others for sticking by him in the 
proxy fight. 

Skouras repeated his intention 
of reducing the 20th budget to 
about $30,000,000, a drop of about 
$15,000,000, and stressed possibili- 
ties of the Eidophor color theatre 
TV system. Addressing himself to 
Green, he assured him that man- 
agement felt “a great obligation” 
to safeguard minority interests. 

Only telling shareholder criti- 
cisms came from Jack Averick, who 
inquired about the Zanuck con- 
tract, and from Miss Rosalind Cop- 
ping who asserted 20th producer 
Nunally Johnson was a “money- 
loser” and should be ‘dropped. 
However, she drew applause with 
her commendations of.the Skouras 


Continued from page 5 














merit wider application.” 


regime, 
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f Pecans are pretty much alike. “ost PIX A} 
If they shriek with laughter in San ON 
: Francisco, it’s an even bet they'll scream Hy wet) 
(a in Feathersville, Conn. too. Kae EI 
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\ Eighteen hundred people howled their oa fi7 iS 
aE way through a ‘sneakpreview’ and then Jf AY » 
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Columbia was previewing “Let’s Do It 
Again.” Jane Wyman, Ray Milland,; Aldo 
Ray and a host of players were leading 
the cheer’ section through the Techni- 
color rhapsodies of a great new picture. 


Maybe other audiences have had just as 
much fun before; but to a pretty tough 
industry group that was a part of the 
audience, there was a feeling that when 
the laughs are so loud and so continu- 
ous that they interfere with the jokes, 
they were witnessing entertainment of 
the highest possible calibre. 


There’s an easy way to check what 
might read to you like just another piece 
of advertising copy.. 
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‘Picture Grosses 


PITTSBURGH 
(Continued from page 9) 
week, “Remain te Be Seen” (M-G), 

dismal $6,500. 

Squirrel Hill (WB) (900; 50-85)— 
“Tonight We Sing” (20th) (3d wk). 
Keeping on right side of ledger. 
Should top $1,500 for. wind-up 
Last week, nice $3,100. 

Stanley (WB) (3,800; 85-$1.25)— 
“House of Wax” (WB) (4th wk-5 
days). Holdover will be limited to 5 
days to give “Shane” (Par) Thurs- 
day (21) opening. Last week, $15,- 
000, which means around $90,000, 
huge, on run here. 

Warner (WB) (2,000; 50-85)— 
“Light of Silvery Moon” (WB). 
Doris Day-Gordon MacRae starrer 
originally booked at Stanley but 
moved here on account of ex- 
tended run of “Wax” at other 
houe. Doing very good at $38,000 
or near. Last week, “The System” 
(WB) an “Among Sheltering 
Palms” (20th), $4,000. 


SEATTLE 


(Continued from page 8) 


“System” (WB) (3d wk). Good $2,- 
500. Last week, $2,800. 

Coliseum (Evergreen) (1,829; 65- 
90)—“‘Invaders From Mars” (20th) 
and “Rough, Tough West” (Col). 
Nice $8,000 looms. Last week, 
“Ambush at Tomahawk” (Col) and 
“49th Man” (Col), $7,000. 

Fifth Avenue (Evergreen) (2,366; 
65-90) — “Titanic” (20th) and 
“Count Hours” (RKQ). Sturdy $10,- 
000 or close. Last week, “Kili- 
manjaro” (20th) and . “Hurricane 
Pilgrim Hill” (Indie), $7,300. 

Liberty (Hamrick) (1,650; 65-90) 
—‘“Split Second” (RKO) and “Win- 
ter Seranade” (Rep). Slow $4,000. 
Last week, “Hitch-Hiker”’ (RKO), 
$4,200 in 6 days. 

Music Box (Hamrick) (850; 90- 
$1.25)—““Moulin Rouge” (UA) (6th 
wk). Winding up with indicated 





big $5.500 in 8 days. Moves to the 
Blue Mouse. Last week, $5,400. 
Music Hall (Hamrick) (2,263; 65- 
90)—“Happens Every Thursday” 
(U)} and “Brandy Parson” (Indie). 
> $5,000. -Last. week, “Never 


et Me Go” (M-G) ‘and “Right 
Road” (M-G), $6,200 in 8 days. 

Orpheum (Hamrick) (2,700; 90- 
$1.25)—“‘House of Wax” (WB) (4th 
wk). Still solid at $7,000 in final 
week after $9,800 last stanza. 

Paramount (Evergreen) (3,039; 
84-$1.09)—"Man in Dark” (Col) 
and “Magnetic Monsters” (UA) (2d 
bog Fair $7,500. Last week, $9,- 


DENVER 


(Continued from page 9) 


“Happy Go Lovely” . (RKO) 
issue). Fair $5,500. 
“Sheltering Palms” 
“Call of Wild” 
$5,000. 





(re- 
Last week, 
(20th) and 
(20th) 


Rroadway (Wolfberg) (1,200; 50- 
85) — “Small Town Girl” (M-G) 
(2d wk). Okay $6,000 or near. Holds 
again. Last week, $10,000. 

Denham (Cockrill) (1,750; 50-85) 
—"Jamaica Run” (Par). Moderate 
$8,000. Last week, “Blue Gardenia” 
(WB), $8,000. 

Denver (Fox) (2,525; 70-$1) — 
*“Moulin' Rouge” (UA). Sockeroo 

23,000 or close. Last week, “House 
of Wax” (WB) (2d wk), $15,000. 

Esquire (Fox) (742; 70-$1) — 
“Moulin Rouge” (UA). Smash 
$5,000. Last week, “House of Wax” 
(WB) (2d wk), $3,500. . 

North Drive-In (Wolfberg) (750 
cars; 85)—*Man in Dark” (Col) and 
“Born To Saddle” (Indie). Record 
$9,500. Stays. Last week, “Serpent 
of Nile” (Col) and “49th Man” 
(Col), $5,500. 

Orpheum (RKO) (2,600; 50-85)— 
“Anna” (IFE) and “Fast Company” 
(M-G). Fairish $11,000 or near. 
Last week, “Split Second” (RKO) 
and “No Time for Flowers” (RKO), 
$10,000. 

Paramount (Wolfberg) (2,200; 50- 
85) — “Man in Dark” (Col) and 
“Born To Saddle” (Indie). Great 
$23,500. Holds. Last week, “Ser- 
pent of Nile” (Col) and “49th Man” 
(Col), $11,500. 

Tabor (Fox) (1,967: 50-85) — 
“Destination Gobi” (20th) and 
“Happy Go Lovely” (RKO) (re- 
issue). Fair $5,500. Last week, 
“Sheltering Palms” (20th) and 
“Call of Wild” (20th) (reissue) 
$5,000 


Vogue (Pike) (600; 60-90) — 
“Jamaica Inn” (Indie). Fair $1,700, 
Last week “Curtain Up” (Indie), 


$2,000. 

Webber (Fox) (750; 50-85) — 
‘Destination Gobi” (20th) and 
Happy Go Lovely” (RKO) (re- 
issue). Okay $3,000 or close. Last 
week, “Sheltering Palms” (20th) 
by “Call of Wild” (20th) (reissue), 


’ ° 


‘ 


(reissue), $ 


Prov. Laggard But ‘Wax’ 
Rousing $15,000 in 2d; 
Titanic’ Moderate 136 


Providence, May 19. 

. “House of Wax,” playing upped 
scale, is making the Majestic the 
leader for a second week here. The 
State is the coin leader with 
“Titanic” but only a fair session 
looms. Another rainy weekend 
helped. Albee’s “Down Among 
Sheltering Pines,’ Strand’s “Tor- 
pedo Alley” and Metropolitan's 
“Tall Texan” are all mild. 


Estimates fer This Week 

Albee (RKO) (2,200; 44-65) — 
“Down Among Sheltering Pines” 
(20th) and “Silver Whip” (20th). 
Mild $6,000. Last week, “Invaders 
from Mars” (20th) and “Port Sinis- 
ter” (RKO), good $7,000. 

Majestic (Fay) (2.200; 74-$1.00)— 
“House of Wax” (WB) (2d wk). 
Very lively $15,000. First week 
was sock $18,000. 

Metropolitan (Snider) (3,100; 44- 
65)—“Tall Texan” (Lip) and “I'll 
Get You” (Lip). Moderate $5,500. 
Last week, “Abbott-Costello To 
Mars” (U) and “Gunsmoke” (U), 
$6,500. 

State (Loew) (3,200; 44-65) — 
“Titanic” (20th) and “Bandits of 
Corsica” (UA). Fair $13,000. Last 
week, “Small Town Girl” (M-G) 
and “Confidentially Connie” (M-G), 
$10,000. 

Strand (Silverman) (2,200; 44- 
65) — “Torpedo Alley” (AA) and 
“Hiawatha” (AA). Slow $5,000. 
Last week, “Pony Express” (Par), 
$7,000. 


SAN FRANCISCO 


(Continued from page 9) 
wk). Fair $8,000. Last week, 
$12,000. 

Paramount (Par) (2,646; 65-95)— 
“Light Of Silvery Moon” (WB) and 
“Run For Hills” (Indie). .-Fine $12,- 
000 or less. Last week, “Lady 
Wants Mink” (Rep) and “Woman 
They Almost Lynched” (Rep), 
$11,000. 

St. Francis (Par) (1,400; 95-$1.25) 
—‘‘House of Wax” (WB) (4th wk). 
Big $16,000. Last week, $21,000. 

Orpheum (No. Coast) (2,448; 65- 
95)—“Column South” (U) and “Ab- 
bott-Costello To Mars” (U). Fair 
$10,000. Last week, “Ambush At 
Tomahawk Gap” (Col) and “Ser- 
pent Of Nile” (Col), $9,500 

United Artists (No. Coast) (1,207; 
$1.25-1.50)—“Salome” (Col) (2d 
wk). Fine $14,000. Last week, 
$23,000. 

Stagedoor (A-R) (370; $1.50- 
1.80)—“Hans Christian Andersen” 
(RKO) (13th wk). Big $7,000. Last 
week, $9,000. 

Clay (Rosener) (400; 65-85) — 
“Importance Being Earnest” (U) 
oo Okay $1,600. Last week, 





Larkin (Rosener) (400; 65-85)— 
»“Don Camillo” (IFE) (6th wk). Still 
big at $2,000. Last week, $2,200. 

Vogue (S. F. Theatres) (377; 85- 
$1)—“Times Gone By” (Indie) (5th 
sis Okay $1,400. Last week, 


ee | a 


OMAHA 


(Continued from page 8) 
Fancy $8,500 after smash $16,000 
opening stanza. “ 

Orpheum (Tristates) (3,000; 20- 
70)—“Titanic” (20th) and “My 
Darling Clementine” (20th).- Oke 
$11, or near. Last week, “Des- 
tination Gobi” (20th) and “Taxi” 
(20th), $9,000. 

State (Goldberg) (865; 25-76)— 
‘President’s Lady” (20th) and 
“Great Adventure” (20th) (2d wk). 
Mild $3,000 after $4,500 opener. 


Near Settlement of HFE 


Suit Over Lost ‘Vacation’ 


Los-Angeles, May 19. 

Damage suit filed by Louis and 
Adrian Weiss against Hollywood 
Film Enterprises was taken off the 
Superior Court calendar by Judge 
Philip N. Richards, indicating a 
settlement out of court. 
* Suit, asking $10,000, involves a 
two-reel film, “Winnie's Vacation,” 
which the plaintiffs turned over to 
the defendants for processing. 
Claim is that only one reel was re- 
turned. ‘ Defendants declare the 
film was in such condition that 
they couldn’t do much work on it 








a consequently didn’t charge for 


'confirmed the original policy. 





N.Y. Censor Doesn’t See 
Double (Fee) on Triple D; 
Based on Running Time 


Dr. Hugh M. Flick, the New York 
censor, has ruled that N. Y. censor- 
board fees in the case of 3-D pix 
are determined only en the basis 
of the projected film and not on 
the amount of footage actually sub- 
mitted. ; 

His decision is hailed as prece- 
dental by distribs with 3-D prod- 
uct since there have been rum- 
blings from censor boards in other 
states that would like to assess 3-D 
pix double. Problem is also fac- 
ing the companies in some coun- 
tries abroad. They are currently | 
awaiting a ruling from the British | 
Board of Trade, which is to decide 
whether each of the two prints 
needed to project 3-D is taxable. 

Flick said the question first came 
up with Cirlerama and that it was 
then decided, informally, to charge 
on the basis of footage correspond- 
ing to the running time. With 3-D 
coming into its own, however, the 
censor board asked its legal divi- 
sion for a formal opinion, which 








Leisen, Taylor Drop 
‘Garters’ in Disagreement | 


Hollywood, May 19. 

Mitchell Leisen, director, and 
Don Taylor, actor, ankled Para- 
mount’s “Red Garters” after dis- 
agreement over complications aris- 
ing from the unusual theme of the 
picture, a western filmed in Par’s 
new-style Technicolor. 

Producer Pat Duggan replaced 
Leisen with George Marshall. In 
Taylor’s case, it was decided to 
recast his role with a straight come- 
dian to be named later. The rest 
of the cast remains the same. 


‘Luther’ Outpulls 


uum continued from page 3 








its presentation in a Broadway 
legit theatre. 

For the Minneapolis world pre- 
miere, de Rochemont Associates 
leased the Lyceum outright for two 
weeks and enlisted support of 1,300 
Protestant elergy and leading lay- 
men throughout the immediate 
territory. Amazing boxoffice results 
ensued, the pic proving to be the 
heftiest local grosser in years and 
even making some of the big 3-D 
boxoffice performers take a back 
seat. 

With hundreds of churches sell- 
ing tickets at a discount price from 
the 85c-$1.20 boxoffice scale, it will 
have outgrossed such recent local 
smashes as “House of Wax,” 
“Bwana Devi!” (which had a larger 
first week, however), “Hans Chris- 
tian Andersen,” “Moulin Rouge,” 
“Peter Pan” and “Call Me 
Madam,” a number of which have 
been its simultaneous opposition. 

Take is borne out by perusal of 
the boxoffice statements. To accom- 
odate the big demand, the theatre 
here has been retained for an addi- 
tional eight-day third week. 

Mace is considering road-show- 
ing the picture in other large cities 
before putting it into general dis- 
tribution through a major com- 
pany. Eventually it will wind up in 
16m for churches and schools. 


~ N.Y. Boothmen 


Continued from page 7 


new devices that may be intro- 
duced for the projection of films. 

Negotiations followed the pat- 
tern of extended talks which have 
occurred between the union and 
the theatre men in recent years. 
With the pact settled with the top 
outfits, union will begin confabs 
with the other N. Y. chains, such 
as Skouras, Randforce, Century. 
Contracts with these circuits are 
expected to follow the pattern es- 
tablished with the Loew's and 
RKO chains. Union opens talks 
with distribs Friday (22) for a pact 
for N. Y. screening room projec- 
tionists. 

Under the new contract, the 
total weekly booth cost for a Loew 
or RKO nabe house is $629.43 for 
six men, with $567.84 as the basic 
booth cost, $37.75 for the pension 
and welfare fund and $21.84 for 
the vacation fund. The breakdown 
for Broadway houses employing 10 
men is as follows: Basic booth 
cost, $1,290; pension and welfare 





fund, $78.60; vacation fund, $43. 


Broidy Tells 


Continued from page 5 


cial meetings with European. ex- 
hibs. 

With Allied Artists’ first interna- 
tional sales conclave winding up 
tomorrow (Wed.) at the Roney 
Plaza Hotel, foreign chief Norton 
V. Ritchey told that the company 
is not seeking to expand its own 
offices in the overseas field. 

On the contrary, Ritchey added, 
the company will improve distri- 
bution wherever possible by plac- 
ing it in the hands of veteran 
showmen with their own estab- 
lished outlets—a policy which long 
has been in effect. “Local men are 
fully conversant: with local prob- 
lems and conditions,” he empha- 
sized, “and know their territories 
and exhibitors intimately.” 


Ritchey pointed out that the firm 
has set up its own offices only in 
such territories, primarily in Latin 
America, where other distribution 
outlets have proved inadequate. 
Tracing the company’s growth, he 
noted that AA product is now 
screened worldwide in more than 
50 nations. 

Prexy Steve Broidy, in the course 
of the opening day slate yesterday 
(Mon.), paid tribute to the com- 
pany’s global sales force as a major 
factor in its international expan- 
sion. He stressed quality of the 
firm’s upcoming product, which in- 
cludes a recently completed 3-D 
film, “The Maze.” 

Value of 3-D and widescreen 
techniques in attracting new pa- 
trons was pointed up by Robert. J. 
O'Donnell, veepee and _ general 
manager of the Interstate circuit, 
in addressing delegates yesterday 
(Mon.). “One of the most gratify- 
ing experiences that we had with 
the introduction of three-dimen- 
sion,” he said, “came out of a sur- 
vey conducted in our larger cities 
during the showing of ‘House of 
Wax’. 

“Our managers talked with 
thousands of people and came up 
with the amazing discovery that a 
great percentage of patrons be- 
longed in the lost audience cate- 
gory, and at least 15% were brand 
new patrons. This, in addition to 
our normal audience, cannot help 
but prove a bonanza to our indus- 
try. And I predict that with the 
lost audience, the new patron and 
the normal attendance, three. di- 
mension and larger screens will 
recreate the motion picture atten- 
dance habit.” 


Wenland Sued on $5,000 
Claim by Pic Investor 


Hollywood, *May 19. 

Irving King, proprietor of an air 
conditioning firm, filed suit in 
Superior Court against Adolphe 
Wenland, asking return of his $5,- 
000 plus accounting of profits on 
a film he thinks was made. Com- 
plaint says King invested $5,000 
in December, 1950, in the pro- 
jected “Run For The Hills,” and 
was to receive 4% of the profits. 
He says he understands the film 
oa was made under a different 

e. 

Among papers filed were letters 
from Wenland acknowledging the 
investment, and guaranteeing King 
against loss. He says he hasn’t 
gotten anything. 


Form N.Y. Dubbing Co. 


merican Dubbing Co., Inc., has 
been formed in New York by Peter 
Riethof, who produced American 
version of the _§Italian-made 
“Anna.” Outfit currently is dub- 
bing two features for Italian Film 
Exports, as well as one for Lazar 
Wechsler’s Praesens Films Co. 
Praesens’ venture is a new ver- 
sion of fhe children’s classic, 
“Heidi.” Filmed in the Swiss Alps, 
the picture stars Elsbeth Sigmund 
in the title role. 20th-Fox, inci- 
dentally, turned out “Heidi” in 
1937 with Shirley Temple topping 
the east. 











LOEW’S UNLOADS IN BUFF. 
Buffalo, May 15. 

Loew’s has relinquished Shea’s 
Elmwood here, subleasing it to Al- 
bert G. Pierce, manager of Shee’s 
Bellevue, Niagara Falls, for the 
past 12 years. Elmwood, one of the 
oldest and best known westside 
nabes, was operated by Shea-Par- 
Loew for past 15 years, 

Deal involves only a sublease, 
building being owned by the Ull- 
man Estate, 


Colorado Exhibs to Mull 
3-D Moves at May Meet 


: Denver, May 19. 

Three-dimension will be the en- 
tree. on the bill-of-fare for the 
Allied Rocky Mountain’ Indepen- 
dent Theatres convention here 
May 26. Since the principal topic 
is all-important to theatres, Allied 
is urging all theatremen, whether 
members or not, to attend the one- 
day meeting, and hear about the 
latest developments. 

Plans call for the meeting to 
be held at the Variety.Club, but 
if advance reservations are heavy, 
then another spot will be picked. 
| The day will close with a banquet 
| and dance at the Top of the Park. 











y 
Japs Give 
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range of uses. Annual American 
film import quota was set at 146. 

Thawing of the $2,500,000 is be- 
ing credited to special MPAA rep 
Richard T. McDonnell, who has 
been in Tokyo since September ’52, 
working out on this deal. When 
MPAA prexy Eric Johnston origi- 
nally dispatched McDonnell to 
Japan, there was some criticism 
among the foreign managers over 
the move. Film agreement itself 
was worked out in Tokyo by Irving 
Maas, head of the MPAA’s Asiatic 
department, 

Wider uses clause in the deal is 
seen speeding unlatching of the 
remaining $4,000,000. Japanese 
government has set up a bonus 
scheme, under which additional 
dollar remittances are permissible 
for local funds expended in the 
Japanese film biz. Blocked yen can 
also be applied for exchange deals 
with American church and other 
groups. 


Unger’s suit also charges a hori- 
zontal conspiracy, saying that all 
distribs sell to the chains at lower 
prices. 

Indie exhib is asking $600,000 in 
damages, although Lawrence Ab- 
rams, Unger’s attorney, states that 
his client overpaid between $75,- 
000 to $100,000 over a six-year pe- 
riod. Abrams is presenting to the 
court a rundown of all pictures, to- 
talling 1,059 for six years, which 
have played at the Unger’s Mayfair 
and at a comparable Warner 
house. He is detailing terms and 
prices received and paid by Unger 
as compared to those obtained by 
the Warner theatre. 

Attorney is also introducing a 
new concept into the proceedings 
by charging violation of the Rob- 
inson-Pattman Act, a statute that 
heretofore has never been applied 
to films. Act says it’s unlawful to 
discriminate in price between dif- 
ferent purchasers of commodities 
of like grade and quality. 

Trial continues this week, with 
Phillips, Nizer, Benjamin and 
Krim representing the distrib de- 
fendants, 


Allied’s 6G Unit 
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counsel; with Wilbur Snaper, presi- 
dent of Allied; Trueman F. Rem- 
busch, chairman of Allied’s Tele- 
vision and 3-D committee; J. 
Robert Hoff, veepee and general 
sales manager of Ballantyne Co., 
of Omaha, and Sidney E. Samuel- 
son, of Allied of Eastern Penn. in 
attendance. 


Snaper declared the new package 
was result of exploration by Allied 
board to interest other mianufac- 
turers in turning out such equip- 
ment, “thereby bringing the price 
within the n.zans of the smaller 
independent theatres.” 


Rembusch added: “I believe the 
package deal includes necessary 
equipment for the best possible 
presentation 6f about 85 or 90% 
of the 3-D and widescreen produc- 
tions that will be available during 
the next 18 months or two years. 
Also, the financing plan appears 
to be liberal.” 

Financing plan calls for $1,000 
down with th signing of the con- 
tract; another $1,000 on delivery; 
balance to be paid vut in two years. 
This would come to about $45 a 
week on a $6,000 contract. 
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Clips From Film Row 





NEW YORK 


North Bronx Theatres, Inc., and 
Melba Cinema, Inc., headed by the 
Bolte interests, pioneer Bronx the- 
atre operators, leased the Craft 
and Melba Theatres in the Bronx 
from corporations headed _ by 
Julius Gulkis. Leases on both are 
for 25 years. Deal was consum- 
mated through the theatre broker- 
age firm of Berk & Krumgold. 


Maurice Segal bowing out as 
trade press rep at RKO to join the 
Norton & Condon public relations 
outfit, effective June 1. Al Stern 
replaces Segal in the RKO spot. 

Herb Copelan, former WB the- 
atre exec, in N. Y. for a few weeks 
looking at 3-D equipment for his 
theatre in Havana. 


PHILADELPHIA 


Confusion over two film versions 
of ‘Julius Caesar”—a 16m college- 
made pic being distributed by 
Brandon Films and the Metro pro- 
duction—resulted in the erroneous 
report last week from Philadelphia 
concerning Leonard Mintz. Actu- 
ally Mintz, a Philadelphia indie 
distrib, is distributing the 16m 
version and is not beating the 
drums for the M-G picture. 

Melvin Fox, Philly and South 
New Jersey indie exhibitor, recov- 
ering from injuries suffered in an 
auto collision. 

Final arrangements made to 
move Stanley Warner offices from 
Earle Theatre Bldg., where located 
for more than 25 years, to the 
Frankel Bldg., three blocks away. 
The Earle is being torn down, be- 
ing replaced by new department 
store. 

Leslie Caron here to attend 
benefit preview of “Lili” at the 
Arcadia. Preview was sponsored 
by Metro for benefit of Women’s 
Auxiliary of the Children’s Heart 
Hospital. 

Paramount chain reopening three 
key nabes. The Tower and Roose- 
velt relighted with “I Love Mei- 
vin.” whilesthe Nixon kicks off 
with “Peter Pan.” Houses have 
been closed for more than a year 

John Turner, branch manager at 
United Artists, upped to eastern 
district manager to have charge of 
this city, Washirfgton, Pittsburgh 
and New England branches. Mort 
Magill, UA’s former city salesman, 
succeeds Turner. 

Mickey Shaughnessy, Columbia 
contract player who just finished 
work on “From Here to Eternity” 
in Hawaii, back in town to fill 
nightclub commitments. 


PITTSBURGH 


Milton Broudy back on Film 
Row as salesman for United 
Artists, working for same boss he 
had at the old Eagle-Lion ex- 
change, Jimmy Hendel, who now 
manages UA office here. Broudy 
takes over Erie and the Main Line, 
with John Zomnir switching to 
West Virginia territory following 
resignation of William Rhodes 
from sales for¢ée. 

Ralph Moyer, of Pottstown, is 
new manager of Ambridge:Theatre 
(ENGIN SAAN ATTANASIO SL eR 
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He formerly 
circuit in 


for Stanley Warner. 
was with Goldman 
Philadelphia. 

Harry Brady, who was assistant 
at the Enright when Phil Katz 
managed that big nabe house, 
named manager of Strand in 
Miami. 

Frank Bowman, brother-in-law 
of the late James H. Cooke, took 
over management of the Marsh, 
Wheeling, W. Va. 

Hiland Theatre here is closing 
and will be dismantled. 

Johnstown area’s four drive-ins, 
Westmont, Richland, Family and 
granted wage hikes of 
slightly more than 10% to oper- 
ator members of Local 561. 

Leopold Satori, former manager 
of indie Beacon in Squirrel Hill, 
joined Stanley Warner staff as re- 
lief manager. 

Andy Battiston, local theatre 
broker, had to cancel] reservations 
for Variety Club convention in 
Mexico City at last minute when 
his wife was ordered to Mercy 
Hospital for an operation. 


DALLAS 
Al Reynolds, generai manager 
of Claude Ezell & Associates 


Drive-In Theatres, awarded third 
annual R. J. O’Donnell award for 
distinguished service to the picture 
industry; also the O’Donnell Show- 
manship Award. 

G. Fry circuit purchased the 
Rose Garden Drive-In at Tyler, 
from Howard Arthur and Bob 
Rogers. Circuit recently bought 
the Liberty, there, and now oper- 
ates five theatres in Tyler. 

Mrs. Alpha Allen took over op- 
eration of the Palace at Abilene; 
formerly was operated by A. L. 
Smith. 

The Encanto reopened at Gal- 
veston by Carmen Lopez. House 
formerly was used by Galveston 
Little Theatre group. 

Bob Ham bought the Spring 
Theatre, Roaring Springs, from 
Mr. and Mrs. Frank Gillespie. 
Ham also operates the Rogue at 
Matador. Mr. and Mrs. L. M. 
Drickson purchased a half interest 
in the Rogue and Spring and also 
the’ new Matador Drive-In: 

Mr. and Mrs. S. T. Gibbs, Jr., 
took over as manager and operator 
of Alto Theatre at Alto; replace 
Russell Smith who resigned after 
four years. 


CHICAGO 


Irving Mack, head of Filmack 
Trailers, chosen as Chicago dele- 
gate to International Variety Con- 
vention in Mexico City. 

Cliff Giesseman, western zone 
theatre manager for Cinerama, and 
Lester Isaac, theatre head for the 
company, in town talking over con- 
version plans for the Palace which 
opens Cinerama late in July. 

Edwin W. Aaron, 20th-Fox sales 
topper, toured midwest last week 
to speak on CinemaScope. 

Herb Ellisburg retarns to manage 
Piccadilly Theatre. 

Nat Nathanson, Allied Artists 
district manager, off to Miami to 
attend first AA international sales 
meeting. 

Telenews Theatre . last week 
switched from strictly newsreel to 
first-run policy, [aving only one 
newsreel house here, the Today. 

“House of Wax,” 3-D film, goes 
into 30 first sub-runs. 

“Shane,” .recently granted an 
eight week Loop run, goes into 
State-Lake May 27. 7 

RKO has asked for extended run 
on “Sword and Rose.” 

William J. Heineman, United 
Artists sales head, and his assistant 
Bernard J. Kranze in to supervise 
plans for distribution of Walcott- 
Marciano fight, which was made in 





MINNEAPOLIS 


Patrons of neighborhood Empress 
routed when an explosion in the 
basement gas furnace jarred the 
theatre. a 

Operating now primarily as a 
theatre for adults, St. Paul neigh- 
borhood Dale bars children unless 
accompanied by a grownup; reports 
improving biz under new policy. 

Workman, Metro branch 
manager, recently recovered from 
long illness, flew to Pierre, S. D., 
to visit ailing Leo Peterson, circuit 


owner, and to attend opening of|A 


latter’s new theatre. 

Return of wintry weather, after 
only two days .of spring, again 
raised havoc with territory’s ozon- 
ers. With temperatures ranging as 
lew as 25, ozoners are taking it on 
chin. ; 

As result of Academy awards, 
“High Noon” and “The Quiet Man” 
continue to chalk up better grosses 
on repeat visits in most of terri- 
tory’s situations than on first time 
around, ‘ 

Tom Letcher, Metro exploiteer, 





staging big campaign for “Young 
Bess,” which is set for Radio City 
here and St. Paul Paramount day- 
dateMay 29. 

F. Borden Mace of Louis de 
Rochemont Associates back from 
flying trip to Washington in inter- 
ests of the film “Martin Luther,” 
now showing at Lyceum here. 


ST. LOUIS 


’' A. T. Wohlert relighted his 
Main, Altamont, Ill. House was 
shuttered July 20, 1952. 

New ozoners owned by Kera- 





sotes Theatres will be opened)! 
a 1 near Rantoul and ted 
Harry Whitefield, owner of 


the new Union, 
bedded by illness. 

Andy. Dietz, general manager of 
Co-operative Theatres, convales- 
cing in a St. Louis hospital after 
major surgery. 

Bud Edele upped to St. Louis 
manager of United Artist ex- 
change; succeeds Mike Lee, who 
was advanced to a district man- 
agership. 

Ray Parker, mayor of Brent- 
wood, Mo., who operates an ozoner 
in St. Louis county, is booking 
films for a drive-in near Pevely, 
Mo., owned by Linn Amus. Co.; 
he’s subbing for R. H. Wendt, who 
is seriously ill. 

Ted Dell named general man- 
ager of Clark Theatre Circuit in | 
Missouri and I[ilinois. 

Jack Bernhoster, former city 
councilman in St. Charles, Mo., 
succeeded Ethel Somborn as head | 
man of a new ozoner near there. | 

Turner-Farrar Theatres lighted 
its ozoner near Harrisburg, III. 


BOSTON 


The Variety Club of New Eng- 
land voted unanimously to present 
ex-Braves sportscaster, Jim Britt, 
the “Great Heart” award for 1952. 
Award is presented each year to 
the person who has done most 
good for the greatest number of 
New Englanders. Britt, a spark- 
plug in the Club’s annual “Jimmy” 
fund drive, will be kudosed at a 
testimonial dinner at Hotel Stat- 
ler June 18. 

Tom Dowd resigned as manager 
of the Beacon Hill to take over 
managerial reins of Lockwood & 
Gordon’s Avon Cinema in Provi- 
dence. 

David Kaplan, vet projectionist 
at the Translux, appointed assist- 
ant manager of the house. 

George Roberts, Rifkin Circuit 
exec, installed as prez of the 
Sentry Lodge of the B'nai B'rith. 


ALBANY 


Irving Shiffman appointed sales- 
man in charge of the United 
Artists office here while Ray Pow- 
ers, for years chief booker at War- 
ner exchange, was made UA book- 
er. Shiffman replaced Irving 
Mendelson, who was. transferred 
to Boston as successor to Tom 
Duane, after two months here, He 
had been with United Artists in 
Pittsburgh and with Lippert Pic- 
tures in Boston since. 

Tom Hopkinson, vet of the last 
war and recently a staffer with the 
Robert Grady Ad Agency in New 
York, named Metro field rep for 
Albany and Buffalo districts; suc- 
ceeds Abe Bernstein, resigned: 


DENVER 


Al Lawter, Denham manager, on 
extended vacation, and may enter 
a hospital for treatment. Don Lap- 
pin, out of theatre biz for some 
months, returned to pinchhit for 
Lawter. 

Mel Madero named manager of 
the Rex, Brighton, Colo. 

Wm. Peregrine, assistant booker 
at Lippert, returned to Paramount, 
where formerly assistant booker, 
to be head booker. 

John Bohanan made city man- 
oo for Knox Theatres, Durango, 

olo. 


Uniontown, Ky., 


LOS ANGELES 


Moulin Productions paid $660,- 
000 for seven indie films made by 
William Goetz for International 
Films. The pix are slated for re- 
issue. 

Eddie Ashkins, vet salesman and 
branch manager with RKO since 
1925, resigned to do the buying 
and booking for the drive-ins op- 
erated with Sid Leavitt. 


DES MOINES 


Dorothy Day, associated with the 
. H. Blank Tri-States Theatres 
and Central States Theatres for 
33 years, has resigned. She was 
associated with the ad department 
and editor of the house organ of 
Tri-States circuit’s organization for 
about 20 years and was with the 
advertising department of Central 
States 10 years. Hal Barnes suc- 
ceeds her as head of ad depart- 
ment of Central States. Associated 
with A. H. Blank enterprises for 
more than 30 years, he will be in 





charge of all ad-publicity and pub- 
lic relations... 


Pic Industry Moves to Wed 3-D and 
Widescreen for Fusion of Effects 
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OMPI’s New Prez 


Max A. Cohen, indie circuit op- 
er:tor, has been named chairman 
of he Organization of the Motion 
Pictire Industry-of the City of 
N. Y., which is comprised of exhib 
trade groups and producer-distrib 
outfits. Cohen, who also is a v.p..| 
of the Independent Theatre Own- | 
ers. Assn., succeeds Fred J.| 
Schwartz, head of Century Thea- | 
tres. | 

Steering committee appointed to 
work with Cohen compri#es Oscar 
A. Doob, Loew’s; Harry Goldberg, 
Stanley Warner; David Katz, Roxy 
Theatre; Harry Mandel, RKO The- 
atres, and Robert K. Shapiro, Para- 
mount Theatre. D. John Phillips 
and Morton Sunshine continue as 
special reps of OMPI. 
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the new look should look, can be 
tried. 

The screen which the MPAA 
group has in mind, for example, 
will be adaptable to showing Para- 
mount’s “Shane” in the 1.66:1 ratio, 
i.e., 1.66 feet in width to each 
foot in height, Universal’s “Thun- 
der Bay” in 1.85:1, Metro’s “Young 
Bess” in 1.75:1, and so on. By giv- 
ing the screen a metallic coating 
it also would be able to show pix 
in any of the 3-D processes which 
require the use of viewing glasses. 
Actually, all-purpose screens al- 
ready are on the market, including 
the Magic Mirror screen being pro- 
moted by,20th-Fox for its Cinema- 
Scope (2.66:1) system, Convention- 
al screen throughout the world is 
1.33 feet wide to each foot of 
elevation. 

Execs agree that uniformity is a 
“must” for the future for otherwise 
some production values would be 
lost if the dimensions continue to 
vary. 

Par’s new product, for example, 
is being shot with a view to its 
being exhibited on a 1.66:1 screen. 
Other studios are designing their 
new pix for showings on other size 
screens. At a recent N. Y. dem- 
onstration it was shown that Par’s 
“Shane” was suitable for the 1.66:1 
proportion but tops and bottoms 
of the pic’s characters were lopped 
off when the screen was adjusted 
to 1.85:1. 

Conversely, some trade toppers 
relate that pix, which are made 
for widescreen depiction, appear 
slightly out of the right proportion 
when thrown on screens which do 
not have the heavy accent on 
width. 

MPAA committee reps figure 
they'll have the full plan wrapped 
at one or perhaps two more meet- 
ings. Then it will be presented to 
all companies at a full conclave. 
Key figure in the work so far has 
been Jack McCullough, MPAA’s 
director of technical services. Abe 
Schneider, v.p.-treasurer of Colum- 
bia, is chairman of the group. 


‘Wha’ Hoppen?’ 
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consultant on film affairs for the 
State Dept., he was not mentioned 
in story detailing participation of 
the Screen Directors Guild of 
America in the Federal film-mak- 
ing project. 


George Sidney, SDGA prexy, 
wired a note to Washington charg- 
ing that “this inexplicable repudi- 
ation has humiliated and embar- 
rassed the Guild before’the motion 
picture industry and the Ameri- 
can public.” He demanded an im- 
mediate reply so “that the Guild 
may be cleared of this shadow cast 
upon it by the State Dept.” 

Later he received a phone call 
from a State Dept. representative, 
expressing official regrets at the 
“embarrassment” caused by the 
denial, but admitting that the 
that the SDGA had been “so coop- 
erative.” The rep also explained 
that “full appropriations are not 
ready, and we don’t know when 
we'll start.” 

Another angle is that the idea 
of SDGA cooperation originated 
while Herbert Edwards was run- 
ning the State Dept. Motion Pic- 
ture Division. He was appointed 








by Truman and is no longer there. 


Although neither has as yet 
reached the public to any extent, 
industry is already moving to 
combine 3-D and the widescreen 
for added effects. 

Number of forthcoming 3-Ders 
will be projected onto the large 
screen and studios are studying 
the possibilities of lensing stereo- 
scopic pix in wider dimensions. 
Columbia Pictures camera is 
equipped to do the job and others, 
like 3-D pioneer John Norling, are 
adapting their stereo cameras for 
widescreen photography. Warner 
Bros. has announced a new camera 
capable of shooting in widescreen 
3-D via anamorphic lenses. 

First company to blow up 3-D is 
Universal which ovens “It Came 
From Outer Space”. at the RKO 
Hillstreet and Pantages Theatres 
in Los Angeles May 27. U screen 
with a 1.85 to 1 ratio will be used. 
is Columbia in N. Y. 
where it will preem “Fort Ti” on 
a wide screen. Paramount has 
skedded “Sangaree” for wide- 
screeh presentation, in its 1.66 to 
1 ratio, 

Behind the distribs’ reasoning 
there is more than a desire to cou- 
ple gimmick with spectacle. Stereo 
pix, which must be viewed through 
polaroid glasses, considerably 
shrink the picture as it appears on 
the screen. Larger image remedies 
that effect but brings up the prob- 
lem of light loss. 

Viewers alone cut the light re- 
flected from the screen by about 
50% and the distribution of light 
on a wider surface makes for ad- 
ditional losses. Where some theatres 
may get by with widescreen pro- 
jection without an additional light 
source, almost all houses will have 
to figure on additional amperage 
for widescreen 3-D. 


CINECOLOR CHANGES TAG 
TO COLOR CORP. OF AM. 


Hollywood, May 19. 

Cinecolor Corp. has changed its 
name to Color Corp. of America, 
veepee O. W. Murray has an- 
nounced here. First board meeting 
under the new designation will be 
Friday (22) in N. Y. 

Cinecolor name was discarded to 
avoid confusion on the part of the 
public and trade creyed by the 
early 2-D and 3-D color processing 
with the company’s present ad- 
vanced development. 


sow PEOPLE ARE 
| “Al PEOPLE | 


i And for the past seventy-five years ; 
our Judson Division has seen to it 











that whenever they go coast to 
coast, their household goods, trunks, 
personal effects, ahd automobiles 
are shipped to their new spot! 


meving and offer fast dependable 
cross-country service at low rates 
between points east of the Missis- 
sippi and the West Coast. When- 
ever you move cross-country, see 
your telephone directory for nearest 
National Carloading office or write 


Judson Forwarding 
NATIONAL CARLOADING 
CORPORATION 
19 Rector Street, New. York 6, N. Y 
BOwling Green 9-8300 


We are specialists in this type of 














BROADWAY ANGELS, 
INC. 
Common Stock 


Price 50c a Share 


Consult your broker or write 
or phone for a prospectus to 


BROADWAY ANGELS, INC. 


' 29 W. 65th St.. New York 23 
TRefalgar 4-1815 
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P&G Sets Pace as Clients Hanker 
To Produce Their Own Vidpix: 
Residuals Now Begin to Pay Off 


Many top blue-chip advertisers¢ 


are currently shopping around for 
drama vidpix series whose second- 
and third-run residual coin will 
help the bankrollers amortize their 
original investment. The air is 
heavy with talk of sponsor-pro- 
ducer-distributor deals on ways of 
portioning the film residual gravy, 
now that more TV stations are 
* blossoming forth as new circuit 
customers. And with an increasing 
number of yidfilm oldies being 
peddied around under revamped 
titles, it’s -getting so that a tele- 
caster can’t remember the original 
name of a film series without a 
program. ‘ 

These highlights emerged from a 
Variety study this week of adver- 
tiser-produced vidfilms—a facet of 
show biz in which advertisers now 
have invested an estimated $2H,- 
000,000. Since union demands are 
making it increasingly expensive 
to produce drama vidfilms, it's 
clear that the buying pattern of 
the future will involve more and 
more advertisers not only turning 
out their own film series, but also 
seeking a bigger cut of the residual 
rights. 

Biggest investor in drama vid- 
films today is- Procter & Gamble, 
the pioneer which first began toy- 
ing with residual run possibilities 
when it sponsored “Fireside The- 
atre” back in 1949. P&G’s present 
acute interest in slicing the vidfilm 
pie was demonstrated last week 
when it closed a deal, via Benton 
& Bowles exec Walter Craig, to 
bankroll the $32,500 telepix series, 
“Letter to Loretta,” participating 
equally with star Loretta Young 
in the profits and residuals. 

P&G’s ‘Visitor’ Reruns 

Meanwhile, P&G has been build- 
ing up a hoard of other properties. 
Its “The Doctor” series of 44 tele- 
pix, originally produced for P&G 
at the Parsonnet studios in Long 
Island, are now being peddied un- 
der the title, “The Visitor,” by the 
NBC Film Division. The films are 
currently being rerun in 15 mar- 
kets, not on the NBC-TV network. 
P&G expects that this amortiza- 
tion coin will be such that each 
film, which originally cost it $17,- 
500, will thus have only cost $7,000 
as result of the residual coin. 

Spiraling cost of turning out dra- 
ma vidfilms is reflected in P&G’s 
experience with “Fireside Thea- 


(Continued on page 37) 
‘Billy the Kid’ Stirs 
Up a Vidpix Témpest 
in Triangular Claim 


Hollywood, May 19. 

A trio of telepix companies is 
chasin’ Billy the Kid on the Holly- 
wood teevee range. 

Warner Taub of Independent 
Artists Agency, Ltd., announced 
he had pencilled Tab Hunter for 
a “Billy the Kid” vidpix series to 
go in June, with Sid Kuller super- 
vising, and Jack Hill the writer. 
This brought a wail from the Jaffe 
agency that it had priority on the 
Kid, having packaged such a deal 
with Jack Beutel to star. Taub re- 
torted he has been working nine 
months on his idea. 

Riding into the picture came 
Russell Hayden, averring he has 
nine scripts all prepped, and that 
he plans a “Billy the Kid” series 
with himself toplining. 


‘Hunter’ Now ‘Signal-30’ 
In Vidpix Title Conflict 


The title .of the forthcoming 
S. G. Films tele juvenile delin- 
queney series has been changed 
from “The Hunter and _ the 
Hunted” to “Signal—30,” police 
term meaning extreme danger. 


Switch came about after friend- 
ly discussions with Irving Cohen, 
attorney for the William Esty 
Agency, which felt S. G.’s original 
title was too similar to that of its 
property, “The Hunter.” 

Pilot film of “Signal—30” is now 
being edited, 














Gulf’s $1,000,000 Renewal 


Hollywood, May 19. 
Gulf Oil Corp. has renewed its 
sponsorship of the telefilm series, 


i“The Life of Riley,” starring Wil- 


liam Bendix, seen over NBC-TV on 
Fridays at 8:30 p.m. Firm is bank- 
rolling the vidpix series for $1,000,- 
000 for 39 films. Shooting pesumes 
in September at the Hal Roach 
studios. 


ABC-TV ‘Jet Pilot 
In Vadpix Sneak 


ABC-TV starts its first film pro- 
ject in the east with lensing of “Jet 
Pilot” in conjunction with Rockhill 
Productions. Exec producer on the 
pic will be Dick Hopkins, who re- 
cently moved over from his post as 
manager of the CBS-TV Design and 
Construction Dept. to ABC-TV, 
where he'll have an exec producer 
berth. . 

“Jet” is set for the “ABC Play- 
house” Sunday night series. Pic is 
the only time Hopkins will be in- 
volved with “Album,” since Herb 
Brodkin is exec producer for the 
regular series and Hopkins is hand- 
ling the one-shot film. If film 
proves successful, it may be used 
as basis of a series for the fall. 

Hopkins said sheoti will start 
on location at Air ree installa- 
tions around N. Y. Albert Alley, of 
Rockhill, will produce. Future film 
productions by ABC-TV may be 
lensed independently of any vidpix 
production outfits, with web hand- 
ling its own filming. 


SAG Nixes Lippert Bid 
Of 606 to Thespers 
In Pix Sold to Video 


Hollywood, May 19. 
Protesting his offer constitutes 
only one-third of that received 
from Monogram when it sold_mo- 
tion pictures to television, Screen 
Actors Guild has rejected gn offer 
of $60,000 from Robert L. Lippert, 


seeking to settle his hassle with 
SAG as a result of his releasing 
pix to TV after the guild’s cutoff 
date without paying thesps 
volved. Aug. 1, 1948, is SAG’s cut- 
off date, and when Lippert sold 
product made after that date to 
video without reimbursing thesps 
in the pix, he was put on the 
guild’s unfair list, 

SAG says Lippert offered $60,- 
000 and that that wasn’t all in 
cash. It points out the formula fol- 
lowed when Mono funneled post- 
cutoff pix to TV called for 12% 
of the original salary for a thesp 
if the pic was sold for less than 
$20,000, and 15% if it brought 
more. Guild declares Lippert sum 
is far below those percentage fig- 
ures. 

SAG consequently told the pro- 
ducer-distributor to present a full 
list of post-cutoff pix to the Guild, 
one is awaiting further info from 

im., 


Small, Pinions Join 
In Pix, Telepix Setup 


Hollywood, May 19. 

Edward Small entered the TV 
film production field through the 
purchase of an interest in Arrow 
Productions, of which Leon From- 
kess is prexy and executive pro- 
ducer. Meanwhile Fromkess joined 
Edward Small Productions as ex- 
ecutive veepee in a two-way deal. 

Under the new setup Fromkess 
will -function as executive pro- 
ducer on Small’s program of 12 
features for United Artists re- 
lease, while Rudolph Flothow will 
handle TV production for Arrow 
under Fromkess’ supervision. Un- 
derstood Small’s program will be 
increased because of the deal. Ar- 
row is currently readying 26 more 
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jchapters of “Ramar of the Jungle.” 





firm, |. 





JIMMY NELSON 
DANNY O'DAY AND 
HUMPHREY HIGSBYE 
Featured—Texaco Star Theatre 
NBC-TV with Milton Berle 


PERSONAL MANAGEMENT 
LOUIS W. COHAN 
1776 Broadway, N. Y. 


SWG Stalling 


Claim Stirs New 








TV Scribe Tiff} 


Hollywood, May 19. 

Jurisdictional dispute between 
Television Writers of America and 
the Screen Writers Guild of the 
Authors League of America flared 
up anew this week when TWA filed 
charges of “stalling tactics” on ‘the 
part of SWG with the National La- 
bor Relations Board. Charges stem- 
med from a petition by SWG to the 
NLEB asking that ad agency scrip- 
ters be included in the May 22 
election to determine jurisdiction 
on the webs. 

TWA last week lost a round in 
its battle for jurisdiction when th: 
NLRB tossed out its petition at 
Revue Productions, ruling TWA 
did not have 30% of the Revue 
scripters in its fold. 

Meanwhile, a special exec board 
meeting of SWG resulted in elec- 
tion of Leonard Spigelgass, Warren 
Duff and Morgan Cox to a commit- 
tee to rep SWG in N. Y. at upcom- 
ing reorganization parleys of ALA. 


SUES OVER FAILURE 
TO FINANCE VIDFILMS 


Los Angeles, May 19. 
_ Erman Pessis, producer, filed a 
$66,900 breach of contract suit 





in-| 4gainst Gerapaul Co. and attorney 


Arnold Krieger and accountant 
Milton Florman, who were to 


finance a telefilm series but didn’t. 

Plaintiff says the backers agreed 
to deposit $5,000 in the bank for 
the first film and additional de- 
posits of the same amount for each 
film-of the series, to be known as 
Hollywood Newsreel. Complaint 
says they put up only $3,000. Pes- 
sis wants $50,000 for loss of profits, 
$5,400 in expenses, $1,500 in sal- 
ary and $10,000 for loss of repu- 
tation. 


6006 ‘Buck Rogers’ Budget 


Hollywood, May 19. 

Series of 26 “Buck Rogers” is 
set to roll at General Service stu- 
dios, with about $600,000 budgeted 
for the project. 

Buck Rogers TV Productions, 
handling the property, is now ne- 
gotiating with John Gaunt to di- 
rect series, and wants an unknown 


for the lead in the scientification 
series. 


WGN-TV’s Flock of Pix 


Chicago, May 19. 

WGN-TV last week wrapped up 
deals for 73 more feature films for 
first-run showing on Chi TV, plus 
13 half-hour vidpix. 

Station bought six films re- 
leased in the late 40's, five of them 
being Hunt Stromberg produc- 
tions, from Atlantic Television; 21 
from Unity Films, and 41 Lippert 
pictures from Telepictures, Inc., 
with the 13 vidpix from.the same 
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‘Can't Wait For 


Those Reruns’ 


A curious aspect of residual run planning is that several pro- 


ducers are actually losing $4,000 


to $5,000 per vidfilm that they 


have produced below cost for advertisers. They’re in the position 


of having turned out telepix, owning all residugé rights, but also 
of having agreed not to syndicate until the bankroller is through 


sponsoring the series on a network. 


Thus, Roland Reed produced 


“My Little Margie” for Philip 


Morris and “Trouble With Father” for General Mills, and Jack 


Chertok ditto “Lone Ranger” for 


General Mills. The sponsors are 


still happy with the shows, but both producers are unhappily wish- 
ing the series will end their runs on the webs, so that the producers 


can begin recouping their losses 


on the residual cash. 








Rival Unions Quit Teleblurb Feud, : 
More Work Seen in Standardization 





v 


Reed’s 2 New Series 


Hollywood, May 19. 

Pilots for two new telefilm 
series roll at Roland Reed Produc- 
tions within the next fortnight to 
launch an expanded program un- 
der which the firm will double its 
output. Pilots will be produced 
by M. Bernard, Fox, former as- 
sistant manager: of programming 
and production for the DuMont 
network, who joined Reed last | 
week. 

New series are “Waterfront,” re- | 
volving around a tugboat skipper 
and his family, and “Boomerang,” 
a mystery series. Guy T. Thayer, 
veepee of Roland Reed produc- 
tions will be exec producer on the 
two series. 


Snader Investors 
Loss at $500,000 


Hollywood, May 19. 

Samuel Rosenbaum, arbitrator 
in the hassle between Louis D. 
Snader and his former partners, 
for possession. of various video 
properties, says investors in the 
firm probably will take a loss of 
around $500,000. 

Arbitrator says charges hurled 
by Snader, Al Bisno and Keith 
Palmer are so heated that some 
are unprintable. Summations are 
due June 1, after which he’ll de- 
cide, 

Rosenbaum said 100 investors 





throughout the country put $5,000 | , 


each in firm which produced tele- 
scriptions, one of two firms in- 
volved in the hassle. 


Stars Now Want Clause 
Permitting TV Plugging 
Of. New Pix Product 


Hollywood, May 19. 

Wayne-Fellows Productions ob- 
tained clearances from. 40 thesps, 
director and their writer in up- 
coming “Island in the Sky,” so 
that they’ll take part in TV shows 
to blurb the picture just before 
it’s released in September, as a 
Warner release. 

John Wayne and Robert Fellows 
are so impressed with value of TV 
for plugging pix they plan to in- 
clude clauses in future player 
pacts providing the thesp has to 
appear on video to exploit the pic- 
ture. A saturation campaign is also 
planned on their “Plunder in the 
Sun,” which follows “Sky” in re- 
lease. 


NBC Wins Title To 
260 Fairbanks Shorts 


Los Angeles, May 19. 
Jerry Fairbanks’ efforts to buy 
back some 260 short subjects he 


had produced for NBC were 
stymied by a foreclosure verdict in 
favor of the web, rendered by 
Judge Joseph W. Vickers in 
Superior Court: 

Shorts were originally financed 
by NBC for $175,000. Fairbanks 
sought to regain title but failed to 
make the necessary payments on a 
note he gave the web. Shorts in- 
volved include 195 “Crusader Rab- 
bit” shorts; 26 “Public Prosecu- 
tor”; 26 “Uncle George,” and 13 











Hollywood, May 19 

Intra-union feuding over Screen 
Actors Guild-Screen Extras Guild 
teleblurb pact appeared virtually 
ended Sunday (17) when Roy M, 
Brewer, IATSE Coast rep, said a 
conference with SAG exec secre- 
tary John Dales, Jr., convinced him 
that standardization provided for 
in pact would very likely result in 
more, not less, vidblurb work in 
Hollywood. 

IATSE cameraman’s Local 659 
had protested the pact’s residual 
demands forced producers to turn 
to cartoons, thus cutting employ- 
ment, and Brewer consequently 
stepped in to investigate the situa- 
tion. Brewer will continue to watch 
the situation closely and said “‘if it 
appears there is a bad effect on 
employment, there are strong in- 
dications from Dales that actors 
will cooperate to help.” 

Brewer reminds telefilmed spot 
commercials will never - provide 
major source of employment, and 
says Dales convinced him. the situ- 
ation was not as serious as it ap- 
peared to be. SAG pact will chan- 
nel work utlimately to more re- 
sponsible producers in Hollywood. 
Agencies won't be eentent with car- 
toons, says Brewer. 


Foley Sees Big Firms 
Filming Annual Report 
To Benefit Shareholders 


Many annual reports of large 

corporations will go to film in a 
few years, predicts George F. 
Foley, prexy of the telefirm of 
the same name. 
“While we will always need a 
printed report for record pur- 
poses,” Foley says, “a filmed pres- 
entation of a review of the year 
will enable management to tell 
its story to smaller groups exactly 
as it should be told.” 

He points. out the difficulty of 
taking many shareholders on a 
complete tour of a company. Film 
is the best answer, he says, and 
with editing can be used for pub- 
lic relations through distribution 
to national and community groups, 
and perhaps even on tele, as well 
as dealer and employe orientation. 


ABC-TV OATERS GET 
SPONSOR FOR SAT. 


“Lash of the West,” series of 15- 
minute westerns which have been 
carried sustaining on ABC-TV's 
owned-and-operated stations, goes 
commercial with Reymer & Bros. 
picking up the tab for the network. 

Program will air Saturday morn- 
ings at 10:15, in the ABC-TV kidpix 
block. Oaters, however, will be car- 
ried in N. ¥. on WABC-TV on a 
sustaining basis at 10:45 a.m. Pix 
star Lash LaRue; were produced 
by Ron Ormond. Network acquired 
the series a couple of months ago 
from Guild Films, which had been 
syndicating them. 


Jean Hagen Gets Femme 
- Spot in Thomas Vidpix 
Hollywood, May 19. 

Jean Hagen, whose Metro pact 
is expiring in June, grabbed 
the femme lead opposite Danny 
Thomas in the pilot telefilm of his 
projected ABC-TV series, rolling 
tomorrow tWed.) at Eagle Lion 
studios, under the aegis of Desilu 
Productions. 

Directing is Bill Asher, whe 
helms “I Love Lucy,” while Herb 
Spencer and Earl Hagen, who 
scored the Celeste Holm telepic, 














—e films titled “Jackson and 
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will also score this one. . 
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NORFOLK WTA 


Memphis Cottons Up-To ‘Wrong Guy’ 


Where television’s concerned, 


Memphis, May 19. 
this is primarily an NBC town, 


Memphis’ sole video.station, WMC-TV, is a basic NBC affiliate, 
and in view of the outlet’s ownership by the brace of dailies, the 
Commercial Appeal and the Press Scimitar, it’s understandable 
that the newspaper space leans in NBC’s direction. 

Hence when Ed Sullivan who is strictly a CBS personality, came 


to town last week as top guy for 


the annual Cotton Carnival and 


to head up a “Cotton Carnival Toast of the Town” on WMC-TV, 
it was still surprising that the dailies—and WMC—went all out 
for nearly a week in heralding Sullivan’s “in person” participation 
in the Memphis fiesta. The “Toast” emcee practically had the town 


at his feet. 


Then, as though a switch had been turned off from Radio City 
in N. Y., there was a complete blackout on the CBS personality. 


For the final three days it was a 
in an appearance. 
Piazza, of the NBC-TV “Show of 


as the NBC talent representative. 


s though Sullivan had never put 


Memphis begain to see a lot of Marguerite 


Shows,” who was brought down 
Particularly since she’s some- 


thing of a Memphis “daughter-in-law” (her deceased husband was 
a local boy), her appearance on the scene was the signal for the 


dailies and the station to pledge 


undying allegiance to NBC. 








NBC-TV's Gallery to Rescue As 
ABC Nearly Cops NCAA Gridcasts 





NBC-TV’s wrapup of the Satur-+¢ 


day afternoon 12-game grid sea- 
son next fall under auspices of the 
National Collegiate Athletic Assn., 
with General Motors latching: on 
to a $3,500,000 sponsorship tab re- 
establishes the web’s_ virtual 
stranglehold on major TV sports- 
casts. (GM also had the NCAA-in- 
spired gridcasts last season, for 
which it paid $2,500,000, with the 
added hike this season attributed 
to more games and a greater sta- 
tion spread.) é 

Surprisingly enough, it was 
ABC, and not NBC’s major rival, 
CBS, that virtually grabbed off 
the NCAA grid plum in last week's 
contractual “jockeying. However, 
when the chips were down it was 
Tom Gallery (wrested away from 
DuMont a couple seasons back at 
a time when NBC was on the short 
end of a major stake in the over- 
all sports picture), who stepped 
in as NBC-TV’s “trouble shooter” 
on major sports and clinched the 
deal. 

Factor in the NBC-TV sports 
ascendancy this season is that, 
over and above its grid spread and 
Gillette commitments on fights 
and World Series, the web's 
Wednesday night “This Is Your 
Life” has been making a rating 
dent in the CBS-TV opposition’s 
Pabst fight pickups. 

NCAA-NBC deal could not have 
come at a more propitious mo- 
ment for the network; virtually on 
the eve of the powwow with af- 
filiate stations who are coming 
armed with a flock of questions 
as to what NBC has up its collec- 
tive sleeve in terms of the future. 


Today’ Jackpot 
$350,000 Monthly 


Whatever NBC-TV’s daytime 
Problems, and to hear the affili- 
ates talk about it they’re manifold, 
Payoff accruing to the network on 
its early-morning “Today” spread, | 
both from an audience acceptance 
Standpoint and billings-wise, has 
been cause for considerable jubila- 
tion around the web. 

For the last half-hour of the 7 
to 9 a.m. show, the rating has hit 
a 10.5 (which compares with many 
a major budgeted nighttime TV at- 
traction). In terms of sponsorship, 

Today” is currently grossing in 
excess of $350,000 a month, 


Katz’s Banner Biz 


The unprecedented boom in spot 
Sales is continuing apace. Extent 
of its growth is indicated by Ed 
Codel, director at the Katz Agen- 
cy, who announced this week that 
_our company did its largest bill- 
ing, in March and April, in the 
history of our firm—and that goes 
back to 1888, when we started as 
newspaper representatives.” 
piatz represents 35 radio and 24 

V stations, and is skedded to 
ake on six new TV stations when 











Doris Day, Jo Stafford 
CBS Radio Shows Axed 


A couple of chirpers are being 
silenced on CBS Radio. Net is ax- 
ing the Doris Day Show (Tuesdays 
at 10:15 p. m.) after the May 26 
broadcast, and dropping the Jo 
Stafford Show (7:30 p. m. strip) 
after June 5 program, 

Both are sustainers, 


R. J. Reynolds 
Swings Axe On 
-AM-TV Shows 


The R. J. Reynolds Co. (Camel- 
Cavalier) in a major overhaul of 
its radio-tele advertising, is drop- 
ping the AM and TV versions of 
“My Friend Irma” the end of next 
month, expects to cancel out “Your 
Show of Shows” at the end of this 
season, and probably will axe the 
“Bob Hawk Show” on CBS Radio. 

Firm, mulling a king-size Camel, 
had decided it is time for a change 
in its sponsorship of radio-tele 
shows. It recently bought the quiz 
show, “I’ve Got a Secret.” 

Through the summer, “The 
Hunter,” telefilm series starring 
Barry Nelson, will take over the 
Friday at 8:30 p.m. CBS-TV spot 
for “Irma,” but there’ll be no suni- 
mer replacement for the radio ver- 
sion of the Cy Howard-created 
comedy. 

Company will continue its ‘Walk 
a Mile” and “Grand Old Opry” ra- 
dio shows through the summer, 
but the Vaughn Monroe program 
is taking a hiatus and, as of this 
moment, is due to come back. 

Multi-million-dollar shuffle of 
shows will continue, with high-bud- 
geted programs getting the axe pri- 
ority, as Reynolds deliberates its 
moves in the tobacco market. If, 
like other ciggie sponsors, firm de- 
cides “the long green is going to 
the long pill,” it’s likely that spot 
campaigns will saturate the major 
markets. 


JOSH LOGAN’S ‘TOAST’ 
VIDBIOG COIN BIGGIE 


For its biographical recap of 
Joshua Logan’s legit career on last 
Sunday’s (17) CBS-TV “Toast of 
the Town,” Lincoln-Mercury, the 
sponsor, went for one of its alltime 
major production cost tabs. 

An extra $4,900 was earmarked 
alone for a filmed recreation of 
the Logan-Jimmy Stewart college 
day era when they were both active 
in Princeton Triangle Club pro- 
ductions. In addition, the excerpts 
from such Logan legiters as “South 
Pacific,” “This Is the Army,” “Pic- 
nic,” “Wish You Were Here” and 
“Mr. Roberts” represented one of 











the outlets start operating. 


\the top investments for “Toast” 


| occupied 





IST DEFECTION 
“IN-NBC CRISIS 


By GEORGE ROSEN 


WTAR, the Campbell Arnoux- 
operated NBC basic affiliate which 
is the big noise in broadcasting 
in Norfolk, became the first station 
to desert the NBC camp and trans- 
fer its allegiance to CBS in the 
current “affiliate crisis.” 

Arnoux, on behalf of WTAR, and 
Jack L. VanVolkenburg, CBS-TV 
prexy, shook hands and signed the 
deal Monday night (17) whereby 
both the radio and TV adjuncts 
of WTAR (Norfolk is a one-station 
video market) henceforth take 
over the CBS affiliation formerly 
in radio by WRVC. 
 sigaamapee becomes effective Sept. 
a. 

Thus the threatened defections 
in the NBC affiliate fold stemming 
from longtime squawks and crys- 
tallized in recent weeks by out- 
spoken protests, became a reality 
in the case of one major single- 
station TV city. With others threat- 
ening to follow Norfolk’s lead, it’s 
known that CBS brass has been 
having discussion with other ma- 
jor NBC affiliate operators. But 
there’s little likelihood of any 
further moveovers before the NBC- 
Affiliate meetings next week. 

WTAR, the first radio station in 
Virginia, has had a NBC identity 
for many years, with Arnoux 
through the years projecting him- 
self as a major factor in NBC- 
affiliate relations. 


NBC & “Battle of Princeton” 


NBC and its TV affiliates are 
poised for next week’s showdown 
“Battle of Princeton.” Reflecting 
the determination of the network 
to resolve all major differences 
with the affiliates as result of the 
serious impasse and threatened 
defections that have developed, 
RCA-NBC board chairman Gen. 


David Sarnoff will be right in the: 


front line to take personal com- 
mand of the crucial meet. 

The affiliates gather in N. Y. 
next Monday (25) to draw up their 
“agenda of squawks” for presenta- 
tion to Sarnoff and the network 
brass. On the following day the 
scene will shift to Princeton, N. J., 
where as a preliminary to unveiling 
the scope of the NBC-RCA future 
horizons, the affiliates will witness 
a color TV demonstration at the 
David Sarnoff Research Center. 
Then the web echelon and the 
affiliate station men will sit down 
in closed session and lay their 
respective cards on the table. In 
substance, some of the affiliates 
are unhappy, pointing to “growing 
signs of weakness in the NBC net- 
work structure and relinquishing 
of its TV leadership.” As result 
some have indicated a willingness 
to shift to a CBS-TV affiliation. 

Sarnoff, who has now taken 
active command at the network, 
will lay it right on the line to the 
disgruntled elements within the 
affiliate membership. Just as, at the 
recent NARTB convention in Los 
Angeles, he projected himself into 


(Continued on page 26) 


The Sarnoff Agenda 


The following are the major 
items on the David Sarnoff 
“agenda for the future” which 
he’ll present designed to re- 
solve the schism existing be- 
tween the network and affili- 
ates: 

(1) NBC will spend mil- 
lions, if necessary, to estab- 
lish leadership in broddcast- 


ing. 

(2) A frontal attack on day- 
time programming is all set 
to ride, with a flock of entries 
going into the 9 a.m. to 1 p.m. 
segments. 

(3) A new discount plan 
will be put into effect, some 
agencies having already been 
apprised of the new structure. 

(4) Half a dozen new, ma- 
jor sales will be sprung on the 
affiliates, including the first 
cigaret sponsor for “Today,” 
and the pacting of Squibb on 
a five-a-week basis for the 
early-morning show. 
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Tony Martin to Sub 
Harris-Faye for RCA 


The Phil Harris-Alice Faye Sun- 
day night radio show on NBC, spon- 
sored by RCA, takes an eight-week 
hiatus this summer. 


RCA is subbing Tony Martin in 
the spot. Harris-Faye stanza is 
scheduled for a fall return. 


Life With Father’ 
Finds Going Rough 
As TV Property 


Whatever its success in project- 
ing new properties into the TV pro- 
gram sweepstakes (and the web 
has chalked up an enviable record 
over the past year), CBS-TV has 
been more or less nonplussed over 
its inability to peddle the video 
version of “Life With Father.” This 
is the erstwhile alltime Broadway 
long-running legit smash, which 
returned more than $1,000,000 in 
profit to its backers, and subse- 
quently became a Warner Bros. 
Technicolor click. 


But the TV story is something 
else again. That there were high 
hopes for the property was evident 
from the initial jockeying between 
NBC and CBS to obtain the TV 
rights, involving the Clarence Day 
estate, Warner Bros., which holds 
rights to the title, Howard Lind- 
say and Russel Crouse, the script- 
ers of the legiter, and sundry legal- 
ites, with CBS-TV eventually grab- 
bing it off. 


Dennis King and Martha Scott 
were signatured for the leads. Ezra 
Stone was pacted to direct. A 
special scripting unit was set up 
and a sizeable payroll set aside 
for Crouse, Lindsay and Mrs. Clar- 
ence Day. Several auditions were 
run off. Finally CBS had a kine 
audition with which it was satis- 
fieds The $32,000 price tag for 
the show was on a par with other 
major half-hour situation comedies. 


But several months have elapsed, 
with the TV show getting wide ex- 
posure up and down the Madison 
avenue agency-client belt. But 
there hasn’t been a nibble. Last 
week, it was announced that, “hav- 
ing completed his special assign- 
ment for CBS-TV and prior to re- 
suming his television activities in 
the fall,” Ezra Stone will be oc- 
cupied with several Broadway ven- 
tures. * All of which indicates that, 
unless something happens, “Life 
or Father” is slated for the TV 
shelf. 


‘LONE RANGER’ MULLS 
SWITCH TO CBS-TV 


General Mills reportedly has in- 
itiated talks with CBS-TV which 
may result in the switchover of 
the filmed “Lone Ranger” series 
from ABC-TV. Program is pres- 
ently heard on the latter. web in 
the Thursday evening 7:30 to 8 
peried, with likelihood that it may 
wind up in a Saturday afternoon 
berth at CBS-TV. 


“Lone Ranger” has had a long- 
time ABC identity both in radio 
and TV. 


Hausman’s Upped Status 


Lou Hausman, administrative 
veepee of CBS Radio, is moving 
over to CBS-Columbia, the set 
manufacturing subsid of CBS, Inc. 
Hausman becomes a veepee of CBS- 
Columbia under prexy David H. Co- 
gan, with supervision of sales, ad- 
vertising, styling, merchandising 
and public relations. 

Hausman has been with CBS for 
113 years. 

















‘Comedy Hour’ Becomes $6,000,000 
TV Reality for NBC as Colgate Signs 


+ Whatever apprehensions existed 


as to the future of the Colgate- 
sponsored Sunday night “Comedy 
Hour” on NBC-TV were removed 
over the weekend when papers 
were signed, sealed and delivered. 
Network brass heaved a $6,000,000 
sigh of relief in wrapping up its 
No. 1 sponsorship bonanza for the 
’53-’54 season, even though the ex- 
act star-rotating programming line; 
up has yet to be finalized. 

Next season there will be 35 
shows instead of the 39 that pre- 
vailed this year. However, the over- 
all $6,000,000 cost represents a 
nearly $1,000,000 hike over this 
season, due primarily to escalator 
clauses hiking talent and other 
costs. Cost per show will be $75,- 
000 weekly, an approximate $10,000 
increase over the present year. 

Lineup next season will include 
Jimmy Durante (moving over from 
the defunct Saturday night “All 
Star Revue’’), who is scheduled to 
do eight shows; Martin & Lewis, 
who are down for five; Eddie Can- 
tor, slated to do 10, and Donald 
O’Connor, three. Abbott & Cos- 
tello will also be included in next 
season’s roster, and there’s a strong 
likelihood that Perry Como will 
head up a couple of programs. 

NBC has indicated that there 
will be a cable hookup of 85 to 90 
stations for the fall curtain-raiser, 
representing a new high TV live 
network. 

Colgate will stay on through the 
summer in the “Colgate Comedy 
Hour” time. “Comedy” summer 
replacement starting June 21 will 
be an hour version of “The Big 
Payoff,” which did a similar sub 
job last year. 

Afternoon strip of the show, 
also sponsored by Colgate will 
continue on CBS-TV. 


NBC Signs Davis 


To Create Shows 


Eddie Davis, who has scripted 
radio-TV shows and musicomedies 
for some of the top names in show 
biz, has been signed to an exclusive 
pact with NBC to create new pro- 
gram ideas for the web’s radio and 
television networks. Deal was nego- 
tiated this week by Charles C. 
(Bud) Barry, web’s programming 
veepee, as part of the NBC ex- 
panded radio-TV roster. 

Davis as scripter has been asso- 
ciated in the past with such stars 
as Eddie Cantor, Jimmy Durante, 
Milton Berle, Al Jolson and others. 


LUCKIES SOURSON | 
LEVENSON CAPSULES 


Lucky Strike apparently has 
changed its mind about sponsor- 
ship of a daily capsule afternoon 
show starring Sam Levenson. Cig- 
gie outfit was mulling a five-minute 
cross-the-board stanza for Leven- 
son via CBS-TV. 

However, when it was learned 
that, on a time-talent basis, it 
would require an outlay of approx- 
imately $40,000 a week, Luckies, 
which has been inclined to pull 
back on TV expenditures in recent 
months, went sour on the whole 
idea. 

BBD&O is the agency. 


Eddy Arnold as Dinah’s 
Summer Replacement 


Eddy Arnold, recently signed 
to a five-year NBC contract, will 
be the summer replacement for 
Dinah Shore on the chirper’s NBC 
television show, beginning July 17. 
Substitution will be for 13 weeks. 
Summer standin for Miss Shore’s 
radio show is undecided. 

Chevrolet is on hiatus with Miss 
Shore, and Arnold may start sus- 
taining. He will continue on his 
own NBC radio show, sponsored 
on a limited network by Ralston 











\Purina, on Saturday nights. 
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Fish Or Cut Bait’ Dilemma Faces 
FCC as Hearst Demand for Educ] 
TV Channel Threatens Cause Celebre 


By JACK LEVY 


Washington, May 19. 

With pressures mounting from 
all sides, the FCC will have to fish 
er cut bait soon on what is rapidly 
developing as a cause celebre in 
public policy on television, For the 
first time since its allocation plan 
was adopted over a year ago the 
Commission’s educational sct-aside 
is being seriously threatened. The 
threatener is the Hearst Corp. 
which wants the educational aster- 
isk removed from channel 10 in 
Milwaukee. The Milwaukee Voca- 
tional and Adult Schools have had 
an application filed for the chan- 
nel since last November. 

Powerful influences have entered 
the fight over the channel. Among 
them are Sen. Joseph McCarthy of 
Wisconsin, Sen. Charles W. Tobey 
of New Hampshire, Gov. Walter 
Kohler of Wisconsin, new FCC 
Commissioner John C. Doerfer of 
Wisconsin, and Mayor Frank P. 
Zeidler of Milwaukee. 

McCarthy, chairman of the Sen- 
ate Committee on Government 
Operations, has been pressuring 
the Commision to keep the chan- 
nel open so that Hearst can press 
its legal battle for it. McCarthy, 
along with other members of the 
Wisconsin Congressional deléga- 
tion, wants the channel given com- 
mercial status. Let ‘the educators 
have UHF, they say. 

‘Over My Dead Boby’ } 

Last week, Sen. Tobey, who is 
chairman of the Senate Interstate 
Commerce Committee which has 
jurisdiction over FCC, told the 
Commission, in effect, that only 
over his dead body will it yield to 
the demands of Hearst. “I shall 
keep a watchful eye on each and 
every one of these 242 channels for 
education,” he said in a public no- 
tice, “and upon the slightest evi- 
dence that the FCC is about to 
weaken and to delete one of them 
or substitute a substantially less 
valuable channel for one of them, I 
shall call for a full-scale investiga- 
tion.” 

The. day following Sen. Tobey’s 
statement, Gov. Kohler informed 
the Commission that the Wisconsin 
legislature passed a resolution au- 
thorizing him to. apply for all “edu- 
cational channels reserved for the 
state but requesting that FCC post- 
pone action on any state applica- 
tion for two years while plans for 
an educational network are studied. 

The Milwaukee Sentinel, Hearst 
newspaper, reported the passage of 
the resolution as “a surprise move” 
which was whipped through with 
virtually no debate. The action, the 
Sentinel said, caught the Wisconsin 
Citizens Committee for Education- 
al TV ‘which sponsored a bill to 


(Continued on page 34) 


TV the Villam In 
Boxing Ass'n Blast 
Milwaukee, May 19. 

Television was blasted for its 
“disastrous effect” on boxing at a 
meeting of the exec committee of 
the National Boxing Assn. here 
yesterday. 

Comparing the demise of the 
small fight arena with that of the 
minor league ball club folding be- 
cause of lack of attendance, NBA 
commissioner Abe J. Greene said, 
“most of the small clubs have dis- 
appeared and if we don’t do some- 
thing in a burry, boxing will be 
dead.” 

Greene admitted that TV’s claims 
of making a lot of new boxing fans 
is true, but added, “TV also is in- 
flaming the country and we have 
no control over it.” Robert Chris- 
tenberry, chairman of the N. T. 
Athletic Commission, on the sub- 
ject of inflaming the public, said, 
“Such a match as the recent one 
in Boston between Jimmy Carter 
and Tommy Collins was staged be- 
cause we didn't have the guts to 
Stand by what we thought was 
right. Television has abused the 
sport because we permitted it.” 

NBA's exec committee has asked 
Sponsors and networks to meet 
with the NBA to work out plans 
for future operations, 
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DuPont Disaster Spots 


Unique deal has been set by 
E. I. du Pont de Nemours & 
Co. with WOR, N. Y., for time 
on the station on a “when and 
if” basis for special anmounce- 
ments. 


The “when and if” clause 
calls the station to.air du 
Pont’s “Disaster Plan” an- 


nouncements in the event of 
an explosion or other emer- 
gency in the chemical com- 
pany’s Arlington or Newark, 
N. J., plants. In the event 
of such an emergency, plant 
chiefs would call the station 
and dictate an announcement, 
which would be aired at regu- 
lar spot rates. Meanwhile, 
company is notifying all em- 
ployees of the plan and advis- | 
ing them to stay tuned to the | 
station for instructions in case | 
of emergency. Announcements 
on state of emergency would 
also be aired for the press via 
WOR. 


Don McNeill Sez 
‘Make Mine Radio; 
TV ‘Not Intimate’ 


That industry thinking of a cou- 
ple of years ago which dwelled on 
the “intimacy” of television is be- 
ginning to: disappear, and in its 
place is a growing belief that radio 
is the far more intimate of the two 
media. One firm adherent to that 
belief is Don McNeill, whose ABC 
“Breakfast Club” winds its 20th 
year on the network in June. 

McNeill, whose nighttime tele 
version of “Breakfast Club” a cou- 
ple of years back registered a re- 
sounding dud, believes the failure 
of the telecast was due to its lack of 
intimacy and freshness. He says 
he won't try nighttime tele again; 
he will, however, agree ‘to a simul- 
east of-the morning show. “Let 
‘em put a camera on us, and we'll 
ignore it.” 

“We just couldn't get the right 

(Continued on page 37) 


Crosley, Speidel’s 
TV Shopping Spree 


Crosley and Speidel, involved as 
co-sponsors of the Monday evening 
Paul Winchell show on NBC-TV, 
are still trying to resolve their 
programming plans for next fall 
as result of Winchell shifting over 
to Procter & Gamble for the NBC- 
TV Sunday night at 7 slot. 

Both Crosley and Speidel are re- 
taining the Monday time, but as 
yet have failed to agree on a show. 
Initially it was planned to revive 
the “What’s My Name?” program 
(which has been integrated into 
the Winchell stanza), but the idea 
was nixed on the grounds that 
Monday at 8, particularly now that 
Burns & Allen are the opposition, 
requires a stronger entry. 

Crosley and Speidel are also 
keeping the slot during the sum- 
mer, with result that a summer 
replacement is also being sought. 


Cleaver Gets NBC-TV 
Coast Program Berth 


Frank Cleaver, former writer, 
editor and producer for films, has 
been appointed West Coast pro- 
gram director of the NBC-TV net- 
work. He reports to Tom McCray, 
director of NBC-TV network pro- 
gram operations, Coast office, and 
will be in charge of creative super- 
vision of new programs as well as 
current programs. 

Spot has been vacant since last 
summer, when Norman Blackburn 
ankled the net. Cleaver has been 
with Columbia pix, Paramount and 
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DuPont Mulls ‘Omnibus’ 
For ’53-'54 Sponsorship 


CBS-TV has had some discussion 
with DuPont, via the BBD&O 
agency, whereby the company now 
joins the list of participating spon- 
sors when “Omnibus” returns to the 
network in the fall. American Ma- 
chine and Foundry, one of this sea- 
son’s bankrollers, has already com- 
mitted itself for the °53-’54 “Omni- 
bus” ride. 

Du Pont is currently spdnsoring 
the TV “Cavalcade of America’ on 
NBC on alternate Wednesdays, but 
will switch the show to ABC and a 
weekly basis Sept. 29. 


‘Show of Shows 
In Sponsor Snag 


Although the Saturday night 
“Show of Shows” is definitely com- 
mitted for next season, NBC-TV 
has been finding it rough going in 
filling the participating slots. 
(That and the 
night NBC-TV structure are high 
on the “squawk agenda” when the 
affiliates sit down with the web 
execs to resolve differences next 
week.) 

The web is concerned over spon- 
sor cancellations on “Show of 
Shows,” with Lehn and Fink last 
week joining in the exodus. Pre- 
viously Prudential checked off, buy- 
ing the alternate week sponsorship 
of CBS-TV’s “You Are There” in- 
stead. Meanwhile, Came! cigarets, 
which has been sponsoring the first 
half-hour of “Show of Shows” on a 
weekly basis, signed with CBS-TV 
to sponsor “I’ve Got a Secret” next 
season, and committing itself to 
either a cancellation on “Show of 
Shows” or on a reduced budget 
participations basis. 


ABC Radio Grabs Off 
NBC ‘Double or Nothing, 
Campbell Soup Billing 


ABC Radio stirred into life this 
week with one of the largest net- 
work deals in recent months, pul- 
ling Campbell Soups’ “Double or 
right out of the NBC 
morning fold. ABC nabbed the 25- 
minute cross-the-boarder with a 
52-week pact starting June 22, via 
the Ward Wheelock agency. 


ABC will slot the show in the 
11:30-11:55 period daily, replacing 
“Turn to a Friend.” Latter is 
carried Tuesday and Thursday by 
Toni, sustaining the rest of the 
week, and Toni will move down to 
10:30 to occupy same days on 
“Whispering Streets,” with Gen- 
eral Mills staying for the other 
three days. Understood web is 
planning to move Bert Parks, who 
emcees “Double” on NBC and 
CBS-TV, over to continue with the 
show. 

Meanwhile, “Double” remains on 
tele three days a week on CBS-TV. 


Barber’s TV Sponsor 


Commercial Solvents Corp, has 
bought a new quarter-hour Red 
Barber sports show on CBS-TV, 
starting Sept. 12. Program will be 
seen 6:15 p.m, Saturdays, a time 
now local. 

Agency is Fuller & Smith & 
Ross, Inc. 


———————~—E—>—————EE_ —_ 


Sarnoff on TV 3-D 


RCA-NBC board chairman 
David Sarnoff debunked 3-D as 
it is now used by theatre films 
recently, and also expressed 
doubt that 3-D could be used 
in the present RCA color TV 
sets. In answer to a stock- 
holder who asked when NBC 
would make commercial use of 
3-D, Sarnoff said: 

“As to 3-D, some day there 
will be 3-D in TV, just as some 
day there will be 3-D in mov- 
ies. And I think you have 
heard that the movie 3-D really 
isn’t, because it is only an 
illusion cf 3-D. 

“In any event, 3-D is not yet 
possible today in TV with ei- 
ther existing black and white 
sets or the color sets that we 
are talking about. Some day, 
it will come. It is not here 
yet. I don’t know when 3-D 
will be here, but I am sure 
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Blackout Knockout 


Chicago, May 19: 

It was possible to beat the 
blackout of.the Chicago area 
of the televised Marciano-Wol- 
cott fight, a Chi tavern owner 
and TV engineer found out 
last week, but it wasn’t worth 
the effort. 

With elaborate preparations, 
including an_ aerial - bearing 
balloon, tavern keeper Ed- 
ward Zimmerly and video en- 
gineer, Syl Szajers brought 
the fight last Friday over 
WKZO-TV, Kalamazoo, into 
the tavern on Chi’s southwest 
side, 

Some 200 patrons who 
crowded Zimmerly’s admired 
the clear picture, but the 
knockout was so quick the 
cash register got even less 
workout than ‘Marciano. 


Ch’feld Back In 
Fall, ‘Stork Club’ 


Summer Sustainer 


Boniface Sherman Billingsley 
will keep his “Stork Club” TVer 
on the air all summer in order not 
to interrupt the Saturday night 
habit while Chesterfield is off spon- 
sorship during July and August. 
This is per contract, the Liggett & 
Myers tobacco company also cur- 
tailing other video activities dur- 
ing the hot-weather hiatus. 

Billingsley. thinks the 7 p. m. Sat- 
urday night half hour “ideal” for 
several reasons, including the stim- 
ulant to “going-out” after viewing 
the show in the metropolitan New 
York belt (it is network, of course), 
and doesn’t want to get “them out 
of the habit.” “Stork Club” was 
previously sponsored by L&M’s 
Fatima, and for a time Chesterfield 
also shared co-bankrolling with 
Gemex watchhands. 


Skelton, CBS-TV 
Look Set on Deal 


Hollywood, May 19. 

Red Skelton and CBS-TV will 
meet this week on the dotted line 
of a contract that will commit the 
comic to the network for a term 
of years as exclusive television 
property. Current negotiations do 
not include radio as it is under- 
stood he'll bypass the sound me- 
dium because of the physical re- 
quirements. 

Dealing for Skelton has involved 
considerable cross-country maneu- 
vering, with Jack Van Volken- 
burg, CBS-TV prexy, dueling with 
Freeman Keyes, agency head and 
owner of the Skelton package, in 
the east, and Harry Ackerman, 
net’s TV programming veepee in 
Hollywood, “wheeling and dealing” 
with Skelton and Bo Roos, his biz 
manager, here. 

Ackerman said over the weekend 
that the contract calls for Skelton 
to do the shows live although it is 
known that Keyes and Roos have 
long held out for filming because 
of the residual benefits. Whether 
this facet of the deliberations has 
held up the signing is not disclosed 
but Ackerman said “only a few 
a details remain to be ironed 
out.” ’ 

_ Skelton has been pitched to agen- 
cies at $40,000 per telepix, but one 
agency exec said “offer them $32.- 
500 and they'll take it.” What CBS 
would pay for his contract is not 
disclosed, but it is believed to con- 
tain a clause that will “spread the 
tax bite.” 

















No Firestone Hiatus 
The Firestone Tire & Rubber 
Co., which had planned a hiatus 
beginning July 13, has decided to 
stay the summer in its NBC-TV 
Monday at 8:30 p.m. spot with 
“Voice of Firestone.” Firm has 


gone through the hot weather be- 
fore. 








Agency is Sweeney & James Co. 


Next few months will see ABC 
making a determined bid for some 
of the top radio and television af. 
filiates now associated with other 
webs, a key spokesman at the net. 
work said last week. In the face 
of reported tension among the NBC 
outlets, and with a growing ten. 
dency among the webs to tighten 
up and toughen up their affiliation 
pacts, ABC will move in with bet- 
ter deals than it’s currently offer- 
ing in an effort to build up its own 
chain of outlets: 

At the same time, the network 
has laid down a policy as regards 
television of not building a basic, 
or “‘must buy” network. Policy wil] 
be the same as that practiced by 
DuMont, of allowing the advertiser 
to pick his markets freely on a 
network operation. 

Policy admittedly may prove 
disadvantageous in parleying with 
top outlets throughout the country, 
but the network, aside from the 
fact that it's hardly in the position 
to set down a “must buy” position, 
feels that the day of using a basic 
lineup as a meaner of “hitting an 
advertiser over the head’’ is at an 
end. 

On the plus side, ABC has sev- 
eral trump cards~with which to 
woo the stations. First, in spite of 
the fact that FCC reports showed 
the nets were averaging a profit 
of about 4% as opposed to 35% 
for the individual stations, ABC 
has been buttressed with some 
$30,000,000 via the merger with 
United Paramount with which to 
build up the net—and the cash 
isn’t restricted to talent buys. Con- 
sequently, the network feels it can 
afford to make a better deal than 
the other webs, who are starting 
to tighten up their affiliation pacts 
in the face of that profit disparity. 

‘... and Look at Our Talent’ 

As a second enticement to the 
stations, ABC is waving its talent 
flag—a lineup that includes Danny 
Thomas, Ray Bolger, George Jes- 
sel, Joel Grey, Martin Block, the 
Will Mastin Trio, featuring Sammy 
Davis, Jr.; Ozzie & Harriet, Lor- 
raine Day, Paul Hartmann, Barry 
Sullivan and Caesar Romero, and 
possibly Peter Lind Hayes & Mary 
Healy. Latter half dozen will be 
on filmed series set by the net. 

Another arguing point currently 
being mulled at the web is partial 
elimination of live clearances. 
Skein is seriously considering, 
especially in the cases of filmed 
shows, allowing the stations (in in- 
dividual cases, where it can be 
shown a strong audience can be 
delivered) to slot the shows wher- 
ever they feel they can be most 
effective. This policy, which is al- 
ready-in effect to some extent on 
the network, would be of particular 
interest to those outlets in one- or 
two-station markets. 

ABC’s current affiliation pacts 
call for 20 free hours, with com- 
pensation at the rate of 2712°.. 
Web will probably start to open its 
pursestrings to increase the com- 
pensation rate in its bid for the 
powerhouse outlets. 


IV Pitchmen Face 
Cleanup on Coast 


Hollywood, May 19. 

Charging TV pitchmen are guilty 
in many instances of making prom- 
ises they never keep, the Better 
Business Bureau's prexy, Bob 
Bowers, says they'll be among the 
first targets in BBB’s “Operation 
Cleanup,” to be launched here 
July 1. 

BBB plans fullscale investigation 
of what it considers are unethical 
hucksters on radio and TV, and 
will develop its own viedo shows 
and dish out publicity to expose the 
rackets, Bowers states. 

The exec claims the rackets have 
moved in on AM, TV and the press 
and said the BBB wants to “restore 
advertising to respectability.” As 
far as pitchmen are concerned, he 
said guilty ones were individual 
“racketeers” trying to foist fraudu- 
lent advertising on the public, 
adding laxity in policing them had 
contributed greatly to the problem. 
The BBB, he says, receives many 
complaints from viewers to the ef- 
fect that they heard a pitch on TV, 
so are distrustful of it, adding, this 
was a sad commentary on the state 
of affairs ad-wise. 
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GM’S $15,000,000 STAKE IN TV 





~ How Are You Fixed For Blades? _ 


ao 

The most expensive spot commercial in the history of television, 
and perhaps never again to be duplicated. That’s how the trade 
sized up Gillette’s layout of approximately $400,000 for the 


Marciano-Walcott busteroo. 


What Gillette paid to get over one commercial before the set- 
siders withdrew in disgust was $300,000 for the radio and TV rights, 
around $55,000 for time and another $25,000 for incidentals. What 
Gillette bought was 45 minutes and used up less than five. Rebate, 


anyone? 


At Warwick & Legler agency, which handles the Pabst account, 
Gillette’s stiffest competitor for major fights, they were chortling, 
“What’ll you have?”—*‘not this one.” 














ABC, Mutual Deals Reflect Hot 
Biz Spurt for Summertime Radio 


While television is 
from a plethora~of summer bow- 
outs by major sponsors, radio is 
assuming a newly strengthened 
status as a hot weather medium. 
Hiatuses by key bankrollers have 
been few in AM, and past week 
has seen new sponsors jumping 
into spots vacated by the tradition- 
al summertime vacationers. 

Latter situation has been very 
much the case at Mutual and ABC, 
with Toni hopping on the cross- 
the-board morning serial, “Whis- 
pering .Sireets,” for the Tuesday 
and Thursday slots vacated by 
General Mills, and the latter, 
which originally had been sched- 
uled to drop the show completely 
for the summer, making a last- 
minute switch and retaining spon- 
sorship of the Monday, Wednes- 
day and Friday. segments. 

At Mutual, number of similar 
sales were made this week. Gen- 
eral Mills, which was to have 
hiatused its share in the web's 
Multi-Message Plan at the end of 
April, extended until May 31, 
with network picking up Kreisler 
Watchbands in a_ thre@a-week 
deal. Other two spots remain open. 
“Queen tor a Day” niche left open 
by Pfaff Sewing Machines is be- 
ing fillled by ReaLemon-Puritan 
Co. on Mondays, Wednesdays and 
Fridays from 11:30-11:45. And 
with Union Pharmaceutical bowing 
out of Gebriel Heatter’s Friday 
night slot for six weeks, Mennen 
came in for that period. 

Added to the phenomenon of 


Omnibus’ Jitney 
Version to NBC 


The children’s version of “Om- 
nibus,” prepared by the radio-tele- 
vision workshop of the Ford Foun- 
dation, will be seen this fall over 
NBC-TV, Sundays at 3:30 to 4 p.m. 

Program, as yet untitled, will be 
a scaled-down, or jitney, version of 
“Omnibus,” with fewer features be- 
cause of the shortened time. How- 
ever, the show will cover a variety 
of topics, including science, enter- 
tainment, music, literature and 
Plays. Scheduled to start in Sep- 
tember, it’s aimed at the eight to 
16 age group, and will be open to 
two sponsors. 


ABC RADIO STRIP FOR: 
GRAHAM, SOBOL, KUP 


Hollywood, May 19. 

Three columnists—Sheilah Gra- 
ham of North American Newspaper 
Alliance; Louis Sobol, N. Y. Jour- 
nal, and Irv Kupceinet, Chicago 
Sun-Times, have been signed by 
— radio foe four-time weekly 

rip 
Each will share equally 15-minute 
program to air nationally Tuesday 
through Friday at 8 p. m., starting 
July 7, 

Miss Graham will broadcast chit- 
chat on the Hollywood scene, while 
Sobol and Kupcinet gab about 
show biz in N. Y¥. and Chicago. 
Idea was originated by Robert 
Kintner, network prexy, and spon- 
Sorship is being negotiated. Miss 
Graham's five minutes on the pro- 
stam can be either live or taped. 








suffering + 


called “Three-City Byline.” 








‘Preacher’ Red Barber 


Cincinnati, May 19. 

Red Barber doubled as preacher 
while here over the weekend to 
announce the Reds-Dodgers series. 
He delivered a sermon from the 
pulpit of Calvary Episcopal 
Church, which.he attended during 
his early radid years with Crosley 
stations, before switching to Brook- 
lyn in 1939. 

An active worker in the church, 
Barber has a lay reader’s preaching 
license from the Episcopal Diocese 
of Southern Ohio. ; 


Majors Shy On 
Pacting ABC-TV's 
‘Game of Week’ 


ABC-TV’s projected Saturday 
afternoon baseball “Game of the 
Week” is still up in the air, with 
the network and the sponsor, Fal- 
staff Beer, still hanging on to the 
idea. Stumbling block to the proj- 
ect is the unwillingness on the part 
of the major league ball clubs to 
sign for the series. 

A network spokesman said last 
week that no club has been signed 
for the series yet. “We haven't got 
our first club yet, but we've got a 
lot of ‘seconds.’ If we get one 
team to sign, we'll have the rest 
of them within 48 hours,” he de- 
clared. 

Key to the situation has been 
criticism of the major leagues 
from a number of sources to the 
effect that television is gradually 
eliminating the minor league clubs, 
forcing them into bankruptcy 
through a lower boxoffice. Chief 
spokesman for this theory is Sen. 
Edwin C. Johnson (D-Col.) who 
currently has a bill before the Sen- 
ate to eliminate Dept. of Justice 
regulations whick prevent limita- 
tion of radio-TV broadcasting of 
major league games. 

In face of this criticism, the 
clubowners are reluctant to take 
the step to network television. 
Most of them admit privately that 
they favor the “Game of the Week” 
scheme, some even declaring that 
it’s inevitable. But nobody wants 
to have the possible onus of “hav- 
ing started the ball rolling.” 

ABC-TV is still trying to crack 
donw the front, however, as is the 
DuMont network, which has been 
after the “Game of the Week” for 
the past couple of years. Former 
web, however, has an active spon- 
sor pitching the idea too. Falstaff 
has a solid bargaining position in 
that it sponsors “Game of the Day” 
on Mutual, in addition to local 
radio-TV sponsorship of a number 
of midwest major Jeague teams. 


Stan Broza to WPTZ 


Philadelphia, May 19. 

Stan Lee Broza has become pro- 
gram manager of WPTZ, NBC-TV 
affiliate in Philadelphia, resigning 
his veepee programming post on 
WCAU. He will, however, continue 
as producer and emcee of “The 
Children’s Hour” on WCAU, 

Broza also handles personal man- 
agement of Elliot Lawrence. (his 
son) and singer Bob Eberle. 














AMONG ALLTIME 





Announcement last week of the 
General Motors sponsorship of 
the 12-game_ collegiate football 
series under NCAA auspices spot- 
lights the not-generally recognized 
fact that the GM stake in televi- 
sion programming is unprece- 
dented in automotive annals and 
ranks among the alltime spenders 
in TV. 

Without any particular fanfare, 
General Motors during the past 
year has moved into the TV pic- 
ture- and has established a spon- 
sorship identity in the medium 
which will put it in the $15,000,- 
000 bracket among spenders. 

That puts GM practically in a 
class by itself. 
for Procter & Gambhe, generally 
recognized as the No. 1 advertiser. 
currently exceed $25,000,000 a 
year, half the coin is still siphoned 
into radio, which still puts GM out 
in front in terms of video-only ex- 
penditures. Amount also tops the 
TV-only billings for Colgate or 
the top-spending cigaret companies 
such as Camel, Lucky Strike and 
Chesterfield. 

That General Motors has be- 
come TV-conscious. in a big way 
particularly redounds to the bene- 
fit of NBC, which enjoys the major 
portion of the automotive billings. 
This includes GM’s outlay for the 
Coronation ceremonies, the $3.,- 
500,000 investment in the Saturday 
afternoon football games (a re- 
peat from last year); the Buick- 
sponsored Milton Berle show for 
next season (Buick has also spon- 
sored the every-fourth-week “Cir- 
cus Hour” this season); the Chev- 
rolet-bankrolled Dinah Shore 
show. The Pontiac Division of 
General Motors is planning exten- 
sive hypo in billings fof next sea- 
son. GM also picked up the tab 
for the President Eisenhower in- 
augauration on NBC-TV. The 
Oldsmobile Division has been si- 
phoning its TV coin into the 
Doug Edwards program on CBS- 
TV. 

What makes the $15,000,000 
billings unique is that, up to a 
year or so ago, General Motors, 
like most of the auto companies, 
practically bypassed the medium 
and, ever since relinquishing its 
sponsership of the NBC Symphony 
some years ago, even steered clear 
of the radio medium. 

Through radio’s fruitful years, 
GM and the other automotives 
were strictly in-and-outers, having 
never established a major stake in 
broadcasting. 


FURNESS TV DAYTIMER 
CANCELLED BY W’HOUSE 


Westinghouse is dropping the 
Betty Furness 15-minute once-a- 
week “Meet Betty Furness” show 
on CBS-TV. Cancellation becomes 
effective after the June 25 per- 
formance. 

Decision of Westinghouse to 
sponsor the pro football games on 
DuMont, it’s understood, necessi- 
tated a reallocation of its advertis- 
ing budget, with the resultant 
dropping of the daytimer. 

Miss Furness is taking off two 
months this summer, one on a bus- 
man's holiday playing stock—‘Af- 
fairs of State” and “Country Girl” 
—at Ogunquit, Dennis and the Po- 
cono Playhouse, and the other 
“just vacationing.” 


‘Lux Radio Theatre’ To 
Skip Pix for Plays, Novels 


“Lux Radio Theatre,” staying on 
CBS through the summer, 
made a change in property selec- 
tion. Through June, July and Au- 
gust, the vet airer will eschew film 
adaptations ‘in favor of properties 
taken from plays and novels. 

On June 1, first of the summer 
series will be Maxwell Anderson’s 
play, “High Tor,” starring William 
Holden. Following week, Michael 
O’Shea and Virginia Mayo star in 
adaptation of the- book, “China 
Run.” 














While the billings | 


has | 





WJAS to Mutual 


Pittsburgh, May 19. 

Switch in radio affiliations here 
was completed, today (Tues.) 
when WJAS announced it is be- 
coming a basic affiliate of Mutual, 
effective June 15, when KQYV, the 
old Mutual affiliate, moves over 
to CBS. WJAS had previously in- 
sisted it was going independent, 
but all the while it was known to 
have been negotiating with Mu- 
tual. 

Pact was set by H. K. Brennen, 
president and general manager of 
the station, and Bob Carpenter, 
Mutual's newiy-appointed assisianit 
station relations director. 





Murrow 's 3-Way 
Spread as Amoco 
Signs New TVer 


The American Oil Co., which has 
just renewed for next season the 
Edward R. Murrow news strip on 
CBS Radio, has bought the new 
Murrow television show, “Person 
to Person,” for the fall. Agency 
lis Joseph Katz. 


Program starts on CBS-TV Oct. 
/2, and will be seen Fridays at 
| 10:30 p. m., time the net has taken 
| back-from the local stations. Half- 

hour show is in the news feature 
field. 
Buy puts Amoco, for the first 
|time, into regular weekly televi- 
|sion. Hitherto the firm had spon- 
sored special events on tele, such 
as the Murrow-helmed year’s news 
;}roundup. Company is a longtime 
| Murrow. bankroller, backing the 
commentator as long ago as the 
i“This Is London” broadcasts in 
| 1939. 





In its desire to sponsor Mur- 
row on tele, Amoco has had to lick 
several special problems, as it did 
in radio. Firm sells in the market 
east of Cleveland, but it has taken 
a national network. Plan is for the 
company to pay for total-station 
coverage, although it is interested 
in only 37 stations, with the web 
selling the show to regional spen- 
sors in the mid-West and Coast, 
giving Amoco rebates. 

This is essentially the same plan 
Amoco now has with the Murrow 
radio show. Amoco has 81 Eastern 
stations, with Hamm Brewing 19 





central stations and Hudson Deal- }- 


lers Assn. 22 Pacific coast stations. 
“Person to Person,” in the plan- 
ning since last summer, will have a 
| new technique of handling remotes, 
Murrow’s fall schedule is now 
|'complete, with five-a-week radio 
newscasts at 7:45 p. m., “See It 
Now” (for Alcoa) on Tuesdays 
at 10:30 p. m. and “Person to Per- 
son” on Fridays at 10:30 p. m. 


SCHICK RAZOR TO AXE 
‘CRIME SYNDICATED’ 


Schick Razor, which last. week 
pacted for sponsorship of the 
| Preakness and Belmont Stakes turf 
classics on CBS-TV, is planning to 
cancel out on its bankrolling of 
the alternate-week Tuesday night 





Columbia. 

However, Schick will retain the 
9 to 9:30 period and is currently 
‘shopping around for a new pro- 
gram. 


First sponsor signed for the 
“Saturday Night Revue,” summer 
replacement for “Your Show of 
Shows,” beginning June 6, is the 
Bendix Home Appliance Sales 
Corp., which beught one segment 
‘(10 minutes), Agency is Earle 
| Ludgin. 











“Crime Syndicated” TV stanza on | 





| 
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Westinghouse Sparks Variety Of 
VIDEO SPENDERS) Dull Grid Deals, Totalling $3,000,000 


+ 
7 


DuMent net last week followed 
up its pacting of Westinghouse as 
sponsor of the National Football 
League pro games with three more 
gridiron deals, bringing its total 
football billings for the fall over 
the $3,000,000. mark. 

Network set Atlantic Refining 
Co. and Miller Brewing Co. as co- 
sponsors of a series of 12 N. Y. 
Giants pro games on a limited net- 
work. Six of the games will be 
telecast from out of town and will 
be seen in N. Y., while the remain- 
ing six, home games, will be 
blacked out in N. Y. and carried 
outside the city. 

Atlantic was also pacted to co- 
sponsor six Philadelphia Eagles 
and Pittsburgh Steelers games. 
One-half of the sponsorship hasn't 
been sold yet. Atlantic was repped 
in the deal by N. W. Ayer, while 
Mathisson & Associates was the 
agency in the Miller deal. 

Third contract was with Ad- 
miral, through Erwin, Wasey, te 
sponsor the Collegiate All-Star 
game from Chicago August 14. Ad- 
miral will presumably put the 
game on radio, and if it follows 
its’ past policy as regards broad- 
casting of sporting events, account 
will go to Mutual, since originating 
station for the game is WGN-TV 
in Chicago, a Mutual radio affili- 
ate. 

Still unsigned is a sponsor for 
the annual East-West Shrine game 
in San Francisco, Dec. 29, rights 
to which DuMont wrapped up 
three weeks ago for another three 
years. It’s also reported that the 
web is dickering for rights to one 
of the post-season bowl games, 
sale of which would add another 
feather to its football bonnet. 





65-Station W’house Spread 

Philadelphia, May 19. 
Westinghouse Electric Corp. will 
televise coast-to-coast over 65 and 
more TV stations a schedule of 
approximately 19 National Foote 

ball League games in the fall. 
Games which will be carried 
over the DuMont web and will 
reach 45 areas which have never 
seen the professional grid game, 
will be televised Saturday nights 


(Continued on page 30) 


DuP ‘Cavalcade 
. , 
Shifts to ABC-TV 
DuPont is switching its “Caval- 
cade of America” telefilm series 
from NBC to ABC, beginning Sept. 
29, and simultaneously the pro- 
gram goes to a weekly basis. 
Show will be aired Tuesdays at 
7:30. p.m. (it’s now on alternate 
Wednesdays at 8:30 p.m.), with 
firm getting the weekly exposure 
it wanted and also the earlier 
time, which it figures is better for 
a family program. 
“Cavaleade” will remain on 


NBC-TV through the summer, but 
with a reduction of stations to 25. 


DUAL SPONSORSHIP FOR 
NBC ‘Tt’S THE BARRYS’ 


Barry,. Enright & Friendly this 
week sold a new radio package 
featuring Jack Barry and spouse 
Marcia Van Dyke, to Serutan and 
Jeritol, for a cross-the-board sum- 
mer exposure on NBC. Program, 
called “It’s the Barrys,” kicks off 
July 9 in the 10:45-11 a.m. slot. 
Serutan is using the show as a 
summer replacement for Victor 
Lindlahr, heard earlier in the 
morning on same web. 

Program, a situation comedy on 
Barry’s experiences in the enter- 
tainment field, is geared as the ba- 
sis of a fall half-hour television 
series, possibly with Serutan as 
sponsor. It’s being scripted by 
Deke Heyward, 
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A surprisingly surrealistic effect, 
with deep psychological under- 
tones revealed glintingly from be- 
hind a clown’s facade, was achieved 
in “The Laugh Maker” on CBS- 
TV’s “Studio One” last Monday 
(18). 

It was Jackie Gleason’s dramatic 
debut and, in a part tailormade in 
an original script by A. J. Russell, 
he played to the hilt his starring 
role of Jerry Giles, a television 
comic who but for the grace of 
Freud might have been Paégliacci. 

The play was a success on many 
counts. In the elaborate Fletcher 
Markle prodaction, Rouben Ter- 
Arutumian’s well-designed sets 
were attractive, appropriate and 
many, ranging from the honky- 
tonk of a smalltime nitery-through 
a beanery and penthouse to sev- 
eral behind-scenes ganders of a 
television show in production. Paul 
Nickell’s direction was expert ard 
tricky, with a memorable opening 
scene of Gleason, shot mainly 
from behind the mirror of a night- 
club dressingroom, adding inval- 
wably to the character delineation 
ef egecentricity. 

Playing also was high calibre. 
with Art Carney impressive and 
handsome in a straight role of a 
magazine writer come to profile 
the comic. Marion Seldes, as the 
comic’s understanding sister; Sally 
Gracie, as a chirper abused and 
loved,.and Rita Morley, as a TV 
assistant director with delusions of 
ambition. 


Most of all “The Laugh Maker” 
was a double triumph df Gleason 
and scripter Russell. In his por- 
trait of an introspective clown, 
Russell probed deeply into the hu- 
manity of one man who hid his 
need to be appreciated and loved 
behind a rapid fire of cheap gags, 
who fed his ego futilely until he 
lost the fear of being himself, who 
hurt others while being easily hurt 
himself, who learned the hard way 
to grow out of childish immaturity. 

Gleason caught the chameleon- 
like character in his excellent per- 
formance—zarrulous, wisecracking 
and offensive on the surface but 
sensitively haunted by insecurity 
and rejection. In the second-act 
curtain, the .terribie inner hurt is 
shown terrifyingly in a Gleason 
closeup that bares the tragic un- 
derside of the comedian role. 

Major conflict was the inner 
struggle of the comedian, with 
story’s physical climax coming 
when Carney, as the mag writer, 
breaks up what was a potential 
liason of expediency between Miss 
Morley, whom he loves, and 
Gleason. ' 

Comic finds himself by doing 
“comedy with heart,” short scene 
of which was a Gleason panto- 
mime portrayal of his “Timid 
Soul” character to the familiar 
trademark tune of “Tenderly.” 

In’ a neat piece of symbolism, 
suggesting an end to infantilism, 
Cosmo, the comic’s nonexistent 
companion and alter ego (some- 
thing like “Harvey”), comes to life 
at play’s end in the person of Mis- 
eha Auer. 

One of the play’s amusing in- 
side-TV scenes was the second-act 
opening, in which Gleason and a 
reomful of comedy writers watch 
a kinescope of a show. Routine 
Gleason was doing on the film ntay 
have been the same he actually did 
as the first substitute for Arthur 
Godfrey on the “Friends” show 
several weeks ago. In the play, 
Gleason criticized the bit (one on 
TV. commercials). 

Music for “Laugh Maker.” inci- 
dentally, was. by Gleason. Horn, 


Mare Conuelly made his debut 
as TV actor in a homespun comedy 
not written by him last week on 
WOR-TV's “Broadway TV Theatre,” 
and the playwright handled him- 
self with winning aplomb. Tremen- 
dously paunchy, with a kind of 
ponderous majesty, a crotchety 
voice and a loveable character, the 
w.k. author of- “The Green Pas- 
tures” may yet prove to be TV’s 
new Irvin S. Cobb. 

In Carl Allensworth’s “The Vil- 
lage Green,” an_ unpretentious 
Broadway play of the early 1940's, 
Connelly portrayed a New England 
judge running for the Senate. A 
shrewish busybody, Eda Heine- 
mann, led by an unscrupulous po- 
litico, Henry Ames, try to blacken 
his reputation when he refuses to 
remove a nude painting from town 

hall. Instead, the judge campaigned 
on the issue of freedom of expres- 
sion, even letting Life magazine 
ballyhoo the scandalous fact that 
his daughter, Anne. Hillary, con- 
tributed her face to the nude. All 
ended happily, with the young 
artist, Frank Thomas, Jr., winning 
an art exhibition and the daughter, 
the scandal-mongers winning their 
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comeuppance, and the judge his 
senatorship. 
Supporting cast collected by pro- 
ducer Warren Wade were, by and 
large, adequate in their sentimen- 
tal roles. A particularly skilful per- 
formance as the sensible minister 
was turned in by Heywood Hale 
Broun, who keeps improving his 
stature with every role he plays, 
no matter how limited his dialog. 
Hazel Burgess displayed a nice ma- 
ternal warmth’ as, the wife. of the 
judge, but Alan Devitt over-bur- 
lesqued for laughs his part as the 
hooch-guzzling Zeke, and Jody 
Drew was far too snippety and 
autocratic, evem for a _ photog- 
rapher-reporter of Henry Luce’s 
glossiest magazine. 
Staging by Robert St. 
and camera direction by Robert 
Blum was okay, but lacking in 
imagination. Several walkoffs were 
too stagey, and there were many 
spots where a knowing director 
could have introduced business to 
heighten Connelly’s humorous per- 
plexity. Commercials for Beacon 
Wax and General Tire were deliv- 
ered with autherity.. However, it 
would seem to a male viewer that 
Mennen’s is making the mistake of 
applying female psychology in its 
pitch to men for its shaving cream, 
lotion and deodorants. A femme 
may well use cosmetics to catch a 
man; but a man neither shaves nor 
applies a lotion te catch a woman 
—it’s just another one of those 
nuisance social amenities that must 
be done for self-comfort. Rask. 


Aubrey 


James A. Wechsler, editor of the 
N.Y. Post, 6n “Meet the Press’’ 
Sunday (17), conducted himself with 
agility against a rather hostile 
panel probing him on his most re- 
cent imbroglio with Sen. Joseph. R. 
McCarthy. If the Washington re- 
porters on this NBC-TV stanza were 
to try to rake over guest solons who 
pontificate before them as bitingly 
as they did their fellow journalist, 
they would doubtlessly stir up 
more news scoops. The press boys 
seemed set to bait Wechsler. 


Most pointed was Frank Wal- 
drop of the Washington Times- 
Herald, who kept repeating that 
the Post had waited until Walter 
Winchell had become an anti-Com- 
munist partisan before the news- 
paper had launched its attacks on 


the columnist. Wechsler insisted 
the paper’s anti-Winchell sniping 
was inspired by WW’s assumption 
of the role of a politico pundit. 
When Waldrop put in that “my own 
opinion of Winchell is off the 
record,” moderator Martha Roun- 
tree quickly interjected that the 
boys should stay away from per- 
sonalities. 

Bert Andrews, Washington bu- 
reau chief for the N.Y. Herald Tri- 
bune, cited Sen. -McCarthy’s claim 


of being unconvinced that Wechs- 
ler had fought the Red influence 
since breaking with the Young 
Communist League in 1937 at the 
age of 22. Andrews then asked if 
Wechsler would submit to a lie de- 
tector—a test that McCarthy him- 
self often has demanded of unco- 
operative witnesses. Wechsler re- 
plied he would still like to see two 
scientists agree on how such a test 
ought to be conducted, but “if you 
can get McCarthy to take one, too, 
I’ll agree to anything on that line.” 

With regard to Wechsler’s con- 
tention that the Wisconsin Repub- 
lican’s “pointless” inquisition of 
him on April 8 and May 5 was de- 
signed to frighten critical editors, 
United Features columnist Marquis 
Childs asked: “Do you think you 
are a tougher editor than others— 
that you don’t intimidate and oth- 
ers do?” Wechsler replied that he 
didn’t mean.to exaggerate his own 
“formidability,”. but if he had 
come through his encounter with 
McCarthy well, it was only because 
fighting McCarthy in Democratic 
N.Y. wasn’t as tough as it would be 


for an editor in a small Republi- | 


can community. 


Asked about McCarthy’s squawk 
that the newspapers had ganged up 
in refusing to review the senator’s 
book, “McCarthyism,” Wechsler 
took satisfaction in saying the Post 
had devoted a large review to it by 
Arthur Schlesinger, Jr., who re- 
garded it as “more of a curiosity 
than an undying work of litera- 
ture.” The editor contended that 
McCarthy: was trying to hide be- 
hind the skirts of Rep. Velde and 
Sen. Jenner, in his reiteration that 
Wechsler was opposed overall to 
all three of their investigating com- 
mittees. He said he wasn’t opposed 
to investigating committees as 





such, but in MecCarthy’s use of his 
as a weapon for personal vendettas. 








The Josh Logan Story’ 


The legit theatre—or that very large portion of it which carries 
the Joshua Logan label—got in its innings on Ed Sullivan’s “Toast” 


of the Town” Sunday night (17) 


and once again Sullivan and his 


Lincoln-Mercury-sponsored CBS-TV variety showcase demonstrated, 
as with previous “vidbiographies,” the unique role “Toast” is 
serving toward a happy merger of the major show biz media. 
Sullivan on this occasion served up the “Josh Logan Story” (11th 
in the series of “Toast” biogs), and if not the most elaborate, it 
was, from a strictly entertainment standpoint, one of the most 
successful of fhe lot, jammed as it was with a succession of vig- 
nettes from such Logan-stamped clicks as “Wish You Were Here.” 
“South Pacific,” “Picnic” (latter three of present-day vintage and 
all directed by Logan); the “revival” of a scene from the ex-smash 
“Mr. Roberts” which not even. Broadway had previously seen, for 
co-author-director Logan and producer Leland Hayward (also 
briefly “Toasted” for the occasion) found it necessary in trimming 
to eliminate it completely; the reprise of a scene from Irving 
Berlin’s “This Is the Army,” which was staged by Logan, and for 
good measure, a filmed sequence recreating the Logan-conceived 
Princeton Triangle Club production of 1930 starring undergraduate 
Jimmy Stewart reprising a Logan-authored tune “On A Sunday 


Evening.” . 


That’s a lot of legit for one night—and the major portion of it 
typifying the best from one of Broadway's most successful and 
prolific showmen. If one could argue that the routining of the 
60-minute showcase was faulty to the degree that some of the 
more sock elements (such as “South Pacific,’ “Wish You Were 
Here” or “Picnic” turns) rated attention in the earlier moments 
instead of the less-inspired “This Is the Army” or Triangle Club 
bits which could conceivably have invited some tuneouts; if the 
viewer found wanting a more dramatic delineation of Logan himself 
as oné of the more vital showmen of his generation—the fact 
remains that, overall, this visual recap of the top Logan legit 
products contributed a new lustre and brightness to TV. 

As such the “Josh Logan Story” paved the way for the Hammer- 
stein & Rodgers “first time” nod for actual scenes from “South 
Pacific,” an occasion for some delightful moments with Janet Blair 
(of the national company) doing “Wonderful Guy” and, with a 
production assist, “Gonna Wash That Man Right Out Of My Hair.” 


Similarly, Juanita Hall (the ori 


ginal Bloody Mary) reprised the 


“Happy Talk” tune with Irma Sandre doing the finger dance. It 


was one of the few occasions, too, for a TV 


show to pick up scenes 


from current clicks, as with Ralph Meeker, Janice Rule, Kim 


Stanley, Eileen Heckert, 


in one of the more poignant second act 


bits from “Picnic,” and the Pat Moran-Sheila Bond “Wish You 


Were Here” contribs 


An unusual extracurricular note w 


as strick by Logan in a per- 


sonal plea to help those who are mentally ill. He told of his own 


illness in revealing and enlightening 
that the mentally ill can be cured a 
understanding for those who are sick 


disclosure, reiterated the fact 
S per his example, and urged 
, either physically or mentally. 


It was a most intelligent presentation that 
, should go - 
pating popular misconceptions on the hush-hush A. Fried pth 


Sullivan and “Toast” producer Marlo Lewi 
for continuing ‘the cycle in bridging the gap an 





the restrictive barriers that limit TV’s “pickup” 


other entertainment media. 


a] 
miiyil agite 


S rate a deep nod 
d breaking through 
scope in embracing 
te age F " ' Rose. 


‘ 
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lelevision Followup Comment 


The Post, he promised, will con- 

tinue to “fight Joe McCarthy as 

hard as it has fought Joe > yang 
ask, 


Donald O’Connor in bowing off 
for the season from the NBC-TV 
Colgate “Comedy Hour’ Sunday 
(17) was in his usually good form. 
He assembled a good cast which 
was endowed with some excellent 
|; comedy writing to walk .off a win- 
;ner. This section of the “Comedy 
|Hour” has been consistent 
throughout the year with produ- 
cer-director Ernest D. Glucksman 
deserving a warm rod on that 
score. 

O’Connor and his sidekick Sid- 
ney Miller have been purveying a 


high brand of comedy. Portraying 
a songwriting team, this duo form 
a strong keystone of this show. 
O’Connor is a virtuoso performer 
who can sing and dance as well as 
dish out the comedics, and further 
showed his abilities in his delivety 
of “Be a Clown” and his produc- 
tion work with the line. 





Probably the top segment of the 
show was the “Skywriter” bit with 
Nelson Eddy, Thomas L. Thomas 
and Beatrice Kay showing their 
mettle at comedy lines. Bit was a 
good lampoon of corny musicals. 
Sole disappointment in the layout 
was in the fact that Eddy, who dis- 
played good vocal form in this 
sketch, was unable to have a spot 
to himself. Miss Kay did well by 
herself and Tom D’Andrea and 
Hal March pulled some good lines 
in their GI comedics. ose. 


Hope and the love for the buck 
spring eternal in the human 


breast, and the “Goodyear Tele- 
vision Playhouse” Sunday. night 
(17) went a long way to prove that 
point in its presentation of Horton 
Foote’s “The Oil Well.” Show was 
no earthshaker, but provided an 
adequate vehicle for some very 
fine performances by Dorothy 
Gish and E. G. Marshall. 


Basic story had some okay ele- 
ments in it and Foote played them 
to the hilt and with his customary 
deftness for creating an atmos- 
phere, a kmack which he has 
proved in the past with such mias- 
terpieces as “A Young Lady of 
Property.” “The Oi] Well” was far 
from being a masterpiece, but it 
was good TV considering the static 
nature of the story. 

It was about Marshall, a Texas 
farmer, who believes there is oil 
on his property. After some prior 
disappointments, his and his | clend 
ly’s hopes rise high when high 
offers to lease his farm roll in 
from oil companies. With a bet- 
ter life almost within reach, the 
well brings in only salt water. 


Miss Gish excelled in a tender 
and understanding performance as 
Marshall’s wife. Marshall did very 
well as a man tortured with a 
vision of hundreds of thousands 
of dollars suddenly rolling in, a 
compensation for years of ho 
and hard work. Throughout the 
play, despite the most frugal use 
of scenery—director Vincent Done- 
hue could have used at least one 
film clip of a well coming in—the 
omer ere of tension mounted 
steadily. The finale, in which 
Marshall tries to rouse new hope 
but in his heart acknowledges its 
futility, had a poignant ring and 
was an acting triumph for both 
him and Miss Gish. 

Perly Wilson in the pert of the 
daughter gave an oddly uneven 
performance, which in part was 
the script’s fault. Robert Ennett 
did a routine job as the son. Done- 
hue’s direction contributed to 
making the basic theme come 
alive. Fred Coe was the producer 
with Gordon Duff associate pro- 
ducer. Hift. 


High quality of the “Plymouth 
Playhouse” (“ABC Album”) series 
on ABC-TV. suffered a decline Sun- 
day (17) with proarntenten of the 
sixth play in the series, “Hogan's 
Daughter.” Trouble here was in the 
story—there wasn’t any. And all 
the valiant thesping efforts of 
Sheila Bond, Joshua Shelley and 
Pat Harrington couldn’t fill the 
half-hour gap. 

Entire tale of a Brooklyn white 
collar girl and her boyfriend cen- 
tered around her finding lipstick 
on his collar and wondering where 
it came from. In the end, it turned 
out to be hers.’In the middle, it 
was all a melange of stilted Brook- 
lynese dialog that was supposed to 


supply the humor for the half- 
but didn’t. aes sip 


Miss Bond gave a light touch to 
the role of the girl, Shelley was 
good as the boyfriend and Harring- 
ton clicked as her disgruntled 








reouwvrvve-ye* 
rvwreneyvw?TeY se 


father, but all words and no action 
made for a dullish half-hour. pj- 
rector Ralph Nelson, despite good 
camera work, couldn’t do much to 
help. John Whedon’s script had the 
premise of an idea, but its lack of 
development stymied proceedings 
from the start. Chan. 


WTAR Secedes 








| 








oe Continued from page 23 = 


a new sphere of influence in the 
broadcasting industry with a “‘con- 
cept for tomorrow,” he will bare, 
point by point, the future opera- 
tional pattern for NBC. 

This, it’s known, will include 
specifics, even down to costs, in 
all areas (particularly daytime tele- 
vision) that have been subject to 
criticism by the affiliates. Further, 
Sarnoff’s chapter-and-verse recital 
will be predicated on the convic- 
tion that, whatever the status of 
NBC today, the network is deter- 
mined to reasseré its leadership. 


With the meet coming practically 
day-and-date with the release of 
the new Publishers Index Bureau 
official figures showing CBS-TV 
moving’ into No. 1 dominance on 
ithe basis of April figures, Gen. 
Sarnoff nonetheless will be carry- 
ing some heavy ammunition into 
the affiliate camp, revealing that 
the General Motors’ $3,500,000 
NCAA grid coup in itself can turn 
the tide of supremacy over and 
above giving NBC dominance in 
the sports field; he'll officially 
reveal the $6,000,000 Colgate deal 
for “Comedy Hour” next season, 
and NBC-TV’s acquisition of the 
kid-size “Omnibus.” All these as 
supplementary to the basic “point 
of attack” as outlined in the sepa- 
rate box. 


~~ --___-_ 
| ‘ABC, Mutual 
Continued from page 25 


this past week are sales racked 
up for simmer radio on the web— 
Coca Coia and Eddie Fisher, Le- 
ver Bros. in. Multi-Message, Mu- 
rine in the web’s Pinpoint Plan, 
et al. On the ABC front, Campbell 
Soups is sticking by its “Double 
or Nothing” but switching it to 
ABC from NBC, (see separate 
story). 


On the NBC and CBS fronts, 
latter rolls with a new and partici- 
pationer starring Walter O'Keefe 
for Toni and Manhattan Soap. 
NBC kicks off a Jack Barry pack- 
age for Serutan and Rybutol. 

Reasons for the summer _ boost 
are varied, but there’s a growing 
feeling in the industry that “radio 
can’t be. rated,” except in how it 
moves goods. With muliti-set 











| homes, car radios and portables, 


with use of the latter especially 
high in the summer, advertisers 
are finding that an accurate rating 
system is well-nigh impossible to 
attain, and that marketing results 
must play a more important con- 
sideration in picking the media. 


In support of the latter thesis, 
ABC pulled a “rigged poll” couple 
of weeks ago, in which it instruct- 
ed 50 of its top-level execs to tune 
in on the radio without the 
knowledge of their family on a 
Monday night, while “I Love Lucy” 
was on CBS-TV. Network hired a 
pollster to make the calls, ques 
tioning members of the family on 
what was on radio and television. 
Despite fact that test was previ- 
ously controlled, network still 
foend that the reports were in 
error about 45%, with some wives 
unaware that radio was on, and 
others reporting the wrong pro- 
gram. 


Hersholt’s Medic Kudo 


The June 3rd program of “Dr. 
Christian,” starringwJean Hersholt, 
will be taped the day before at the 
Inaugural Meeting of the Ameri- 
can Medical Association in the 
Hotel Commodore’s Grand Ball- 
room, N.Y, 

Medical meet will be occasion 
for citation of Hersholt and the 
series by Dr. Edward J. McCor- 
mick, president-elect of the AMA, 
for “the better understanding it 
has created of the American doc- 
tor, on both big city and country 
levels,”*.: 


7 
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BALL HALL OF FAME 
Ba yicamy Powers; Lou Fonseca, 

Mickey Mantle, guests 
producer-director: Burke Crotty 
Writer: Howard 
15 Mins.; Thurs., 7:30 p.m. 
WHITE ROCK CORP. 

WABD, New York 

(Ellington) Sap 

bugs should quickly 
o “Baseball Hall of 
Fame,” which reprises top events 
of the game on a film clip route. 
In addition to this nostalgic fea- 
ture, there’s a live asset in N. Y. 
Daily News sports columnist Jim- 
my Powers, Gillette’s boxing caller | 
on tele. Powers provides the gab 
that leads into the picturizations 
plus handling the plug chore for 
White Rock’s “All Star Nine.” In 
both departments he’s his authori- 
tative, easygoing self. 

The lookbacks at initialer fea- 
tured veteran Lou Fonseca (1929 
batting champ in the American 
League for the Cleveland Indians 
and Chi White Sox manager for 
three years) interviewing Yank 
centerfield sensash Mickey Mantle. 
After the kudos for the youngster, 
Fonseca kept up a running com- 
ment on the seventh game be- 
tween the Yanks and Brooklyn 
Dodgers in the 52 World Series im 
which Mantle figured prominently. 
One or two highlight plays were 
in stop-motion and reverse action. 
Show is sletted for 26 weeks. 


Trau. 


COTTON CARNIVAL TOAST OF 

TOWN 
With Ed Sullivan, Marguerite Piaz- 

za, others 
Producer: Tim Kiley 
Director: Wilson Mount 
60 Mins., Tues., 9:30 p.m. 
LINCOLN-MERCURY DEALERS 
WMCT, Memphis 

Ed Sullivan staged a Memphis 
carbon copy of his w.k. web “Toast 
of the Town” TV show to help hypo 
the annual Cotton Carnival shindig 
of this area. Come Memphis, De- 
troit, New Orleans or New York, 
the scribe-television ace emcee was 
right “at home” down here in 
Dixieland. He literally owned the 
near SRO audience from his first 
stage appearance and paced the 
one-hour “salute to the Carnival” 
a la typical Sullivan “Toast of the 
Town” touch. 

Sullivan got deep in the “hearts 
of the Dixie folks” with an ad- 
libbed takeoff of the story of the 
mighty Mississippi as compared to 
Hudson drew a salvo of applause. 
Considering that he was literally 


hauled off a delayed skedded plane 
and jumping into the show sans re- 
hearsal proved his ability to cope 
with the situation and free-easy 
winning style which earned him 
beaucoup applause. 

Sullivan was ably supported by 
the appearance of Marguerite Piaz- 
za spotted in the headline role of 
the one-hour stint. Miss Piazza was 
terrif with her rendition of “One 
Kiss,” with background support by 
the Southwestern A Capella Choir. 
The Met and “Show of Shows” star 
was in the next-to-shut spot and 
literally rocked ‘em with her lyrical 
singing. 

Betty Norman, peppery song- 
stress of the Milt Berle show, 
warmed the audience earlier with 
“South Will Rise Again.” This 
number was a natch for this all- 
Dixie audience and she walked off 
to added spurs with “Are You Hav- 
ing Any Fun.” 

The Val Ernie trio, Memphis TV 
performers, opened the show and 
earned a fair responsé for their ef- 
forts. Dot and Dave Workman sold} 
themselves in a nifty novelty act 
worked with the friction of fingers 
On a dozen water glasses, Berl Ols- 
wanger, piano stylist and the 
Olswangers trio. jumped in with 

‘Cotton Carnival Time”. and the 
South's contagious “Are You From 
Dixie?” Olswanger’s ivory tickling 
Was better than par for the course 
but the trio lac zip and sock 
Selling. Tap dancer Lynn Curtis, 
who just returned from Korea, 
turned in two neat-and catchy 
routines. The boy knows the “danc- 
ing score” and earned a good hand 
With his final dance s ty of 
twirling batons in an off-beat rou- 
e. 


The Southwestern A Capella 
Choir also turned in a winning per- 
formance with “Music in My 
Heart,” while others’ who scored 
were Ralph Lewis, clever comic 
who racked up. additional honers 
With a medley of Al Jolson num- 
bers; Ralph Heleais trie, entertain- 
ing with sax Nelson 
tootin’ all ever the , and the 
Aristocrats also cli 
Noel Gilbert and his 
did a commendable stint ti 
all acts with » rush rehearsal rou- 
nnouncer Aubrey 
d producer Tim. Nensien 


MILLER AT MIDNIGHT 
With Howard Miller, Tony Martin, 
Don Cernell, Bobby Wayne, 


others 
Director: Bud F 
Producer: Max Cooper 
105 Mins.; Fri., 11:45 p.m. 

DE MET PONTIAC 

WGN-TV, Chicago 

(Wright Campbell) 

Howard Miller, one of Chi's 
busiest radio disk jocks, has suc- 
cessfully transplanted his AM for- 
mat into a televersion. Guests this 
session were singers Tony Martin, 
Don Cornell and Bobby Wayne, 
and Chi Tribune inquiring report- 
er Marian Zylstr@. 

Miller, a personable guy who 
knows his way around an inter- 
view, chats with each of the guests, 
and both Wayne and Cornell pan- 
tomime a song or two as their rec- 
ords spin. Tony Martin didn’t go 
through the panto routine, but in- 
stead munched sandwiches and 
drank coffee during his platter 
playing. 

Miller had some poor quality 


local nitery, which, sans sound, 
were ineffective showcasing of the 
club’s acts. Also, in a plug for 
Armed Forces Day, Miller screened 
pix of a northside anti-aircraft 
battery and had an interview with 
the Lieutenant in command. 

On the negative side were the 
puppies and dog frequently picked 
up by the camera in a tot’s play- 
pen. Also in the stereotyped vein 
was the overdone coffee and sand- 
wich routine. Informality can be 
obtained without this trite attempt 
at the casual approach. Maybe 
the boys were hungry; but certain- 
ly they're not so broke as to have 
to give numerous plugs to a local 
bistro for sending the cuffo eats to 
the studio. And it helped not at 
ali to have both Martin and Miller 
talk with their mouths stuffed with 
food. 

Show opens with a long shot of 
Miller crossing through Michigan 
avenue’s traffic—which might well 
serve as a reminder to viewers 
that Miller was coming from disk 
duties at a competing station in 
the Wrigley Bldg. 

With this-week’s tup guests, and 
the promise of next week’s Joni 
James, Frankie Laine, Tony Ben- 
nett “and maybe Martin & Lewis,” 
this show looks like a sure thing 
to wean the midnight stayuppers 
away from the old feature films on 
competing TV outlets. Don. 


NAMES IN THE NEWS 
With Steve Allison 
10 Mins., 6:30 p.m., Mon.-Fri. 
SUN RAY DRUGS 
WCAU-TYV, Philadelphia 

Steve Allison, whose “News” 
usually corners top names in town 
(previous week he had Sir Alex- 
ander Fleming) captured prize 
guest (13) in Francis Cardinal 
Spellman, of New York. Cardinal 
Spellman came to this city to pre- 
sent the pallium to Philadelphia’s 
Archbishop O’Hara and the cere- 
monies: at the Cathedral of SS. 
Peter and Paul were telecast over 
rival WPTZ. 


Rare studio interview with emi- 
nent churchman was considerable 
scoop in local TV circles. The Car- 
dinal described his recent trip to 
Korea and added an appeal for the 
Cancer Crusade. Allison’s regular 
10-minute show was extended an 
additional five minutes for the dis- 
tinguished guest. Sponsor, for 
whom Allison does a two-hour and 
55 min. radio show on WPEN in 
the late night, dropped commer- 
cials in deference to cleric. 

Allison, whose approach is usu- 
ally controversial, on both TV and 
AM, handled interview with light 
touch and let the prelate take full 
control. Cardinal Spellman ex- 
plained the meaning of the earlier 
televised services. He read an af- 
fecting letter from the mother of a 
boy killed in Korea, and reassured 
parents on the medical care being 
given the American fighting men. 
The Cardinal closed with a new 
prayer he had written. ; 

Cardinal Spellman showed. evi- 
dent preparation for his TV ap- 
pearance and Allison’s role was 
subordinated to the asking of lead- 
ing questions. Interview got ad 
vance notice in Evening Bulletin, 
daily which owns bssaeniag * 


‘Summertime, USA’ To. 
Sub Jane Froman on TY 


_ “Summertime, U.S.A.,” variety 
show featuring Teresa Brewer, Mel 
Torme and the Ray Bloch orches- 
tra, is the summer replacement for 
“Jane Froman’s U.S.A. Canteen,” 
beginning July 9. Revion and Gen- 
eral Electric are staying as spon- 


sors in the Tuesday and 
7:45 to 8 p. m, — CBSTV. 


New program 








their chores in similar fashion. 
Matt. 


CAMERA THREE 
With James Macandrew, moder- 
ator; Ethel J. Alpenfels, Henry 

Magid, Robert L. Iglehart 
Producer: Robert Herridge 
Director: Frank Moriarty 
45 Mins.; Sat., 2 p.m. 

WCBS-TV, N.Y. 

First of a new educational series, 
presented by WCBS-TV, N. Y., in 
cooperation with the State Educa- 
tion Dept. of the University of the 
State of New York, “Camera 
Three” is devoting its first 10 
weeks to the broad topic, “The 
Proper Study,” taken from Alex- 
ander Pope’s quote, “The proper 


4 study of mankind is man.” 


Premiere last Saturday (16) was 
a fluid tele show full of physical 
movement, interesting objects and 
intellectual stimulation. Moderator 
James Macandrew, broadcasting di- 
rector for the New York City Board 
of Education, had three specialist 
guests, all professors—anthropolc- 
gist Ethel J. Alpenfels and artist 
Robert L. Iglehart of N.Y.U., and 
philosopher Henry Magid of C.C. 


films made in the Black Orchid, a! N.Y 


Combination of three points of 
view provided a weleome variety of 
discussion, and Macandrew wisely 
kept his three guests on their feet 
moving from one exhibit to an- 
other. Discussion from chairs or 
around a table would have -been 
static. 

The group teok off in talk from 
examination of totem poles, Hopi 
Indian dolls, Indian masks, a Gre- 
cian head of Hermes. a mask of 
Dante, a bust of Voltaire, and 
Leonardo da Vinci art-and-science 
drawings. Frank Moriarty’s direc- 
tion was expert, cutting from the 
objects to the speakers. The speak- 
ers themselves were articulate and 
unselfconscious, ranging through 
the centuries with knowledge and 


«wit. Effect was a many-faceted ex- 


amination of modern man and his 
primitive beginnings, from the 
symbolism of native art to the slave 
society of ancient Greece to Vol- 
taire’s ‘‘age of reason.” 
Continuance of free-wheeling 
talk of experts and illustration of 
many examples of our cultural past 
will makes this series well worth 
watching. Program’s advisory con- 
sultant is Dr. Ward C. Bowen. chief 
of the Bureau of Audio and Visual 
Aids and Director of Visual Educa- 
tion of the State Education Pm 
orn. 


AN AMERICAN IN HOLLAND 
With James Fassett, narrator 
Producer: Fassett 

60 Mins.; Sun. (17), 3 p.m. 
Sustaining 

CBS-TV, from N. Y. 

This one-hour show was an in- 
teresting~ film study of Holland 
préduced by James Fasset, CBS 
radio director of music, during the 
recent Holland Festival of Music. 
Like the usual travelog, this was 
a leisurely - paced’ presentation 
touching on Holland’s cultural and 
historical high spots with brief 
musical slections from various 
concert groups in that country. 

Two best portions of the film 
were supplied by the National 
Dance Theatre of Yugoslavia and 
a Hindu dancer, who participated 
in the music festival. More time 
on these events at the expense of 
the more conventional shots of 
Holland would have improved the 
film’s impact. The musical selec- 
tions from Bach and Mozart were 
fragmentary and the glimpses of 
the symph orchestras and choral 
groups were on the dull side. The 
shots of Holland’s dike and canal 
system, however, were excellent. 

Fasset, who appeared briefly in 
the film, narrated a simple but ef- 
fective script in a smooth. culti- 
vated speaking voice. Herm. 


THE MAN IN YOUR LIFE 
With one Hunter,. Art Finger, 


gu 
Producer: Paul Smallen 
Director: Ted Estabrook 
Writer: Red Weiss 
30 Mins., Thurs., 12:30 p.m. 
DILBERT FOOD STORES 
WPIX, N. Y. 

(Paul Smallen) 

“Man in Your Life” is a tidy 
package aimed at the distaff view- 
ers. Program, sponsored by a food 
chain with co-op backing by some 
of the manufacturers, is a bit heavy 
on the commercial side by reason 
of that setup, but generally should 
be able to retain a good: segment 
of femme viewers. , 

Mote aie features Ruby Hunter 
interviewing male guests, with 
those on show caught being Jack 
Whiting, of the “Hazel Plage’ cast 
and a representative of a clothin 

with a le 
models, gave a miniature fashion 
show of teenage creations, while 





produced by 
Lewine, and directed by | possibi 
Jerry Shaw. 


CHINA SMITH 
wee. in > ea, ponsies pan. 
e, Jor g 

Donovan, Pace Geula Porter, 

Anthen Eustrel, Victor Sen Yung 
Producer: Bernard Tabakin for 

Bernard Prockter. Preductions 
Director: Arthur Pierson 
Writer: Robert C. Dennis 
30 Mins.; Wed., 8:30 p.m. 
SCHULTE STORES 
WABC-TV, New York 

(Joseph Katz) 

Bernard Prockter, who packages 
the professionally slick ‘Treasury 
Men In Action” and “Big Story,” 
ought to make a lot of lucre out 
of this film series from stations 
seeking »to please the escapist cus- 
tomers. In “China Smith,” the 
writing by scripter Robert C. Den- 
nis seems to have cribbed every ac- 
tion cliche from every third-rate 
whodunit exhumed on “The Late 
Late Show,” and the _ acting, 
headed by Dan Duryea, seems 
based on the posturing in a Mickey 
Spillane paperback. But if the 
popularity of, say, “Dangerous As- 
signment,” is any criterion, “China 
Smith” should be mighty success- 
ful. For it has all the w.k. hokum 
as mixed before, with the added 
ingredient of an Oriental intrigue 
setting, and a handsome produc- 
tion by Bernard Tabakin. 

On its WABC-TV preem iasi 
Wednesday (13) Duryea, who us- 
ually plays a smart-alecky heel in 
theatre films, portrayed a smart- 
alecky soldier-of-fortune, complete 
with a rakish fedora, a leer for 
every blonde, and ersatz wise- 
cracks flipped in a neo-Barry Fitz- 
gerald Irish brogue. He got in- 
volved with a jewel ‘thief, played 
by King Donovan in the manner 
of an hysterical Peter Lorre, and 
the inevitable beautiful babe, Jorja 
Curtwright, who. sought to have 
her necklace purloined so that she 
could collect from the insurance 
company. After being struck the 
usual number of times on the nog- 
gin by a gunsel, escaping from the 
shadowing thugs by leaping from 
a roof into the usual lady’s bou- 
doir, and being suspected of mur- 
der by the conventional bumbling 
gendarmes, China Smith Duryea 
solved the mystery within the us- 
ual few seconds before the curtain. 

For any whodunit fan, the clues 
were all patently telegraphed well 
in advance. The plot, though, 
played second fiddle to the in- 
triguing Chinese music and Orien- 
tal dancing that director Arthur 
Pierson -neatly interpolated. As 
Sheldon Reynolds long demon- 
strated in “Foreign Intrigue,” if 
one is confecting a foreign film, 
one should lay it on as foreign as 
all get out. 


With the exception of its slogan 
played up heavily (‘The stores on 
the corner with the corner on val- 
ues”), D. A. Schulte, Inc., didn't 
get much value out of its commer- 
cials. By trying to crowd in pitches 
for so many of its products at a 
fast pace, including a sale in Klee- 
nex, pens, watches and cigarets, 
it lost its overall sales impact. If 
it promoted fewer goods, and spent 
more time demonstrating their 
specific virtues, the bankroller 
would be wiser. Rask. 


CALYPSO TIME 

With Amanda Sullivan, Macbeth 
the Great, Line, John Knight 

Preducer: Barry Bond 

Director: Ralph Giffen 

30 Mins., Mon. 10:30 p.m, 

Participating 

WOR-TV, N. Y. 

Construction of “Calypso Time” 
makes it a genuine chore to watch. 
One short number and a long com- 
mercial. It seems an unfair dis- 
tribution especially since the en- 
tertainment values are only so-so. 

Amanda Sullivan is the “con- 
ferencier, introducing the various 
numbers and the announcer who 
does the spieling. Her own singing 
voice doesn’t seem to blend with 
the Calypso melodies she nego- 
tiates. Macbeth the Great, a prac- 
tictioner of this Caribbean art, 
seems to do much better, but one 
number he did had lyrics impossi- 
ble to understand. There was also 
a four-girl line which seemed to 
be a sprightly crew and there were 
mere commercials. Jose. 


Fred Thrower to WPIX 


Fred M. Thrower, former vee- 
pee at both CBS and ABC, takes 
over the managerial reins at 





,| WPIX,. New York Daily News Sta- 


tion, tomorrow (Thurs.) as suc- 
cessor to G. Bennett Larson, fol- 
lowing a couple of months of 
speculation as to Larson's suc- 
cessor. 

Latter leaves N. Y. in mid- 
summer to become president of 


"| KDYL and KDYL-TV, the Time- 





A VISIT WITH FRANK LLOYD 

WRIGHT 
With Hugh Downs 
Préducer: Ben Park 
30 Mins.; Sun. (17), 3:30 p.m. 
NBC-TV, from New York 

In “A Visit with Frank Lloyd 
Wright” NBC-TV contributes the 
fifth.in its series ef filmed inter- 
views with “elder wise men” of 
our time. Like the others, it 
brings into momentary focus—and 
with compelling force—a summary 
of some of the opinions of distin- 
guished figures whose works have 
influenced their age and their con- 
|temporaries, and will probably 
continue to exert influence for 
| years to come. 
| The Wisconsin-born architects’ 
| architect, who will be 84 on June 
| 8, is the eldest of the “wise men” 
| that NBC has caught before its 
| cameras. In the first of these pic- 
turized conversations for posterity, 
British philosopher-mathematician 
Bertrand Russell was in the arena 
—last year at 80. He was followed 
by New England poet Robert Frost, 
77; poet-biographer-balladeer Carl 
Sandburg, 75; and then came the 
“infant,” 58-year-old Dr. Louis 
Finkelstein of the Jewish Theologi- 
cal Seminary. 


Each has made a rewarding con- 
tribution to television in document- 
ing their thinking so that genera- 
tions to come may receive the full 
blend of the spoken word mated 
towthe picture of the man as he 
expresses it. Thus this series 
emerges as one of the more laud- 
able objectives of the medium; a 
value which, carried to its logical 
conclusion, would in time build a 
repository of culture that could be- 
come a must for the classroom. 


In producing the film, Ben Park 
allowed Wright’s “guest,” Hugh 
Downs of NBC Chi¢ago, merely te 
put the questions crisply and brief- 
ly, displaying .the principal mostly 
in closeup. Here was shown the 
majestic bearing of the seated man, 
the wrinkles lining his face, the 
shock of white hair, the nervous 
fingering of a large book on his lap, 
and an occasional amused grimace 
as he made a point that seemed to 
him best expressive of his reply. 
Here was no “hypocritical humil- 
ity,” as he himself put it in one 
response, but more of the “honest 
arrogance” which he delights in. 


One of the most controversial 
personalities and craftsmen of this 
century, Wright brought into play 
some of the observations. here and 
there doused with cynical detach- 
ment, which have made him, via 
his buildings, such a stormy petre}. 
As for instance: “The Orientals and 
the Greeks never had any. such 
facility (steel and glass). If they 
had had steel and glass, why we 
wouldn’t have to do any thinking 
today—we’d be copying.” Or: “Then 
came the countenance of that space 
which is more or less what 
termed streamlined; that word 
streamlined got into the language 
about that time through my effort.” 
And again: “I did the first so- 
called indirect lighting very, very 
early’ I guess it was about 50 
years ago.” 

On planning: “It is better to 
plan for it than it is to let it take 
place as the cities themselves grew. 
New York, for instance, is just an 
overgrown crazed village in plan. 
And so it is with all our great 
cities.” 

“The payoff, of course, is the 
eriterion by which everything is 
decided. Well, even deciding it by 
way of the payoff, a healthful en- 
vironment in which the workers 
can take pride pays off.” 

On the press: “I don’t see any 
reason why they should have treat- 
ed me kindly. I was entirely con- 
trary to everything they believed 
in and if I was t, they were 
wrong, (so) why should they treat 
me kindly.” 

And this final touch, replying to 
a question from Downs as to what 
was the greatest disappointment in 
his career: “Instead of emulaiion 
I have seen chiefly imitation. Of 
the imitation by the imitators .. . 
Probably it has always been so, and 
is a litthe more ofvious in our 
day because of commercialized con- 
ditions and everybody being in a 
kind of free-for-all to pull out what 
he can as soon as he can and make 
the most of it, so I don’t suppose 
it is any worse than it ever has 
been and maybe that is the way it 
had to come. Maybe that is the 
way great ideas eventually obtain. 
By way of abuse.” 

In all, one ofthe shortest half- 
hours in TV history. Trau.: 


, ’ ° ’ 
O’Keefe’s ‘Wizard of Odd’ 

Walter O'Keefe has been set in 
a new audience participationer 
called “Wizard of Odd” by the Leo 
Burnett agency for Toni and Man- 
hattan Soap. Program will be aired 
cross-the-board on CBS in the 3:45 
p.m. slot. 

Show will kick off June 8. It'll 
be a Coast origination. 
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Ss IN AN ATOMIC AGE 
ith Bertrand Russell 

15 Mins.; Tues., 8:15 p.m. 
ABC, from New York 

For six weeks beginning last 
Tuesday (12), the ABC public af- 
fairs department, in @ooperation 
with the BBC, is presenting a se- 
ries of lectures by Bertrand Rus- 
sell that had been previously aired 
in Britain. The special program 
replaces latter half of the quiz 
program, “S R O.” 

One of the world’s great philoso- 
phers, Russell has added advan- 
tage in speaking in crisp tones and 
an ironical sense of. humor. His 
subject, “Living In An Atomic 
Age,”’ may be weighty, but he has 
a light touch with philosophical 
matters. 

What he plumps for in his first 
speech, “Present Perplexities,” is 
an end to what he calls an old 
system of ethics. Virtue, he in- 
sists, is “negative, constrictive and 
suspicious of happiness.” 

e conceives of the good life 
asa happy life. ‘The happy man,” 
he says, “does not desire intoxica- 
tion. Nor does he envy his neigh- 
bor and therefore hate him. He 
can -jlive the life of impulse like 
a child because happiness makes 
his impulses fruitful and not de- 
structive.” 

In place of “an ethic in the old 


ment and opportunity for all the 


impulses that are creative and ex- 


pansive. I should do everything 
possible to liberate men from fear 
... it is not by making others suf- 
fer that we shall achieve our own 
happiness, but that happiness and 
the means to happiness depend 
upon harmony with other men.” 

He insists “A way of life cannot 
be successful as long as it is a 
more intellectual. conviction. It 
must be deeply felt, deeply be- 
lieved, dominant even in dreams.” 

In the second of the lectures, 
“Obsolete Ideas,” yesterday (Tues.) 
Russell takes up the eproblem : of 
changing the “ordinary outlook of 
ordinary people,” saying the world 
must learn to think of the human 
race as one family, “as citizens, 
not ‘predatory warriors.” 

The Russell series is a lively 
exercise in deep thought. ABC 
has done a genuine sefvice in air- 
ing the sprightly old man of phi- 
losophy in America. Horn.. 


PRESENTING DAVID HUGHES 

With David Hughes, BBC Scottish 
Variety Orch, under Kemlo 
Stephen. 

Producer: Eddie Fraser 

30 Mins. 

BBC, from Glasgow 

Thirty-minute stanza added up 
to pleasant easy-on-the-ear listen- 
ing, featuring young British singer 
David Hughes and songs mainly 
about love and romance. Gabbing 
was kept to essential minimum 
in between songs, interviewing 
chores being informally handled 
by Eddie Fraser, program pro- 
ducer and BBC’s variety boss in 
the Auld Lang Syne terrain. 

This was happy casting, since 
Fraser gave his very first broad- 
cast to Hughes when he was an un- 
known chirper several years back. 
Singer is now an established star 


| Radio Follow-Up: 
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Short Shots: Eva Gabor’s non- 
sequiturs on WABC, N. Y., create 
some strange sounds that pass into 
the post-midnight ozone. Such as 
Capt. Harry Sperber’s «grim close- 
up on life under the Russians, in 
the eastern zone of Berlin, which 
she topped off, “That's a lovely 
story,” as if it was some sort of 
powderroom chitchat.. . John 
Roeburt fashioned one of Bill Gar- 
gan’s best whodunit scripts on his 
“Barrie Craig” series. over .NBC 
.. . For some reason Mayor Im- 
pellitteri wrongly “saluted” Harry 
Hershfield, who was toastmaster, 
at the Williamsburg Settlement’s 
this year’s “gold medal” award to 
George’ Jessel, which WMGM, 
N. Y., picked up AM, and WABC 
on TV... Bob & Ray’s “serial” 
nonsense on “Mary Backstage, 
Noble Wife,” is adult fare in the 
early a.m., on the Gene Rayburn 
(WNBC) show, but the _ Ted 
Browns, on WHN, N. Y., bid fair 
to snag a majority of the break- 
fast-cup listeners . . . “What’s My 
Line?” does a switch—the TVer 
is a shill to sell the Wednesday 
night radio show which doesn’t en- 
joy the same audience attention as 
the Sunday vides sessions. “Panel 
show remains one of the best ex- 
tant, capably emceed by John Daly 
who has charm and the savoire- 
faire that spells showmanship 
savvy, particularly in countering 
some of the awkward moments that 
do arise. Steve Allen’s wit is 
standout, the gals (Dorothy Kil- 
gallen and Arlene Francis) as 
witty as they are pretty, and Ben- 
nett Cerf is an excellent anchor 
man. Abel. 





Week before ABC inaugurated 
its television series, “ABC Album,’ 
it preemed its radio counterpart, 
“ABC Playhouse.” The ‘Play- 
house” got off to a shaky start, and 
it took the theme of the first “‘Al- 
bum” presentation, “Justice,” to 
get it off the ground a number of 
weeks afterward. This radio ver- 
sion of “Justice,” which on tele 
had starred Paul Douglas and Lee 
Grant, used a different script and 
cast, but retained all the distin- 
guished qualities of the originally 
titled drama on its presentation 
last Thursday (14). 

Like the first “Justice,” it was 
based on an actual case history 
from the files of the Legal Aid So- 
ciety. But Lillian Schoen’s script 
gave it human values that tran- 
scended the cut-and-dry documen- 
tation of a file. It was the story of 
a boy, who because of a physical 
deformity, is made a social outcast. 
In spite of innate good qualities, 
he’s led into a erime when be- 
friended by a young criminal. He’s 
captured, and through the help .of 
the Legel Aid Society, reformed 
via an operation and kind treat- 
ment that makes him normal. 
both physically and mentally and 
morally. 

Henry Barnard gave a sensitive 
portrayal of the anguished boy. As 
the Legal Aid lawyer who helped 


of British stage and radio, being him, Berry Kroeger was excellent. 


w.k. to dialers through his own 
promen series. Program traced 
he rise of Hughes and the various 
songs associated with his successes 
at different periods.. Had solid en- 
tertainment value for dialers, be- 
ing produced in simple straightfor- 
wa fashion minus . frills . and 
tricks, Gord. 


GUEST TIME 

With Carl Warren 

5 Mins.; Mon.-thru-Fri., 12:25 p.m. 
MBS, from N. Y. 

MBS is filling the five-minute 
(12:25-12:30 p.m.) cross-the-board 
slot vacated by “Alsweet Music 
Box” with an abbreviated deejay 
show. Quickie stanza meets the 
filler requirements. Short time 


Joseph Boland as an -understand- 
ing policeman, Cameron Prud-- 
homme as a judge and Robert Rea- 
dick as the friend were all good. 
Clark Andrews’ direction kept 
movement at a good clip; Bernard 
Green’s music fitted the mood of 
the piece and John Rust’s entire 
production was an object lesson 
in the effectiveness of radio. Ce- 
sar Romero made a good host. 
Should any of the individual 
“Playhouse” dramas develop into 
a series for the fall, this would be 
an excellent bet. It’s mature 
drama, radio at its best. Chan, ~ 





Ben Gross, radio-TV editor of 
the N. Y. Daily News, was guest on 
Mutual’s “Answers for Americans” 


span allowed for the playing of last Sunday (17), and helped the 


one record and some chatter rela- 


panel show stir up some high com- 


tive to the disk on preem airer|®@Y, im answering the question: 


Monday (18). 


“What's wrong with television?” A 


Carl Warren handles the snins voluble man, addicted to childhood 


and gab nicely. Jess. 


MUTUAL SHIFT IN 





reminiscence. and rambling pro- 
fundities, Gross dipped back to 
his early years in Birmingham, 
Ala., to recall how he and his pals 
read Nick Carter and other penny- 


STATION RELATIONS dreadfuls, Yet, he said, none of 

his grag a had grown 

Mutual this week announced |}? gangsters. In a similar 
two shifts in its station relations fashion, youngsters of today ‘sub- 


jected to TV bang-bang whodunits 


department, with Bob Carpenter would undoubted] “ 
moving to the post, of assistant|emplary citizens. Y Fhe + By H. 


only thing 


station relations director and Wal-| that disturbed him about TV, sai 
ter S. Bates joining the web as| Gross,” was the “cracking nd 
station relations contact represen-| creaking of bones” of wrestling 


tative. 


shows, which he felt exerted an 


Carpenter, who has been with| injurious influence on moppets, 
the web since 1945 and has been | @SPecially women who might enjoy 
eastern station relations manager | ‘%¢, Sadism of grunt-and-groan. 


since 1948, reports directly to sta- 
tion relations. director Charles 


To which panelist Dr. Hall M. 
Griffith, doctor of divinity, shot 


Godwin, who in turn is. responsible back that he enjoyed TV wrestling 


to Pete Johnson, engineering and 


a good deal, especially when the 


station relations veepee. Bates | £0.) outs had a semblance of re- 
moves over to Mutual-frem Muzak, | ality.. Well, demurred Gross, it 


where he was division manager. 


was true that wrestling bouts were 
the best comedy shows on the ‘air. 








TORCHBEARERS 

With Dr. Gregor Ziemer 
Writer: Dr. Ziemer 

15 Mins.; 16:45 p.m. 
WINS, N. Y. 

This weekly 15-minute series is 
designed primarily to foster a bet- 
ter understanding of the blind 
among its listeners. Program's 
motif is to bring to light the ne 
accomplishments of various blind 
people, who, despite their handi- 
cap, succeeded in living normal 
and creative lives. Judging by 
preem airer, May 11, stories should 
be interesting. However, narra- 
tion by Dr. Gregor Ziemer could 
be bettered. On. opener he had 
a tendency to deliver certain lines 
as though he were playing to a 
juve audience. 

Initial yarn, dated back a num- 
ber of years, and situated itself 
around Yorkshire, England. Story 
dealt with the achievements of a 
man blind since the age of six. 
Series is put on by WINS in coop- 
eration with the American Founda- 
tion of the Blind. Dr. Ziemer, in- 
cidentally, is educational director 
of the Foundation. Jess. 


SEV WIDMAN SHOW 
With Sev Widman 
Producer-director: Widman 
30 Mins.; Mon.-thru-Fri., 7:15 a.m. 
Participating 
WTCN, Minneapolis : 

*Here’s a disk jockey show com- 
prising music and amusing chatter 
in more-or-less conventional fash- 


ion, but having a twist that’s brand 
new, original and novel, at least as 
far as this city is concerned. 


An early morning session, show 
is directed at motorists en route to 
work. Sev Widman, a veteran and 
popular platter spinner, talks to 
the men at the car wheels and they 
talk back to him by horn honks. 
A microphone -hangs suspended 
from the WTCN building in down- 
town Minneapolis and picks up the 
honks which go out over the air 
along with Widman’s music and rag 
chewing. 

Wildman plays numbers as “re- 

uested” by the motorists. If any 

rivers wish to hear a certain rec- 
ord which he names, they're told to 
indicate that fact by honking their 
horns. If the response is sufficient, 
the platter is spun. 

~ Occasionally, too, the motorists 
are invited to embellish the music 
with appropriate placed honks. And 
they do it, too. 

The chance for honk participa- 
tion apparently proves a lure and 
fun for motorists, and there’s no 
dearth of honking. As many as 90 
acknowledging honks have been 
counted during a week’s program- 
ming. 

There are eight participating 
sponsors and they have the satis- 
faction of knowing, via the horn 
honking, that their advertising 
messages, ably delivered by Wid- 
man, a past master at coaxing 
honks, are getting a hearing. The 
number of honks during the show 
perhaps provides a better listener 
rating than the usual surveys. 


It’s lively and unusual entertain- 
ment, given spice by the honks and 
by Widman’s adeptness as a platter 
spinner and ad lib humorist. Tunes 
played on show caught were “Pez 
Box Polka,” “Hound Dog in the 
Window,” “Penny Whistle Blues,” 
“In the Mood” and —_—, 

ees. 
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Ah, yes, sighed Dr. Leonard B. 
Job, prez of Ithaca, N. Y., College, 
modern TV wrestlers were without 
skill, compared to the days when 
he himself wrestled for the West- 
ern Conference Championship. 


Devin A. Garrity, another panel- 
ist, felt that TV was making us 
a nation of spineless spectators, 
and that we were doomed, just as 
Rome fell when its populace took 
to gawking at circuses. “I have 
five children,” Garrity said. “I 
have no TV set.” However, Gar- 
rity admitted he was obviously 
biased, since he was a book pub- 
lisher (Devin-Adair, Inc.), and re- 
sented TV’s stealing away his cus- 
tomers. 


One point all panelists agreed 
on was that commercially inde- 
pendent TV, despite its occasional 
lapses in taste, was to be pre- 
ferred over a Government-sub- 
sidized system. Dr. Griffith made 
the interesting observation that if 
the Government had _ censorship 
control over the medium, we would 
never have seen President Eisen- 
hower “looking like a _ plucked 
chicken in the rain” when he first 
began campaigning. in’ Abilene. 
A man thus seen in his human mo- 
ments of despair, he said, could 
never be built up into a Fuhrer. 

Hardy Burt, emcee as well as 
producer-director, whipped the 
panelists through their paces in an 
amiable manner, making. the. en- 
pee wy to OF, nS nza a hi 
spirited, occasionally enlightenin 
end seldom stuffy half-hour. ’ 
aides rw ellgil 





From the Production Centres - 


IN NEW YORK CITY... 


William S. Hedges, NBC veep, elected second veepee of N. Y. Rotary 
Club for year beginning July 1. For past year, he has been secretary- 
treasurer of the club . . . Hareld Rorke, former J. Walter Thompson 
radio-tele director in Chicago and ex-press info assistant director of 
CBS, now with Glasser-Gailey, Inc., L. A. ad agency... . Jean Hersholt 
to present his “Dr.,Christian” series before the American Medical 
Association meet in N. Y. June 2... Meredith Willson will be hon- 
orary Mayor of his hometown, Mason City, Ia., during centennial cel- 
ebration week of June 7. That day he also receives Doctor of Music 
degree from Parsons College, Fairfax, Ia... . VFW cited CBS Radio 
and prexy Adrian Murphy for “outstanding achievement in amusement 
and public service programs” ... Paul Scheffels, former producer 
now with Ben Sonnenberg office, in for surgery at Manhasset General 
Hospital . . . Red Barber spieled at Ohio Wesleyan Univ. Monday (18) 
_. . Howard K. Smith, CBS Radio European newschief, cited by Over- 
seas Press Club for foreign radio reporting, Edward R. Murrew for 
television interpretation of foreign affairs. George Polk award, in 
memory of correspondent killed in Greece, to Homer Bigart of the 
New York Herald Tribune . . . Frank Brieff conducted the NBC Sum- 
mer Symphony last two Saturdays (9 and 16) . .. NBC press dept., 
which has occupied room 400 in RCA bidg. since 1933, moved over 
weekend into room 320, floor below. Shift to consolidate various de- 
partmental units in one general area. 


Lillian Okun, writer-producer for a number of children’s shows on 
WMCA, off to Zurich for a five-week European vacation .. . Fred 
Grunfeld, conductor of WQXR’s Music Magazine,” named recordings 
editor of Opera News, Metopera publicafion . . . Dale Dance Studios 
set with spots on six WNEW shows, via William Warren, Jackson & 
Delaney . . . Helen Gerald departed for Coast last Saturday (16) for 
radio and pic work . . . Wallace W. Elton, veepee and art director of 
J. Walter Thompson, elected prexy of the National Society of Art 
Directors . . . Elizabeth Lawrence, who plays Marguerite on “This Is 
Nora Drake” and Elsa Lockwood on “Right to Happiness,” this week 
joined cast of “Road of Life,” playing Francie Brent .. . Michael 
O’Day has busy week, with roles on “Big Story,” “Doctor Malone,” 
“Mr, & Mrs. North,” and “Road of Life.” 


WABC will make May 29 Overseas Press Club Day, and will spot 
the group’s leading correspondents on the station in an appeal for 
funds for the Memoria! House, honoring those of its members killed 
in action. WINS pitched in on same subject last Wednesday (13), 
with Martin Starr taping interviews with the newsmen at the opentng 
of the pic, “Ring Around the Clock,” premiere of which benefitted 
the drive ... Robert Gillham, account exec on Liggett & Myers 
account at Cunningham & Walsh, elected to board of directors of 
Thompson-Starrett Co., general contractors ... Stanley Adams, 
ASCAP president, will present a citation to Mutual’s Walter Prescott 
May 30 on the latter’s 10th anni as emcee of “The Show Shop”... 
ABC will carry the inaugural address of Dr. Edward J. McCormick, 
president-elected of the American Medical Assn., June 3... WQXR 
will air a five-day celebration of the 70th anni of the Metropolitan 
Opera Co. this. week on its “Panorama” series, featuring recordings 
ofthe stars of the company’s.“Golden Age,” and present-day record- 
ings ... Norah K, Donovan, formerly on legal staff of ABC, will be 
installed as president of the N. Y. Women’s Bar Assn. Saturday (23). 
She’s still a member of the Radio & Television Executives Society. 


IN HOLLYWOOD ... 


Mutual closed its Hollywood office for consolidation with Don Lee 
down the street. Ned Tollinger has been running the operation for 
seven years, aided by Gerry Carson and Copp Collins, the latter trans- 


ferring to Mutual’s N. Y. press staff . . . CBS moved Sherrill Taylor 
east to be manager of radio spot sales promotion. He had been KNX 
director of sales promotion, advertising and exploitation and succeeds 
Guy Cunningham, who moves over to Binghamton, N. Y., as manager 
of the CBS affiliate ... Chet Huntley’s news analyses have been 
graduated to full ABC network. He’s been one of the coast’s top 
newscasters and commentators for nearly score of years . . . The Biil 
Bachers are now parked here permanently, with Bacher taking another 
fling at picture producing. He hasn't entirely forsaken his first love— 
radio, and there’s TV in his future, too . . . Jerry Lawrence, writing 
partner of Bobby Lee, got a returning hero’s welcome by his former 
high school classmates in Cleveland ... There’s radio in Ray Mil- 
land’s fall plans even though he’s set for a TV series sponsored by 
General Electric. It’s not for GE and the stories will be dissimilar .. . 
Young & Rubicam shifted Bob Hussey to N.°Y. for six months to look 
after radio and TV operations for General Electric’s major appliances 
division . . . Carroll Carroll east to see what goes this fall for his 
Ward Wheelock operation on the Coast. 


IN CHICAGO... 


Dorothy E. Miller, formerly_educational director of WBBM, now at 
WFTL-TV, Ft. Lauderdale ... Kitty Kallen, Dorothy Lamour and 
Robert Clary guesting on Fred Reynolds’ WGN d.j. stint . . . Derothy 
Hamilton, of the WGN flackery, on a two-week training cruise with 
the naval reserve... Margaret Leak joined Campbell-Mithun as 
writer . . . Milton H. Schwartz elected a director of Foote, Cone & 
Belding . . . Chuck Acree vacationing in Florida, recuperating from 
a Slipped disk in his back . . . George Faber, George Friedman and 
Lu Bartlow upped in CBS radio-TV news department . . . Newscaster 
Paul Harvey now an honorary citizen of two states and 124 cities. . . 
Joe Diehl new editorial assistant to WBBM sportscaster John Harring- 
ton... ABC’s Club Time added 28 more stations... WGN co- 
sponsoring Illinois corn picking contest ... Ray Linton joined ABC 
radio network sales staff . . . Quiz Kids moves to an afternoon slot 
on Sunday ... U. of Chicago Round Table celebrates 1,000th broad- 
cast on Sunday . . . Matthew Vieracker named treasurer of. ABC Cen- 
tral Division, and Stewart Robinson assistant treasurer .. . New NBC. 
staffers are Nina Parvulescu, Jean Paxson, Beverly Boyd and George 
Wales ... WBBM producing a documentary May 31 for American 
Heart Assn. . . . d.j. Ernie Simon starting a new nighttime quarter-hour 


strip on WGN ... Don MeNeill to emcee Sigma Delta Chi national 
awards dinner. ‘ 


IN MINNEAPOLIS .. . 


Having been given the FCC greenlight last month, WFTV and 
KROC-TV, Duluth and Rochester, Mirin., respectively, are readying 
their teeoffs, so that the Twin Cities’ territory will likely have at 
least seven TV stations on the air before the summer’s end. They'll 
include the two here and one each at Minot and Fargo, N. D., and 
Sioux Falls, S. D. . . . As a public service, WCCO-TV devoted a Sun- 
day half-hour show, May 17, to recital of the local chapter of the 
National Conference of Christians and Jews’ past year accomplish- 
ments toward greater community tolerance and brotherhood. WCCO- 
TV's Geo e Anderson directed the program ... Here to promote 
WTCN’s program, “I Was a Communist for the F. B. I,,” based on his 
FBI investigations’ experiences, Matt Cyetic was introduced to the local 
press and oihers at a WTCN cocktail party. During his local visit 
he spoke over TV and radio and before a number of clubs and AFL 
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DuM Affliates 
Elect Watters 


Cincinnati, May 19, 


Mort C. Watters, vicepresident 
of Scripps-Howard Radio and gen- 
eral manager of WCPO and WCPO- 
TV, was elected chairman of the 
DuMont network station advisory 
committee, representing the net’s 
affiliates. WCPO-TV, a primary 
DuMont affiliate, originates two of 
the network shows, the Paul Dixon 
daytimer and Dottie Mack’s “Girl 
Alone.” 

Watters was forced to resign as 
chairman of the ABC-TV affiliates 
board a couple of months ago due 
to WCPO-TV’s greater participa- 
tion of late in the DuMont opera- 
tion. Station carries programs of 
both nets, however. Announcement 
of Watters’ election was announced 
here at a luncheon by Chris J. 
Witting, director of the DuMont 
net. Other members of the com- 
mittee weren’t announced. 


REUBEN SHIP LOSES 
DEPORTATION APPEAL 


Hollywood, May 19. 

Reuben Ship, radio writer who 
refused to testify before the House 
Un-American Activities Committee 
here, has been notified to “prepare 
for deportation.” Board of Immi- 
gration Appeals in Washington up- 
held the deportation order issued 
last January. 

Testimony showed that Ship had 
been a member of the Communist 
Party. His last recourse is to ask 
Federal Court for a writ of habeas 
corpus. Currently he is at liberty 
under $5,000 bail. 








Cleveland—Brooke Taylor has 
been named program director 
WTAM-WNBK and Jim Rowe has 
been appointed night operation su- 
pervisor for both stations: Taylor 
succeeds Norman Cloutier who is 
returning to New York as music 
supervisor for NBC; Rowe replaces 
Tom Taylor who recently was 


named program director for 
WKNX-TYV. 
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AP GNL. MGR. SEES TV 
“AS AID TO DAILIES 


Des Moines, May 19. 

Frank J. Starzel, general man- 
ager of the Associated Press, in 
addressing the meeting of manag- 
ing editors of’ Iowa newspapers 
here, said television has stimtlated 
interest in all types of news. As 
an example he cited President 
Eisenhower's inauguration. During 
ceremonies newspaper street sales 
dropped drastically but when the 
inauguration ended street sales 
soared above average in all of the 
large cities throughout the coun- 
try and indicated that people want- 
ed to read about what they had 
just seen on TV. 

Another case cited involved re- 
cent televised controversial Jimmy 
Collins boxing match from Boston. 
“They wanted to know what the 
sports writers thought about it— 
they wanted to read opinions,” 
Starzel said. 


WXEL All-Star Telethon 
Net 976 to Palsy Fund 


Cleveland, May 19. 

In a 14-hour telethon that be- 
gan at 10:30 p.m., Saturday (16), 
WXEL raised $97,000 for cerebral 
palsy. 

Telecasting from its downtown 
studio, WXEL presented a host of 
stars including Jack Carson, the 
DeMarco Sisters, Jane Pickens, 
Bob Whalen, Dick Haymes, Major 
Robertson and Cadet Happy, Mau- 
reen Cannon, June Anthony, Gay- 
lord Trio, Claude Thornhill, Henry 
George, Gragt Wilson, Doltores 
Ritter, etc. 








Granik’s ‘Forum’ Set 
For Summer on NBC-TV 


Theodore Granik’s “American 
Forum of the Air” will hold down 
the 7 p.m. NBC-TV Sunday spot 
through the summer, beginning 
June 21, a vacancy created by the 
cancellation of the Red Skelton 
Show. There’s no sponsor in sight 
for ‘“Forum.”- 

Slot is slated for the Winchell- 
Mahoney show, sponsored by Proc- 
tor & Gamble, in the fall 
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Fran Allison, Dugan Set 
As Kate Replacements 


When Kate Smith goes off for 
the summer after the show of June 
5, NBC-TV is filling the 4 to 5 p.m. 
strip with two half-hours, “Time 
Out for Fun,” a Fran Allison show 
out of Chicago and “Ladies’ Choice,” 
the Johnny Dugan emceed variety 
show for women out of Hollywood. 

In the fall, the “Kate Smith 
Hour” will move up to 3 p.m., with 
Procter & Gamble slated to fill 
4 to 5 with two Chicago-originated 
“Welcome Travelers” (in 
which firm is now partial sponsor) 
and “Time Out for Fun.” 


Storer Cuffoing 5KW 
Transmitter for Ala. 


y 7 
Educ’l TY Station 
Birmingham, May 19. 

Birmingham was assured of get- 
ting an educational TV station on 
Channel 10 by the offer of a gift 
ef a 5kw transmitter, use of live 
or film cameras one and a half 
hours daily five days a week for 
five years, and the use of a 150-foot 
tower from Storer Broadcasting 
Co., which has purchased the NBC 
station WBRC-TV and AM subject 
to FCC approval. 

M. D. Smith, Jr., veep of the 
local Storer stations, and John 
McCoy, secretary of the Storer Co., 
explained the offer at a meeting 
called by educators to see about 
taking action on the educational 
channel before the June 2 dead- 
line. 

Conditions: of the offer from 
Storer are that a non-profit com- 
pany be organized to accept the 
gift, that the 5 kw transmitter be 
turned over to this company as 
soon as WBRC-TV gets.delivery on 
its new 100 kw transmitter and 
that the offer be accepted before 
June ‘1, 1953. 

James Sulbzy, local realtor, was 
made chairman of the nine-man 
committee to administer the TV 
station. Others on the committee 
are a financier, a businessman and 
a labor leader with five to be se- 
lected later. 








| Transit Radio Seen Doomed as D.C, 


Cincy Fold After Sponsor Coolness 


Washington, May 19. 

It looks as though public indig- 
nation has just about finished off 
Transit Radio. Suspension of the 
service last week in Washington, 
D. C.,.and Cincinnati can be traced 
to. the protests of small but highly 
artiewlate’ minorities which - suc- 
ceeded, although they lost out in 
the Supreme Court, in rallying 
sympathy for the “forced listen- 
ing” objectors. 

By carrying their beef to court, 
two Washington lawyers (Franklin 
Pollak and Guy Martin), represent- 
ing the Transit Riders Assn., at- 
tracted national interest to the con- 
stitutional issues involved in mu- 
sie-as-you-ride. While the Su- 
preme Court ruled against them, 
the impact of the issue practically 
stopped Transit Radio in its tracks. 
Other cities hesitated to go into 
it while the constitutional question 
wea in doubt, and by the time the 
ease was decided, enthusiasm for 
TR had taken a big dip. 

It was the boxoffice, of course, 
which caused WWDC “here and 
WKRC in Cincinnati to stop the 
broadcasts in the trolleys. Despite 
the once loudly-heraldéd advant- 


ages of having a “captive audi-, 


ence,” the advertisers turned cold 
on the service. In Washington, 
WDCC said it no longer felt jus- 
tified in continuing the expense in- 
volved in servicing the loudspeak- 
ers it installed in 500 transit ve- 
hicles. Although the court de- 
cision was in its favor, the station 
never went through with its plan 
to increase the number of instal- 
lations. 

However, the Transit Radio op- 
eration brought WWDC-FM the 
largest FM home audience in the 
area to the background music it 
has been programming primarily 
for the trolley riders. This audi- 
ence, said Ben Strouse, WWDC 
general manager, “has grown to 
such proportions that we would be 
breaking faith with an important 
segment of radio listeners if We 
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discontinued our separate FM op- 
eration while weighing the con- 
tinuance of Transit Radio.” 

While the suspension of the TR 
service in the Capital is “for an 
indefinite period to determine pub- 
lic reaction,” it is considered 
doubtful whether the operation 
will ever be continued—at least 
with commercials. 


NBC-TV ‘Wise Men’ Series 
Sets Landowska; To Try 
For Beerbohm, Berenson 


The NBC-TV series, “Conversa- 
tions with Elder Wise Men (and 
Women),” already has on film a 
half-hour sequence featuring Wan- 
da Landowska, the musicologist 
and harpsichordist. The -talk is 
produced by Caroline Burke, who 
also helmed the Carl Sandburg and 
Rabbi Louis Finkelstein chapters. 
As yet unscheduled, the program 
will be Miss Landowska’s tele de- 
but. At 73, she hasn't even looked 
at TV. 

Scheduled for October shoot- 
ing is a conversation with John L. 
Lewis, with Doris Ann, net’s su- 
pervisor of religioys telecasts, as 
producer, 

Other subjects in the planning 
include Sir Max Beerbohm and 
Bernard Berenson, the noted art 
critic. Gioia Marconi, NBC pro- 
ducer, approached these two and 
the late George Santayana last 
year, but it’s said that the come-on 
demonstration—the brilliant talk 
of Bertrand Russell, first of the 
series—worked a reverse psychol- 
ogy on the shy men, so that they 
shied away from commitments. 
However, Davidson Taylor, the 
net’s public affairs director, will 
try to persuade Sir Max and Ber- 
enson to pose for tele portraits for 
posterity after the Coronation, 
which Taylor is attending. 











But this is nothing compared with the swaying 


power of the 


mighty WLW. Stations. The WLW 


Stations’ reputation for swaying people and smash- 
ing sales records is tops in both AM and TV. 


And here’s why! 


Because the WLW Stations have the talent. 


" Because the WLW Stations have radio and tele- 
vision’s only Client Service department. 
Because the WLW Stationg cover a market area 
bigger and richer than the N. Y. market. 
Which all goes to show you that the WLW oper- 
ation is no small “‘lean-to”—but rather a giant 
advertising force that makes sales sway its ad- 


vertisers’ way! 


Yes, when it comes to swaying, Crosley knows 
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. which Way the sales wind blows! 
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and Sunday afternoons. Westing- 
house announced payment to league 
teams will run $1,347,000. 

In additional to the Sunday pro- 
grams, pro games will be telecast 
on Saturday afternoons in Decem- 
ber, after the college season has 
ended. NFL Commissioner Bert 
Bell, whose football league is now 
the defendant in an anti-trust suit 
brought by the U.S.. Justice De- 
partmént, stressed that each club 
is making its own individual agree- 
ment with Westinghouse and Du- 





RADIO-TELEVISION 


DuM Grid Deals 


Continued from page 25. 


Mont and.that the set-up is not 
an NFL contract. 


- The Westinghouse deal is ex- 
pected to mean the difference be- 
tween red ink and black for the 
NFL, In addition to the nation- 
wide advertising, the sponsor’s fee, 
cut into 12 parts, is said to mean 
as much as $50,000 for each own- 
er. This TV fee doesn’t have to 
pay park rent, amusement taxes, 
or be shared with the visiting 
club; and the flat $50,000 is worth 
approximately $150,000 in extra 
ticket sales at the gates. 





Dawes in WFIL Exit; 
* Aide to Eddie Fisher 


Philadelphia, May 19. 

Edmund (Skipper) Dawes, a 
WFIL staffer for 11 years, is leav- 
ing Philadelphia radio and TV to 
work with a former protege Eddie 
Fisher. 

Dawes ended his daily telecast 
“Filbert the Flea” Friday (15) and 
wound up his chores as producer 
for Paul Whiteman “TV Teen 
Club,” Saturday (16) night, both 
on WFIL-TV, 

A former Philadelphian, Eddie 
Fisher got his first- break through 
Dawes 10 years ago. 





In Detroit, America’s 5th Market, 


this is the proved “success formula”: 


Take the overwhelming popularity and community acceptance 
of radio station WWJ... . plus the prestige and network pro- 
gramming of ite NBC affiliation. Add the 34-million Auto Radios, 


and the 1\4-million Home Radios in the primary listening area. 


A multitude of successful advertisers, during the 
past 32 years, have followed this formula for doing 


BIG business in a market with the largest income 


per family of any major market in the U.S.A. 


Through WW4J, you reach more of those families in 
the middle income group and above, than other 
’ Detroit stations do... for less than the average cost- 


per-thousand-listeners for radio time in Detroit, 


The time to sell Detroit is now ... 
the time to buy is... 
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Inside Stufl—Radio 


Five finalists for the title of “Miss NBC” have been selected by a 
jury_of artists and network stars. Final vote will be cast on backs 
of May 29 paychecks by NBC New York personnel. Finalists are 
appearing locally on Gene Rayburn’s AM show May 25 and Herb 
Sheldon’s tele show May 26. 


The winner, to be crowned at the net’s spring dance June 5 at the 
Hotel Roosevelt, N. Y., will get prizes and guest appearances on web’s 
TV and AM programs. 





ABC Radio will air a new Tuesday night series of contemporary 
literary greats reading their own works. Program, a sustainer, will 
be carried at 8:45, preceding “Town Meeting.” 

Initialler, scheduled for June 9, will have Dylan Thomas, Welsh 
poet; Tennessee Williams and Archibald MacLeish reading their poetry. 
Subsequent airers will feature Catherine Anne Porter, Edith Sitwell 
and Ogden Nash, among others, reading from their works. Possible 
that Williams will. return for a reading from his plays. 

Readings are on records, from Caedmont Publishers’ catalog. 





Annual meeting of the New York Chapter of the Radio Pioneers 
will be held tonight (Wed.) at Toots Shor’s, starting at 6 p. m. Paul 
W. Morency, veepee and general manager of WTIC, Hartford, and 
newly elected prexy of national Pioneers, will address the group. 
Potential Pioneer. members (those who’ve been in AM 20 or more 
years) are welcome. ny: 

Activities will include buffet dinner, presentation of citations of 
merit by Bill Hedges, NBC veepee, playback of a New York-Honolulu 
club broadcast, and installation of officers. 


Will Rogers Jr. will be the narrator of the fourth of the series of 
CBS Radio documentaries, Feature Projects productions, prepared 
under the supervision of Stuart Novins, web’s director of public affairs. 
Show, tentatively titled “38th Parallel, U.S.A.,” is scheduled for airing 
on June 26, day after third anniversary of the Korean War, at 9 to 
10 p m. s 

The program is made up of tapes recording the reaction to the War 
by people living along the 38th Parallel in America, which runs midway 
across the nation. Reporters went into farms, factories, churches, cities 
and towns, including home of Korean ace, Major Jabara, which is in 
the Midwestern section of the belt. 

Program is produced by Al Morgan. 





Mrs. Vera Cassidy Ash has been appointed Director of TV-Radio 
for the Republican National Committee, succeeding Edward T. Ingle 
who has resigned after several years with the committee. 

Mrs. Ash, Ingle’s assistant since 1949, previously had 10 years in 
the radio and video field. 





In a unique merchandising scheme, WINS, Crosley N. Y. outlet, is 
broadcasting a series of half-hour shows featuring a seven-man mobile 
unit from supermarkets of five Gotham grocery chains. Kickoff show 
is tomorrow (Thurs.) at 3:30 from a midtown market. 

Unit, called Winstars Cavalcade, features Josephine Halpin, station's 
women’s commentator; a disk jockey emcee; folk singer Paul Arnold 
and a four-man combo. They'll interview customers, award prizes and 
entertain. So far, five broadcasts are scheduled, with an expanded 
schedule in the works if the first five succeed. 


Lawrence & Lee Script TT 


18 Musicomedies For KALAMAZOO 


NBC ‘Railroad Hour’ . 


Series of 18 musical comedies is 
being written expressly for NBC’s 
summertime “Railroad Hour,” bow- 
ing June 1 with Gordon MacRae as 
star, by the writing .team of 
(Jerome) Lawrence & (Robert E.) 
Lee. Pair has already turned out 
six scripts, having written librettos 
and lyrics themselves afd original 
music by Carmen Dragon plus 
melodies from public domain clas- 
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HOUSTON 


AS A TV MARKET! . 


Musicals may also be pitched as 
tele and legit shows. Walter Craig, 
Benton & Bowles v.p. handling the 
show, said musicals would make a 
“backlog of properties for televi- 
sion,” while Lawrence & Lee are 
considering them as_ potential 
Broadway productions. 

New programs include a musical 
version of J. M. Barrie’s “Quality 
Street” and another based on Ed- 
ward Everett Hale’s “Man Without 
a Country.” Others completed are 
“Dear Yesterday,” “Love Story,” 
“New Wine” and “Penny Whistle.” 

Besides MacRae, program will 
feature Carmen Dragon orch and 
Norman Luboff choir, with Dorothy 
Warenskjold as guest on 16 of the 
programs. Murray Bolen will pro- 
duce and Ai Kaye supervise for 
B & B. Lawrence & Lee, inciden- 
tally, were recently admitted to 
ASCAP membership. 

Laurence was in Boston last 
night (Tues.) huddling with 
Rodgers & Hammerstein on an 
original legit musical they have 
authored. 


Sentinel Drops Fight 
Fort Wayne, May 19. 

News-Sentinel Broadcasting Co., 
Inc., has decided not to appeal the 
ruling denying the application of 
that firm for rights to establish a 
TV station in Fort Wayne on Chan- 
ne] 33. 

On April 24, Mrs. Fanney N. Lit- 
vin, FCC examiner, ruled in favor 
of the Northeastern Indiana 
Broadcasting Co., Inc., which com- 
peted with News-Sentinel Broad- 


(283,000 Sets 
Against 237,000!) 


WKZO-TV (Official 
Basic CBS Television 
Outlet for Kalamazoo- 
Grand Rapids) reaches 
28 rich counties in 
Michigan and North- 
ern Indiapa—in which 
Videodex reports 
that WKZO-TV gets 
153.2% more evening 
viewers than Station 
“B”! Get all the facts! 


WKZO-TV 


FETZER BROADCASTING 
KALAMAZOO 


AVERY-KNODEL, INC., REPRESENTATIVES 
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RCA Color TV'd for FCC, 


Enthusiasm Expressed 
In N.J. Demonstrations 


RCA is conducting a series, of 
color TV .demonstrations, like the 
one presented last month for the 
House Interstate and Foreign Com- 
merece Committee, for members of 
the FCC, licensees and NBC af- 
filiates. 

First color show was aired yes- 
terday (Tues.) for FCC members, 
who watched at RCA Laboratories 
in Princeton, N. J. With compati- 
ble system, the program was view- 
able in black and white over 
WNBT, N. Y., from 12 to 12:22 p.m., 
and was generally the same variety 
entertainment of a month ago (as 
will be the two upcoming shows), 
with the exception of Nanette 
Fabray replacing Dolores Gray as 
featured chirper and hostess. FCC 
members expressed unofficial en- 
thusiasm. 

Second show is set for tomorrow 
(Thurs.) for RCA licensees, and 
third is due to be aired next Tues- 
day (26) for the gathered NBC af- 
filiates. 





Atlantic Refining Gets 


Client Assist on Pirates 


Pittsburgh, May 19. 

Atlantic Refining Co. finally got 
off the thook on the broadcasts of 
the Pirates’ baseball games by sell- 
ing a co-participation to the Braun 
Baking plant of Pittsburgh a month 
after the opening of big league sea- 
son. In past years, Atlantic has 
always managed to snare a partner 
for its deal with the club, first Seal- 
test and in 1952 Hamburg Bros., 
local distributors for RCA-Victor, 
but until now has been forced to 
foot the entire bill. 


As it is, the Braun sponsorship 
is only ona limited basis, the 
bread.outfit taking only the key sta- 
tion, WWSW here, and five outlets 
in a 24-station regional network. 
Since Braun’s sales area covers 
only a limited territory locally, 
they're ~ using, in addition to 
WWSW, WBVP in Beaver Falls; 
WHJB in Greensburg; WCVI in 
Connellsville and WISR in Butler. 


as 


CLEVE.’S BIGGEST RADIO 
TIME SALE IN 5. YRS. 


Cleveland, May 19. 

Two major radio time sales were 
recorded during the past week by 
WTAM and WHK. 

According to Ham Shea, NBC 
general manager, Northern Ohio 
Texaco dealers picked up _ the 
year’s tab for 17 news and sports 
shows over WTAM. They include 
the 10-minute Tom Manning. 11:05 
nightly shows and the Saturday 5- 
minute 6:25. p.m. stanza. News 
shows include 10 stanzas divided 
between Saturday and Sunday 
programming. Shea called pur- 
chased “from dollar and program 
standpoint, largest radio time sale 
in the last five years in Cleveland.” 

At WHK, K.K. Hackathorn, gen- 
eral manager-vice president, an- 
nounced the sale of 30-minutes of 
Mutual mystery shows Monday- 
through-Friday at 11:15 p.m. Roper 
Corp. (Gas-Range) in co-op deal 
with East Ohio Gas and five fur- 
niture stores picked up the tab of 
Mutual’s 8:30 p.m. mysteries which 
are recorded for later playback. 


“Late hour mystery listening 
will give Clevelanders an oppor- 
tunity to break away frem solid 
disk nrusic to hear ‘Hall of Fan- 
tasy,” “High Adventure,” “Crime 
Fighters,” “John Steele Adven- 
turer” and “True or False,” said 
Havckathorn. 


GE Sets Sunday TV 
Sked; Waring, Crosby 
‘Theatre’ to Rotate 


General Electric Co. has just 
about decided on its Sunday night 
at 9 p. m. plans for the fall. 

Fred Waring will do 20 shows in 
the 1953-54 season, with 19 divided 
between Bing Crosby and “G. E. 
Theatre.” 

Although Crosby is now slated 
for eight programs, confirmation 
won’t be definite until he gets back 
from Europe about the middle of 
June, 


With his schedule less strenuous 
in the upcoming season, Waring, 
it’s reported, is preparing a radio 
show for a fall preem. 











Jones Quits Tulsa’s KRMG 
To Manage Balto’s WFBR 


Tulsa; May 19. 

Robert B. Jones, Jr., last week 
resigned as v.p.-general manager 
of KRMG here to join WFBR, Bal- 
timore, as exec veepee, general 
manager and station director. He’ll 
be succeeded as KRMG general 
manager by Frank S. Lane, cur- 
rently station and sales manager. 
Switch takes place June 15. 

Returning as the station's vice- 
president later in the summer will 
be C, B. (Brownie) Akers, who has 
been on a leave of absence to su- 
pervise construction of WEEK-TV 
in Peoria, Ill. WEEK-TV and its 
radio counterpart are owned by 
Kerr-McGee Oil Industries, which 
owns KRMG. 


WLW-T Rassling Tourney 
Now a Major Midwest 
Event; Pulls in 14,000 


Cincinnati, May 19. 

Finals of the third annual WLW- 
TV championship tournaments for 
men and women wrestlers 
viewed by a record Cincinnati 
Garden attendance of more than 
14,000 which also set a new high 
for Ohio. 

Special railroad excursions car- 
ried hundreds of fans from Co- 
lumbus, Springfield and Dayton, 
O., and auto caravans brought in 
throngs from points in Indiana 
and Kentucky. 

Payoff matches climaxed a 
lengthy Saturday series originated 





by WLW-D, Dayton, and ezarried- 


also by Crosley’s WLW-C, Colum- 
bus, and WLW-T, Cinoy. 

Buddy Rogers defeated Frankie 
Talaber for the men’s crown -and 
a $4,000 purse. He agreed to meet 
Ruffy Silverstein, winner of the 
first two tourneys and now side- 
lined by a broken,arm, for the 
WLW-TV $1,000 belt. 

Nell Stewart is the new champ 
of femme grapplers. She won over 
Ida Mae Martinez and was re- 
warded with $2,000 and a belt. 

The Crosley TV network picked 
up the final matches, announced by 
Neal Van Ellis and Jim Crum-of the 
Dayton’ station. 





New $6,000,000 TV 


Relay System 


Gives Canada More Yank Shows 


Montreal, May 19. 
With Alhponse Ouimet, general 
manager of the Canadian Broad- 
casting Corp. officiating, the CBC 
inaugurated the first microwave 
relay setup between Toronto and 


Montreal last Thursday night (14). | 


»The 15 microwave towers, built 
at a cost of $6,000,000 by the Bell 
Telephone Co. of Canada, will now 
connect Buffalo, Toronto and Mon- 
treal, with Ottawa coming into the 
circuit within a few days. These 
towers are the first in a series of 
relay stations planned by the CBC 


programs to viewers from New- 
foundland to Vancouver. With 
Canada’s $14,000,000 English and 
French-speaking peoples spread on 
a thin line 3,000 miles long, dis- 
stances have been and still are the 
costliest barrier to a national TV 
network, whether run by the CBC 
or via private ownership outlets. 
At the.moment, the CBC will lease 
the use of the relay towers from 
Bell for $225,000 a year for an 
eight-hour-a-day period. Present 
lease allows for one transmission 
each way between Toronto and 
Montreal. 


This new service, concentrated 
over the major population areas of 
Ontario and Quebec, will bring in 
sponsored WU. S. shows and will, in 
some measure, be an answer to the 
many CBC critics who, since TV’s 
inception in Canada last Septem- 
ber, been unable to get anything 
but limited offerings (four to six 
hours a day) from the government- 
controlled agency. The CBC will 
still exercise its full privilege of 
keeping a tight rein on the pro- 
grams from the U. S., with first 
considerations going to Canadian 
shows and talent 

According to Ouimet, the relay 
setup will mean a greater inter- 
change of programming between 
Montreal and Toronto with Toron- 
to (because of facilities and talent) 
continuing to beam a ratio of three 
to one. 

The commercial impact of U. S. 
shows on Canadian listeners in this 
part of the country 


noticeable. The Marciano-Wallcott 
abortive flurry from Chicago last 
Friday was the first pickup with 
reception very good. The Jackie 
Gleason show from New York will 
be a regular Saturday night fix- 
ture and other big-time tele shows 
are in the offing. 

With the Canadian Association 
of Broadcasters (representing the 
private stations in Canada) con- 
stantly lobbying for TV to be taken 





out of the hands of the govern- 
ment and for permission to open 


| private TV stations, this new micro- 
to bring Canadian and U. S. tele| 


wave system should offer tempo- 
rary relief to those connected with 
Canada’s major political football 
and should please some of the 250,- 
000 set owners. 
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Sponsor's 13 Repeats 
For ‘This Is Your Life,’ 


Also ‘Candid Camera’ 


Hazel Bishop has decided to stay 
through the summer with “This 
Is Your Life’ on NBC-TV, Wednes- 
days at 10 p.m. Show, beginning in 
June, will present repeats of the 
13 best shows of last season. 

Firm also is bankrolling “Candid 
Camera,” with Allen Funt, over 
NBC-TV in the Monday at 9 p.m. 


{spot, beginning in July. That's the 


opposite-Lucy time which will be 
occupied by “Racket Squad” dur- 
ing the summer. The cosmetics 
company also started with “The 
Big Moment,” starring Melvyn 
Douglas, in the Bishop Sheen spot 
on DuMont last night (19). 
Agency is Raymond Spector. 





Louisville — Harry McTigue, 
WINN general manager, is general 
chairman, Louisville chapter of 
Muscular Dytrophy Assn. _ of 





is already 


America, which is conducting a 
|fund campaign during May. Local 
| feature of the fund drive will be 
la radio telethon, at the Jefferson 
| County Armory from noon May 23 
lto about noon May 24. 
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FCC's ‘Fish 


Continued from page 24 


or Cut Bait’ 


finance an educational network by{nels from the people will gain 


a tax of $1 on each TV set) as “a 
complete surprise.” Milo Swanson; 
chairman, of the Committee, who 


further emphasis and the pow 
will continue to he denied the de- 
sirable programs for which they 


was at the capital in Madison when|are clamoring.” : 


the resolution was passed, ex- 
pressed amazement at the action. 
“We don’t even know who drew 
it up,” the Sentinel quoted Swan- 


"gon as saying. 


Swanson regarded the resolution 
as “a delaying tactic.” Plans for a 
state edcational TV network have 
already been given thorough study, 
he said. 


However, the rival Milwaukee 
Journa!, which operates the only 
TV station (WTMJ) in Milwaukee, 
reported that the resolution was 
worked out at a conference in the 
Governor’s office on the same day 
as its passage (May 12). The news- 
paper reported the Governor’s sec- 
retary, Philip Drotning, as saying 
it had been suggested by Comr. 
Doerfer. (Gov. Kohler testified in 
support of Doerfer’s FCC _post be- 
for the Senate Interstate Com- 
merce Committee). 


Drotning was further quoted as 
saying that until the network study 
is completed it is “the desire and 
the hope” of the legislature that 
“the FCC do nothing about Mil- 
waukee.” Drotning added that com- 
petition for channel 10 between 
the Governor and the city of Mil- 
waukee is “possible and even prob- 
able.” 

Mayor Squawks 


The legislature’s action brought 
an immediate protest from Mayor 
Zeidler. In a letter to FCC urg- 
ing “speedy action” on the city’s 
application, Zeidler said that the 
resolution was a device to delay 
not only the educational use of 
channel 10 but also educational TV 
in general, 


In a simultaneous protest to Gov. 
Kohler, the Mayor charged that 
“the power of the legislature and 
the Governor's office are support- 
ing the private interest” which has 
been fighting the city’s application, 
The legislature’s action, he said, 
jeopardizes the future of educa- 
tional TV in Wisconsin. In two 
years time, he added, “the private 
forces seeking to wrest these chan- 


—_—— 














Now starring on NBC's 
ALL STAR REVUE 
Saturdays, 8-9 P.M., EDST 
Mgt: Willem Morris Agency 











GAE FOSTER 


Circle 7-3900 








In the meantime, the Commis- 
sion is faced with a fourth petition 
for reconsideration of its previous 
denial of Hearst's claim that it. is 
entitled to the channel because of 
an application Hearst had filed for 
it before the freeze was lifted and 
before the educational set-aside. In 
opposing ‘this petition, the Joint 
Committee. on Educational TV, 
through its counsel Seymour Krieg- 
er, points out that when the Com- 
mission reserved channel 10 in 
Milwaukee for_education it also 
removed from hearing status ap- 
proximately 109 applications for 
TV stations. 

Hearst “should not be permitted 
again and again to petition for re- 
hearing upon rehearing upon re- 
hearing ad infinitum,” said JCET, 
while other petitioners are not 
even considered “once” because of 
shortage of staff. “The time has 
come to rule the batter out.” He 
is entitled to “only one strike,” 
JCET asserted, “and he has already 
had three.” 


Another Ike (st 


Continued from page 1 





























television screen measuring 16 by 
20 ft., specially installed by Thea- 
tre Network Television for the pur- 
pose. ~ Event marks first use of 
TNT to transmit an important per- 
son from one city to a single audi- 
ence in another city. 

Nate Halpern’s TNT is making 
the TV pickup from the broadcast 
room of the White House. NBC 
cameras and crew will be used by 
TNT, which has also arranged for 
special AT&T facilities directly 
into the new Ford Center for the 
transmission of the President’s ad- 
dress, and for the installation of a 
General Precision Laboratory 
theatre TV projector and#screen 
system for receiving the talk. 


Charles Moore, director of public 
relations of the Ford Co., and Vic- 
tor M. Ratner, chief of TNT Tele- 
Sessions, a division of TNT. 


D.C.’S 4006 BID 
FOR EDUCATIONAL TY 


Washington, May 19. 

District of Columbia Board of 
Education has asked Congress to 
provide $400,000 “for construction 
and operation of an educational 
TV station here. The request is 
now being considered by the House 
Appropriations Committee along 
with other items in the city’s pro- 
posed budget for the fiscal year 
beginning next June 30. 

The Board estimates the station 
will cost $305,000 and operation for 
the first year $95,000. Construction 
items include $134,000 for the 
transmitter (UHF), $106,000 for stu- 
dio equipment, and $9,280 for the 
first tower. 
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Time for sales 
WDEL-TV 


tisers use WDEL-TV consistently... proof 
positive of its profit potential. Write for 


Channel 12 





and national adver- 
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‘Farmer's Daughter’ 
Keeps KECA Up All Night 


Hollywood, May 19. 

KECA, local ABC outlet, 
launches round-the-clock operation 
next Monday (25) for the first time 
in its history, with a femme dee- 
jay tagged “The Farmer’s Daugh- 
ter.” Participating. show goes on 
the air partially sponsored. 
Femme platter spinner will read 
from the Farmer’s Almanac and 
from hometown papers submitted 
by listeners, operating from 12:15 
a. m. to 5:30 a. m. 


Station operated until 3 a. m. 
during the war, when it was owned 
by Earle C. Anthony, but has never 
attempted continuous program- 
ming before. Understand the pol- 
icy switch is permanent and if the 
unknown gal gabber doesn’t make 
the grade another program will be 
found. 


Katz Technique’ 
As Ad Market Aid 
In CBS-TV Study 


A new market-research study, de- 
signed to be a guide for sponsors to 
make better use of the tele me- 
dium, is being mailed tomorrow 
(Thurs.) by.CBS-TV to advertisers 
and agencies, 


Study, a project of Oscar Katz, 
the web’s research director, is a 
breakdown of “U.S. Television Set 
Ownership by Counties,” and in- 
cludgs statistics on ownership not 
only by county but by state and 
geographical area. It’s designed to 
be used as a marketing tool, with 
advertisers, for instance, being able 
to line up supplies better in TV- 
exposed areas and divert inventor- 
ies from non-TV to TV counties. 

Net figures that heretofore re- 
ports of set ownership have been 
on the basis of markets and indi- 
vidual stations, but that its new 
study gives better service to adver- 
tisers by being based on their own 
marketing areas. It’s pointed out 
that U.S. Census of 1950 and Niel- 





Deal for the telecast was set by }sen Coverage Service Study of May 


23, 1952 are both out of date with 
tremendous growth of population, 
TV set ownership and post-freeze 
opening of new stations. Katz’s 
study brings ownership up to date, 
as of May 1, 1953. 
Interesting angle in booklet is 
observation that “The later tele- 
vision service comes to a county, 
the more rapid is its growth.” Be- 
sides aiding current advertisers to 
pinpoint their TV and marketing 
activities in any given county 
study is expected to attract new 
advertisers into the medium, 


165 TY Stations Now 
In NARTB as 12 Join 


Washington, May 19. 

While it has never been able to 
attract more than about 60% of 
radio stations to its fold, the Na- 
tional Assn. of Radio and TV 
Broadcasters is bringing the bulk 
of TV stations intd its ranks, The 
number of TV members in the 
NARTB has already reached the 
165 mark, which about equals the 
number of stations on the air. 

Recent convention of the organi- 
zation in Los Angeles gave mem- 
bership a considerable boost. Since 
the shindig closed two weeks ago, 
12 TV stations have joined NARTB. 
With new outlets taking the air 
weekly, the field is ripe for attract- 
ing many more members this year. 

With the additional revenues pro- 
vided (TV dues are higher than 
AM dues), Association’s finances 
are picking up and expansion of 
operations to serve the growing 
membership is reportedly in the 
offing. 








Toledo Civic Group Set 


To Build Educ’l TY’er 


Toledo, May 19, 

Greater Toledo Educational 
Television Foundation has filed 
incorporation papers in Columbus, 
to build and establish an educa- 
tional non-profit television station 
in Toledo, Richard Pheatt, direc- 
tor of public relations for the To- 
ledo public schools, is legal agent 
for the new corporation. 

He said the foundation will need 





the new Station, ' 





ing a special half-hour program 
at 11 am., the day before the 
Coronation, aimed at schoolchil- 
dren and based on its guide), the 
NBC viewing-audience estimate of 
85,000,000 Americans to 10,000,000 
Britons on Coronation Day, the 
AM-TV saturation of London- 
originated programming on June 2 
—all this might lead an observer 
from a backward neutral country 
to believe that America is still an 
English colony, and perhaps the 
most devoted. 


Operation Coronation and al- 
ready outshadows the 1952 conven- 
tion coverage in scope and elab- 
orateness. It has reduced the At- 
lantic Ocean to a small pond. It 
is a story of stagecoach and jet 
planes. 


Queen’s Stagecoach 

The stagecoach, of course, is the 
horse-drawn Coronation coach in 
which Queen Elizabeth II will ride 
to and from Westminster Abbey. 
Last Monday (18), a two-third life- 
size replica of the coach (seven 
tons occupying 90 feet of space) 


was unveiled ceremoniously by | 


NBC at Rockefeller Plaza, N. Y. 
The jet planes are the Canberra 
bombers that the British are using 
to transport kinescopes of the Coro- 
nation from London to Goose Bay, 


Labrador (primarily for Canadian | 


broadcast). These “souped- up” 


-planes—-one piloted by CBS’ Maj. 


Zoe DeBona and the other by 
NBC’s Paul Mantz—will shuttle the 
TV recordings down to Boston. 

Incidentally, bad weather post- 
poned from last week to this 
DeBona’s try at a new transconti- 
nental record from L.A. to N. Y. on 
behalf of CBS-TV Coronation ex- 
ploitation. (This Thunderbird plane 
is painted with the CBS-TV eye.) 

As a backstop on Coronation 
Day, NBC has hired a Pan Ameri- 
can Super Six Clipper and CBS 
a giant Stratocruiser, both equipped 
as tele laboratories, to fly directly 
from London to Boston. Since these 
are slower than the RAF jets, they 
are merely secondary sources of 
supply. 

Ding-Dong Daddies 

The rivalry in coverage has 
shaken down to a ding-dong battle 
between NBC and CBS; with both 
claiming news leadership. 


The NBC attitude, however, is} 


defensive. “What,” they ask, 
“does CBS have that we don’t 
have—except Ed Murrow?” The 
net of the glittering eye naturally 
has a position to maintain, and 
therefore the battle is joined. Be- 
sides both nets have Coronation 
sponsors te impress—General Mo- 
tors for NBC, and Willys Motors, 
Inc., for CBS. 

It’s the general trade opinion 
that the event is not a good test for 
television news rivalry. 

For one thing, the Coronation is 
a solemn ceremony and not the 
exciting spectacle indicated by the 
marginal, exploitation razzmatazz. 

For another, the event is badly 
timed (early Tuesday morning) for 
American television consumption. - 


Ali Radio 

A third point made is that tele- 
vision’s vital quality of immediacy 
is impossible, and the story is all 
radio. 

NBC, with the only regularly 
scheduled TV news show, “Today,” 
on the air at Coronation time, is 





regularly, 











from $150 to $250,000 
~ to build \ 


‘Attlee, McCarthy Ruining Act’ 


Continued from -page 1 


Nine out of the top ten multi-weekly 
shows are on Channel 5 whére over 
1,250,000 people view KSTP-TV 


100,000 WATTS 


a, 


trying to remedy the lack of im 
mediacy with wireless photos anq , 
facsimile machine, getting sti}!< A. 
the air some three minutes alias 
they’re taken. CBS, in its special 
a.m, Coronation coverage, wi}j ate 
tempt to construct a visual syp. 
plement of stills to a “live” audie 
account, ; 


Granting that these measures 
succeed, then what audience wij 
be left to watch the actual] Coro- 
nation kinescopes later on in the 
day? 

Before the second round of tele. 
‘vision coverage goes on the air 
(approximately at 5 p.m.), with the 
films own from London, radio aj 
ready will have broadcast directly 
the Queen’s Coronation Day ad. 
dress (approximately 3:45 to 5 
p.m.). 

The timetable on the big day 
less than two weeks away is going 
to be confusing. Since the nets 
are not sure when the Coronation 
films will arrive, they will have 
| to keep the afternoon 
|} ming fluid, 





program. 
Perhaps the first tg 
go-on the air with the films will 
have to go on unannounced, there. 
by losing a chance at a larger audi- 
ence. 

But one thing is sure. The 
Coronation is going to be covered 
by radio and television the way 
no event has ever been covered 
before, and may never be again. 


Tiff Silences WMAL 


Washington, May 19, 

Dispute between management 
and engineers- caused a halt in 
both radio and television service 
at WMAL for nearly half an hour 
last Friday evening (15). Station, 
owned by the Washington Star, is 
the D. C. outlet for ABC. 

Station management charged a 
sitdown strike. The — union, 
NABET, claimed it was a “griev- 
ance session followed by a lock- 
out.” A NABET spokesmen said 
all 15 engineers simultaneously 
Stopped work t® prepare written 
protests to the management. Then, 
when they wanted to go back 
to work, said the engineers, the 
station refused to take them back 
until shortly before midnight. 
——_—_—_—_—_—_—_—_— 


CHIROPRACTIC 


FOR HEALTH 
Bert Sheryll, D.C. 
CHIROPRACTOR 


1639 Broadway, N. Y. C. 
Circle 7-4438 
Capito! Theatre Building 
Call for an Appointment 




















FILM STUDIO 


Limited time available, fully 
equipped film studio. Heart of 
Manhattan. Regular $160.00 
per day. Now $100.00. 
WO: 2-3523. 
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CBS-TV City Now 
~ Berths 17 Shows 


Hollywood, May 19. 

Concentration of production at 
CBS Television City has raised the 
weekly total of originations for 
the network to the plant’s peak 
output. Each week 17 programs 
emanate from net’s studios at Bev- 
erly and Fairfax, the heaviest 
schedule since the plant opened. 

another major project is the 
handling of film for the skein’s 
non-connected stations carrying the 
shows. Department edits and as- 
comblies 512,000 feet of both mo- 
tion picture film and television re- 
cordings (kinescope). This com- 
prises programs produced at TV 
City and sub-contracted to picture 
studios. 

Typical week in season calls for 
the following originations: 

“Time to Smile” (Ken Murray 
and Alan Young alternating); 
“There's One in Every Family” 
(six days a week); Art Linkletter’s 
“House Party” (five days a week); 
“Life With Luigi,” “My Friend 
Irma,” “Meet Millie,” Jack Benny. 

At least one show originates at 
TV City every day, with the heav- 
jest load on Thursday and Friday 
with three each day. 

Supplementing this activity in 
the four studios are the multiple 
auditions scheduled by Harry Ack- 
erman, v.p. here in charge of net- 
work programs. At one time there 
have been two and three new shows 
in the process of being tested or 
kinescoped for submission to spon- 
sors. Among these are Frank 
Galen’s “Vanity and Mrs. Fair,” Cy 
Gomberg’s “The Shrimp,” “Fol- 
low the Leader,” Eddie Buzzell’s 
“Third Girl From the Right,” “Any- 
think for Baby” and “That’s My 
Boy,” first assignment for Fred De 
Cordova. 


7 NEW TV PERMITS 
BRING TOTAL TO 360 


Washington, May 19. 

Television stations authorized 
since the lifting of the freeze 
reached the 360 mark last week as 
the FCC handed out seven more 
construction permits, including the 
17th for a non-commercial educa- 
tional station, in Pittsburgh. 

Commercial authorizations were 
issued for stations in Honolulu, 
Cincinnati, Meridian, Idaho; Rock- 
os Ill.; Eugene, Ore., and Casper, 

yo. 





Issuance of a non-commercial 
permit te the Metropolitan Pitts- 
burgh Educational TV Station for 
channel 13 will mean that the sec- 
ond VHF outlet in the city will 
likely be of the educational type. 
The DuMont-owned WDTV is now 
the only local station in Pittsburgh 
and contesting applications for the 
Temaining two commercial’ VHF 
channels in the area will require 
hearings. Two UHF stations are 
under construction. 

Total stations authorized -now 
stands at 468, including the 108 on 
the air when the freeze was lifted. 
Approximately 180 stations are 
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4 Reasons Why 


The foremost national and lecal 
advertisers use WEVD year after 
year to reach the vast 


Jewish Market 
of Metropolitan New York 


ee - adult programming 
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Send for a copy of 
‘WHO’S WHO ON WEVD’ 


Henry Greenfield, Man. Dir. 
 WEVD, 137-139 West 46th. 
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CHI COUNCIL FETES 
‘TV MAN OF YEAR’ 


Chicago, May 19. 

Chicago’s “TV Man of the Year” 
and the Windy City network TV 
originations will be kudosed at 
tomorrow’s ( Wed.) luncheon 
meeting of, the Chicago Television 
Council. 
The “Man of the Year,” will get 
full “This Is Your Life” treat- 
ment, and, as in the case of that 
program, the guest of honor won’t 
know he’s the subject until the 
program gets under way. 

Spotlighting Chi’s contributions 
to network TV originations, cita- 
tions will be given to the webs 
and sponsors producing the follow- 
ing programs: “Kukla, Fran & 
Ollie,” “Ding Dong School,” “Su- 
per Circus,” “Welcome Travelers,” 
“Quiz Kids,” “Down You Go,” 
“Mr. Wizard,” “Zoo Parade,” 
“Hawkins Falls,” “Hail the Champ” 
and “Paul Harvey News.” 





Memphis — KWEM, Memphis 
and West Memphis” indie, has 
inked one of AM’s biggest single 
day packages of this area in airing 
the full four-and-half-hour direct 
live broadcast of the annual Indi- 
anapolis 500-mile classic from the 
Indianapolis speedway. The com- 
plete deal was snared jointly by 
the Bardahl Co., of Memphis and 
St. Louis, and the Johnson Auto 





Pitt May Ask Public 
To Pick Up 3006 Tab 
> For Educ’l TV Outlet 


Pittsburgh, May 19. 

The public may be asked to foot 
the bill for keeping Pittsburgh’s 
new educational television station 
on the air. A public subscription 
campaign on an annual basis is one 
of the three plans being consid- 
ered by the Metropolitan Pitts- 
burgh Educational Station board to 
meet the estimated $300,000 yearly 
maintenance cost. 


Although private foundations 
have already. earmarked more than 
$300,000 to help in the original 
construction, the assurance of 
money to opeysate the station is now 
the biggest obstacle left following 
FCC approval last week of a con- 
struction permit for this city’s 
“Video Schoolhouse.” 

The FCC okay had not been an- 
ticipated for at least a couple of 
months, and the approval of Chan- 
nel 13 has necessitated a quicker 
decision than was expected. Among 
other possibilities under study as 
possible money-makers are charg- 
ing public and private schools for 
courses shown on their levels, and 
charging the public fer credits re- 
ceived on the college level. This 
might also entail the sale of books, 
as it does in other cities where 





Senate Argues FCC Examiner Teams 
To Speed Up TY Application Backlog 


Washington, May 19. 
Question of whether the FCC 
could handle the output of 40 
teams of examiners who would be 
assigned to hear contested TV ap- 
plications occupied the Senate yes- 


terday (Mon.), during debate on 
appropriations. for independent 
agencies. Argument developed 


vthen Sen. Edwin C. Johnson (D.- 

olo.) introduced an amendment 
to raise the FCC budget by $618.,- 
000 to enable the agency to clean 
up a backlog of 650 contested ap- 
plications in a year. 

Sen. Leverett Saltonstall (R- 
Mass.), Chairman of the Appropri- 
ations Subcommittee on regulatory 
offices, said the FCC would become 
a bottleneck if it had to act on de- 
cisions issued by mbre than 17 ex- 
aminers in a single year. Senate 
Appropriations Committee has rec- 
ommended funds for 17 examiner 
teams but has invited FCC to come 
back for extra cash if required for 
processing TV workload. 

Sen. Johnson deciared that the 
problem of handling the TV back- 
log is one of “timing” rather than 
“dollars”. There are no TV sta- 
tions m 65 “large cities,” he said, 
and many major markets, includ- 


(time, he added, 





applicants have 
considerable capital tied up while 
waiting for FCC to hear their ap- 
plications. 

Action on the amendment was 
deferred until Wednesday (20) 
after -Sen. Saltonstall agreed to 
contact FCC members for further 
information on the agency’s capa- 
city to process hearing cases. 

Earlier, at a hearing before the 
Senate Interstate Commerce Com- 
mittee, FCC Chairman Rosel Hyde 
said the commission now has 10 
examiner teams working on TV 
hearings. Whether it-would be pos- 
sible to dispose of entire backlog 
in a year he did not say. 

Sen. John W. Bricker (R-O.) sug- 
gested that hearings could be 
speeded up if the commission had 
more authority to tell examiners 
“what to do and when to do it.” 
Some hearings, he said, get bogged 
down in testimony on “foolish” 
matters which have no relevance in 
determining an applicant’s qualifi- 
cations as a TV licensee. 





Omaha—Bill Talbot resigned as 
general manager of KOIL to join 
the program staff of KMTV, new 
tele outlet here. He’ll do a cross- 


: " the-board news show as his first 
Co,. Ford dealers of West Mem-|credit courses are offered on regu-|ing St. Louis and Kansas City, have | stint at KMTV, according to Owen 
phis. lar commercial channels. only one station each. In the mean-! Saddler, general manager. 
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WAVE-TV now 
TREMENDOUSLY INCREASES 
-ITS SUPERIORITY! 








FOR YEARS 


WAVE-TV—the only low-band VHF station in 

* its area—is now telecasting from the tallest 
tower, on the HIGHEST POINT im or near 
Louisville, on a NEW low-band channel (3), 
with a NEW transmitter with radiated power 
of 100,000 watts! Our ALL-NEW equipment is 
the most modern obtainable. 


Net result, according to FCC coverage curves: 
WAVE-TV now effectively reaches 85.5% more 
. - 54.6% more people... 
5L5% more Effective Buying Income — gives 


coverage than any other TV 


station in this area! 


WAV EADY seuss, cams 


NOW GIVES YOU 
GREATER 
COVERAGE 


THAN EVER? 


Ueur. N4-FT. ANTENNA! 








(above average terrain) 


VUew LOW CHANNEL! 


(from Channel 5 to Channel 3) 


Yew 100,000 WATT POWER! 


(up from 24,000 Watts) 


VUew, KUL-NEW EQUIPMENT! 


(the most modern available) 


, 





‘ 


TOWER HEIGHT 


IMPORTANT THAN POWER 


100,000 watts on our new Channel at our new 
914-ft. height (above average terrain) is equiva- 
lent to 600,000 watts from our old downtown 


tower and channel! 


/ 


Check any TV engineer for the significance of 


our new antenna, our new 


Channel 3, and 


our new 100,000 watts of radiated power. Then 
ask Free & Peters for all the facts on the 
vitally important. WAVE-TV television market. 


FIRST IN KENTUCKY 


‘NBC ¢ ABC 





DUMONT 


Free & Peters, Inc., Exclusive National Representatives 


WAVE =-1V¥— NOW CHANKEL 3 : 
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~ Television Chatter 





New York 


Warren Hull of “Str’ke It Rich” 
to get a homecoming welcome June 
6 at hamlet of Gasport, N. Y. Em- 
cee hadn’t been there for 25 years. 
Town has 902 pop. ... Hal Mat- 
thews of N. W. Ayer’s tele produc- 
tion staff, and Roger Brann, WFIL, 
Philadelphia, production staff 
member, off Friday (15) for two 
weeks in Virgin Islands . . . Entire 
cast celebrated Perry Como’s 41th 
birthday backstage last Monday 
(18) after his CBS-TV show... 
Edgar C. Kahn, formerly NBC-TV 
director, now with Kudner Agency 
as producer-director of “Martin 
Kane, Private Eye” ... Georg 
Olden, CBS-TV graphic arts direc- 
tor, received Art Directors Club 
medal for overall contribution to 
tele graphic art. William Golden, 
web’s creative director for ad and 
sales promotion, and artist David 
Stone Martin, got distinctive merit 
award for Design of Newspaper Ad- 
vertising, for Jackie Gleason ad 
titled “And Away We Go.” Award- 
winning designs on view at Grand 
Central Galleries through May 23 
. . Richard Bradford, formerly 
with Vance Sanders & Co., Boston 
underwriters, now with Transfilm 
Inc. .. . Barbara Haddox, promotion 
manager of WBNS-TV in Colum- 
bus, won promotion-manager prize 
of all-expenses-paid trip to the 
Coronation in national contest held 
by Burns & Allen and show’s spon- 
sors, Carnation. Milk and B. F. 
Goodrich . . . Gilbert Seldes, on TV 
as a social force and cultural in- 
fluence, and Bert Briller, on radio- 
tele station management and oper- 
ation, are summer instructors of 
the American Theatre Wing profes- 
sional training program 

Karen Lindgren will have the 
sole femme role in “T Men in Ac- 
tion” tomorrow (Thurs.)...Craig 
Lawrence, general manager - of 
WCBS-TV, N.Y., speaks before N.Y. 


Financial Advertisers luncheon 
May 27, on “TV Advertising for 
Banks”... Bill Bast of CBS dio 


ress was co-author of the NBC- 
V “Aldrich Family” script last 
Friday (15) ..Merrill E. Joels, fea- 
tured in “Martin Kane” tomorrow 


(Thurs.),. has completed narration 


of six foreign films for TV...Ron- 
ald Dawson signed to do a major 
role in “The Hunter,” which. goes 
before cameras this week... Albert 
Black has resigned as prexy and 
board member of Albert Black 
Television Productions, Inc. . . Rob- 
ert Montgomery tomorrow (Thurs.) 
receiving special scroll from N.Y.U. 
for his work in pix and tele. . .Rob- 
ert Drucker, ex-Pathescope, now 

roject supervisors of Transfilm 
ne....Ernie Walling has been 
shuttling between N.Y. and Philly 
completing arrangements for a pro- 
gram starring Rex Trailer, to origi- 
nate from WPTZ for the NBC net. 
Program planned as a strip; and 
may originate from Philadelphia’s 
Willow Grove -Amusement Park. 
Project was started before Walling 
left WPTZ. 

Walter Winchell recommencés 
the N.Y. o ations for his ABC 
radio and tele shows starting Sun- 
day (24), after more than a month 








on the Coast...WABC-TV general 
manager Paul Mowrey back after 
week’s vacation at Sea Island, Ga. 
...C. J. Harrison named market- 
ing manager for television trans- 
mitter division of DuMont Labs... 


Mennen and Lever Bros. pur- 
chased spots in WPIX’s. “First 
Show”...Bergen Evans, moderator 


of DuMont’s “Down You Go,” off. 
to Emgland to appear as guest 
emcee of the BBC-TV show of the 
same name...ABC’s George Jessel 
received the Williamsburg Settle- 
ment Society’s 1953 Gold Medal 
Humanitarian Award Sunday (17) 

..WOR-TV’s “Merry Mailman,” 
Ray Heatherton, will be made an 
honorary member of the Letter 
Carriers Assn. in Newark... Du- 
Mont program chief Jim Caddigan 
off to Chi to launch the web’s sum- 
mertime “The Music Show”... 
WPIX set the Christophers’ film 
series, “What One Person Can Do,” 
for a Saturday night slot...WPIX 
has also set a graphology show, 
“Your Handwriting and You,” for 
Monday nights, with Jamaica Stove 
& Furniture Co. sponsoring.. 
ABC-TY’s “All-Star News” moves 
to Sunday nights at 8, while Gerald 
Johnson’s series on -the net will 
follow “All-Star” at 8:45, both 
changes effective May 31.. 
TV’s Todd Russell emceed “Wheel 
of Fortune” expanded to a full 
hour Friday mornings. 

Donald Buka starring in dramatic 
segment “Kate Smith Hour” ‘next 
Monday (25)...Joel Aldred doing 
the announcing on tele-radio “The 
Guiding Light” and occasional live 
commercials on “Fireside Theatre,” 
also commuting to Toronto on 
weekends for Canadian recording 
sessions ...WCBS-TV, N.Y., bgin- 
ning two telefilms next Sunday 
(24)—“Hollywood Off Beat,” star- 
roe Melvyn Douglas, at 2:30 p.m., 
an “Renfrew of the Royal 
Mounted,” starring James Newill, 
at 3 p.m. Both sustainers...Leon 
Kellman, attorney for William Mor- 
ris Agency, to speak on “The Legal 
Aspects of the Television Package” 
Friday (22) at the Copyright Lunch- 
eon Club at Columbia U. 


DuMont signed Calometric 
Weight Control division of Vita- 
min Oorp. of America to sponsor 
three 10-minute segments of the 
network’s daytimer, the Paul 
Dixon show ... Ed jurist, writer- 
director of “Aldrich Family,” has 
been signed to script and meg 
“Colonel Flack” for “ABC Album” 
May 31 segment. It'll star Alan 
Mowbray and Frank McHugh ... 
Richard W. Hubbell, television 
chief for the State Department, 
will conduct a summer Television 
Writing Workshop at the New 
School for Social Résearch ... 
WABC-TV will air the “Wing and 
Fin Pet Center” on . Saturda 
mornings, with Wing & Fin (N. Y. 
Family Pet Shop) sponsoring .. . 


Holl 
James Parks, TV producer; has 
been named sales manager of 
KNBH ... Brian to N. Y 





to star “Lux Video: Theatre” May 
21 and m.c. “Your Show of Shows” 
May 30... Kay 


r joins 


ROBERT MEEKER ASSOCIATES, Inc. 


w Tork okey 








F 
s Angele Sar Francisco 


CBS-;|; ° 


Gene Nerman’s cross-the-board 
show on KHJ-TV as his assistant 
.. . KTTV bought 32 “Felix the 
Cat” cartoons from Official Films 
. . . Lyn Osbern and Ken Mayer 
of ABC-TV’s “Space Patrol” to 
Cleveland and Dayton over week- 
end on sonals ... Gordon Bread 
bankrolling Captain Z-RO, new 
moppet seriés on KTTV ... Al 
Herman replaces Dick Haymes in 
Welch’s Wines show on KLAC-TV 
... Seripter Howard J. Green 
finished “Home Again,” teleplay 
for Meridian Pictures ... Lawrence 
Harvey, who already has TV 
licenses for stations at Salem, 


Ore., and Frisco, has filed with 
FCC for a channel in Beverly 
Hills: 





Chicago 

Danny O’Neil underwent emer- 
gency appendectomy. Subbing for 
him are Chet Roble: on. WBKB, 
Vince Lloyd on WGN-TV, and 
Buddy Marino on WBBM-TV. . 
“City Desk” takes over “Curtain 
Time’s” WNBQ slot tonight . . 
- Roxanne in town for Radio Parts 
Mfgrs. convention... Barbara 
Sims back as singing-pianist at 
WBBM and: WBBM-TV .. . Jim 
Lowe, WNBQ announcer, cut two 
sides. of self-penned folk tunes for 


Mercury records .. . Kellogg run- 
|jning a “win a bike” contest on 
ABC-TV’s “Super Circus’ . ;: 


WBKB starting Abbott & Costello 
vidpic series for Chrysler Dealers 
. WNBQ setting new “Foreign 
Intrigue” films for Manor House 
Coffee beaming on Thursdays. . 
Bill Kusack named chief engineer 
for ABC o&o0 WBKB.. . Ken Nor- 
dine did six filmed commercials 
for Frigidaire ... “Press Confer- 
ence” hits its second anni on WGN- 
TV June 9... Jim Holmes, WBBM- 
TV producer, smashed both hands 
while changing a tire . . . Packard 
Dealers starting May 24 on WBKB 
with a half-hour ‘Magazine of TV,” 
using Austin Kiplinger, Jack Drees 


and Jack Callaghan . . . Bob Hope 
originating his May 24 “Comedy 
Hour” stint frofiNBC’s Stude- 


baker Theatre for an. all-armed 
forces audience ... Cliff Johnson 
family doing a one-hour remote 
from the Johnson home June 13 
and 20 on WGN-TV. | 


San Francisco 
Sherwood Patterson, owner of 
Channel 32 (UHF), hopes to have 


six months. Transmitter will 

atop Twin Peaks . . . Merced Tele- 
vision Corp. applied for TV Chan- 
nel 34, .. Roy Steffens, ‘“Cap- 
tain Z-Ro” on KRON-TYV, began a 
Los Angeles (KTTV) version of his 
program ... Lt. Jim Adams to 
leave his KPIX show “Shooting the 
Breeze” for Navy duty in Japan 


gramming overseas. Lt. Cmdr. Lee 
Vance replaces him . . . BBD&0O’s 
local radio-TV head, Maury Baker, 
named local TV film boss for MCA, 
replacing Kirk Torney who’s mov- 
ing te MCA’s New York office. 
John L. Sullivan replaces Baker 
at BBD&O ... Williard Davis new 
KGO-TV director, replacing Bob 
Adair was migrated to Arizona 


PHILCO $129,058,600 
SET QUARTER MARK 


Philadelphia, May 19. 


Philco -Corp. sales for the first 
three months of 1952 were the 
highest for any quarter in history, 
reaching a total of .$129,058,000 
compared with $84,239,000 for the 
Mafeh quarter in 1952, president 
William Balderston, reported. 

Earnings for the March quarter 
increased $3,401,000, or 94 cents a 
common share, from $2,341,000, or 
64 cents a common share for the 
comparable period a year ago. 

Demand for television receivers 
is running substantially ahead of 
1952, Balderston said, and. that 
sales of radios and all Philco prod- 
ucts increased markedly during 
the first quarter. 

“Already 47 new TV stations 
have gone on the air and as many 
as 100 more are expected to be in 
operation by the end of Decem- 
ber,” Balderston stated. “With the 
opening of these new markets add- 
éd ‘to the demand for larger, mod- 
ern sets in areas already enjoy- 
ing television, it is believed pro- 
duction and sales will be main- 
tained at a high level, even though 
aoe is expected to be 

een,” 








Reading, Pa.—Two new staff 
additions were announced by 
Thomas E. Martin, general man- 
ager of WEEU-TV here. Jane 
Winney, formerly with KRES, St. 
Joseph, Miss., and WFBM-TV, In- 
dianapolis, Ind., joined as director 
@f continuity. Drex Bradley was 
appointed research and sales pro- 
motion director, He formerly was 
eg of the sales staff of the 

ading Eagle-Times. 








where he'll coordinate Navy pro-| TV 





From the Production Centres 


Continued from page 28 


unions . . . WCCO-TV newsman Bob Hall busy addressing club meet. 
ings and showing a film he took of an operetta staged by Moose Lake 
Sanitarium mental patients who played all the roles. Film was shown 
first on Arle Haeberle’s WCCO-TV “Around the Town” show especially 
arranged for Mental Health Week here . . . Sportscaster Stu Mann 
started his 13th consecutive baseball season for Pure Oil with his 
WLOL radio show, “In the Bleachers” . .. Gene. Gaudette, WDGY 
sales rep, and Mrs. Gaudette seriously injured when their auto over. 
turned in a deep ditch while he was trying to avoid hitting a dog 
that had run on the highway, 


IN CLEVELAND .. . 


City council passed resolution honoring WEWS for winning Peabody 
Award for emphasizing harmony, and understanding and importance 
of tolerance ... WJW’s disker Alan Freed, out of the hospital after 
his auto smashup, is doing part of his chores via telephone to sub 
Bert Dilson'. . . WERE disker Bill Randle will: act as emcee when 
Sugar Ray Robinson moves to the Loew’s State ... Danny Landau 
has picked up the 15-minute WNBK sports show Saturday 4:30 p. m. 
with Mehan Motors sponsoring . .. writer Jerry Lawrence in from 
the Coast for high school class reunion ... Bob Hope scheduled to 
come to Cleveland next week to star at Super Market Institute con- 














vention . . . Chris Gordon out of the hospital and back on freelance 
commercial stints at WEWS .. . Charles Philips, WNBK sales direc- 
tor, back from New York NBC visit... . Florence Roth, WJW flack, 


visiting Manhattan . . . TV sets in Northeastern Ohio now total 761,157, 


IN PITTSBURGH .. . 
KDKA’s annual steer barbecue for advertisers, dropped in 1952, 


will be resumed this year on June 15... Bill Brant in Miami Beach 
with his wife for a two-week vacation and Bob Caldwell has _ taken 


| over the three times weekly half-hour teevee show Brant does on 


WDTV ... Verna Hill, formerly with Guide Post Research, has been 
hired by KQV for special promotion job in connection with station’s 
shift to CBS network on June 15. She'll be in charge of crew of girls 
assigned to make at least 20,000 phone calls reminding Pittsburghers 
of the change .. . Nick Perry’s ‘Polka Party” on Channel 2 Saturday 
evenings has been dropped for the summer... Carl Dozer, sales 
manager of WCAE and chief barker of Tent No. 1 of Variety Club, 
in Mexito City for international convention of showmen’s organization 
. . « Vie Skaggs celebrating his third anni as.a director at WDTV... 
Big week-long sales promotion of, downtown stores association was a 
bonanza to local radio stations, with most of them being sold out 
completely for first time in a blue moon . . . Maureen Balfe, daughter 
of Kieran Balfe, of WPIT, will be married in June to William A. How- 
croft, Korean war vet. 


IN PHILADELPHIA .. . 


Doug Warren, WKDN (Camden, N. J.) announcer, will double at 
Pleasant Mills, N. J., Playhouse in stock this summer... Elmer F. 
Jaspan, producer-director at WPTZ for last five years, has been named 
assistant general. manager at WCAN-TV, Milwaukee, effective May 18 
. . » Radio station KYW has been awarded the National Safety Coun- 


the video station operating ee “public interest award for 1952,” for its year-’round safety pro- 


grams ... WIP staffers responded to call for blood donors for an- 
nouncer Johnny WilcéX%’s baby daughter, Kim, now in incubator at 
Pennsylvania Hospital . . . Tom Moorehead’s “Stop, Look and Listen” 
show, Mon. thru Fri. aud participator, celebrates first anni, May 26 
. «+ Rex Harrison-and Lilli Palmer guested (19) on interview show of 
Mary and Howard Jones, WFIL ... Herb Carneal has started a new 
daily sports show on KYW .. . Claire D. McMullen has been upped 
to assistant director of promotion and advertising at WFIL and WFIL- 


IN SAN FRANCISCO .. . 


Max Baer began KLX platter-chatter snow from Jack London Square, 


Oakland ... Visitors: Jay R. Kennedy, creator of “Man Called X,” ° 


here to plug his book “Prince Bart”; Axel Georg Jensen, color TV 
expert for lectures; ex-homeboy Dave Crandel in for a visit . . . KCBS 
travelers: Boss Arthur Hull Hayes to Hollywood on business, News 
Director Bill Nietfeld to L. A. for awards dinner of the California 
Associated Press Radio Assn.; Sales Manager Jules Dundes to Gotham 
for sales confabs . . . KLX News Director John K. Chapel left fora 
two-month tour of Europe, North Africa and the Middle East... 
Alex West named KCBS assistant Sales Director . . . Bill Hillman, 
formerly of KSFO, appointed KPIX announcer ' 


Radio Farm Directors 


Set 1-Day Chi Clinic 


Chicago, May 19. 


Agencies and advertisers will get 
the facts of the farm radio audi- 
ence spelled out-to them Monday 
(25) in a one-day clinic here, under 
auspices of the National Assn. of 
Radio Farm Directors. 

Morning speakers will be Tom 
Johnson, of Purdue University, 
John MacDonald,“WSM, Nashville, 
and Larry Haeg, g.m. of WCCO, 
Minneapolis. Afternoon session will 
be a panel discussion with farm 


Eileen BARTON 
machinery, feed and seed compa- i een 


nies participating. .% Currently 


Kodinsky’s ‘Offstage’ CHUBBY’S 


CAMDEN, N. J. 
Pittsburgh, May 19. 
Harry Kodinsky, who hgndles Dir.; MCA 


CORAL RECORDS 
public relations for both Civic ee 


canenel ma a ner y' Town and 
ountry restaurant at town’s new- 
BONANZA FOR 
TV PACKAGERS 


est hotel, the Carlton House, has 
if you need an able 


worked the two accounts together 
production 
. with network TV experience, 




















for a summertime TV program. 
For last several months he’s pro- 
duced a 10-minute weekly inter- 
view-type program over WDTV for 


Town and Country, but has feet farther! Energetic, 
changed the format for the next A tows young Tale grad with In 
12 weeks at least to tie in the |} tensive training in ali phases theo- 
under-the-stars venture. jaf ter and TV seeks position with 
Sti under Town and Country packager, Desires opportunity te 
sponsorship, it'll be a live studio grow with promising unit; salary 
presentation, instead of on film ‘as secondary. Phone Ptaza 8-2567 


in past, called “Offstage” and will 























take the vies. hind 
sith Soka 
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pany, Frank Wisbar, to turn out 
the films. 

Then, in November, 1951, P&G 
worked out a deal with Ziv. The 
soap company absorbs the full 
cost (now over $20,000 per film) 
of turning out 44 telepix per year; 
under the supervision of the 
Compton agency’s radio-TV veepee 
Lewis Titterton. It sells future dis- 
tribution rights to Ziv for a re- 
ported $7,500 per vidfilm, and also 
gets 45% of the gross profits 
from Ziv. Now retitled “Your TV 
Theatre,” the series is currently 
distributed in 50 markets by Ziv. 
Considering the potential of third 
or even fourth runs, P&G will not 


than a comparable live show; it 
might even get it for free. 
Lever’s Cut on ‘Big Town’ 

An equally ingenious deal has 
been worked out by Lever Bros. 
for its “Big Town” series. Lever 
pays only $12,000 of the total pro- 
duction costs ($20,500 per vid- 
film), and still gets a cut on the 
second-run rights from the pro- 
ducer, Gross-Krasne Productions, 
in L.A. United Television Pro- 
grams, which took on the distribu: 
tion. of a total 78 of the telepix in 
May, 1952, now has the series sold 
in 51 markets under the new title, 
“Heart of the City,” with total 
syndication sales amounting to a 
hefty $600,000. The agency that 
handles this neat arrangement for 
Lever if MeCann, Erickson, after 
it was initiated by Willson M. Tut- 
tle and Marshall Grant of Ruth- 
rauff & Rydn. 


Increasingly important role that 
ad agencies play in pulling the 
strings of such deals is highlighted 
by the arrangement William Esty, 
N. Y., has established for its client, 
R. J. Reynolds Tobacco Co. After 
sponsoring “Man Against Crime” 
for Camels on CBS-TV live for 
three years, the tobacco firm a 
year ago decided to produce the 
show on film and get on the resi- 
dual bandwagon. Instead of using 
an indie Coast producer, Reynolds 
had the film series produced on 
its behalf by Kendall Foster, vee- 
pee of the Esty agency. The agency 
itself built up a six-man TV de- 
partment staff, and hired Ed 
Montagne to produce the telepix 
(at $20,000 per film) from the 
Bedford Park Studios in N. Y. 
Reynolds is now trying to syndi- 
cate the series, under the new 
title, “Follow That Man!” on a 
first-run basis to regional adver- 
tisers in 33 markets via MCA-TV. 

Not only that project, but last 
summer Esty produced in N. Y. a 
series of 13 vidfilms, “The Hunt- 
er,” for Reynolds’ king-size ciggies, 
Cavalier. This week; Esty will 
have Ed Montagne turn out an- 
other 13 in the series (at less than 
$16,000), and the 30-minute Scar- 
let Pimpernel-type dramas~will re- 
_ turn to CBS.TV July 1. Although 

Reynolds has not announced syn- 

Gication plans for this N. Y. ac- 
tion series as yet, starring Keith 
Larsen, the company owns the resi- 
dual rights, and it’s pretty certain 


it will attempt to amortize its in- 
vestment. 


Still another agency deeply in- 
Volved in vidfilms is J. Walter 
Thompson in its arrangement with 
Ballantine Beer for “Foreign In- 
trigue.” The series, of course, is 
Produced in Europe by Sheldon 








only get the film programs for less | 


All Shine, No Rain 


In one of tele’s fastest changes, 
Caro] Reed’s “Rain or Shine” show 
on WCBS-TV, N. Y., last Tuesday 
(12) lost and found a sponsor be- 
fore it' went on the air 7:25 to 
7:30 p.m. 

Cheer cancelled out that day, but 
Piel’s stepped right in and took 
over. Latter bankroller also car- 
ries three nights of the station's 
“News of the Night” and a partici- 
pation in the “Early Show.” 

Weathercast is backed by Philip 
Morris Mondays, Wednesdays and 
Fridays, Converted Rice on Thurs- 





Homemakers Jamboree.” Miss 
Graham’s hiatus is for the summer, 
while Olsen is set for a new airer 
following: the King stanza. The 
Fitzgeralds have a new weekend 
department store sponsored for- 
mat; this leaves them free to do 
their AM Mr. and Mrs. shows from 
their Hay Island (Conn.) summer 
retreat, coming to N. Y. only on 
weekends. 





CBS Radio’s ‘Hearing’ 

CBS Radio is auditioning ‘Hear- 
ing Is Believing,” a panel identifi- 
cation of famous voices. 

Moderator will be Charles Col- 


we couldn't achieve on television.” 


What “Breakfast Club” does is 
repeat practically the same thing 
day after day. “In television, we 
couldn’t do that. Television re- 
quires a certain amount of concen- 
tration. If we repeated our basic 
format for a few weeks, people 
would get tired of it. Radio doesn’t 
require that concentration. The 
listener, instead of being left with 
a complete picture, is left with just 
an impression. He fills in the pic- 
ture, and he fills it in with his own 
private thoughts,” McNeill says. 

McNeill scoffs at those who be- 
lieve radio’s dead. In New York 
last week after completing a string 


days, and Preem on Saturdays. 


| lingwood. 











of one-morning stands, he pointed 


got 1712 years to run.” 





New Brickhouse Pact 


Chicago, May 19. 

Sportscaster Jack Brickhouse last 
week signed a five-year exclusive 
contract with WGN and WGN-TV. 

Terms were nat revealed, but 
station manager Frank P. Schreib- 
er said the pact makes Brickhouse 
one of the nation’s highest-paid 
sports announcers. s 





San Angelo, Tex.—Walton Fos- 
ter, commercial manager for 
KTXL, has been also named com- 
mercial manager for KTXL-TV 
here. 








ND CAPITOL BRINGS YOU this 
sensational new sales maker EX- 
CLUSIVELY —in conjunction with 
its all new Flexible-Format Transcrip- 
tion Library! Never before have you 
been able to offer agencies and ad- 
vertisers this supercolossal attention 
getter which turns ordinary live com- 
mercials into piles of profits! 





You'll find Capitol’s Transcription 
Library with Sonovox makes spots 
practically sell themselves — yes, even 
the ones you couldn’t give away! And 
instead of tim®@ on your hands, you 
should have a long waiting list of 
eager sponsors, itching to keep every 
broadcast second jam full of paid 
announcements. 


All This in One Plentiful Package: 
@ SONOVOX “talking” Westminster 






Theres no sales punch 


Nike piTols SONOV Of 


chimes—the most unusual time 
breaks in the industry — every hour 
and half-hour through the day! 
© SONOVOX “attention getter” an- 
nouncements — 26 tracks from A to 
Z, with general Sonovox sound and 
voice spots adaptable for any and 
every kind of product or sponsor ! 
And more to come! _ 
And it’s ALL YOURS — when you or- 
der Capitol’s Transcription Library — 
the finest, most cemplete, most useful 
Transcription Library money can 
buy! 330 disks — including 20 script 
shows! New releases every month, 
including special Shows of the Month. 
Top quality, featuring top artists and 
top music! A new catalog, cross in- 
dexed 3 ways so you can find anything 
— in seconds! Steel storage cabinets! 
Program formats! ° 





-— 





What every sation manager 
shotild know 









































Reynolds, at a cost of $20,500 each. : 
| Ballantine buys an exclusive, na- Thanks NARTB Members for 3 
‘on-wide first-run for the ‘series, to th pee 
cA 28 dict anpgon serving, In effect, your terrific response to the | 
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ory’-“Send My Baby Back To Me” | 
(Columbia). Judy Garland's initial | 
sides. for Columbia are a cinch to) 
set her off winging in the pop! 
market. “Memory” is a fine slow | 
ballad perfectly tailored for Miss 
Garland’s moving projection. This} 
stands up under repeated spins 
and should build into a big one. | 
Flip is a clever and flashy rhythm 
item with immediate impact for} 
juke plays. Paul Westen’s orch 


lends solid support. 

Frank Chacksfield Orch: “The 
Theme From _  Limelight”-“Lime- 
light” (London). The major theme | 
from Charlie Chaplin's pic, ““Lime- 
light,” is a beautiful*musical strain 
which is due te move into the top- 
ranking pic theme spots along with 
“The Song From Moulin Rouge” | 
and “Ruby.” This British version 





Jocks, Jukes and Disks 


By HERM SCHOENFELD. 
Judy Garland: “Without A Mem-, Know”-“Policeman” (Decca). Bea 


| plenty of spins. “Paradise” is the 








Gardy, Decca’s new thrush, im- 

on her first coupling. 
“Know” is a good ballad which she 
delivers in a rather thin but styl- 
ized voice which effectively carries 
the lyrics. Flip is a cute piece of 
lightweight material- in a polka 
rhythm which may garner some 
attention. Lew Douglas backs up 
ably. 

David Rese Orch: “Return To 
Paradise”-“The Bad And The 
Beautiful” (M-G-M3. David Rose 
turns up with a couple of lush ar- 
rangements -of two pic themes. 
Both sides should ride on the cur- 
rent instrumental in vogue for 


more promising pop entry, this 
number also getting an attractive 
etching by Camarata’s orch for 
Decca. 











LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
Sist Consecutive Week, Aragon 


























Longhair Disk Reviews 





Beethoven: Overtures (Colum- 
bia, $5.45). In tribute to a great 
conductor, Felix Weingartner, who | 
died in 1942, Columbia transfers} 
from 78s to LPs five of his inter-} 
pretations of great Beethoven) 
overtures, played with Vienna or! 
London orchs. These are “Eg-| 
mont,” “Leonere No. 2.” “Prome-| 
theus,” “Fidelio” and “Consecra- 





varied cross-section of early Ital-| 
ian classical music (including con- | 
certi grossi by Vivaldi, Marcello. 
Corelli, a fine chamber 
mezzo, as assisting artist in two 
cantatas. 
sic throughout. 


Geminiani), played by the Societa}started and Taneiev finished. 


cury, $5.95). Beethoven's greate<: 
trio, the “Arehduke,” in an expert, 
lyrical reading by the Albenerj 
Trio. Fine melodies beautifully 
interwoven into the imposing con- 
struction are brought out full, 
Rossini: William Tell and Semi- 
ramide Overtures (London, $2.95 
Two pop concert favorites given 
sparkling performances by the 
Amsterdam Concertgebouw under 


tion of the House.” Fine disk. Eduard van Beinum. 
Italian Baroque Music (RCA) Romeo and Juliet Love Durts 
Victor, $5.45). An interesting.) (Capitol, $5.95). An interesting 


novelty, this. Fourth-act aria fro 
Gounod’s “Romeo and Juliet” and 
the R&J concert duet Tchaikovsky, 


musi¢e | backed here for good results. Jean 
group, with Luisa Ribacchi, a good; Fenn and Raymond Manton, ta!- 


ented young Coast singers, sinv 


Charming, melodic mu-!| the works with Franz Waxman ani 


ithe L. A. Orchestral Society orc} 


Beethoven: Trio in B Flat (Mer-' sensitively backing. Bron 
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by the Frank Chacksfield orch! Sunny. Gale: “Send My Baby| Ballroom, Santa Monica, Calif. 
completely captures the mood of; Back To Me”-“Meanwhile” (Vic-| Exclusively for Coral Records ° . 
this Chaplin composition. Another | tor). Sunny Gale has a solid piece “MINNIE THE MERMAID” 
British version by the Wally Siett! of material in “Baby.” and should Backed by . S oes a ul nce 
orch for Columbia has a slightly| give Judy Garland’s Columbia “SAY IT ISN'T SO” 
= hw gree a _~ i slice a — for the money. Miss! i The tom 30 songs of week (more in case of ties), based o 
will share some of the spins. On| Gale's rhythm atiack makes. it a) : . heir | 2 ton ny Rg ae ie Nat a ae 
th coats “ a : ; ie other to Eddie Sauter, take the copyrighted Audience Coverage Index & Audience Trend Index. 
e reverse of both disks, the in- ‘ strong juke entry. Reverse i: _* | place in tae a Published by Office of Research, Inc., Dr. John Gray Peatman, 
| reissues 0 sides fre =| Director, Alphabetically listed. 
day of the band era in the late | Bo ie 
1930s and early "40s. These two Survey Week of May 8-14, 1953 
Best Bets albums, moreover, — Good- | (Listed Alphabetically) 
’s y in two sharply con- . : 
JUDY GARLAND .. ae WITHOUT A MEMORY, trasting sawdica) styles. On the!} All By Myself . te Peewee sone Berlin 
RR SOS Jick s ke css ninavace: Send My Baby Back To Me enderson arrangements, the crew April In Portugal ........- 0... ssc ceewnnnseeeeees Chappel: 
y Hen geme 
FRANK CHACKSFIELD ORCH. .... THEME FROM LIMELIGHT | hits with the swinging beat and|j Big Mamou .....-.- ss tants sane Cains aa6 — 
an a. TELE Goto dss eta ds ove dtc See closely — , ae apt a Gardenia—*“Biue Gardenia” .............+-- —— 
7 . thich made Goodman tops in the} TO 3 os 53 J Csia's oie. 6 diehe eaten gaa een eds 
ae ae cay ae aie Sib, +d MILLS rede, Helen Ward is featured in a aicetnk o.5k . <0 60 sci abved cpecesur Sees American 
re eel 88 Se ae ranean. “elit: nonae ) this set - a gee Be or. Dancin’ With Someone ............. So araedeeese Valando 
: : : I riative elivered. t Doggi yi Se RA Boe eee eee f= 
cidental music from “Limelight'; goed slow-tempoed ballad which | oS is tare modernistic, Golden oe oes 4%, ~soee a 
makes for a good supporting pot-| could be a sleeper, Miss Gale| with more pretentious arrange- Hush-A-Bye—*“The Jazz Singer” ................ Remick 
pourri. again turning in an effective vocal | ments.. The Goodman. trademark Se... ~ weer wo Cc ‘ell 
Ken Curtis: “The Call of the job. is there bat not as effectively as ; eve a ee, ews nee ewsateneeseees romwe 
Far-Away Hill$* (M-G-M)}. This is Alan Dale: “Tonight We Live”- in the Henderson works. Helen I'm Sittin’ On Top Of The ERE Ee ee Feist 
a classic western tune from the “Return To Paradise” (Coral). “To-| Ferrest and Peggy Lee, Goodman Im Walking Behind You «.. +... ..... cccccscsee Leeds 
Paramount pic. “Shane,” which night We Live” is a big ballad | vocalists in the early 1940s, ‘are Just Another Polka ......- 00... ene eaenanes Frank e 
was originally issued as a straight | \ith a schmaltz format having| spotted in the vocal assignments.|/ Kaw-Liga -.-.. cs ee a nee coe senses Milene 
instrumental by Decca with Vie-| —\.mercial possibilities. | Alan| Both sets are musts for Goodman My Flaming Heart—*“Small Town Girl” ........... Robbins 
ter Young's orch. The lyric will) Haie gives it a suitable ride with | Collectors. 8 ES SS rere Famous 
give additional momentum to this/ i, tremolo piping style. Reverse Sk | Ee ee eee ee Acuff-R 
mumber and Ken Curtis’ tradition- | from the United Artists film of the ps ‘ Pretend *......... D ee hehe 06s 60 eh eeeeese tee Brandom 
5 opener es Sys te) same title. is a slow ballad on the Rise Stevens to Bow Ruby—T" Ruby Gentry”... o... 2. cece encsecees Miller 
of Brandon De Wilde's voice is} a” which Dale renders ef- Conn. Pops Season | Sees Lar A 2) 5 PRET Oy Oe fw Ricccggd 
also included for matic effect. | a <a ; i ; ide eM Met gta ; 
Gn the flip, Dick Themas does a| eaertee Beever: BY es Bridgeport, May 19. | me By Side... 0-5. ---- +--+. eee. ceeeees Shapiro-B 
neat job on “Brass Ringed Love ” | Mustard” (Coral). The old Ink| ‘Rise: Stevens preems sixth an-/| rat ae pine: ihacram iy Moulin Rouge”... .. Broadcast 
Daeantcr Finegan Orch: “Time To | Spots click. “Rain Must Fall,” gets|nual Connecticut Pops outdoor |} Wit qin ‘The Sun Shines Nellie 2 head ~ 9, 
tor). The Sauter-Finegan orch has | ten Ong revival push, via. this! concert season July 3, with Daniel || When The Red Red Robin Comes Bob Bob Bobbin’ .. Bourne 
been churning out consistently in-| ey’s metallic pipes anfl infectious | Seidenberg batoning. Subsequent | Wild Horses ...... PEPE ORE ross b« uch aoene Cpe Simon 
teresting sides and it continues in| beat generates a solid sound .out| bookings are Robert Merrill, Isaac Wour Coentim” Haart. 2. i. 2... eas ce ced ecces Acuff-R 
the same groove with this cou-/ of this standard for the current) Victor Borge and Robetta Your Mother And Mine—*‘‘Peter Pan” .......... Disney 
ling. “Time To Dream” is a high-| pop market. Flip is a contrived; 5t¢™, Victor Borge pet 
y promising ballad which Joe} piece of material with dubious | Peters. 
Mooney vocals in tasteful style. A | chances. Teeoff event will fit into Bridge- | Second Group 
good programming bet for jocks.| Jerry Gray Orch: “Off the Wail"- port’s °53 Barnum Festival, now/} A Little Love ...........: poy Ve ae OR Lion 
The Honey Jump” is a neat jump| “Pale Moon” (Decca). One of the an ail-week deal. ase FO FR ee ry eres Hollis 
tune framed in a snappy arrange-|top dance bands in the business. ee EEE ee Bee. SRE | Mills 
ment. Charlie Ventura’s Quintet | Je Gray's orch has a_ fine ES TOE TI EAR LEA EERE | Shapiro-B 
has another fancy slice of this rhythm side in “On the Wali,” one D Sal Po ow tO ns bs A ee e 
number with Jackie Cain’s tricky of this crew's best on wax: It ca es ww oon a - 6 = ters © oe ¢ Sve =35's = 010.690. 02 099906908 0.9. Harvard 
jazz warbling adding a fillip. could also be Gray's biggest wax} pecea Records is holding its an- Magnifique—*"Can-Can” .............0.005- Chappell 
The Du : “I Found| entry. Reverse is a smooth work- 4 today (Wed) PN Css sa bles eed done chek eah seu eu ws Paxton 
Out”-“Little Gir . Little Girl” | over of the standard, Thurl Rav- nual sales meeting ay ¥ Gomen Nasai ......... ce ert EA VACHE Véae ehicaabas Disney 
(Vietor), The Droppers, a/enseroft baritoning the lyric. and tomorrow in New York with = =, Ss SAR ARDY 9 Sse teats Coachella 
yvthm ues combo, come up. ° : a ir ow -You Speak To An Angel—**Hazel Flagg” .. Cha ll 
with “another click side in “I Found | Album Review - myn vow Bag en at Ae ee BOO os oe 5 cine on nikpe Os es Chappell 
Out.” This is standard b&r mate-| Benny Goodman Presents Ar-| ™°° ill be outlined at the ec eee Witmark 
rial and this vocal crew belt it out rangements by Fletcher Hender- }!"% ——~ es: Il! Be Hangin’ Around ..:............ccccccece., Broadcast 
with a powerful beat. Flip is a|som and Eddie Sauter (Columbia). | Conclave. n° she 5 ithe: Ree Montes: 2's re Rie. Lig 5 Man 
similar entry but not quite so in-| These twe new albums by Benny| Prexy Milton R. Rackmil. w Mexi ‘ bPRTAS EE ARORE ** oe the pene is ri 
teresting. | Goodman, one devoted to Fletcher | returned to N. Y. over last week- a Joe .. Stow s saa esseeseneeseenseeeeeeenes American 
Bea Gardy: “You Just Don’t! Henderson arrangements and the:end, will head the session. - wena poi teres eb leementied: Li Reba saa 
EL penta iat 
e * Somebody Wonderful .................. cnethned en Disney 
VARIETY 10 Best Sellers on Coin-Machmes rs ee enacts, Montclare 
Tell Mo You're Mime ©... oo... in es ek ccc Capri © 
4 0400466646866666 4464646466666 46- gk Music In You—*“Main St. To Broadway” . Chappell 
1. SONG FROM MOULIN ROUGE @ .......... pik racs ve. Percy Faith .......... Columbia Be ern thee Pores re AN ae yt a a 
2. DOGGIE IN THE WINDOW (15) .............. ik 1) ie | ee Mercury ? | 
3. PRETEND (2) ....... ............... Csssevectececsare Net’ (King) Cole ...... Capitol 3| Top 10 Songs On TY 
4. SEVEN LONELY DAYS (3) ............ tps tceseracepeeees Georgia Gibbs ........ Mercury (Li , ¥ 
5. 1 BELIEVE () .............. bese chess (.#bivee..... Frankie Laine ....... Columbia ne eet ee 
6. APRIL IN PORTUGAL (2) |. 2... o.5....05.40c0cdsesecesees Let Barter ........... Capitol 9 ~ \~-hp—mineceubppabeeetad renee a: ce- 90S 
9. WA OOP abner eivsets. - -. gs as VasdctevedMotetcccccccce. Richard: Maymen ..... Mercury Sve kad) =. ..slierl 2. eee 
8. YOUR CHEATIN’ HEART (3) ........ apWbseccccctescoccss JOM JQMES .. 2.0000. M-G-M PEE 8S 265+ 96 55 <csbe gee teeeccccacs +saeeees+- Brandom 
. 9%. SAY YOU'RE MINE AGAIN (2) ................... sccgexe Perry Como ...... PRS: Victor poy Mel — Again .... 066... see, seeeeseeeess Blue oy 
10. TILL I WALTZ AGAIN WITH YOU (20) ............. pews oot 2h neal nigas GBR "795.9900 Geane vt 
ALTZ AGAIN WITH YOU (20) . Teresa Brewer ..... Coral Sent Seen Resin. bee “asenes ogee es 
Tell Us Where The Good Times Are .............. Oxford ~ 
G Wild Horses s+ SPOS e cee wseseeeeersresrsae 00 0000¢0c00,hu mee 
Second roup j Your Cheatin’ Heart Sees eeesecsceese cee wae eeeaen Acuff-R 
WOM Ce i eas oc nace kena bkc ex cschesce . Frankie Laine ...... Columbia » Seer 
TELL ME ASTORY....... Mews cc. neo cor sdotdcdses éeeo eRe veses F. Laine-J. Boyd ..... Columbia Fi T Standards 
OM WALKING BEHIND YOU ...........cccccseeDbecccocecccs ean Victor ve op 
ee gin See 2 es risisndtil i scenic: .. Ralph Marterie>....... Mercury (More In Case of Ties) : 
APRIL IN PORTUGAL .............. i -. Se Sy t..+... Freddy Martin ......... Victor Baby Face ... 2.0.0.0... ceissseccscceceeees «++eesRemick - 
ANNA "“Seseesesee Ceeeeseeseee eeeeeee fee eeee eee eee eset eeee . . Sylvana Mangano eeceeeM-GM Charley My Boy ereeeeeoreeseeoaeseese 6 cbegadeessece ee 
OO OE OI 55s oo Ege AR SS fa, Kay S Fiddle Faddie ........ tee Cteceeeeeeesereeeeees Mills 
. eSacusees tease ay Starr ........ -....Capitol Five Foot Two Eyes Of Blue Feist 
WILD HORSES ian bape ot hbpandentéees ns ote lawns P Cc i 
MY ONE ESSSavenpgrr pt erry Como ee Victor Happy Birthday To You ee see eeeecccecees »- SURMY 
gS OT a re are PNT. i> Sn Victor Laugh Clown Laugh ............ st ctedesceesceess Remick 
oe PROT Se ae eheesesdes oeeceves teresevecee Mills Bros. .............Decca Mok For The Silver Liming ..........+.+++0+++ Harms 
A OU, BOC 06-8 5 .5.5.... 055... a Ba sistaseeee’ Joe Stafford _,- Columbia eae Ge Minas Haines = ses tanamnede nana 
ee aon ag ae — eo eee ) ee ee wcecvenese 
creer ere eee tees ee eseeeseseeeees . ee eeeee a ora re’s @ Business Like Show Busin eereeeeeee 
WHO'S GONNA PAY THE CHECK ........ Sirs ate ta sseteeecsts OOM Lee ..oo.0...... Decca Toot Toot Tootsie Goodbye .......... cee Oe 
1 LET EE We hs RUSCH bod UV auch 6 ve let plc ce cc cued eke wes cs Frankie Laine .,..... Columbia + Fil =" . ° 
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Industry Eyes Rose; Henderson, 


i 





A key legal test of the knotty + 


problem of copyright renewals was 
launched in N.Y. Federal Court 
last week when Billy Rose, Ray 
Henderson and Mort Dixon filed | 
an infringement suit against 
Bourne Music over their song, | 
“That Old Gang of Mine.” It’s ex- | 
pected that the outcome of this | 
case will set a precedent in judg-| 
ing the validity of hundreds of | 
copyright renewals which were as- | 
signed in original publisher-writer | 
deals. : oc] 

Rose, who is spearheading this | 
action, is claiming that the copy- | 
right on “Gang” reverted back to | 
the writers in 1951, the end of the 
first copyright term when they ap-! 
plied for the renewal rights. 
Saul H. Bourne, however, contends 
that the renewal rights to “Gang” 
were included in the original 1923 
copyright assignment. (The tune 
was originally in Irving Berlin’s | 
firm but was later turned over to! 
Bourne when he and Berlin split 
up). 

PRose’s action against Bourne 
was originally sparked a couple of 
years ago by a plan to set up a} 
publishing firm for his own songs 
during their second copyright 
term. At that time, Rose planned 
to get other writers of his gener- 
ation to join in placing their copy- 
right renewals in the projected 
comparty. The current suit may be 
the first move in that direction al- 
though Rose has since signed new 
renewal deals with other pub- 
lishers of his tunes such as Feist. 

The plaintiffs, via their attorneys 
John Schulman and Wiiliam Klein 
2d. of Hays, St. John, Abramson & 
Schulman, are conducting their 
case along two fronts. Firstly they 
are questioning whether there was 
an actual renewa! assignment in 
the original pact. A technical ex- 
amination of the 1923 contract 


(Continued on page 40) 


HANDY, VOGEL SETTLE 
‘MEMPHIS BLUES’ SUIT 


Handy Bros. Music has reached 
a compromise settlenient of its 
pending action with Jerry Vogel 
Musie over the ownership of the 
late George A. Norton's vocal ver- 
sion of W. C. Handy’s “Memphis 
Blues.” Under the agreement 
Vogel will share equally with 
Handy in the U. S. publishing and 
other exploitation of the Nerton 
version from Jan. 1 of this year 
for the balance of the existing 
copyright. Vogel waived claim to 
any earlier period and Handy re- 
serves the sole foreign rights to 
the Norton version and both do- 
mestic and foreign rights in any 
version not using the Norton lyric. 

“Memphis Blues” was published 
by Handy in 1912 without words. 
He subsequently sold the piece to 
Theron C. Bennett for $50 and 
Bennett assigned Norton to set 3 
lyric to it. Several years later 
Handy recaptured the copyright, 
and Vogel, as assignee of Norton's 
son, Charles (now also deceased), 
asserted the claim disposed by the 
Present settlement. 


Capitol Inks Piazza 
For 9 Operetta Sets 


Hollywood, May 19. 
Opera singer Marguerite Piazza 
will do nine operetta albums for 
Capital during the next five years 
under the terms of a new record- 
ing contract. She'll get a 5% roy- 
alty cut. 
Pact calls for one album for the 
rst year and two annually there- 


after for the duration of the five- 
year deal. 














Andy Russell to Coral 


Cc rooner Andy Russell, who ex- 
ted Capitol Records over a year 
#20, nabbed a Coral Records deal 
last week, 


Dixon Copyright Renewal Legal Test 


BMI Ups Eddie Janis 


Eddie Janis, who has been rep- 
resenting Broadcast Music, Inc.. 
in Hollywood on synchronization 
rights, has been named BMI’s gen- | 
eral manager of Coast operations | 
by prexy Cart Haverlin. He will 
continue to handle his former du-| 
ties. 

Janis has been on the Coast for 
BMI since its inception in 1940. } 


Tobias Renamed 


Prexy of SPA 


Charles Tobias was renamed 
prexy of the Songwriters Protec- | 
tive Assn. at the organization’s | 
council meeting Monday (18) | 
along with the reelection of all 
other incumbent officers. Exec! 
posts, in addition to prexy, are} 
Louis Alters, vice-prexy; Sam H. 
Stept, second v.p.; Joseph Meyer, | 
secretary; and Abel Baer, treas-| 
urer. Miriam Stern continues as! 
exec secretary. 
Six of the incumbent council | 
members were reelected at the an- | 
nual membership meeting last | 
week with Arthur Schwartz added | 





|to fill the spot vacated by Jesse | 


Greer who resigned. One-third of | 
the SPA council of 21 members is 
elected annually for three-year 
terms. 


AFM NIXES CAP WAXING 
OF CREWCUT SIDEMEN 


Hollywood, May 19. 
Capitol Records was forced to 
call off its plans to record -the- 





| however, 
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Music Biz To Get $500,000 Annually 


From Japan in Deals Set 


By Abeles 





FOR TOP Of 


Converging factors more 
name bands, clicko orch records 
and the vogue for solid pop tunes | 
aré»priming the band biz for its | 
hottest summer in years. _ Bullish | 


| signs are being felt by the band | 


agencies which have been lining | 


}up a solid hot weather schedule | 
| for all of its properties. | 


is mainly attributed to the flock of 
money-making outfits now avail-| 
able to promoters. In the past the | 
ballroom operators had to rely on 
local outfits to fill in their terp| 


The repewed band biz intérest | 
} 


| schedule while waiting for the top 
i} namers to hecome available 


Now, 
there are enough b.o: 
bands around for the op to book 
atleast one key attraction a 
month. By doing this the op can | 
develop a regular summer trade 
which’ll get the terp habit. It’s 
also figured that with so many 
money-makers around, the ops will 
be shelling out more coin in ad- 
vertising and promotion to hypo 
their summer dance schedule. 
Bands which are carrying their 
strong winter-spring clip into the 
summer are Ralph Flanagan, Ray 
Anthony, Ralph Marterie, Billy 
May and Buddy Morrow. Also 





bands are such vet names as Harry 
James, Artie Shaw, the Dorsey 
Bros., Ray McKinley and Claude 
Thornhill. In addition to these 
orchs, op interest is being aroused ; 
by the Saute:-Finegan orch, which, 
heretofore, had confined itself 
solely to disk work. 

Band biz revival trend is getting | 
a big assist from the wax field. | 
Such orchs as Marterie, Flanagan, 
Morrow and Anthony have pro- 
duced a steady stream of clicko 


| shellac this year and the ops have | exact price will be determined only 
been flooding their percenteries | 


(Continued on page 40) 








prize-winning Los Angeles City 
College dance band when the 
American Federation of Musicians 
insisted all sidemen become mem- 
bers before debuting on wax. New 
appeal is planned to James Caesar 
Petrillo who has thus far indicated 
no relaxation of the AFM regula- 
tion that the diskeries use only 
union members. 

Only two of the college kids 
carry AFM cards. Remaining 13 


Capitol's Take 
Looms 25% To 


|of its stock issue last year when it | 
| was involved in the buyout of the! 


| How High the Moondog | 


Moondog, the blind, gaunt, 
burlap-garbed midtown char- 
acter who pitches an Oriental 
philosophy together with eso- 
teric tympany sounds, is get- 
ting a formal knockdown to 
the press today (Wed.) at the 
Nedick’s stand at Carnegie 
Hall, N. Y. under the auspices 
of publisher Howie Richmond. 


Richmond, via his disk label, 
Mars Records, has released an 
album of Moondog’s out-of-the 
world sounds on such w.k. per- 
cussion instruments as the oo, 
utsu and the uni. He is ac- 
companied in the set by his 
wife, Suzko, who plays the 
utsu in five-four time. 





Tokyo, May 19. 

At least $500,000 a year in royal- 
ties and performance fees will be 
collected by major American music 
publishers from sales of records 
j}and sheet music and live perform- 
| ances of their works in Japan upon 
| final inking of contracts now being 
| negotiated here by attorney Julian 
|T. Abeles, representing Music Pub- 
|lishers Protective Assn., of the U. 
|S., with the Japanese Society of 
| Rights of Authors and Composers. 
| <Abeles, who arrived in Tokyo 
April 27, representing MPPA trus- 
[tee Harry Fox, and also some 
| Broadcast Music, Inc. interests told 
| VARIETY his mission has heen “tre- 
|mendously successful” and that he 
|has received the “utmost coopera- 
jtion from JASRAC, Japanese gov- 
j}ernment officials, and members of 
the U.S. embassy here.” Abeles is 





Decca Proposes 
New Stock Issu 


In the wake of unusually heavy 


| activity in Decca Records stock for | 
| the past week, the diskery yester- 
| hitting the terp route with new 


day (‘Tues.) filed a _ registration 


| statement with the Securities & Ex- 
change Commission covering a pro- 
posed offering of 318,625 additional 
shares of capital stock to its stock- 


| due to arrive back in the U.S. this 
weekend. 


| The American copyright consult- 
; ant, who is an officer of several of 
| the Loew and 20th-Fox music pub- 
lishing subsidiaries, was headquar- 

tered as an official of Metro in the 

| film company’s offices here. With 
the coordination and guidance of 

; Jules Bassin, chief of the legal 
| Staff here and the only American 
jlawyer here who is permitted to 
| practise before the Japanese bar, 
|Abeles succeeded in ameliorating 
|some of the Yank publishers’ griev- 

ances. 
It has been widely suspected that 


holders. The company: expects to|the mechanical royalties and other 


offer the stockholders rights to | 
/purchase one additional share for 
each 3% shares held of record at! with 


the close of business June 9. 


| public performance fees were paid 
|off on a catch-as-catch-can basis. 
considerable additional 
;“breakage”, via local collection 


Reason for the stock activity is | agencies. Some of these were sus- 


,that the share offering to the 


stockholders will be less than pre- 
vailing market price although the 


after the SEC okays the prospec- 
tus. Decca had a similar expansion 


controlling stock of Universal Pic- | 
tures. 

Two investment companies, Rey- 
nolds & Co. and Laurence M. 
Marks & Co., are named as the 
underwriting group, which will 





$546,900 Net 


Capitol Records continued its 





were unable to get up the $100 
initiation fee. Cap was ready to 
pay the standard $41.25 per side- 
man recording fee, but has shelved 
all plans for the session until a 
final ruling from AFM. 


Reunite Miller Sidemen 
For Pic Recording Sesh 


Hollywood, May 19. 

Seven former members of the 
Glenn Miller band are working to- 
gether for the first time in years 
in pre-recording sessions for UI's 
“Glenn Miller Story.” However, 
Hal McIntyre, who was Miller's pal 
and roommate for more than five 
years and is currently fronting his 
own band in a four-week stand at 
the Palladium here, isn't one of the 





group. 

Sitting in for the pre-recording 
sessions are Chummy McGregor, 
piano; Willie Schwartz, clarinet; 
Dick Fisher, guitar; Paul Tanner, 
trombone; Zeke Zarchy and Con- 
rad Gozzo, trumpets; and Rolly 
Bundock, bass. 

James Stewart, who'll play the 
title role, has been taking trom- 
bone lessons for six weeks, using 
Miller’s own trombone which was 
loaned by the bandleader’s widow, 
who now resides in San Marino, 
Cal. 





New Kaye Firm Topper 
Frank Abramson has been named 
general professional manager of 
Sammy Kaye’s-music firms, World 
and Republic. 





Pact calls for four sides with 
*0l0 stints as well as dueting as- 
fignments with his wife, Della. 


«mee “<@ 


2 ~~ me see 1 oe 


——_— 


“ Abramson was upped from his 
'contactman’s slot there when Hal 
| Fein ankled to join Happy Goday’s 
music operation. 


—- =< - a 
ons 


,income of $546,900, after Federal 


sharp business upbeat for the fiscal 
year ending March 31 with a net 


taxes. This was 25% higher than ' 
the net take of $435,250 racked | 
up the previous year. The new net 
is equal, after preferred dividends, 


purchase the unsubscribed shares | 
from the company. 


RAY NOBLE STARTS 
1ST TOUR IN DECADE. 


Hollywood, May 19. | 
Ray Noble takes to the road next 
week for the first time in a decade. 


Batoneer opens at the Shamrock, 





\ 





to $1.12 a share on th® 476,230 
shares of common stock outstand- 
ing. 

| Cap’s sales also rose, but not as | 
|sharply as the net income. The’ 





_turnover for the 12-month period | 


| amounted to $14,687,250 compared 
| with $13,784,690 for the preceding 
| year. Income for the year amount- 
red to $1,323,920 with tax provision 
| climbing from $446,000 to $777,000 
‘in the last year. Figures for the 
year were based 6n the revised 
| maethod of accruing the reserve for 
|loss on merchandise returns. The 


Houston, May 26, for a two-week 
stand. Package. including a 17- 
piece band and vocalists Larry 
Neill and Anita Gordon, will get a 
flat $6,000 per frame at the Sham- 
rock and at the Roosevelt, New 
Orleans, where it opens June 18) 
for four weeks. In addition, Noble 
has been set for a number of one- 
nighters in the Southwest. . 


Ray McKinley Sets 
New Band for 1-Niters 








|effect on the nét profit was not 
| material, according to prexy Glenn 
|E. Wallichs report to the company 
| stockholders. 

Wallichs pointed out that the re- 
| tirement of some preferred stock 
|reduced the preferred dividends 
from $38,880 in the previous year 
'to $13,078 in the 12-month period 
ending last March 31. 


Anita Ellis, Bracken 
Set for Col’s ‘Archie’ 


Screen star Eddie Bracken and 
thrush Anita Ellis have been cast 
| for Columbia Records upcoming 
| album adaptation of Don Marquis’ 
“Archie and Mehitabel.” 

Adaptation was written by Joe 
, Darion with a score by George 
| Kleinsinger. 
‘collabed with Red Buti is on the 











\“Ho-Ho Song,’ a cusrent Gol. clicks «sales 


Darion, incidentally, 


Orch leader-drummer Ray Mc- 
'Kinley has reorganized his orch 
_for a touring schedule. McKinley, 
,who disbanded in 1950 because of 
illness, has been playing intermit- 
tent weekend dance dates for the 
past year. 

| The new McKinley orch heads 
out on a summer-long one-niter 
|sked this week. Band tees off in 
| Youngstown, Friday (22). Orch is 
being booked through Joe Glaser'’s 
| Associated Booking Corp. 





New Quality Execs 
Toronto, May 19. 
Quality Records, Canadian dis- 


/tribs for M-G-M, Mercury, Reming- | 


| ton and its own label, has upped 
Jack Boswell, a former salesman, 


|to company manager. 


pected of working both sides of the 


street. 

By working strictly through local 
channels, with American govern- 
ment and Japanese legal talent 
that is respected here,-Abeles has 
succeeded in negotiating quite a 
number of favorable points to pro- 
tect the Yanks in the Japanese 
music market. It thus bolsters the 
Japanese Performing Rights Seci- 
ety, too, especially under Abeles’ 
setup whereby miniature tape-re- 
cording machines, carried in small 
bags, record infringing music 
played in theatres, cafes, ball- 
rooms, hotels, etc. But by the JPRS 
acting as collection agency also for 
the American music men, this in- 
sures stricter accounting. 

Abeles came here at the behest 
of Harry Fox, trustee of the MPPA, 
most of whom are also members of 


(Continued on page 40) 


TONY ACQUAVIVA TO 
MANAGE JONI JAMES 


Tony Acquaviva, M-G-M musi- 
ca] director, has taken over the 
personal management of Joni 
James, currently the diskery's top 
songstress. Miss James recently 
split her management pact with 
Roy Rodde, Chicago appliance 
dealer who launched her with the 
“Why Don’t You Believe Me” disk. 
Acquaviva also handles singer Bob 
Haymes. 

Miss James opens a two-week 
stand at Ciro’s in Hollywood Fri- 
day (22). a 


Ad-Promotion Drives 
RCA Victor will step up its ad- 
promotional campaigns on a local 
distrib ievel for the coming year, 
according to plans outlined by 
company execs at regional meet- 
ings across the country last week. 
Under the new setup designed for 
greater flexibility, the distribs will 
control their local ad campaigns 
as well as disk jockey coverage. 
Victor also will push its Red 
Seal longhair catalog via a” new 
disk jockey service aimed at get- 
ting spins on more outlets. 














Krawchuk has been 
named office supervisor, and Ken 
| MacGregor was appointed senior 
i rep. e+e~rrt- 


' Michael 


+ senor eens 


* Marty Manning, . arranger, 
Nassau Hospital, . Mineola, I 
/ with serious eye injury suffered in 
home aecidenty © © ~~ ° . 
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New Dorsey Bros. Band Lady Donegall, Jazz Fan, 

Clicks in Chicago With RETAIL DISK BEST SELLERS Paves Way for Exchange 

e 
Nostalgic Pitch fo " F 3 ~ 8 7 London, May 19. 
cago, May 19. 6 Ss | As the result of the efforts of 

After a span pr pre oa. dec- a ae - 3 £ es the Marchioness of Donegall, a 
ades the Dorsey freres, Tommy and —E eioj}2/6 a a > : _ wedge has been driven into the 18. 
Jimmy, are back once again. It was Ri. , 54° E <~lalelzZisid + | year-old ban on British and Amer- 
back in 1934 that the brothers split Survey of retail disk best nizi=/]—._/e @ a ° |ican dance combos playing in each 
and went their separate ways. Both | sellers based on reports ob- ae > E =zalynis z | @ - other’s country. 
have had profitable organizations | tained from leading stores in wis ai@ics a Sic A Lady Donegall, a keen and 
but still something was salgning. | 9 cities and showtng o SP el SFIS TS la | < . knowledgeable jazz fan, is the wife 
That missing quality, with an air of | parative sales rating for this Als TI] z TI 1 | of the Marquis of Donegall, presi- 
nostalgia, is back again. It’s the! and last week. Tisie¢isizgigi sisi P dent of the National Jazz Federa. 
combination know-how of the pair. | J Sis eli leiszisi2 Oo || tion, and, as far back as last Octo- 
They are proving that with all the | . } Si Siz = Y & | I ber, she started working on a plan 
hullabaloo about new bands and/]  s,tional. elelis| a si¢ 3\5 | S| '¢ | for exchanging a British and Amer- 
new styles, there is still a vast/] “pating eleialiel-2| 212 is | 2 | = | ican band. She got the ear of James 
audience which just wants to dance This Last © 3 eliels = « |= 1% s C. Petrillo, president of the Amer- 
to straighforward arrangements wk. wk. Artist, Label, Title Zimibhinimix= tein ia ican Federation of Musicians. and 
with a solid beat. —— FAITH Columbia) mre ae ony acne ba —¥ oo 

as evident Sunday night | é " a 73 key Bonano Dixieland band to play 
ones ae Sy Dorseys broke a 1 1 “Seng from Moulin Es 5 i:50dis Hee sins 0 he 4 ae 1 8 1 1 1 1 1 Ss Certetiinn Consent ts Lenton 
house record at Keysmen's Ball- FRANKIE LAINE (Columbia) ‘ gee, Ps ogee tege | with the British combo of Sid Phil- 
room, bring in more than 1,400 2 3 “ET Believe”.............-..-..--------- (lips to play a reciprocal date in 
patrons at $2 each. There wasn't | PATTI PAGE (Mercury) . 59 |New Orleans. The British Musi- 
more than a sprinkling of | 3 2 “Doggie in the Window”.........-.--...----- 2 4 1 3,4 8 .- 3 5% Ji cians’ Union have also okayed the 

ld gteybeards in the mob. ey r : project. 
wae on youngsters, ranging from | 4 4 on ee 5 noe Happ ey ae a a 8 eae ce oe. ee | The ban on American bands 
18 to 25. Perhaps it’s true that the . iG) COLE (Capitol) | playing in Britain, and vice versa, 
lost generation of dancers are a. ow Ome hoe a ae es dates back to 1935, when Jack Hy)- 
those over the 30 mark, but cer- 5 9 “Pretend” ereeree rere ere eee = Sains tends Sic Mandk be the Wiehe ond 
tainly there are enough of those RICHARD HAYMAN (Mercury) 10 93 they were not allowed to play by 
left under that age group who can | 6 7 “Ruby” .. .......- 11s ier eee ees tt ee 9 rl the U. S. authorities. The British 
light up a ballroom operator's eyes. | RED BUTTONS (Columbia) | Ministry of Labour retaliated by 
It's also peculiar that the younger' {| 7 5 “Strange Things Are Happening”............. 7 4 3 19 J) forbidding the further entry of 
set can roll out in such numbers | PERRY COMO (Victor) | American dance bands into Great 
for am aggregation which was prac- 11 “Say You're Mine Again”................... a. 2 18 Britain, and there the matter rest- 
tically a memory for the past 20 5 z eT ‘ed until March 8 of this year, when 
years. The only clue to this popu- JONI JAMES (M-G-M) 5 5 7 16 the Norman Granz “Jazz at the 
Jarity is their records, which have 9 13 Your_Cheatin a SEE ey Philharmonic” unit was allowed in 
been reissued and have become EDDIE FISHER (Victor) 6 5 13 to play two cuffo concerts for the 
standards. ‘| 10.10 “I'm Walking Behind You”................-. 10 8 National Flood Relief Fund. 

The reassembled organization : SYLVANA MANGANO (M-G-M) This latest deveiopment may re- 
earries four trumpets, featuring 11- 6 ey Bas oS eee eer. peg Tee ee 5 6 8 14 sult in a closer understanding be- 
Lee Castle, who left his own band RALPH MARTERIE (Mercury) tween the two musicians’ organiza- 
to rejoin the Dorseys; three trom- 12 , MI Oo Sc saemave et eress.es « 4 7 11 fG)tions and an opening of the door 
bones, not counting the slide mas- - TERESA BREWER (Coral) whereby bands may be exchanged 
es ee Eee, Gt Sens “Till 1 Waltz Again With You”.............. 4 8 10 § |} between the two countries. 
rhythm. Singer Johnny Amaroso j 13A ani _ At the same time British-born 
scores with the ballads, Gordon MANTOVANI (London) : 10 ‘deejay Sydney Gross arriyed on 
Polk gets chuckles with the com-|f 13B 16 “Moulin Rouge”...............-.-----------: 0 holiday in London fret New York 
edy tunes, and pretty Lynn Rob- F. LAINE-J. BOYD (Columbia) with letters from Petrillo approv- 
erts does best with the jump selec- i ae. & NY. . git eet as vient y Pee Pere 9 10 Oita i jee G ing cuffo concerts at Carnegie Hall 
tions. Beside the original book, “NORMAN BROOKS (Zodiac) by the Ted Heath band. This is a 
which sounds fresh as ever. Neal 15B “You Shouldn't Have Kissed Me” ........ 2 9 reciprocal exchange for the Granz 
Hefti, Howard Gibling, and Kermit | . “TOMER z JETHRO (Victor) charity shows, and the New York 
Levinsky are doing the new ar- ; os Dog in the Window”................. 2 9 Heart Assn. has been approached 
rangements. Although heavy on 15C Ee eS SS as the charity to benefit from the 
brass, the unit doesn’t become blar- | GAYLORDS (Mercury) 9 . 2 concerts. 
ing, rising only on the endings and | 18A 20 “Tell Me You're Mine”.........------------- 
in some passages. RALPH FLANAGAN (Victor) ‘ . ; 

There is an odd set-up with the 18B 14 “Het Toddy”..................--------- + is Harry James Tees Off 
new band in that each emma GEORGIA GIBBS (Mercury) - 16 e || ‘ 
takes over one set playing his own | 1 “Seven Lonely Days”..........-.----- sees te ss ++ ss ge. se 
book. It’s a.little hard on vevel mu- . - i Y ' 3 a a.” Ephrata $ Band Sked 
sicians, but as it applies mainly to, Reading, Pa., May 19. 
the standards, it’s. not too bad. In .HANS CHRISTIAN MUSIC FOR — eyed Tv a Seottiene Herre: Sameeet epee! aah ak ate 
the Tommy Dorsey sets, Jimmy is}|] PFJ YE TOP ANDERSEN ONLY Marion . a mer season of Ephrata Legion 
featured in the ep tepog taking DANNY KAY8 Jackie Gleason Frank Parker nee ake Sten a8 Park, 20 miles southeast of here, 
the_lead on such oldies as “Marie,” Decca Capitol Columbia olu Capito on May 31. The park has facilities 
“Sunnyside of the Street” and oth- ALBUMS DL 5433 sa B 331 CL 6241 H 426 for elias in the open and a large 
ers, which get him a hefty hand. A 919 B 331 pavilion for bad weather. Admis- 
Of course, “Perfidia.” “Green 9-364 C 331 ; lsion is $1.23. 
rg = 7. yo eget - Other top crews inked for Sun- 
solid mitting. Jackie es, recent- ;day dates are: Licnel Hampton, 
Ay gh yd Ror band, BG (KRUPA)-SATCHMO | S ' | June 7; Ralph $y oo in 

muc | Billy May, June 28; ay An- 
riffs_ Incidentally, Charlie Shavers Billy Rose PULL 96 IN CHICAGO Hot Summer thous, Sate TE 
rejoins the group dune 1, after his Continued from page 39 | 
concert tour. Continned from page 3° Chicago, May 19. |“ : 

There is also a session of dixie-| would show, they claim, that there} The Benny Goodman-Louis Arm-! with bids for booking dates so they K.C, Deejay Launches 
land favorites in which Tommy) was no such assignment. | Strong jazz concert held at Civic | can cash in on the disk popularity. Weekly Jam Sessions 
shines with his tailgate trombone. . Opera House last Friday (15) Marterie. { le. is ridi , 

Boys really rip out with “Muskrat More importantly, however, the grossed a neat $8,855, exceeding | erie, for example, is ri ng Kansas City, May 19. 
Ramble” as a starter, following | plaintiffs charge that even if 4) expectations of-John Charles Gil-| With “Pretend” and “Caravan,”| Series of impromptu jazz con- 
with “Rampart Street Blues” and | copyright renewal was granted, it | hert, Civic Opera manager, who Flanagan is clicking with “Hot certs inaugurated recently is — 
more of the same. vas not valid since the publisher | made quitk booking of the pack-|Toddy,” Morrow seored with “I)|ing on and henceforth will be he 

: pgs : . : age for the 3.600 seat house. Gene | Don’t Know” and Anthony is mov- once a week on Sunday evenings 

This orch is a solid organization | giq not give sufficient considera-| 1 is batoning the BG crew| ing out with “Thunderbird.” ,in the downtown Latin Villa, for- 
of top musicians, who are dishing |.. ; . : 1 rupa is gt ew} ing out wit un ; 
up dansable music with a big extra | tion. Consideration is the legal) since Goodman's exit due to ill-| The ops report that the wax mer night club. Idea is to gather 
plus, the nostalgia of two band-| contractual term denoting some- | ness. * |trend toward more substantial pop | some of outstanding sidemen in 
leaders who have made dance his- | thing given by the publisher in re-| Orchestras repeated their con-| material can be credited with help-| town and let them go at it for a 

i ing the overall te b.o. boom. couple of hours. © First concerts 

tory. Zabe th newal rights, such| cert on Sunday for some 2,000; ing rpery . > 
sapngpetieuhthyeslione teenage fans, and their parents,| Last year, they point out, the ma-| Were on Sunday afternoon, but 
as money, exploitation guarantees, oho crowded the auditoriums of jority of wax clicks were cornball With inereased interest they have 
Dorseys Draw Solid etc. Highland Park and Evanston high | items, gimmicks or strictly vocal | been moved to Sunday night and 
This aspect of the case will take | schools to hear the jazz of the "30s. emery wd Pm sce ne og vas — ne —— ae te 
7 1 . Fi This was an experiment condrtted | couldn’ uplicated in the ball- ,_ sazznocr : 
Biz In Debut Dates the pg BY veilif ren, by the Paremts-Teachers Assn.,| room. Many orchsters, in fact, re-| the idea of Eddie Clarke, KCKN 
In its first four dates played the | ©2S¢ On€ Step ; ‘|after Arnold Maremont, Chicago fused to include some of the pop / disk jockey and longtime jazz _ 
new Dorscy Bros. orch broke two|the Supreme Court ruled that | sytomotive supplies manufacturer,| hits in their books and drew | thusiast here. He is assuming the 
house records. Oi: their debut | renewal assignment could be made | offered to underwrite any losses. | squawks from both ops and terp-|role of impresario for the Poke 
stand at Chippewaw Lake, O., they! during the first copyright term. 1 Sinan ok ont oe Pop pic- | roger ee “ay bay * bey 

rew 1,800 trons at 10 on ; ure has chan -so that almost | 

May 13. In M4 pre-season aie at However, the Supreme Court never Von Tiler Settles all the pop clicKs can be slotted but are now Jocated here. Last 

Buckeye Lake, O., they set a new |Tuled on the question whether any ° ’ .1 | im the orchs’ books. | Sunday’s concert featured Jim Hill, 

mark with 1,600 at $2.10 a throw.) consideration had to be involved. Suit Vs. Loew S et al. ‘trumpet man, and crew oe 

Also in Ohio they packed Castle At the present time, numerous Hollywood, May 19 names such as Johnny Terry. oo 

Farms, Cincinnati, Saturday (16) songwriters are challenging the y ’ y 19. Dix, Vince Hughes, Charlie Mc 





with 2,100 terpers at $2 a head. 
In Chicato, at a way out of the 
Loop ballroom, Keymen’s, they 
also broke a record, oddly enough 
set by Jimmy Dorsey, with 1,400 
admissions at $2 each. 

Band will continue to play an- 
other three weeks of one-nighters 
before making its first stand at the 
Claridge Hotel, Memphis, June 6, 
for eight days. Then there is a 
two-week stand at the Last Fron- 
tier, Las Vegas, Aug. 17, with a 
location date at the Ambassador 
Hotel, L. A.. in September. Some- 
time later in the fal] the group is 
set for a New York hotel stand, 
probably the Statler, for a month. 


| renewal rights now held by pub- 
| lishers under old contracts beiore 
the Songwriters Protective Assn. 
;formulated its basic agreement 
| which automatically gives the re- 
newal rights back to the tune- 
smiths. Both the Music Publishers 
Holding Corp. and Shapiro-Bern- 
stein Music are involved in such 
disputes although action by Billy 
Rose is the first to go to court. 

Rose is asking for an injunction 
against Bourne to block his fur- 
ther publishing of the tune, an ac- 
counting of the profits since 1951 
and the delivery of all copies held 
_by Bourne to the couri pending 
‘the outcome of the action, 





An undisclosed sum settled out | 
of court the Harry Von Tilzer | 
Music $350,000 suit against Loew's, | 
Miller Music, Warren Music, | 
Decca, Jack Brooks, Saul Chaplin 
and Harry Warren. 

Filed in 1951, suit was slated for | 
jury trial in L. A. Federal Court | 
next month. Defendants were | 
charged. with publishing “You 
Wonderful You,” written by Earl | 
Carroll and Harry Revel and 
owned by Von Tilzer, without per- 
mission and licensing Loew's to 
use it in “Summer Stock.” and. 





giving the recording rights to 
Decca. 





Cammish, Ronnie Greer, Herb Six, 
| Vaughn Busey and Joe Castro. 
=—=———= Continued from page 39 = They play a two-part program, oe 
the American Society-of Compos- | S°ction devoted to jazz soe eel 
ers, Authors & Publishers, with a Pieces in which —— ep: 
few also members of Broadcast Mu- | C°Ver the portfolio, a ‘ 
sic, Inc. In effect, therefore, this | #0" hitting the dance tempoes. 


Abeles mission to Tokyo embraces | 
all the ntusic men—ASCAP and, Waring’s Choral Workshop 
BMI, publishers and writers alike.| Fred Waring is conducting eight 
While here Abeles did a 30-min-| one-week courses at his Choral 
ute interview on the radio for Workshop at Delaware Water Gap, 
transmission te the Armed Forces Pa., this summer. His last 
in the Far East, also-a 15-minute tele show before hiatus-is June 21. 
TV interview. Local UP man syn-4 Workshop is at headquarters of 
dicated Abeles’ views on American! Fred Waring Enterprises, Inc. 
music influence around the werld | about four miles from Shawnee, 
as a “good neighbor” medium. -Pa., the maestro’s home. 
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Hi-Fi (Phono Equipment) Markets 
Sparks New Biz For Diskeries 


In line with the disk industry's + 





stress on quality techniques in its 
processing of slow-speed disks, a 
new business has been opening up 
for the major companies based on 
high fidelity phonograph equip- 
ment for platter buyers. Once 
limited to relatively small manu- 
facturers of specialized profession- 
al components, the hi-fi field is | 
now getting a big play from such | 
companies as RCA Victor and Co- | 
Jumbia. 

RCA Victor is following Colum- 
bia into the hi-fi market with a 
pew line of phono-equipment rang- 
ing in price from $150 to above 
$1,000. Unlike Columbia, which 
is marketing a completely assem- 
bled unit, Vietor is pushing indi- 
yidual components, such as record 
changers, amplifiers and speakers 
in various price categories. This 
svstem is the one that has general- 
ly been used in the hi-fi field up to 
now. 

RCA will begin marketing the 
components in September through 
its electronic parts distributors, 
The line was developed in RCA’s 
David Sarnoff Research Center at 
Princeton, N. J., by the engineer- 
ing products department under 
veepee W. W. Watts. 

The increased hi-fi awareness of 
the consumer has cued the major 
disk companies to stress this an- 
gle on their platter releases. Lon- 
don Records pioneered this move- 
ment with its Full Frequency 
Range Recording (FFRR) label on 
its releases. Victor has come up | 
with an Orthocoustic tag while | 
Capitol has been using the Full 
Dimensional Sound technique. Co- | 
lumbia, meantime, has developed | 
the Variable Pitch process for its 
long-play platters. Some of the | 
smaller longhair labels, such as | 
Westminister and Concert Hall So- 
ciety, have also been pitching the 
hi-fi angle in promoting their re- | 
leases. | 


BMI Cuffoes Downes’ 
Cabdisks to Stations | 


As Metop Tour Buildup 


As part of its promotion of long- | 
hair music, Broadcast Music, In¢., | 
is distributing taped talks by Olin | 
Downes, N. Y. Times music critic, 
to radio stations along the route | 
of the Metropolitan Opera's spring | 
tour of 17 U. S. and Canadian | 
cities. The tapes comprise a 12- 
minute talk by Downes who has 
taken the material from his book, 
“10 Operatic Masterpieces,” pub- 
lished by BMI. 

Script is constructed in a way | 
to permit local stations to insert 
recorded arias discussed by Downes. 
Downes did the writitfg under the 
supervision of Russell Sanjek, 
BMI's directer of projects. BMI, 
meantime, is also making available 
to radio stations a disk of “The 
Coronation” cut by Eli Oberstein | 
for Allegro Records. Disks give a. 
preview of the coronation with an_ 
explanation of the ceremonies to 
be broadcast June 2. 


Packard Music Hall 
To Cost $1,500,000 


Warren, O., May 19. | 

Bids will be opened within three”, 
months for the construction of a) 
$1,500,000 multi-purpose music hall | 
in Packard Park, Warren, author-; 
ized under the will of the late W. | 
D. Packard, automobile pioneer of | 
that city. When Mr. Packard died | 
in 1920, he left fands for the con- 
struction of the hall and for main- 
tenance of a band to give concerts | 

















‘ 


in the structure. 


The Cleveland Trust Co., trustee 
of the Packard estate, said that it | 
now consists of $1,463,000 principal | 
and $463,000 accrued income. The | 
Proposed building is expected’ to) 
be self-sustaining. ! 

| 


Cap Pacts Miller, Condoli| 

Capitol Records added another 
Crooner to its stable last week with 
the pacting of Chuck Miller to a 
longterm deal. Miller has been 
*inging on the Coast for the past 
touple of years. 

Capitol also inked trumpeter 
Pete Condoli. Condoli will be 








etched solo as well as in tandem | 
artists. 


with other Cap 


Cap’s Double Conclave 


For Sales Personnel 


Capitol Records is splitting its 
annual national sales meet into 
two parts this year. Diskery’'s 
Coast branch managers and dis- 
tributors wilil meet at Pebble 
Beach, Cal., June 21, while the rest 
of its distribs and branch man- 


| agers will convene at Lake Placid, 


N. Y., July 9-12. 

In the past Cap had held several 
separate regional meets around the 
country. The company’s fall antic- 
ipation program and overall activ- 
_ will be discussed at both con- 
abs. 





Greene Named Manager 
Of N.O. Philharmonic 


New Orleans, May 19. 

Thomas A. Greene. assistant 
manager of the Philadelphia Orch- 
estra since 1949, has been named 
general manager of the New Or- 
leans Philharmonic. He replaces 
George A. Foster, who resigned 
last week due to ill health. 

Greene follows in the path of 
Alexander Hilsberg, former asso- 
ciate conductor of the Philadel- 
phia orch, who became music di- 
rector of the N.O. symph last 
year. 





Best British Sheet Sellers 


(Week ending May 9) 
London, May 12. 
In Golden Coach..Box & Cox 
Doggie in Window. . .Connelly 


I'm Walking Behind. .Maurice 


I Believe ........ Cinephonic 
UE Weise b0.Seebeeed Leeds 
Oh Happy Day...... Chappell 
Black Eyed Susie. . Cinephonic 
Windsor Waltz ........ Reine 


Wonderful Copenhagen. Morris 
Little Red Monkey. ..Robbins 
Downhearted .... New World 


Broken Wings ......... Fields 
Second 12 
Till I Waltz Again... F. D. & H. 
Red Feathers ....... ....-Dash 
Talk to the Trees. ...Chappell 
Celebration Rag ....... Wood 
Don't Believe Me...F.D. & H. 
Hold Me, Thrill Me......Mills 
WN at vhs Sabie badekicaha Dash 
Wild Horses ........ . Morris 
Outside of Heaven..... Wood 
Because You're Mine. . Robbins 
Side By Side ......... Wright 
All the Time ...... Cinephonic 
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Sholes in Distrib Swing 


Steve Sholes, RCA Victor's folk 
and western artsist & repertoire 
chief, headed out last week on a 
tour of company distribs to sound 
out reaction to the company’s hill- 
billy line. 

En route, Sholes will stop over 
in Nashville for recording sessions. 
He's due back early in June. 


[Exclusive BMI Cleffers Rack Up 
2,500,000 Plugs; Double Previous Yr. 





Laine’s ‘I Believe’ 


London, May 19. 
Frankie Laire’s “I Believe” con- 
tinues at the top of the list of best- 
selling pop disks in Britain for 


“Pretend” stays at second, 
Guy Mitchell's “Pretty-Black-Eyed 
Susie” stays in the third spot. 

Eddie Fisher's 
lias jumped to fourth place from 
seventh the week before. 


Milstein Exits RCA 





RCA Victor lost one of its long- 
hair artists last week when violin- 
ist Nathan Milstein ankled to Capi- 
tol Records. Switch apparently was 
tion with his second slotting to 
Jascha Heifetz in the Victor as- 
signment schedule. 

Milstein will begin cutting for 
Cap as soon as his Victor pact ex- 
pires in July. The Cap pact is for 
two years with three one-year op- 
tions. He'll receive 10% royalty on 
non-copyrighted works while the 
royalties on copyrighted material 
will depend on the specific copy- 
right demands of each individual 
work. 
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NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder {s 
arrived at under a statistical system comprising each ef the three major sales outlets enw 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks, coin machines, sheet music). 


TALENT 


Week Week ARTIST AND LABEL 


Moulin Rouge 
1 1. PERCY FAITH (Columbia)........4.s+0+++-gurclich Rhapsody oug 
2 2 PATTIPAGE (Mercury)... .......+++0.0++.- Doggie in the Window 

: I Believe 
3 3 FRANKIE LAINE (Columbia)...............[Beueve ss preant 
4 5 LES BAXTER (Capitol)....... poccdecdecsss GRE mm Portugal | 
5 -4 NAT (KING) COLE (Capitol) ............ jFretend 
: {Say You're Mine Again 
6 7 PERRY COMO (Victor)..... SECEEEEEEEEEEESS bBo Let the Stars 
7 8 GEORGIA GIBBS (Mercury) ..... .seveeeee Seven Lonely Days 
8 10 RICHARD HAYMAN (Mercury) .......... Ruby 
Have You Heard 
9 9 JONI JAMES (MGM) ...... .........+.++++.4 Your Cheatin’ Heart 
2 , Almost Always 
10 .» EDDIE FISHER (Victor)....... vesseeeeees I'm Walking Behind You 
TUNES 

possrsess (*ASCAP. +BMI) 
Week Week TUNE PUBLISHER 
i 1 +SONG FROM MOULIN ROUGE .........+.-+.-+:: seeeeaee Broadcast 
2 SCE IU eon os aioe 6a vice 5 es hake doen cetcenie. =< canncedgegs pees 
3 2 *DOGGIE IN THE WINDOW...............ccceeseeereeeese Santly-Joy 
4 4 *APRIL IN PORTUGAL. . .......ccccccccccccsevetes os vebeses open 
5 © = PPR ts sigcecccaee cclesl chad cb opeodasehd a4odecueevibesaeee 
6 OOr | I 3 dbs ds i caer ds ce wore obOS cv bed ebb b5d0 ss ociéd ns siedecese me 
7 8 *SEVEN LONELY DAYS. .........cccseceeeeeeeescees reeveees Jefferson 
8 6 +¥OUR CHEATIN’ HEART... ..........0sesceccseceee eeeneee ACUR 
4 7 4SAY YOU'RE MINE AGAIN...........cc0c0ec0es sce eeeee eee Meridian 
10 .. *“%M WALKING BEHIND YOU............+--...6.-055 osaveneans ane 


TUNE 


Top British Disk 


week ending May 15. Nat Cole’s! 
and | 


“Downhearted” | 


sparked .by Milstein’s dissati&fac- | 


+ In pace with the rapid advance 


| of Broadcast Music, Inc., in the last 
| few years, cleffers under exclusive 
BMI deals are beginning to rack 
|up impressive annual performance 
|totals. Last year, the BMI pact 
writers accounted for some 2,500.- 
000 plugs as against less than half 
| that total for the year before. 
BMI, meantime, has been stead- 
ily adding to its roster of tune- 
| smiths since it launched its writers’ 
program three years ago. Under 
| this program, BMI has been wrap- 
| ping up exclusive rights on writers’ 
output via guarantees and per-per- 
formance ‘deals. BMI does not 
publish their songs but collects 
their performance coin directly. 


The exclusive BMI cleffers, 


For Capitol Deal, which number over 115, are in ad- 


| dition to the vast number of other 
| writers who operate through BMI 
| firms under their own deals with 
ithe publishers. The latter writers 
account for the overwhelming bulk 
| of total BMI plugs at present, but 
| BMI aims to build a reservoir of 

writing talent via its exclusive 
| deals. 


In recent months, BMI has made 
deals with several dozen cleffers 
beth in the pop and longhair field. 
While some of them, like Alec 
Wilder, had been members of the 
American Society of Composers, 
Authors & Publishers, the major- 
ity were previously unaffiliated. 
BMI has followed a strict policy 
of not attempting to recruit 
ASCAP members but will talk 
terms if approached by the ASCAP 
cleffers. 


Among the writers recently 
added are Chilton Price (“You Be- 
long To Me”), Terry Gilkyson, Joe 
Thomas, Howard Biggs, Bill Ken- 
ny, George Leahy, Hal Stanley, 
Bud Powell, George Case, Tom 
Mach, Artie Wayne, Hardrock 
Gunther, Billy May, Rudy Toombs, 
Lincoln Chase and Roger Wagner. 


Decline of Hotel Coin 


Cues Flanagan to Nix 
Locations for 1-Niters 


| The Ralph Flanagan orch will 
| kick off 4 new booking pattern in 
ithe fall. Orch leader has notified 
/his percentery, General Artists 

Corp., not to book any dates after 
| Sept. 6 to allow for a three-week 
‘layoff to prep the new booking set- 
,;up, which will include long one- 

nifer tours te be followed by vaca- 
| tions rather than location dates. 


The location date  brushoff, 
which has been mulled by Fiana- 
| gan and his manager, Herb Hend- 
‘ler, for some time, was sparked by 
ithe decline of the coin take froni 
| hotel room bookings. According to 
Hendler, the majority of bands 
| that sit down in hotel spots for two- 
_to-ffour-week engagements just 
|about manage to break even while 
| they continue to rack up big profits 
jin one-niter tours. Another factor 
|in the hotel room brushoff is that 
| hotels generally require bands to 
| play six or seven hours nightly as 
,; compared with the usual four-hour 
|'dance date schedule. 

Flanagan's fall plans also include 
| the operation of his own ballroom 
jand a rato show. He’s currently 
j scouting the Long [sland territory 
\for a ballroom iccation and ex- 
| pects to appear there on weekends 
| between the_one-niter treks. 

Meantime orch is riding at a 

strong b.o. clip. In the first three 
/months of his current sixmonth 
‘tour, Flanagan has grossed $175.,- 
'000 and, with the guarantees al- 
,ready in for the rest of the tour, 
‘it's figured he'll gross approximate- 
ly $350,000 for the sixmonth period. 
'Band grossed about $600,000 last 
be from tours, disk royalties and 
io. 


Infringement Rap Vs. 
| Larchmont Restaurant 


Chappell Music slapped a copy- 
| right infringement suit against the 
| Terrace Lounge in Larchmont, 
/N. Y., in N. Y. Federal Court last 
| week, eharging the restaurant with 
|playing two of its copyrighted 
| tunes without a license. 

Chappell is asking for statutory 
damages of $250 for each infring- 
ment, an iajumction and lawyers’ 
!fees. Tunes involved are “Be- 
witched” and “Where Or When,” 
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Inside Stufi—Musi 
Cuban composer Ernesto Lecuona currently is riding at a hot clip 
in the pop, educational and concert phases of the U.S. musi¢ biz. In 
the pop field Lecuona’s tune “Say Si Si” is getting a revival push 
via a recently released waxing by the Mills Bros. on Decea. His “Breeze 
and I” also is up for a revival via an upcoming Vie Damone version 
on Mercury Récords. Lecuona’s semi-concert work “Malaguena,” has 


been made available in more than 40 different arrangements and is 


still selling strong after recently passing the 3,000,000 copy sales mark. 
“Andalucia,” title piece from Lecuona’s serious work, is now available 
in 30 different arrangements and has sold over 300,000 sheet copies. 
Lecuona, who has his own music firm in Havana, is published here 
by E. B. Marks. 











Although Gilbert & Sullivan's operettas have been in the public | 


domain for some years in the U. S., 
been no attempts by cleffers to adapt these works for pop song material. 


the strange fact is there have | 


Foreign copyright laws, moreover, present no inhibitions since Sulli- | 


van's music went into p.d. in 1950, or 50 years after the composer's 
death which is the foreign copyright limit. Gilbert's words, however, 
are protected abroad under this proviso until 1961. In America, the 
operettas have always been produced without payménts of royalties 
since they were written in the 1870s, some 40 years before the days 
of international copyrights laws. 





Richard Hayman, recently appointed eastern artists and repertoire 


head for Mercury Records, is doubling between his A&R chores and | 


other assignments. an 
stint at the Paramount Theatre, N. Y., beginning June 3. He guests 


Hayman will head up an orch for a two-week | 


on the Patti Page NBC-TV show tonight (Wed.) and will appear on | 


an ABC-TV shot from the Meadowbrook, Cedar Grove, N. J., Saturday 
(23) with the Ralph Marterie orch. Hayman recently made his first 
tele appearance on Perry Como’s CBS-TV show. 





RCA Victor's quest for a suitable trade-name for its new label, of 
which Joe Carlton will be the a&r topper, has become aimost a who- 
dunit chase due to the multiplicity of diskery tags. RCA thought it 
had a iegitimately contrived name by reversing its corporate letters 
into Arc, only to discover of the existence of an Arc label. “Key” is 
the latest discarded; there is a small but still active regional Key 
diskery which presses outside of Wichita. ; 





RCA Victor a&r exee George R. Marek and sales manager Larry 
Kanaga are o0.0.ing “Me and Juliet” while in Boston for the regional 
sales powwows. RCA has almost $200,000 bankroll in “Juliet,” and 
will do the original cast album. 
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On the 


New York 


Dick Lyons, M-G-M Records 
artists & repertoire staffer. on 
N. Y. jury duty ... Danny Winchell 


into the Rainbow Inn, New Bruns- 
wick, N. J., Friday (22) for three 


days ... Beb Sadoff, general pro- 
fessional manager of Theodore 
Presser Music, heads out on a 


midwest deejay trek May 24... 
Cathy Favarz, assistant to Dick 
Linke, Capitol Records publicity 
manager, joined Ray Anthony’s 
office .. . M-G-M Records awarded 
top prize of $100 in its “Stars and 
Stripes. Forever” dealer-exhibitor 
contest to Thomas L. Pike, George 
Theatre, Columbus, Ga., and the 
Bentley Sport Shop, disk dealer in 
the same town ... Dave Lambert 
conducting Charlie Parker’s Mer- 
cury Records’ session Friday (22). 


Ruth Brown opened at the Town 
Casino, Buffalo, Monday (18)... 
Milten Herowitz named legal rep 
for Billy Ward’s Dominoes. Mike 
Hall is handling public relations 
for the combo. Wally Gingers orch 
tees off the summer band season 
at Kennywood Park, Fi:tsburgh, 
May 30... Bernice Parks, who cut 
the Turkish tune “Uska Dar%,” for 
Mercury Records, is prepping a 
summer trek to Turkey to scout 
local tune material. 


London 


Scottish alto-sax player Dave 
Shand, has gotten the major Copa- 
cabana nitery job, starting May 27. 
He will lead a 10-piece group. 
Francisco Cavez has been booked 
to lead the Latin-American band. 
Sidney Simone, who has just left 
Ciro’s, is taking his band into the 
new Don Juan niterie, opening at 
the end of month .. . Pianist Stan 
Foster has left the band at the Em- 
bassy Club to join the Merry Macs, 
vocal group, as accompanist on 
their variety tour. 


Chicago 3 

Three Lads & A Lass to do two- 
weeker at American Legion Club, 
Clinton, Ia., beginning May 25... 
Harmonicats open on same date 
for one week stint at Lotus Club, 
Birmingham . . . Will Mahoney to 
play two state fairs, Milwaukee for 
week of July 29 and St. Paul for 
week of August 30... George 
Rank into Iroquois Gardens, Louis- 
ville, for two weeks July 20... 
Ben Arden returns to Flame Club 
in Duluth, beginning May 18 for 
season . Stan Getz quartet to 
Beaucoup Lounge on June 19, two 











weeks ... Ted Lewis bringing new 


Upbeat 


show to Lake Club, Springfield, | 
when hostelry reopens July 22 after 
remodeling ... Capt. Eddie Baet- 
zel back to Paul Marr Agency as 
manager after European tour of 
duty with Air Force. 

Morton Schaeffer, music attor- 
ney, appointed chairman of sub- 
committee of copyrights for Chi- 
cago Bar Assn. committee, on pat- 
ents ... The Clovers, in package 
with Eddie Boyd, leave L. A. on 
Jily 5 to play Denver, Omaha, 
Minneapolis, Milwaukee, Detroit 
... Jim Loewe, WMAQ disk jockey, 
cutting several sides of folk music 
which he penned himself, for Mer- 
cury ... Bob Crosby in to Chicago 
Theatre June 19 for one week... 
Joe Louis package to’ Lyric in In- 
dianapolis, on June 5 for six days. 


Scotland 


Ambrose and his new orch tour- 
ing Scotland, mainly on one-night 
stands ... Harry Gold outfit in for 
season at Greens’ Playhouse, Glas- 
gow .. . Fraser Hayes rhythm 
quartet off from Stot variety stint 
to engagements in Stockholm, 


on Firth of Clyde ... Crooner 
Steve Merrick joining summer re- 
vue stint at Pavilion, Glasgow . . . 
Jazz flourishing in both Edinburgh 
and Glasgow, with Clyde River 
Jazz Band in demand. 


Kansas City 
Kay Hughes is back at the key- 
board in the mg x +] Room of the 
Hotel Bellerive, following the Tony 
Carracci Trie . . Joe Vera orch first 


prior to summer revue at Gcurock, | | 


Muehlebach on its new policy of 
dancing with dining . . . Dave Barry 
goes west after his date at Eddys’ 
here, to open with Paul Whiteman 
in the Last Frontier, ~Las Vegas, 
June 1. Stan Fisher, from the same 
show at Eddys’, goes direct to the 
Park Lane Hotel, Denver, from 


(Continued on page 45) 









































crew in the Picardy Cafe of Hotel 












ax iP - = 














' HERS... 

bo UNDO ros.” 
f: XAVIER CuGat.._""""*° 
zs ANDREWS $i RS *eeees 
+3 MIGUELITO v az 


THE CLOVER ina 











So dsc ed eeiscs. - (MGM) 
B. MARKS MUSIC Corp, 





sSoteces cst ee 
Ooe ensd bance «++ (Vieter) 
“itt teeeeeeess (Coral) 






rT ies ye +eeee (Mercary) 


















In My New Song (Released Today) on TUXEDO RECORD #889 | Join the Compa 


“THANKS FOR YESTERDAY” 


and “THANKS” to Disc Jockeys, Program Directors, Newspapermen and Other Friends 


TUXEDO RECORDS, 132 Nassau St., New York 38, N. Y. 


P. $.: Backed With the Sensational Recording of “BABALU” by PHYLLIS BRANCH 


ny in Saying _ 


“FOR YOUR HELP ALONG THE WAY" 


Sung by 
WOODY SMITH 


J CHRIS FORDE 
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Hawaii Giving Up 
Hula for Dixieland 


‘ Honolulu, May 19. 

Dixieland style jazz is being re- 
giscovered in easygoing, lazy 
Hawaii with Sunday afternoon jazz 
concerts being staged at several 
major spots. Some of it is as far 
from Dixieland as Hawaii is from 
New Orleans, but the crowds are 
turning out. fits 

New Honolulu Hot Jazz Society 
js top click with its free concerts, | 
eh are promotea by Ken Al-| 
trumpet player and KGU | 
Combo includes} 
Bob Smietan, Paul Lingle, Bill | 
Coker, Buddy Thilman, Paul} 
Douglas and George Mayer. 

Alford group has played many | 
benefits and last week made pro- 
fessional debut at downtown Gib- 
son's Circus Room, popular spot 
operated by gal organist Rolly 
Wray. 


Chi AFM Rule Forces 
Spitalny Orch to Rest 


Chicago, May 19. 

Rules of the American Federa- | 
tion of Musicians’ local here has} 
created an odd ‘situation for Phil | 
Spitalny’s orchestra. Besides pre-| 
senting a full-length show twice a | 
night at the Edgewater Beach | 
Hotel here, he also cuts for danc- | 
ing. According to the local rules, | 
band can only play five nights) 
weekly, with a relief organization | 
coming in the other two. Measure | 
to spread work for the unemploy- | 
ed musicians is used throughout | 
the city. 

Here, however, it creates a prob- 
jem as the orchestra is also the 
show. But, with special permission, 
girls will only do one show night- 
ly on Mendays and Tuesdays of | 
their engagement and a local band | 
will do the dance chores. 


Deakin’s ASCAP Post 


Gerald E. (Deakin, former per- 
gonal rep of James Melton, has 
deen named manager of the con- 
cert division of the American So- 
¢iety of Composers, Authors & 
Publishers under J. M. Collins, 
ASCAP’s sales manager. 

In his new spot, Deakin will 
handle licensing deals with long- 
hair auditoriums for the Society. 
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Livingston Back to Coast 

Alan Livingston, Capitol Records 
artists & repertoire veepee, hopped 
back to the diskery’s Coast head- 
quarters Monday (18) after a 
quickie in New York to cut the 
original cast album of the Cole 
Porter musical, “Can-Can.” 
_—— 











It's Music by 


JESSE GREER 


Program Today Yesterday's 


| ON THE BEACH 
WITH YOU 


WORDS & MUSIC, INC. 
{1619 Broadway, New York) 








IT’S SWEEPING THE COUNTRY 


ARAVA 





MALPH MARTERIE 1 ESQUIRE BovS 
Mercury Rainhow 
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High Class Singers 
A REAL STANDARD 


THEN PLL FIND 
MY PARADISE 


Pub. by 
M. WITMARK and SONS 
498 Medison Ave. New York City 
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++Disk 
CAPITOL 
1. APRIL IN PORTUGAL ae 
SUDDENLY 


PRETEND 


5. RUBY ie ‘ 
A LITTLE LOVE 


COLUMBIA 
SWEDISH RHAPSODY 


HO-HO SONG 
3. I BELIEVE 


4. TELL ME A STORY 


5. LITTLE JOSEY 
DENNIS THE MENACE 


CORAL 


FRENESI ..... 
ALL NIGHT LONG 


“see eees 


I PREDICT 


3. DANCIN’ WITH SOMEONE 
BREAKIN’ IN THE BLUES 


e 


TOO LATE NOW 
DON’T YOU CARE 


DECCA 

1. SAY SI SI 

IM WITH YOU 
2. HONEY IN THE HORN 


3. RUBY 
4. SORRY BABY 


5. BIG MAMOU .. as 


LONDON 
1, 


VOLO COLUMBO 


BROKEN WINGS ; 


4. BROKEN WINGS . 
RUMBLESEAT SONG 


LA MER . 
ON THE BRIDGE 


MERCURY 

1 RUBY .... 
LOVE MOOD 
2. DOGGIE IN THE WINDOW 
MY JEALOUS EYES 
SEVEN LONELY DAYS 
IF YOU TAKE MY HEART 
CARAVAN 
WHILE YOU DREAM 


5. 


KAW-LIGA 
YOUR CHEATIN’ HEART 








Continued from page 4 Qa 


here . . . Benny Goodman-Louis 
Armstrong package due to bring 
their band show into the Music Hall 
May 24, with Gene Krupa standing 
in for Goodman .. . Bill Tobin 
playing and warbling in the Tropics 


Lounge of the Hotel Phillips ... 
Tiny orch back on tour follow- 
ing a recent rest at his place at Ft. 
Lupton, Colo. 


Pittsburgh 
Woody Herman booked into Ken- 
ood Park for a one-nighter next 
Wednesday (27)... Hershey Coben 
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SONG FROM MOULIN ROUGE . 


STRANGE THINGS ARE HAPPENING 


eee eeeeee ene eee 


LITTLE BOY AND OLD MAN 


ska Ghee onsen eed Eydie Gorme 
2. YOU’RE DRIVING ME CRAZY 


TELL WHERE GOOD TIMES ..... McQuire Sisters-A. Lund 
HEY! MR. COTTON PICKER 


ORGAN GRINDER’S SWING 
SONG FROM MOULIN ROUGE 
WHO’S GONNA PAY THE CHECK 


SAY YOU'RE MINE AGAIN 


TERRY’S THEME FROM LIMELIGHT 
INCIDENTAL MUSIC FROM LIMELIGHT 
2. SONG FROM MOULIN ROUGE 
3. ALL THE TIME AND EVERYWHERE 


end dén beads tabacens Ted Heath 


“sees eee e*. 


Pe: Par eee Richard Hayman 


ndand ot oh40O0bC oR 508 Patti Page 
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eed eke e aan « Silvana Mangano 


5. APRIL IN PORTUGAL ..... 
I'M WALKING BEHIND YOU 

M-G-M 

i BNO de 52a since choi es 
I LOVED YOU 


YOUR CHEATIN’ HEART .. 
I'LL BE WAITING FOR YOU 
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.Nat (King) Cole 


TT? {See Nat (King) Cole 





Les Baxter 
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Frankie Laine 
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R. Clooney-J. Boyd 
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Teresa Brewer 
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4, 38 FF ANY WONDER .....cccccccce Kee de bepet. Joni James 
ALMOST ALWAYS 

5. TAKE CHAINS FROM MY HEART ......... Hank Williams 
RAMBLIN’ MAN 

RCA VICTOR 

1, HOUND DOG IN THE WINDOW .......... Homer & Jethro ; | 
PORE OL’ KEE-LIGER 

2. I'M WALKING BEHIND YOU ................ Eddie Fisher 3 | 
JUST ANOTHER POLKA 

3. MY ONE AND ONLY HEART .................Perry Como 2 /| 
SAY YOU'RE MINE AGAIN 

4 WHAT A CRAZY GUY ............... seeceeees- Wally Cox J} 
THERE’S A TAVERN IN THE TOWN 

5. USKA DARA ............ Bi coadebietves .++e+-Eartha Kitt 3) 
TWO LOVERS 


joined Luke Riley band at Carousel | 
on trumpet ... Jimmy Confer} 
replaced Bob Rhodes as vocalist | 
with Walter Gable at the Ankara. | 
He'll also m.c. the shows there .. .. 
Artie Arnell takes his band to Bear 
Lake, ‘Mich., for a week in August. 
... Ann McEthoe, of Greensburg, is 
new vocalist with Wally Gingers | 
outfit . . . Billy Eckstine had to 
cancel out of Vogue Terrace first 
week in June because of a Chicago 
Theater booking and big 1,200-seat 
room booked in Pearl Bailey and 
her busband, Louis Belison, for 
that date... Barry Lane band now 
playing for weekend dancing at 
mew Chez Dee... Davis, 
jazz trumpet player, opens 10-day 
engagement tonight (Wed.) at Mid- 
way Lounge, guesting with spot’s 
regular combo, Deuces Wild ... 
The Caldwe 








FROM BING! 


THERE’S MUSIC 


IN YOU 


From MGM Picture 


“Mein Street te Broadway" 


| LOVE 
MY BABY 


(My Baby Loves Me) 


Sung by 


bing Crosby 


Jud Conloa's Rhythmaires 


Orchestra Directed by 
JOHN SCOTT TROTTER 


DECCA 28683 (78 RPM) 
9-28683 (45 RPM) 











The Wonder 
of the Organ 


IS IT ANY 
WONDER 


MELANCHOLY 
SERENADE 


Played by 


Ethel 
Smith 


DECCA 28720 (78 RPM) and 


9-28720 (45 RPM) 


ANOTHER BIG ONE 
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Sung as Only 
Ella Can Sing! 


| CARELESS 
BLUE 
LOU 


Sung by 


Ella 
Fitzgerald 


DECCA 28671 (78 RPM) and 
9-28671 (45 RPM) 
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Nicht Club Reviews 


oe 
Blue Angel, \. Y. 
Arthur Blake, Alice Pearce (with 
Bart Howard), Port:a Nelson, Stan 
Freeman, Jimmy Lyons 3; Milton 
Kamins (audition); $4.50 mini- 
mum, 


Bonifaces Herbert Jacoby and 
Max Gordon, who have showcased 








some exceedingly good peoplewver | 
the years, viz., Evelyn Knight, | 
Wally Cox, Pearl Bailey, Mildred | 


| 


Bailey, Orson Bean, Jay Marshall, | 
Rose Murphy, Eartha Kitt, Ber-| 
nard Bros., Kirkwood & Goodman, 
et al., coincidentally have show- 
cased themselves as canny show- 
men. The customer knows that 
“the Blue Angel always has a good 


show,” to_ borrow from a French 
couple making one of their periodic 
trips to the States. Being in show 
business, these French are familiar 
with the “salon” style of divertisse- 
ment which Jacoby first brought 
to the Ruban Bleu and later, in 
a with Gerdon, to the 

lue Angel. Jacoby long conferen- 
ciered Le Boeuf sur le Toit shows 
in Paris, and may operate Car- 
rere’s (near the Hotel George. V, 
Paris) this summer, in anticipation 
of the heavy Yank tourist influx. 
When Maurice Carrere was in New 
York last week both-discussed the 
matter but that wouldn’t impair 
the BA’s continued summer opera- 
tions. here. 


Current show is a little more 
ambitious, with mimic Arthur 
Blake whamming them with his 
cavalcade of Hollywood personali- 
ties from the silents to date. He 
utilizes a Gloria Swanson “come- 
back” interview as springboard for 
the celluloid revue, and wisely em- 
ploys well-remembered personali- 
ties who have transcended the 
silent-into-talkers era. 


Blake is somewhat handicapped 
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BILLY GILBERT 


Personal Management 
DAVID L. SHAPIRO 
AL 4-1077 


For Night Clubs 
Mercury Artists 








by the small podium and the 
cramped-stage effect. This, plus the 
intimate confines of the class room, 
docs rot permit proper perspec- 
tive for’ his protean costume 
changes, which he achieves quite 
cleverly in complete blackout with 
the aid of a dresser. The impres- 
sions are devasting and effective 
all the way, of which Bankhead 
and Louella Parsens Have now as- 
sumed standout proportions. 

Alice Pearce goes with the lease, 
a very funny gal who may yet 
achieve the TV break she deserves. 
She has been usually abetted by 
Mare Lawrence, composer-pianist, 
who is now tied up with other 
so Bart. Howard accomps 
and generally straights. Her hybrid 
French versions of Yank pops, her 
MIT college nonsense, parodies 
like “Wait for the Dial Tone 
Nelly,” etc., aS she is hoydenishly 
perched on the plano make for the 
same socko returns as heretofore. 
Her “commercial” for the Angel 
versus the competitive La Vie en 
Rose nitery' (utilizing the Piaf mel- 
ody for the parody) is likewise 
funny. Stan Freeman, still another 
standard at the BA, does his satiri- 
cal songs at the Steinway although, 
on disks, he is better known for 
his wild harpsichord accomps in 
the Mitch Miller-arranged dates at 
Columbia. 


Portia. Nelson is a class song- 
stress with a commanding person- 
ality and an arresting song style. 
She has disked for Columbia 
(usually show scores) and shuttles 
between the Club Gala, Hollywood, 
and the Angel. Like Miss Pearce 
she is a returner here with un- 
usual numbers such as “My Love 
Is a Wanderer” (which the same 
Bart Howard authored), “Love. For 
Sale,” “Old Black Magic,” etc. 


Added _ starter on the night 





caught was Milton Kamins whom 
WMGM’s midnight jabberjockey 
Henry Morgan is cuffo-agenting 
since becoming impressed with the 
newcomer’s fresh comedy ap- 
proach. Kamins is a legitimate 
symphony musician, a lammister 
from a French -horn, who in a 
couple or three post-midnight ad 
lib discourses on the deejay’s shows 
got plenty of Gotham attention 
from Morgan’s insomniac audience. 
Kamins has the makings of an act. 
Right now he still lacks the neces- 
sary ease, and he needs sharp edit- 
ing, including his virtuosity on the 
French horn which, while a prop 
for his monolog, almost leaves it 
for granted that he can legitimately 
perform thereon. Anyway, the in- 


dence that he’s a paid-up AFMer 
so the signoff solo could be skipped. 
Otherwise, his pent-up emotional 
reflexes to his confreres in the 
orchestra, the maestro, the pros 
and cons when one’s musical “lip” 
is strong—all this is funny and 
has the makings to spring him 
from the pit to the rostrum with 








schooling. Abel. 





ROSOFF'’S 
ROULETTE 
LUNCHEON 


A REGULAR -ROSOFF’S 
6 COURSE LUNCHEON 





Maou always be the winner at 
Rosoff’s Roulette! Choose our 99% 
Special 6-Course Luncheon of the 
Day! You.-get the same luscious 6- 
course meal you'd pay up to $1.55 
for any other day of the week! No 
cut courses] The same generous 
servings ... the same famous extras 
you've come to expect of Rosoff’s! 


, 
COMING 
| ATTRACTIONS 





SLICED BEEFSTEAK... 
CHICKEN CUTLET.... 
KIDNEY SAUTE...... 


~ 99¢ 





ONLY 


99° 


A Different 
Special Luncheon 
Every Day 

When Featured as 


SPECIAL OF 
THE DAY 


BAR-B-Q BREAST OF LAMB...Regularly $1.40 
HAMBURGER ON BUN...... Regularly $1.35 


«sees Regularly $1.45 
+eseee Regularly $1.40 
«sees. Regularly $1.55 


SPAGHETTI & MEAT SAUCE. Regularly $1.45 
FRENCH MEAT LOAF....... .Regularly $1.45 


AIR-CONDITIONED ° 


CHARGE ACCOUNTS INVITED 


FREE PARKING All Night for Dinner Guests — 6 P.M. to 6 A.M. 


ROSOFFS 


147 WEST 43rd STREET 
(at Times 


2-3200 


Square) 
it! 
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Copacabana, N. Y- 

Ritz Bros. (3), Fran Warren, 
Eileen O’Dare, Mace Barrett & 
Kay. Lande, Dannii & Genii Prior; 
Mike Durso and Frank Marti 
bands; 8 Copagiris; staged by 
Douglas Coudy; songs, arold 
Karr & Matt Dubey; costumes, 
Joan Purcinette; orchestrations, 
Eliot G. Eberhard; $5 minimum. 





In the more than a quarter-of- 
a-century since Sept. 30, 1925 
when this reviewer “noticed” the 
Ritz -Bros. at the “Albee, Keith's 


bigtime vaudeville class flagship in 
Brooklyn, show biz has moved 
from silents to sound, vaude to 
radio, Volsteadism to niteries, AM 
to TV, 2-D to 3-D. This one and 
only New Act review. on the Ritzes 
jn the Variety files is brief but 
favorable: “Al, Jimmy and Harry 
Ritz have been around but not to- 
gether, this being their initial try 
in trio. It’s a clever combination. 
The three dapper young men’s open- 
ing fs a novelty in exaggerated red 
bow ties, plus fours, and red sox 
for the ‘collegiate’ atmosphere and 
song. Their stepping is okay if 
somewhat familiar in some con- 
ceptions. A uke specialty with a 
‘hot’ calliope-yodel accompaniment 
of the Cliff Edwards school also 
clicked. The turn is corking vaude- 
ville for any grade and will build 
as it goes along.” 

They certainly have. The freres, 
too, have spanned the evolution 
from the demise of the bigtime 
and have tasted the fruits of the 
vaster media—pix, AM and TV, 
besides the top saloons. 


Television, like radio and films, 
with its “family” standards, is a 
more orthodox taskmaster and the 
Ritzes have evidence. that they 
canbe as funny and effective un- 
der restrictions, or what they must 
assume are curbs on their untram- 
meled and unhibited penchants. 
Fact is they were in big league 
company on this past season’s NBC 
video series, and having proved 
commercially effective .it . follows 
that their zanyisms can be project- 
ed within the bounds. 


As the house ads read, the Copa 
“has beqome a House of Wacks,” 
and despite the captious pros and 
cons on the freres there’s no ques- 
tien that the Ritzes are big hits at 
the Copa. 


The Ritzes usually play Bill Mil- 
ler’s Riviera, near-Manhattan 
roadhouse, and this Copa stand is 
a first for them. They're familiar 
in Las Vegas and the top bistro 
belt stands, so their stuff is ob- 
viously commercial. For the Copa 
it would appear that somebody 


cidental glissandos give full evi-| must have impressed upon them 


that this East 60th Street stand is 
the uptown branch of Moskowitz & 
Lupowitz or Jack Silverman's Old 
Roumanian. Their Yiddish asides 
were Greek to many, and obvious- 
ly these were as full of leers as 
some of their other nonsense. 
There was a time, in their ear 
Copa days, when Dean Martin an 
Jerry Lewis would divide up the 
Italian and Jewish trade - with 
strictly local gags that didn’t sit 
well with the noncompatriots. 

Opening with “So This Is the 
Copa” they engage in a Lucky 
Strike theme song with pseudo- 
Italian operatic overtones. They 
switch into the Yiddishisms with 
“Sentimental, Continental, Gentle- 
men of Song” (Sablon, Chevalier, 
Brisson, Trenet). Their penchant 
for “drag” is highlighted by the 
“gypsy” number with the limp tea- 
bags for the Q.&4A. crystal-ballgaz- 
ing, which leads to as-you-like-it 
audience reactions. 


Interspersed are the “challenge” 
dance routines, now familiar hence 
accepted as “standard” in their 
repertoire as the piano breakerup- 
pering in Durante’s routine. “The 
One In the Middle Is the Funny 
One” (Al and Jimmy’s tongue-in- 
cheek routine on Harry), a good 
piece of material. All this is inter- 
spersed with their usual bag of 
floorshow tricks and quips, which 
have been well received from Cali- 
fornia and Vegas to the Florida 
and Gotham niteries. As the over- 
board dialectics diminish, and with 
it the plenitude of double-enten- 
dre asides, the freres get better, 
so that their last 15 minutes is 
more effective than the forepart. 
Saloon entertainment is not salon 
divertissement—anybody this side 
of a minimum-check knows. that— 
but there can be a happy blend. 

Apart from the 3-dimentia that 
the Ritzes endow the Copa—and a 
pleasant seasonal flavor it is, 
everything considering — boniface 
Jules Podell and stager “ Doug 
Coudy have a bright spring show. 
Fran Warren is subfeatured with 
her songalog. She is high-styled 
both in the couturier and thrush 


| departments, flashing an attractive 


coif. Sometimes the vocal styliza- 
tion is overdone. There is also a 
strange admixture of song ranging 
— by on roy ~, the 

r, the siow-up “Song From 
the Moulin Rouge” next, followed 


’ 





by “Makin’ Whoopee” (somehow so 
trademarked ~an Eddie Cantor 
number as to suffer by mental 
comparison), “Birth of the Blues,” 
a Helen Morgan -on-the- piano 
takeoff with “Lover Come Back to 


Me,” and “Back In Your Own 
Backyard.” 
Eileen O’Dare, socko acro- 


dancer, longtime at the Paris Fol- 
ies Bergere and recently returned 
to the U.S., makes much of her terp 
spot and, in closeup on a cafe 
floor, is even more effective than 
on rostrum. Dannii & Genii Prior 
are a cute specialty dancing pair 
who make the most of their oppor- 
tunities, ‘and Mace Barrett and 
Kay Lande are equally profession- 
al as the juve and ingenue singing 
leads in the production numbers. 
The “Chee-Chee” opener, “‘Nev- 
er Love a Stranger,” the “Holiday” 
mambo production numbers are all 
good, distinguished, per usual, by 
the pulchritudinous Copabeauts, 
the Joan Purcinette-Mme. Berthe 
costumes, and the.Coudy staging. 
Newcomer songsmithing team, Har- 
old Karr and Matt Dubey, likewise 
have been batting a good average 
since writing the last two or three 
Copa revues. Abel. 


Latin Quarter. Bosten 
Jimmy Durante with Jules Buf- 
fano, Jack Roth, Wanda Smith’s 
Cover Girls (5), Sonny King, The 
Caribbeans (3), Charles Wolke 
Orch (11), Zarde Bros. Orch (4); 
$2 cover plus $3 beverage mini- 
munt, 





This is Jimmy Durante’s first 
nitery appearance in the Hub in 
many years, and from all indica- 
tions it should be a memorable one 
if aud reaction and reservation list 
are any yardstick. That his appeal 
is not limited to-one age or racial 


group is evident, for preem ring- 
siders ran the gamut from well- 
heeled business bigwigs to Beacon 
Hill dowagers with an ample 
sprinkling of youngsters. All lured 
by his topflight tomfoolery, the 
great Schnoz doesn’t disappoint. 
The spot is in a continuous uproar 
from his walkon, introed by the 
peppy and pulchritudinous Wanda 
Smith Cover Girls, 


To recapitulate his frenetic sesh 
is redundant, but the fact remains 
whatever he does, be it discovering 
the w.k. “lost chord”; warbling 
“I’m a New Yorker”; auditioning 
members of Charlie Wolke’s house 
band with the directive “they've 
gotta go,” to his zany piano destroy- 
ing bit, he’s tops in the yock gar- 
nering department. Although, due 
to illness, sidekick Eddie Jackson 
failed to make this engagement, 
Sonny King, baritone of the 
Frankie Laine idiom, stepped into 
the breach to team with Durante 
in his famed “Umbriago”’ and 
“strutaway” bits. Dyrante’s nifty 
routines with the eye-filling. Wand2 
Smith gals are also laugh-getters. 
In short, it’s a highly entertaining 
stint that just about tops an other- 
wise spotty season here. 


Lone supporting act is the slick 
terp trio, the Caribbeans, last here 
about two months ago. Two guys 
and a gal, they inject plenty of 
spice giving out with accelerated 
flamenco stepping, changing pace 
with a sexy “St. Louis Woman” 
routine. Stint is strong and cus- 
tomers go for it. Charlie Wolke’s 
band, upped to 11 men for this 
engagement, provide neat back- 
grounding and enter into the spirit 
of Durante’s clowning. Zarde Bros. 
combo dishes out interim dansapa- 
tion rhythms. Elie. 





al 

y petety a Beach, Chi 
Chicago, M 

Phil Iny “Hour of "Chard 


Orch (25), with Evelyn, Rose M 
ria, Viola Smith, Celia Pena: $22, 
minimum, $1 cover. ena; $3.50 





In for a only a two-week stang 
this time, Phil Spitalny’s all-girl 
band should do sock business jp 
this north side hotel. In addition, 


the show is almost entir 
with the exception of the 
emblem closing which, of 
is always good for a wave 


ely new, 
national 
course, 


( of ; 
plause. Spitalny has added mere 
spark with the firey Mexican 
dancer, Celia Pena. This is the 


first time that the maestro has 
made an adjunct to his revue, but 
in this case it’s perfect 
Gals_ are beautifully gowned 
switching from costumes they 
wear for the dance sets to’ new 
outfits for the show segment. 


They have a sprightly and time- 
ful starter with “Wild Horses” 
which ‘allows the femmes some 
fine choral work and the brass to 
really ride the tempo. Incidentally 
the brass section boasts one or two 
trumpet players who would be at 
home in any top jazz units. How- 
ever, essentially it’s mostly the 
fiddle section that carries the bur- 
den, and rightly so, for the family 
trade here. F 


During the balance of the hour, 
the leader spots three or four mem- 
bers. In the No. 1 position of 
course, is Evelyn, who does some 
extra-fancy bow work. Violinist 
creates the proper mood with “You 
and the Night,” which ends with a 
jazz portion. She scores with “Song 
From Moulin Rouge” which has a 
zither and vocal in. tight backing, 
She wraps things up neatly, bring- 
ing the rest of the fiddles down 
on the floor to pace her in a nov- 
elty, “Laughing Violins.” For an 
encore she responds wtih an im- 


(Continued on page 48) 


SENSATIONAL 
DANCE ACT 


(THE VALENTINO WHIP) 


WESTERLY 
GAIL 


135 East 33rd St. 
New York — Plaza 7-6300 


choice, 























Grant’s Riviera 


RESTAURANT AND. BAR 
158 W. 44 St., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 
* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engagement 
Duplicate Prizes Awarded in the Case of Tie 
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Pianist Wanted 


Female, must sing. ‘Cock- 
tail Lounge. 6 nights. Sal- 
ary $75. Call LY. 3-9766. 
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JIMMY and GENE 


JIMAE 


ST. JAMES THEATRE 
AUCKLAND, NEW ZEALAND 


‘ 8th WEEK 
Thanks to Lew & Lestie Grade, Ltd. 








Personal Managem fom 
50 RIVERSIDE DRIVE, NEW YoRk tee OR AV SOM equehanna 7-2624 


THE "NEW" 


y ROY 
” DOUGLAS 


. and “Eddie Echo" 


PALACE, New York 


MAY 22 -28 
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SPECIAL RATES! 


Right in the heart of Philadelphia's 
theatrical and night club district .. - 
excellent facilities, spacious, homey‘ rooms. 


John Bartram Hotel | 


BROAD AND LOCUST STREETS 
Robert Peorce, Resident Meneger 
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11S0-CS Restores Units in Remote 
Areas of Europe and North Africa 


Shows will restore + 





jSO-Camp 
wlohe and North Africa to its 
itinerary. Move to reinstate en- 
tertainment of U. S. troops in 
those areas was. voted yesterday 
USO meet.ng ym os 
‘ow York. It’s current!y planne 
i sind one unit every three weeks 
for a four-week tour o* duty. 

Bulk of the playing time will be 
jn the provinces in France were 
there are isolated installations. 
Units will alternate with one show 
concentrating. on France and the 
other starting out in North Africa. 
Since there aren't too many stops 
jn Africa, the African units would 
go to France for a short tour. They 
would also provide entertainment 
for the Mediterranean Fleet. First 
unit is song aa to go over 
‘ound June 8. 
or eervice to Europe and North 
Africa was discontinued March 16 
because of budgetary difficulties. 


However, after a conference with 
| the Defense Dept., USO moved 


to restore shows. It was: felt by 
Camp Shows prexy James Sauter 


& and exec veepee Lawrence Phillips 
# that there was sufficient for troops 


in Germany and in metropolitan 
areas in France. Thus only remote 
areas in France and Africa would 


§ get Camp Shows entertainment. 





Mpls. Peeler’s Aupeal 
On ‘Exotic’ Terning; 
Fine ‘Lewd’ Fla. Singer 
Minneapolis, May 19. 


Found guilty in municipal court 
and fined $100 or 30 days in the 


% workhouse when tried for disor- 
4 derly conduct consisting of a “lewd 
Band distasteful performance,’ peel- 


er Darlene La Bette Barallo, who 
was appearing at the Saddle the- 
atre bar, was granted a month’s 
stay of sentence and will appeal 
the conviction to the state supreme 
court. 

Judge Luther Sletten heard the 


case after the stripper’s arrest by 
a the 
@ Squad and her “not guilty” plea. 


police department Purity 


Jake Sullivan, police captain, 


jand two other Squad members 


testified they watched Darlene for 
six minutes doing What was billed 
as an “esoteric” dance clad only 
in “two little round pasties fhe 
size of a half dollar, black net 
stockings, a G-string and a black 


| fringe which she removed during 


the dance.” 

Testifying’ in her own behalf, 
Darlene described her dance as “a 
can-can plus a mixture of a shuf- 
fle, ball hop, kick and twirls.” The 
stripper, who said she was a form- 
er Arthur Murray instructor; 
denied Sullivan's testimony that 
she had bent over and shaken 

jparts of her anatomy at the cus- 
jstomers. She also asserted ‘she was 
;earing a brassiere, introduced as 
jcard it at the performance wit- 
hessed by the Purity Squad be- 
j: defense exhibit, but had to dis- 
cause a strap broke. She disputed 
i‘he Sullivan contention that she 
jhad removed a ‘tasselled fringe, a 
jstate exhibit, from around her 
jniddle; - 
|, City prosecutor Leo Hale asked 
jher if she knew what was meant 
j'y her “esoterie dancer” billing 
jind she replied that she was “an 
y°xotic dancer” and “until yester- 
day” thought the sign painter 
. mn a mistake—that he couldn't 
| In reply to another query as to 
4 What she was trying to portray, 
qshe said, “Nothing. I was just try- 
ng to entertain the public. Most 
People can’t dance, but everyone 
as music in his soul.” 

The lively trial was featured by 
: number of disputes between 

ullivan and the dancer’s attorney, 
a lie detector test for Darlene 
Which resulted in an opinion that 


‘Continued on page 50) 


|HUTTON’S 466 IN CHI 
MAKES IT 936 FOR 2 


Chicago, May 19. ~ 
Betty Hutton’s two-a-day at the 
hubert Theatre here’ continued 
ATongly with a $46,000 gate. Last 
eek she pulled $47,000 on her ini- 
al stanza. 
Ba, in her layout include Bor- 
3 Minevitch Harmonica Rascals, 
ambi Linn & Red Alexander, Bob 
iams, Skylarks, Joe Jackson, 





Assign Kuchuk to Book 
54 Blue Grass Festival 


Ben Kuchuk has been named 
booker for the 1954 edition of the 
- mg Grass Festival, Lexington, 
y. 

This year’s show was topped by 
Judy Garland and Bob Hope. On 
the Garland bill were Vaughn 
Monroe, Bobby Winters, and 
Frank Fontaine. On Hope’s dis- 
piay were Marilyn Maxwell, 
Frankie Lester, Honey Bros., Allen 
Dean and Darvas & Julia. 


Plaintiffs Seek 
Appeal Vs. Henie 
In Balto Reprise 


Baltimore, May 19. 

“Not guilty” verdict delivered 
by jury in the Sonja Henie liability 
case is meeting plenty opposition 
from plaintiffs’ attorneys. Two- 
week trial, which placed liability 
on Edwin P. Coronati, contractor 
who built the temporary stands 
which collapsed prior to the open- 
ing performance of Miss Henie’s 
ice revue on March 6, 1952, looks 
like the beginning of more com- 
plications for the 350 injured, 
whose claims are said to amount 
to $6,000,000. 

Judge John T. Tucker, of Balti- 
more City Court, charged the jury 
with 10 issues to be considered in 
the verdict. Issues involved mat- 
ters responsibility and negli- 
gence and indicated that the bench 
was prone to fix liability on Miss 
Henie as well as Coronati. Judge 
Tucker stressed that neither of the 
defendants was insured for audi- 
ence casualties. 


Counsel fer the plaintiffs imme- 
diately reacted to the verdict, 
which absolved Miss Henie of re- 
sponsibility in the crash, by an- 
nouncing their intention of taking 
the case to the Maryland Court of 
Appeals. 

Later in the week, four special 
motions were filed with Judge 
Tucker seeking to involve Miss 
Henie and her corporation in the 
payment of claims in spite of the 
“not . guilty” verdict. Motions 
stated that jury’s decision was con- 
trary to Judge Tucker’s instruc- 
tions and showed disregard of the 
evidence presented during the 
trial. Tucker set June 1 as the 
deadline for passing on the mo- 
tions, 

Another wrinkle in the iegal 
hassle now entering its second year 
is the fact that Miss Henie has 
settled with several of claimants 
in out-of-court negotiations. 
Whether Coronati will be obligated 
to refund these payments to the 
skater is questionable. Matter of 
individual claims, if Coronati.sole- 
ly is held liable, will have to be 
settled separately at later hearings. 
Consolidated trial was to decide 
liability only. 


New Florida Bill Would 
Allow Zerita’s Retention 
Of Aide in Act (Snake) 


Miami, May 19. 








session of imported reptiles 
licity for herself 
amendment of the 


allow use of the 
she usef in her act. 


As rewritten, the bill, if 


fresh water fish commissi 





ur, and the Long Troupe. 





| sidered poisonous. 


Gaiety Club snake dancer Zorita 
this week turned a state legislator’s 
proposed bill for outlawing ~ 
Florida into a sock piece of pub- 
and with it, 


posed law to 
pee constrictors 


Zorita had made a personal trip 
to state capital at Tallahassee as a 
one-woman “snake lobby” to get 
the change in the bill which—if 
passed in original form — would 
have required her to get a new 
type of partner for her routine. 
passed, 
will prohibit possession, or exhibi- 
tion of venomous reptiles without 
special permit from state game and 
on. Per- 
sons pines ——. aa F000 
would requ oO pM ; 
bond, Boa constrictors are not con- | cluding Four Dominoes andsever- 


7 
Coast Taps Delegates 
For AGVA’s Hub Gabs 
; Hollywood, May 19. 
Larry Rio, George West, Danny 
Beck, Harry Mendoza, Joe Evans 
and Whitey Roberts havé been 
named as delegates to national 
convention of American Guild of 
Variety Artists, at Boston, June 
9-12, by the Coast AGVA, Eddie 
Rio, Coast rep, will also attend. 
Membership meeting was held 
to discuss plans for the powwow. 


‘Omaha Race Week 
Lifts Cafe Purses 


Omaha, May 19. 

Omaha nitery ops are finding the 
going rugged heading into summer 
months. However, they’re upping 
talent budgets with hopes Ak-Sar- 
Ben races which opened today 
(Tues.) will bring in spenders. 

Angelo DiGiacomo, who has big- 
gest coin outlay at Angelo’s, will 
put out $2,500 for George Shearing 
June 12 and Ella Fitzgeraid Aug. 3. 
Shearing was good for a smash $7,- 
000 his last time in last year, but 
Anzelo has found biz lagging for 
most of his second-in shows, Miss 
Fitzgerald has been his biggest 
booking headache. She cancelled 
her first appearance when held 
over in east and withdrew a second 
time because of largynitis. 

Angelo is opening race week with 
Buddy DeFranco, who will leave 
here for England and coronation. 
Also upcoming are Big Maybelle 
and Freddy (Nat’s brother) Cole, 
May 31; Nino Nanni, June 17. Boni- 
face will ask $1 cover for Shearing 
and Miss Fitzgerald. 

Don Hammond, who had to give 
up his Frolics because insurance 
company owning building wanted 
to expand, is going single-o with 
Seven Seas and thrush Betty Reilly. 
He’s still seeking a spot for Frolics 
and will reopen. 

Westward-Ho, Jr., continues with 
comic Jim McGowan, who has been 
there a couple of years. Colony 
Club has pianist Jackie Jocko and 
Earl Graves combo is in fourth 
month at Copacabana. Cheryl Cor- 
by will soon wind up a fourth- 
month session at Cottonwood Room 
of Blackstone Hotel and organist 
Frankie Drummy, who was three 
years at Gay ’90s; appears headed 
for that long a stanza at the new 
Torch. 

Ops figure that silver lining 
ahead will be ip the form of 
centennial celebration next year. 


HENIE ICE SHOW WOW 
IN PARIS, PRE-LONDON 


Paris, May 19. 

Sonja Henie Ice Show, here for 
two-week, warming-up date before 
going on to London for two 
months, ‘is cleaning up at Palais 
des Sports, Paris’ Madison Square 
Garden. Show now looks as if it 
will better the “Holiday on Ice” 
record made at this same house 
last winter. “Holiday” grossed 
$63,000 in 244 weeks at this 15,000- 
seater. 

Draw of the Henie name is big, 
and in addition, Parisians like 
frozen-water spectacles. Present 
show is tops in elaborate costum- 
ing and skillful skating. Spectacle 
numbers including military parade, 
toyland sequence, Cuban ballet 
first-act finale, glittering Grieg bal- 
let concerto item, Hawaiian inter- 
lude, collegiate campus high-jinks 
and dazzling circus procession 
finish, 

Filling-in between production 
numbers. are Bobby La Londe in 
“Superman on_ Ice,” Marshall 
Beard in “Gaucho on Ice,” Larry 
Hamm and Divid Riggs comically 
cutting up in the: show’s funniest 
number, Donald . Watson and 
Lucille & Charles Cavannaugh. 
Two non-ice numbers are Willie, 
West & McGinty in the “House- 
builders” knockabout, and Vic and 
Adio (they double at Lido) in their 
hand-balancing act. Curt. 











Sugar Ray’s Cleve. Vaude 
Cleveland, May 19. 

Sugar Ray Robinson in unit 
show is getting Loew’s State back 
in the vaude parade week of June 
4, the house’s first stageshow in 
almost a year. 

Bill Randle, WERE disk jockey, 
hired by Frank Murphy, local 
Loew’s chief, will emcee revue in- 





al other acts. 





Delayed 13 Months, 
Omaha Sets Minstrels | 


Omaha, May 19. } 


i 


Council Bluffs Kiwanis Club will | 
stage its minstrel show this week 
(22-23)—exactly 13 months late. 
Show, featuring parodies of film 
stars and cartoon characters, was 
first scheduled last spring, then 
postponed because of the flood 
fight. 

Some pros will aid Kiwanians. 


Memph Claridge 
Sets 8 Top Orchs 
For Summer Span 


Memphis, May 19. 

Hotel Claridge has inked eight 
top bands for the next five months 
in one of the biggest hotel enter- 
tainment packages ever engineered 
in the mid-south. 

Henry King opened yesterday 
(Mon.), to be followed by an 
eight-day stand of the Dorseys 
(Tommy and Jimmy) to open the 
swank Magnolia Roof June 6. 
Dick Jurgens is booked for June 
15, Tex Beneke moves in June 26, 
Ted Weems, July 10, Clyde McCoy 
for two weeks beginning July 24. 
Shep Fields follows Aug. 7, and 
Jan Garber wraps the array of ace 
bandsmen from Aug. 24 through 
Sept. 4. 

The lineup was set by Scott 
Stewart, Hotel Claridge veepee and 
managing director. 

In line with the name orch list, 
Stewart also announced that the 
hotel lobby will under go a com- 
plete facelifting operation to the 
tune of nearly $100,000. 


Mpls. Nitery Op Gets 
24-Year Jail Sentence 
On Prostie Charge 


Minneapolis, May 19. 

Pleading for mercy for John 
Gawron, ¢o-owner of the shuttered 
Funhouse nitery, A. J. Hoffman, 
his attorney, told Federal Judge 
G. H. Norbye that the spot’s poten- 
tial sales value was $100,000 until 
the city council revoked its liquor 
license. Despite the plea, Gawron 
was sentenced to two and one-half 
years in prison. 

“When the license was gone, 
there was nothing to sell,” said 
Hoffmann. “Everything went down 
the drain.” ‘ Zi, 

Gawson had pleaded guilty to 
being a member of a national 
prostitution ring which recruited 
girls in the establishment owned 
by him and his brother, Frank. 
The council revoked the license 
after he had admitted that John 
was a co-owner. He previously had 
told the aldermen the latter was 
only an employee. He’s now 
awaiting sentence in district court 
for perjury. 


GEO. MURRAY BACK IN 
Pittsburgh, May 19. 

George Murray, veteran bur- 
lesque comedian who quit the peel 
wheel two years ago to manage 
the local Casino for I. Hirst, is 
donning baggy pants and putty 
nose again for a few weeks now 
that the burley house here has 
shut down for the summer, He’s 
lined up bookings in Boston, Un- 
ion City and Atlantic City and will 
work until around the end of June, 
when he plans to vacation until 
fall at his home in Margate, N. J. 

Murray’s wife, Eileen, will be in 
the act with him. She used to be 
hig straight when he was making 
the rounds, but has been staging 
the chorus numbers at the Casino 
ever since Murray came here in 
the managerial job. 


HERB RU3ZIN TO LATER 
Herb Rubin, who at one time 
was personal manager for the late 
Willie Howard, has joined the Ken- 
neth Later Agency, N. Y. 
Rubin. will service theatres and 














Are Disk Names Pricing Themselves 
Out of Dates? Wildwood Drops ‘Em 


The rate of climb on disk name 
salaries has knocked Wildwood, 
N. J., cafes out of the buying box 
this summer. At this point, it looks 


ilike the various niteries in that 


town will play either moderate tal- 
ent or bands. Last year, Wildwood 
was one of the top buyers of 
names that scored on records. How- 
ever, by the end of the season, 
cafe owners had felt that they had 
paid out so much that profits were 
down. 

This season, the Surf Club has 
signed Herbie Fields and the Chub- 
by Jackson bands for the first 10 
days with Lionel Hampton orch 
coming in for two weeks starting 
July 6. Following the Hampton run, 
Jackson and Fields return for the 
rest of the season. In both of these 
bookings, set by the Joe Glaser 
Associated Booking Corp., the 
bands carry their own entertainers 
as well. 

The Beachcomber will use inex- 
pensive talent for the bulk of the 
season and the Bolero will have 
Mickey Shaughnessy for the sea- 
son. 

Although the lack of disk name 
bookings in Wildwood cuts off one 
market, talent agencies aren't par- 
ticularly worried inasmuch as 
there are other ready markets for 
these performers. However, their 
sole coneern is whether other ni- 
tery owners will follow Wildwood’s 
suit. However, should Wildwood 
have a season that’s substantially 
lower than that of last year, plight 
of the resort’s bonifaces will be 
used as selling point to other ni- 
tery owners, 


Are Cafemen Overlooking 
AB.0. Bet in Chorus Boys? 
Gay Caballero Sounds Off 


_ By JOE COHEN 


“It’s about time cafe owners 
took a tip from these bal masques,” 
complained one of the gayer set 
at the annual Spring Fantasia 
sponsored by Artists Equity Assn., 
at the Hotel Astor, N. Y.. This 
lad, eyeing nearly 1,800 that 
turned up at the event, observed 
that this was the finale of the ma- 
jor masked events given in the 
spring. The Art Students League 
Beaux Arts ball at the Plaza Hotel 
and the Publicists Guild Ball at 
the Roosevelt Hotel were all heavy 
artistic as well as financial suc- 
cesses, 

Limpwrister, a part-time costume 
designer who occasionally works 
in a chorus of a show and some- 
times does choreography, used 
these events to expound a theory, 
one which he says has been done 
successfully. in virtually every 
country in the world. (“Except in 
America where there are too 
many squares” and which has 
been latched onto timidly by Hol- 
lywood.) 

This crazy, mixed-up kid pointed 
out that there were about five 
male nudes to every female nude 
at the affair, and each year the 
nudes get more pronounced. Some 
of the boys looked like statues by 
Praxiteles, the Athenian of two 
dozen centuries ago who was mod- 
est enough to give his boys a fig- 
leaf covering. It was also pointed 
out that the attendance at the bal 
masques is increasing while total 
cafe draw is on the wane. 

The crux of the avant garde 
thinking on this tter is briefly 
this: the cafes which have lavish 
production are catering mainly to 
the male trade. They feature lots 
of femme nudes and “speaking 
for the women (which he can 
do), they aren’t excited by female 
bodies any more. There must be 
artistically undressed chorus boys 
to keep the women excited. If the 
girls can be worked up, they’ll see 
to it that the men take them to 
the spot. As it is, the chorus girls 
offer their escorts a basis of com- 
parison, and too frequently the 
wife. or girlfriend can't stand this 
competition. So why should she 
insist on his taking her to a 
nightclub?” That condition can be 
corrected by the liberal use of 
boys, A 


maintains. 
irls Are Only Pretty 

Now the kid, in getting warmed 
up to “the ject, really started 
pitching for the Krafft-Ebing set. 
He also pointed out that chorus 
girls are outliving their useful- 
ness. In the old days, he said, the 
racket beys owned nit';t~ubs. or 











| video shows. 


: (Continued on page 50) 
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Edgewater Beach, Chi 
provisation of some of the better 
gypsy airs. 


ing which she uses to splendid ad- 


vantage in her medley from 
“Countess Maritza” Beauty 
swings into “Hallelujah” which 


has the brass coming out in full 
force. Viola Smith gets in some 
frantic licks on the multi-drums. | 
Louise rates pleasant reaction for 
ianoing a compilation of Franz 

iszt works. There are several 
choral numbers by the majority of | 
the girls, a western medley being | 
the most prominent, with a treat-| 
ment of the Mexican tunes next! 
best. Here, it seems the maestro | 
misses a bet in not bringing back | 


Night Club Reviews 


Continued from’ page 46 


| British dialog routine, but fromm 
“ . ».,, | the first the putty-faced monologist 
cukdensie hen Meee ne rein | has the crowd in his back pocket 


cially brought out in his trade- 
marked Noel Coward typically 





howling with glee. 

“Putty-face” seems to be the | 
only way to describe the ability of | 
the mustached guy to mold his fa- 
cial muscles into expressing just | 
about any emotion from supercili- 


lousness to tragedy. Even without | 


the smart gab he can run the 


|gamut from benignity to devilish- | 


ness. One can only hazard a guess | 
as to what will happen if he gives | 
Coward a working over in Eng-/| 
land. It’s an odds-on bet that he| 
will be forced to unveil his solid | 
“Mrs. Murgatroyd” at nearly every | 
performance. : 

Able orch background is han-; 


Gogi’s Larue, N. Y. 

“What's New,” with Orson Bean, 
Diana Drake, Russ Emery, Hal Lo- 
man, Billie Hayes, Rain Winslow, 
Barbara Maye; music and lyrics, 
Wilson Stone; dances, Danny Dan- 
iels: Ted Straeter and Pepito Lo- 
pez Orchs; $5 minimum weekdays, 
$2 cover (no minimum), Fri.-Sat. 
after 10. 


“What's New,” vestpocket musi- 
cal, has been kicking around for 
about 18 months and finally landed 





in New York. Its break-in was at} 


the Baybrook, West Haven, Conn., 


land in the interim the six-east has 


been augmented by TV-cafe comic 
Orson Bean as the only performer 
with some claim to public atten- 
tion. Of the original. sextet, the 
only one retained is comedienne 
Billie Hayes. It’s still Wilson 
Stone’s package (via Music Corp. 
of America) and he’s done the 
words and music, but there’s a 


|new choreographer in Danny Da- 


niels. At first outing, the costumes 


the dancer to heighten the Mexican | died by Hal Pruden’s outfit, now| had been credited to Ceil Chap- 


hat dance. 

Miss Pena, who joined the Spi-| 
tainy group here, shows that she | 
is one of the best exponents of | 
castanet work and her heel and toe 
clickings are on a par. She builds | 
her stint to a rapid and firey close 
and then returns in latter half of 
bill to stomp out some sock clicks 
with her interpretation of a mata- | 
dor. Slight miss receives a raft} 
of applause. As usual, conductor 
is more than half the show as he | 
herds his flock through the paces 
and carefully accents his intros to | 
the various numbers. Zabe. 


Shamrock, Houston 
te He May 14. 
Billy DeWolfe, Hal Pruden 
Orch; $1.50 cover. 

In spite of blasting wind, pelting 
rain and an overly exhilarated gang 
of conventioneers, Billy DeWolfe 
jammed-the 500-capacity Shamrock 
Room opening night and what they 
saw and heard made battling the 
elements worthwhile. 


DeWolfe’s first Houston engage- 
ment was definitely a click and 
made the throng giad that he in- 
cluded the Texas trek as a fare- 
well stint before shoving off for 
the London Palladium where he 
opens July 20. 


While a few of the seasoned mas- 
terminds of local and Texas show- 
dom who caught the rehearsal 
were definitely unsure of the toothy 
comi’s possibilities of scoring with 
the Shamrock audience, they must 
have figured without the infectious 
DeWolfe personality. This is espe- 

caemineiiaeenenemiiesaimeentiatniaieiaientiaiiaaaeaaaee 



































present turn at the Shamrock. 

Jedo. 

Riverside. Reno 
Reno, May 14. 

Starr, The Lancers ({4),/ 

Starlets, Bill Clifford | 


Kar 
Riverside 


‘in their last two weeks on their | man. 


There’s a minor trend toward 
minnie variety shows, as per 
George White's recent flowering of 
his clicko “musicalette” yclept 
“Nice to See You,” at the Versailles. 
The comparison ends there, as 
“What's New” is levels 


below | 


breaks up the mock-serioso colora- 
turing of Miss Brander. 

Marquis & Family, with Gene 
Detroy calling signals, measures 
up to be one of the most novel ani- 
mal acts ever to hit tewn. Four 
chimps, graduating in age and 
sizes, convulse tablers with near- 
human antics and expressions 
while wheeling around on bikes, 
unicycles, balancing, acro tricks. 

Adding more dashes of glam 
and color to the already packed 
'show, Donn Arden Dancers step 
and pattern two productions stun- 
ningly caparisoned. Fluff Charlton 
instills oomph with her soloing, 
while Don McKay handles war- 
bling effectively. Earl Brent, ar- 
ranger for Miss Powell, takes over 
at the Steinway during her slot, 
for expert digiting as Carlton 
Hayes skippers his musicrew for 
all-over top job. Will. 


Sherry-Netheriand, N.Y. 

Sonia Corti with John Cooke; 
Hugo Pedell and Jan Brunesco 
Orchs; $1.50-$2.50 cover. 





The Carnaval Room is making 4 
dramatic seasonal exit with the 
booking of Sonia Corti, a petite 
singer who is no stranger to the 
intimate boites, having been around 
as Sonia Cortis. She is a desir- 
able booking for this spot inas- 
much as the hostel’s topper, Col. 





Orch with Betty Holt; no cover or | White’s in every department. None-| Serge Obolensky, has long at 


minimum. 





Third appearance in a year is a} 


ment, novelty and the one big 


| theless, it’s a speedy, snappy 45-/| tracted the high levels of the in- 
| minuter, and while lacking excite-| ternational set and Miss Corti can 


|court these folk in practically any 


record for one star’ in the River-/| sock, it has a cast of eager beavers | language. 


| side or Reno, but is no record for | 


Kay Starr, who has pulled the} 
stunt before (Flamingo, Las Vegas, 


who works themselves into a high 
sweat. 


Bland, wry Bean is a highly amus- | 


In her dissertation, Miss Corti 
| tackles tunes in four languages 
(she’s Greek) and she’s sufficient- 


four times a year). Songalog, half|ing citizen whose low-gear gab,|ly vivid in delivery to make the 


new, includes a new novelty with 


Lancers quartet, a new opener, and | of a fir tree from newspaper pages | listener 


two disclicks. 
Launching _ with 

Day” is not her best way to start. | 

Predecessors were 


characterizations and the making 


Drake and Russ Emery, who 


“Too Marvel-| double, as do the others, through | 


| meanings fairly evident even to a 
who, isn’t multilingual. 


tprovide a winning session. The ro-| Miss Corti’s tunes are melodic and 
“It’s a Good | mantic tunes are carried by Diana| have a 


strong story line. Of 
the English explanations 


| course, 
preceding her numbers establish 


ous” and “Them There Eyes,” both| the stanza. Chief male dancer is| the mood. 


better. 


ments gives studio 
sound to her songs. 
strikes the accented beats with her 
hands and arms, “grabbing” and 
squeezing notes for her stylized 
effect. . 


The new novelty with Lancers, 
giving each of the boys a chance 
to do a verse with her,“ is “You're 
My Sugar, But You’re Never Sweet 
To Me.”. This is modeled after 
“Nobody’s Business.” Continuing 
as an important part of her pro- 
gram is “People _Keep-a-Comin’ | 
But the.Train’s Done Gone.” “Side 
By Side” and “Three Letters” have 
been added from current wax 
clicks. “Side” loses nothing, using 
Lancers in place of multiple-re- 
cording. 

The Lancers’ songs are essenti- 
ally the same. A spiritual type 
“You Must Come in At the Door” 
has been added. High point in act 
are impreshes of vocal groups with 
a nasal “Sons of the Pioneers” for 
honors. Quartet is extremely ef- 
fective with Miss Starr on “Side 
By Side.” 

“Golden Earrings” features band 
thrush Betty Holt as Starlets bare- 
foot it around and then cut loose 
with tamborines. “Tuxedo Junc- 
tion” is a sexy prance in tophats 
and canes. Marc. 


production | 





250 S$. Broad St., 








Here’s the Star for ‘53 


JACKIE LEE 


America's Newest "Sock" Pianist Entertainer 
Composer and Recording Star on Essex Label— 
“Love Mood” 

Latest Release on Essex—"Sing a Little Melody" 
Now Appecring—CiRO's, Philadelphia 

Available, June 1 

Personal Management 

SUEZ-ROTHBARD AGENCY 
500 Shubert 


Phone: KI 5-1665 


Bidg. 
Philadelphia 2, Pa. 


; A piano accompanist now | Hal Loman, a flexible fellow with | 
sits a few feet away from her but! some good hoofolegy. He’s in the| overdramatize to 
is heard only by Miss Starr. 


cutup as evidenced in a _ very 
with its flapper-Charleston-show 
viz treatment that earns an encore. 
Loman also is paired with Rain 
Winslow, a looker, in a dance in- 
ning to the pipings of Miss Drake 
and Emery. The latter two, plus 
Barbara Maye and Loman, lend 
drive to a hallelujah type piece 
called “As You Sew So You Reap.” 
Some numbers are changed for the 
second show, these being mostly 
in the chirp sector and including 
“Love Come Lately” (Miss Drake 
and Emery), theme title (Loman 
and cast), and “Tomorrow I’m Go- 
ing Home” (Emery and Miss Wins- 
low). 

Ted Straeter’s orch cues the re- 
vuette effectively and is one of the 
top dansapator unfts in town. along 
with the rhumbeat of Pepits Lopez. 
frau. 


Desert Inn, Las Vegas 

Las Vegas, May 12. 
Jane Powell, Darvas & Julia, 
Frank Libuse & Margot Brander, 
Marquis & Family (Gene Letroy), 
Don McKay, Fluff Charlton, Earl 
Brent, Donn Arden Dancers, Carl- 
ton Hayes Orch (11); no cover or 
minimum. 





This moneymaker has _ every- 
thing. With Jane Powell and 
Darvas & Julia show would still be 
terrifi but with the madantics both 
from Frank Libuse & Margot 
Brander, and the chimps of Mar- 
quis & Family, the whole shebang 
is high - calibre entertainment. 
Month’s’ biz will certainly be ca- 
pacity plus. 

Jane Powell, in her first thrush- 
‘ng job before Vegas audiences, 
does a neat establishing job which 
will bring her back often. She is 
cute, easy to watch while perform- 
aoe, 0me Stile a satisfying reper- 
toire. First part of her songalog 
‘s middlebrow music, even extend- 
‘ng into higher strata with “Jewel 
Song” from “Faust.” Trilogy of 
tunes to follow displays Miss 
Powell in the more-or-less expect- 
ed nitery style as she goes bluesy 
in “Gent From St. Loo,” pashy in 
‘To Late Now” and boisterous in 
“How Could You Believe Me?” 
Response is long and full as she 
skips off. 

Darvas & Julia first amazed lo- 
calites a little more than one year 
ago while energizing a Lou Wal- 
ters package. No less _ supér- 
charged is room this trip as pair 
whip through their fartastic con- 
tortions, unusual lifts and pre- 
cisicn terps. The toss by Darvas 
when atop an elevated stand, arch- 
ing Julia 15 feet into a floor-split, 
is always a show-stopper. 


An asset to any stanza is Frank 
Libuse with his screwball “mad 
waiter” nonsense as show warmup. 
He enlarges upon his various 
whimsies, low comedy, slapstick 
tomfooleries with Margot Brander 
during deuce spot. Pair have an 
uproar onstage, matched only by 











yocks in the house a$ Libuse 


Once into a song, she tends to 


In her exposition she 
concentrates mainly in the Gallic 


She still | bouncy “Back in the Old Routine,” | idiom, hitting songs not generally 


a She does a tune abqut a 
pirate in that language and a*sen- 
| timental item, “Les. Yeux de ma 
Mere.” She also essays a Greek 
and a Russian number as well as 
“Beguine.” It all adds up to a 
pleasing session that’s well appre- 
ciated in this international room. 
Hugo Pedell and Jan Brunesco 
further the international flavor of 
this spot with tzigane and Latin 
interludes among the orthodox 
dance sets. Jose, 


Saxony, Miami B’ch 
Miami Beach, May 15. 
Helene Francois, Val Olman 
Orch; $2 minimum. 





Less publicized than her sister 
(Denise Darcel) but more strongly 
fortified in the vocal talent depart- 
ment, Helene Francois is first of 
the summer lineup set in this plush 
hotel’s Pagoda Room. French im- 

rt is awing comfortable biz 

rom the better elements which 
patronize this swankery. 


Handsomely gowned and on the 
highly attractive side, Mile. Fran- 
cois sets up an intelligently paced 
30-minute session of Franco-Ameri- 
can tunes delivered in well-staged 
manner, and vocally she’s on the 
plus side as compared to some of 
the Gallic imports playing these 
parts. Best of her chansons are 
“Mle. de Paris,” “Padam” hand- 
mike-sold version of “While We're 
Young” and “April In Portugal.” 
Encores with inevitable “La Vie 
En Rose” called for by ringsiders 
and winds with around-table rou- 
tining of “Perhaps.” Could use 
some special material to break 
from the straight array. As is, 
She’s a pleasant and appealing 
songstress who looks at home in a 
smart room. Also on plus side is 
her brief and effective introing of 
numbers. 

Val Olman and his crew are 
adept on the showbacks and set up 


Latin and American tunes. 


and service under supervision of 
Signorelli is in the finer tradition, 
marking it one of the few class 
spots around in summer. Lary. 







Direction 
M.C.A, 











some _ degree. | 
Bill | pre-finale top number, with ener-| Otherwise, Miss Corti handles her- 
Clifford’s finesse on her arrange-/| getic Miss Hayes, who’s a mugging} self well. 


easy-on-the-feet arrangements of | 


I Room | 
is one of. the handsomest in area 





PROF. BACKWARDS 
ROXY THEATRE, New York 


PALLADIUM, London 


, 


Hotel New Yorker, N. y 
“Scents and Nonsense,” staged 
and choreographed by Dolores Pal. 
let; Helene Vinson, associate 
choreo; costumes, Mme. Berthoe- 
orchestrations, Earle Moss: wit}, 
Donna Jeanne, Tony LeMac 
| Seiler, Jack Kelly, 
| (Marion Lutlling, 
| Florence Budny, Aileen Grats 
|Joni Pearce, Georgie Weikei,’ 
Bernie Cummins Orch (with Scot: 
|tee Marsh), Adrian Rollini Trip: 
$2.50 minimum weekdays, $2 coy. 
er Sat, 7 





Jay 
Ice Lovelies 
Ann Boykin, 





For its summertime run, the 
Terrace Room has whipped up an 
aromatic ice concoction that goes 
snappily along for its 40 minutes 
to provide a relaxing session. Title 
derives from perfume tags for the 
| numbers in a sort of olfactory octet 
wherein each stanza squares the 
billing. For instance, the opener 
is “Shocking,” with the six-line 
giving it the works, including 
,elongated ciggie holders, while 
| Scottee Marsh, wholesome-looking 
chirper with the Bernie Cummins 
orch, rides over the terping with 
“Always True to You in My Fash- 
ion.” It’s a cute overall themer 
tieup, backed by cuffo bottles to 
lucky tableholders nightly. 

“Tailspin” is carried out by the 
rapid-fire whirlery and _ spins 
around the minnie rink of Tony 
LeMac, and “Fame” brings on the 
solo blading of Donna Jeanne, a 
good technician on the one-foot 
spins and corkscrew sttff. Other 
|} two principals are in the comedy 
class. Jay Seiler comes on in semi- 
circular skis for tomfoolery on the 
trick trappings that’s titled “Sports- 
man.” The “Illusion” scent comes 
out as a juggling stint by Jack 
| Kelly, whe employs balls, cigar 
| boxes and glasses with spoons, later 
a small drum for ball bouncing, 


|}and finally a cig catching and 
lighting stunt. Technically he’s 
okay, but some of his covering 


patter is unfunny. 

In a pairing, Miss Jeanne and 
| LeMac operate niftily in a “Dress 
| Parade” motif that’s been arranged 
| by Tommy Reynolds. LeMac also 

heads up “Jet,”*‘a “Merry Widow” 

| production number with the six 
| femmes-in velvet and silver charg- 
/ed gowns and huge black feather 
fans, with LeMac similarly attired 
| (sans the fans). It’s.a picturesque 
| stanza with the waltz accent sup- 
| plying a nostalgic touch. 

For the finale the line, upped to 
six (including Joni Pearce, of the 


(Continued on page 50) 


HARBERS 


BOSTON OPERA HOUSE 
Boston, Mass. 


; 





(Bobby) 
ROLLINS 


FOOD FAIR 
May 16-May 24 
New Orleans 


Booked thre WILLIAM SHILLING 
165 West 46th Street 
New York City 


JACK DENTON 


WORLD'S GREATEST COMEDIAN 
(It's @ good territory) 
C/O IRVING CHARNOFF 


|] 1650 BROADWAY, NEW YORK CITY 
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0 Philly Cafe Ops Sign AGVA Pact: 
Set Up Actor-Employees, Appeals Bd. 


Bulk of individual Philadelphia + 


nitery, operators signed minimum 
pasic agreements with the Ameri- 
can Guild of Variety Artists dur- 
ing the past week. Approximate- 


ly 20 of the 27 Quaker City cafes | 


have aligned themselves with the 
union. 


py the union that entertainers 
chall be classed as employees for 
collective bargaining purposes and 
agreement to an arbitration ap- 
peal to a board which shall con- 


sist of an operator rep, union rep | 


‘GORDON MACRAE & WIFE, 


and a neutral. 

Spots that have already signed 
are the Latin Casino, Celebrity, 
Rathskeller, Big Bill’s, Embassy, 
Ciro’s, Cabana, Lou’s Moravian, 
and a few lesser institutions. 

One of the highlights of the 
agreement is the fact that one of 
the signers was Ciro’s, owners of 
which ‘are among the plaintiffs in 
a suit brought in Federal court to 
enjoin the union. However, it’s 
held 
prejudice its position in the court 
case. 

Union called a membership 
meeting last week in New York at 
tne Capitol Hotel at which time 
Dick Jones, 


tion. Lou Walters, Latin Quarter, 
N. Y., op and prexy of the Theatre 
Restaurant Owners of America, and 
Dave Fox, TROA exec sec, at- 
tempted to get in to give the op- 
erators’ side of the controversy. 
The way had been paved for them 
by a telegram signed “members 
of the Latin Quarter cast.” Mem- 
bership present, however, voted to 
exclude Waiters and Fox. Feel- 
ing was that operator problems 
should not be brought before the 
actors but to higher union echelons. 





Allied Artists Agency, Inc., char- 
tered to conduct a theatrical serv- 
ice agency in New York. Capital 
stock is 100 shares, no par value. 
Shanley & McKegney, N. Y., were 
filing attorneys. 





The only alterations in the | 
usual agreement is the stipulation | 


that Ciro’s signing doesn’t | 


eastern regional] di- | 
rector, explained the Philly situa- | 


| Rebooking Seville, Mont’l, 


| Cooper Sets Yan Johnson 
Montreal, May 19. 


Booking of the Seville Theatre 
here will revert to Roy Cooper’s 
Paramount Entertainment Bureau, 
starting June 11. First bill set by 
Cooper will be headlined by film- 
ster Van Johnson. 

Since March 12 house had been 
booked out of New York by Dan 
Friendly, of the RKO office. 
Cooper had it prior to that. 





ON VAUDE, NITERY TREK 


Hollywood, May 19. 

Gordon and Sheila MacRae, 
teamed professionally for the first 
time since their marriage 12 years 
ago, start a coast-to-coast vaude 
and nitery tour Thursday (21) at 
Loew’s Capitol, Washington. 

They'll play there one week and 
follow it with a week at the Casino, 
|Toronto. Team then treks west 
for a fortnight at El] Rancho Vegas, 
Las Vegas, starting June 10 and 
|another two-weeker at the Broad- 
moor, Colorado Springs, starting 
July 14. 





: 

Coast Comic Seeks 831,G 

For Greyhound Bus Injury 
Los Angeles, May 19. 

Damage suit for $83,500 was filed 
here by Cully Richards, nitery en- 
tertainer, against the Pacific Grey- 
hound Corp. as an aftermath of an 
accident last November, when he 
was working for Charley Foy at 
$250 per week. 

Comedian claims his injuries im- 
paired the use of his left arm and 
shoulder, making it difficult to 
work. He asks $50,000 general dam- 
ages, $1,750 for medical fees, $6,- 
750 for loss of earnings to date and 
$25,000 for loss of earnings in gen- 
eral. 
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Champions’ Coast Dates 

Marge & Gower Champion, cur- 
rent at Bill Miller’s Riviera, Ft. 
Lee, N. J., have been set for a 
pair of dates on the Coast. 

Dance team opens June 16 at 
the Fairmont Hotel, San Fran- 
cisco, for a three-week stand, and 
is set for the Cocoanut Grove 
(Ambassador Hotel), Los Angeles, 
for three weeks starting Aug. 5. 
On the latter date, they'll be ac- 
companied by the Cheerleaders 
and backed by Les Baxter’s orch. 





'N.0. Cotillion’s Surprise 
| Closer: Blue Room Now 
Town’s Sole Top Namery 


| Gautier’s Tallyho. 
| this show as well as Aug. 9 are still 
The Cotillion Room of the Jung} 


New Orleans, May 19. 


Hotel, plush nitery, will close to- 
morrow ‘Wed.) for the summer 
months, Ray Cantrell, hotel mana- 
ger, announced. Spot, which fea- 
tured name acts and bands, will 
reopen in the fall after improve- 
ments and redecoration. 
Simultaneously, Swan Room of 
the Monteleone Hotel dropped its 


tained in‘ the spot. 

This leaves the’ Blue Room of 
the Roosevelt as only nocturnal 
rendezvous presenting top name 
acts and bands. Town’s leading ni- 
tery continues to do capacity biz. 

With conventioneers and tour- 
ists flocking here in large numbers 
each week, small bistros in French 
Quarter are also enjoying boom 
times. That is reason moves by 
Jung and Monteleone manage- 
ments came as surprise in nitery 
and entertainment circles. Jung’s 
Cotillion Room did heavy biz past 
month with Los Chavales de 
Espana, and Quintetto Allegro got 
off to heavy patronage. Swan 
Room closes each year in May as 
matter of policy. 


Ralph Slater’s N.Y. Solo 


Hypnotist Ralph Slater will do 
a one-man show at the Bijou The- 
atre, N. Y., starting tomorrow 
(Thurs. ). 

He’ll do nine shows weekly at 
a $3.60 top. 











| charging 





Arbitration Before Court Trial Upheld 
By N. Y. Judge; AFM Clause Prevails 


2 





Cal.’s Tahoe Village Sets | 
Wkly. Changes ’Cept Line ; 


Tahoe Village, Lake Tahoe, Cal., 
will go in for weekly changes of 
shows during its summer season. | 
Initial display opening June 26 
will comprise Mazzone-Abbott 
Dancers, Tito Valdes & Louise, 
Bob Hannon, Rowena Rollins and 
Lee Sharon. The line will remain 


|for the entire nine-week season. 


Booked for the second show is 
Other acts for 


to be set. 





JUDGE ASKS MORE DATA | 
ON ‘LIFTING’ OF DANCE 


Los Angeles, May 19. 
Lester Horton was given 10 days 


ito file an amended complaint in 
floorshows for the warm months, | 
| but will stay open for dinner and 
|dancing. Danny Deane orch is re- | 


his $100,000 suit in Superior Court | 
unauthorized appropria- | 
tion of a dance routine. Judge 
Ellsworth Meyer ruled that not suf- 
ficient facts were detailed in the | 
complaint. 

Defendants arq Sonia Shaw, 
Rene De Haven and 10 John and 
Jane Does, charged with pirating | 
a hoofing routine titled “Brush-| 
Off.” It was first presented at 
Horton’s Dance Theatre in 1951 
when the defendants were students 
there. He claims the routine was 
presented at the Macayo, in Santa | 
Monica, without his permission. 


Paul-Ford to Headline 
‘Albany CP Benefit 


Albany, May 19. 

Les Paul & Mary Ford will head- 
line the fourth annual Cerebral 
Palsy benefit show.at the State 
Armory, June 6, staged under the 
direction of Louis Ramundo. A 
teenage revue, “New York, N. Y.,” 
directed by Ramundo, will also be 
presented. Francis Murphy’s or- 
chestra will play the show, with 








Rosalind Balch as accompanist. 








Union rules compelling arbitra- 
tion before a matter can be taken 
into court was upheld this week 
in a decision by Justice William 
C. Hecht, Jr.,) of New York Su- 
preme Court ruled that the dispute 
between Mercury Artists Corp. and 
Jules Wiener, latter operator of 
the White Roe Lake Inn, in the 
Catskill Mountain belt, must be 
tried by arbitration before the 
court can take jurisdiction. 

Case came about because of a 
bandleader’s failure to appear for 
a dance and show at a reunion of 
guests of the hotel several months 
ago. Wiener subsequently sued 


| Mercury, which booked the band. 


Defense attorney argued that while 
the contract that both signed had 
no clause stipulating arbitration, 
both parties were bound by rules 
of the American Federation of Mu- 


| Sicians, Local 802, which stipulates 
|that disputes must be arbitrated 


before they ¢an go to court. 
Wiener’s attorney argued that 

they were not bound by the AFM 

rules since they were not informed 


| of any such rules at the time the 


contract was signed and further- 


|} more, plaintiff could not be com- 


pelled to give up the right to ap- 
pear before an established judicial 
tribunal. 


Justice Hecht’s opinion stated, 
“Sound business policy would dic- 
tate that he request a copy of the 
incorporated matter, or sign the 
contract and assume the obliga- 
tions about which he is in igno- 
rance at his own risk. There can 
be no question of the fact that in 
this case the provision in the con- 
tract which incorporates by refer- 
ence the aforementioned rules 
clearly states that they are part of 
this contract. 

“Accordingly, the application to 
stay the proceedings in this court 
is granted and the parties directed 
to arbitrate their disputes under 
the contract.” 





Sammy Kiye will pla 
Las Vegas stand at the 
tier, starting Sept. 13. 


his first 
st Fron- 





and grace as performers. 


and the ease he displays now 


“Intricate 





“GENUINELY FINE...”’ 


“Second date here hasn’t dimished their 
skill as ballroem dancers or their charm 


headed gal moves afound like she didn’t 
have a bone in her body. Her provocative 
fem postures, shoulder shrugs, down under 
looks, tantalized the audience inte a hypne- 
sis. He’s always been an excellent dancer, 


JOHN and JUNE 


BELMONT 


Currently Return Engagement 


PERSIAN ROOM 


NEW YORK 


: Thanks: MERRIEL ABBOTT 


The slim red- 


but 


permits him te 


radiate an assurance for added authority.” 


BILL SMITH 
The Billboard 


and humorous dance routines are 


BEN SCHNEIDER 
—Women’s Wear Daily 


their specialty.” 


“BEST YOUNG DANCE TEAM I'VE= 


ROBERT DANA 
N.Y. World Tel and Sun 


“DYNAMIC-ULTRA 
ENERGETIC...” 


“Saucy, redhaired femme indicates a large 
fer comedy stylings though humer is 
part ef their display, and she carries 
plenty ef bounce te the flounce .. . Comedy 
overtenes . .. class dance 


” 
eee 


Trau—VARIETY 


- se 
we 


Captured the customer's fancy with a refreshing quality of dance and an appear- 
ance to make the heart skip a beat. See and enjoy the Belmonts.” 


Original Costumes: KATHRYN KUHN 
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Direction: 
LARRY GENGO 


Frank Sennes 
Agency Inc., N.Y. 
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Hetel New Yerker, N. Y. 
defunct roller revue, “Skating 
Vanities”), develops a “Confetti” 
or mardi gras theme for the top 
ensemble precision work in the 
frappe. lores Pallet has ex- 
tended herself in this and some 
of the other stanzas and the Mme. 
Berthe costumes are eye-catchers. 
The Cummins crew is peppy on the 
backing and splits the dansapation 
innings with Adrian aes Trio. 
rau. 


Centinental, Mentreal 
Montreal, May 15 
Dominique, Ginette Wander, 

Loutesta & Shirley, Nicholi Knight 


Marionets, Lucky Girls (8), John-| yiidered from the first card trick/ has been a malar attraction on 


|to his finale, a whirlwind pick-|52q St. and now has come over east 
| pocket tour around the room when | to score before a $5 minimum au- 


my Di Mario Orch (6), Neon La- 
chance; $1 admission. 





Reversing the usual order for 
most French artists, Dominique 
and Ginette Wander went direct 
from Paris to New York and have 
waited almost a year before trying 
their act in this heavily-populated 
French-Canadian city. 

As might've been expected, both 
are immediate clicks with localites 
and look good for returns. 


Blonde Ginette Wander is a re-i ventro bit 


freshing change from the oversold 


Gallic chantoosie that has been! out of hand. This was pointed up| 
seen and heard around town over! during his aud participation se- 


the past year. In an all-but-| 
exhausted field and with the 
= ee = a 











TERRI STEVENS 


Currently Held Over 
CAFE MOULIN ROUGE 
HOTEL VENDOME 
Bostoa, Mass. 
STAR MANAGEMENT + 
846 7th Ave., New York BAyside 4-0910 














@® BLUE BOOK ; for ty AY 
HOW TO aAsteS bs & CER 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS. $300. Worth over a thousand 
Ne C.0.0.'s 
BILLY GLASON 


200 W. S4th St.. New York 1 o 
Circle 7-1130 em 





growing tired of yester- 
day’s faves trying to make a come- 
back here, pius- the young Piaf- 
type chirper devoid of any form of 
showmanship cther than a plung- 
ing neckline, this gal gets the nod 
from opening song through a ses- 
sion of six varied and neatly han- 





| most: can mix up the hokum with 
ithe ballad in expert fashion and 
iher trim appearance and re- 
| strained patter make her a cinch 
jw Montrea!l’s Gallic saloonites. 


| Dominique offers his magico at 
isuch a breathless pace hacked by 
| a torrent of French chatter that he | 
lhas the crowd completely be- 


ihe lifts am assortment of watches, | 
let al, from the startled customers. | 
|For a guy of his tender years, | 
| Dominique has picked up a lot of 
the standard sleight-of-hand bits| 
|in a big hurry and on the way has 
jalso developed a brand of show- 
'manship that is loaded with savvy, | 
| exhibitionism and caution. _ 
| Varied as his programming is} 
i(on night caught he injected a} 
in capable fashion), | 
Dominique seldom lets stint get} 


quence when he cooled out a cou- 

le of the wise boys who were go- 
ing to make a chump of him only 
to have things nicely, but politely, 
reversed. 

Remainder of show is just fair 
with Loutesta & Shirley working 
out some trim roller skating rou- 
tines and Nicholi Knight marion- 
ets = their biggest boost from 
the femme manipulator who over- 
shadows the puppets with her 
long-stemmed re and abbrevi- 
ated costume. Leon Lachance does 
emcee chores with tthe Johnny 
Di Mario orch cutting both show 
and dance music otoquainns. ‘ 

ewt. 


Steuben’s, Bosten 


Radio Aces (3), Phil Lawrence 
& Mitzi, Doliy Barr, Don Dennis, 





dled arrangements. Miss Wander | t 
toot better sense of timing than} and every age and economic group 


iLa Vie a show of tremendous 
In the headline slot, 21-year-old | 


| York. She has played for the kids 


eee ets BG 


with Dottie Salters; $5 minimum. 


The disk names have given La 
Vie one of its most sea- 
sons ) 
wise. Monte Proser and his head- 
man, Nat Harris, by now have es- 
tablished this eastside spot as the 
major showcasing for names who 
have waxed hot during the course 
of the year. The outlook here is 
that the world is no longer square 








is hep to the jukebox influence. 
The bookings comprise Ella Fitz- 

gerald and Rusty Draper (latter; 

New Acts) and together they give} 


strength. Miss Fitzgerald has com- 
pleted an unusual cycle in New 


in such smoke-filled rooms as the 
Birdland for a nominal admission, 


dience. 


The Negro singer is distinctive. 
to say the least. Miss Fitzgerald 
has a healthy respect for the mel- 
odic line as laid down by the com- 
poser and an equally healthy dis- 
respect for orthodoxy. Her melo- 
dic meanderings are picturesque 
and truly interesting. She can! 
weave together a number of tunes | 
in a manner that’s arehitecturally 
sound and infuses a keen sense of 
humor into her renditions. She 
apparently has a strong sense of 
improvisation, as was evidenced on 
her preem night when she wove 


financially as well as prestige-| Patt 








ti Page in the room. 


_Miss Fitzgerald was unable to 
give out with any new numbers. 
There was a constant stream of re- 
quests, most of which were made 
known through her Decca disks. 
Her catalog shows everything from 


bop doodlings. Something for 
every y here and opening 
night's crowd was reluctant to let 
her go even after 40 minutes. 

Van Smith Trio showbacks with 
Phil Moore Trio alternating. Dot- 
tie Salters continues to entertain 
with the Moore setup. Jose, 


Hetel Chase. St. L. 





Tony Bruno 
Trio; $2.50 minimum. 





Layout on tap here this frame 


popular eatery, with gratifying aud 
reaction down the line. 

Lineup is topped by the Radio 
Aces, three zanies who clown 
through a sesh of carbons of show 
biz personalities, rib a “typical” 
quiz show, imitate Norman Brooks 
aping Jolson’s thrushing of “April 
Showers” while one member 
squirts a mouthful of water at the 
soloist, and im general carry on 
in ridie fashion. Boys tee off vo- 
calizing “What Does the Public 





tomers reaction they apparently 
have found the answer. 

Phil Lawrence & Mitzi, a cute 
pair of terpsters, grab the opening 
spot with a sesh of taps building 
into a softshoe routine appropri- 
ately costumed for stepping to 
Fyre yp nh hs 
a segue a 
routine with gal vint- 








———————eoa——ooooo—= 
FOSTER AGENCY, LONDON, 





American Rep.: WM. MORRIS AGENCY 
TAVEL MAROUANI AGENCY PARIS 


age costume, enabling the duo to 
showcase fancy footwork and fast 
terping. Bill tees off with Dolly 
Barr, a shapely blonde who whirls 
through a rapid sesh of roller skat- 
ing stops amd tricks enhanced by 
her | appearance. 

gs are, as usual, em- 
ceed by the spot’s perennial Don 
Dennis, who also scores warbling 
“I Believe” and Fritz Kreisler’s 
“Stars in Your Eyes.” Tony Bruno 
continues. to furnish neat musical 
backgrounds alternating with 
Harry Fink's trio for customer ter- 
pology. Elie. 











CALGARY 









48 W. 48th St., New York 


“AMERICA’S FAVORITE PANTOMIMISTS” 


Exclusive Representative: MAX ROTH & BERNARD BURKE 


BROTHERS 


22k 2: 2S 
Recently with 
Danny Kaye Roadshow 
Currexth: 
RADIO CITY 
MUSIC HALL 
New York 
VARIETY, Apr. 29. 1953... 
“Highpoints are provided by 
ting comedy act . . . some- 
thing refreshingly aew and 
differenti” - Hitt, 
msm oR. &£ B® 


ch (6), Harry Fink | 


tertainment, long the policy at this | 


Want” and judging from the cus-| the 


St. Louis, May 15. 
Lou Walters’ “Latin Quarter 
|..2mue” with Gloria LeRoy, 


the fragility of “My Bill” to vivid | 


ditties around the presence of Pat<} the uninhibited side. 





Lu-} 


| cienne & Ashour, Charlivei Trio, | 
i 


DeCastro Sisters (3), Janine Ger- 


|Baliet (8), Lime (26), 
Swain Orch (12); $1.50-$2 cover. 





most extravagant ever presented 
in this plush west end spot, is de- 
livering a terrif impact to SRO 
biz and the spenders are getting 
more than they paid for from the 
wide variety of entertainment that 
is sock from teeoff to finale. A 
biff-bing-bang pace is maintained 
throughout the 70 minutes and 
bacchanalian form of Gallic 
entertainment leaves the custom- 
ers gasping. 

Filmgoers get a look-see of 
French can-can dancers in “‘Mou- 
lin Rouge,” but eyebrows are 
really being raised at the gals, all 
shapely lockers and handsomely 
gowned, dishing out red hot stuff 
in this routine. Customers also are 

etting a briefing of the French 

guage as many of the ditties 
are delivered in that tongue. 

Ralph Young, the. warbling em- 
cee, tees off with “Maxime” and 
“Gay Paree” with the gals in col- 
orful costumes executing the first 
of clicko dance routines. Guilda, 
a femme impersonator wearing a 
blonde wig, keeps the customers 
in the dark until the finale. He 
cops a heavy mitt with his French 
Singing and strutting around the 
floor. This is repeated for Janine 
Gernet, another looker, for her 
thrushing chores. 

Lucienne & Ashour have the 
roughest Apache dance ever seen 
in this burg and rate a tremendous 
mitt with the gal dishing out bet- 
ter than she receives. The Charlee 
terpers with their can-can stuff ex- 
hibit some eye-opening splits as 
the customers okay continues. 
Double-jotnted Gloria LeRoy ex- 
ecutes a routine that’s reminiscent 


of Charlotte Greenwood and the 
i mob loves it. 





/nents of acro, eccentric 

dancing. One has nice baritone 
pipes and all handle singly and to- 
gether the piaho, accordion, violin, 
| Clarinet and sax with equal skill. 
| Their acro dance stuff at the edge 


and tap 


The Charlivel Trio are expo-| 


adds up to a pleasant hour’s en-/| net, Ralph Young, Guilda, Charlee | OY traipsing around in his under- 
Bobby | wear. Dozens of other examples 
were cited. 

The current layout with a strict- | to bear out this chap’s thinking. | 
ly Parisian flavor and easily the; There were four major femme | 
nudes. There was a good-looking | 
Negro couple. The girl was bare | 


ithat they were an economi. loss. 








of the platform keeps rin 
dodging. : — | 
The DeCastro Sisters, all bru-| 
nets, are singing comediennes and | 
their zany tempo in “In The Jamai- | 
ca Way” won yocks and belly guf- 
faws, particularly when one de- 
posited a kiss on the bald head of | 
a ringsider and later on kissed) 








Plaza 7-8335 








maestro Bobby Swain on the nose, | 


Continued from page 47 


she had told substantially the 
truth, and Sullivan giving his im- 
pression of the dance in court, 
with bumps and grinds. 





kK) June 1. 





Lyrics Too Reugh 
Miami, May 19. 

Following season longrun at the 
Good Hotel’s Music Box, 
Barth, pianist-singer was hauled 
into court by State Beverage Dept. 
representative on charge of “lewd” 
singing. Fine was imposed of $25 
each for Miss Barth and operator 
of the spot, Milton Sackett. 

Earlier in the year the enter- | 
tainer was summoned to police 
headquarters for a “conference” 
on her type of performance with 
resultant warning to tone down 
her act by then city police chief 
Bert Simpson. No further action 
was taken, however, until 
state reps walked in and tape-re- 
corded her lyrics. Singer special- 
ized in broad approach to her 
special material with ad libs on 











Cafomen Overlooking | 


were heavy spenders in them. 
Bonifaces had to have girls avail- 
able if the joint was to pay off. 
That kind of money is now gone, 
and union law3 as well as city 
legislation 
while girls are pretty, he thought | 











aa Continued from page 47 





He started on Hollywood. He 
is convinced that Kirk Douglas 
really hit his stride in “The Cham- 
pion,” wherein he was displayed 
naked te the waist with bulging 
muscles. Marlon Brando didn't do 


forbid mixing. So/| 


the | Wakefield, England, all 





himself any harm with the girls 


The costumes at the ball seemed 


to the waist and had a sprinkling 
of sequins to cover a small part of 
her bosom. Her escort wore a cape 
and a figleaf. Another girl had a 
bra made of little bits of fur 
which could be blown away at will. 


One girl wore a pair of net|| 


leotards. The boys were a little 
more frank in their nudity. One 
with body makeup had only two 
small coverings. 

There was one major change in 
costuming. The gay set, except 
for one individual, didn’t come in 
drag. The explanation was that 
Christine changed ali that. Any- 
thing they could wear in that di- 
rection would never come up to 
that which has already been so 
well publicized in print and joke. 
So except for that terrifically 
large limp-wrister, who gave him- 
self Mae West charaeteristics, the 
Danish doctors spoiled that field 
of costuming. 

Some of the avant garde un- 
reeled some genuinely artistic 
stuff. There were non-objective, 
impressionistic and Daliesque in- 
fluences, lots of them with vast 





expanses of epidermis showing. 


ry: W. 


Seranaclake 


‘ By Derby 
(Pinchhitting for Happy Benway) 

Famed tk changes it; 
spots Altavista 


as the Lodge, on 
of the largest sanatoriums in hore. 
nac Lake, becomes a resort hote] 
Many top troupers re. 
gained their health there during 
the early 1920s when H. Staniey 
Parker was the owner. Camilo 8 
Panerai is the present operator. ° 
Lorraine Coleman, daughter of 
(I[ATSE) Coleman, in from 
Gotham for a bedside chat with 
her mother, Mary Coleman ‘Brandt 
Theatres), whose progress is a go. 
home certainty. 
Jean Standridge, assistant m2 
ager of Loew's Apollo, N. Y., hit 
the jackpot after seven months of 


| observation, drawing a green light 


to resume work. 


Virginia {Loew’s) Ferraro all 


Belle | 22° over being upped for meals 


after a serious setback. 

carnation to Mayor A.B. 
{Tony) -Anderson, manager of local 
Pontiac Theatre, for his courtesy 
to visiting show bizzers while they 
are visiting the health-seekers at 
the Will Rogers Hospital. 

Among visitors who called to 
bedside and chat with Happy Ben- 
way about old times were Jack 
Casson, first featured on Guy Bros. 
Minstrels in 1905-06-07; Ray Co}. 
lett, of Old Town, Me.; H. E. Col. 
lett, Brewster, Me., and the Rev. 
Cannon Thomas Cashmore, of 
formeriy 
connected with the theatre profes. 
sionally. 

Write te those whe are ill. 











JAY MARSHALL 


Breaking 
Through the 
COLOR BARRIER 








| RCA Color TV | 
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Dir.—MARK J. LEDDY 
LEON NEWMAN 











BLACK 


| DUNDEE 


(Beauty and 
the Least) 


A sew aote in 
Glamor Comedy 


GERBER-WEISS 
AGENCY 
1687 Breadway.8.Y. 

















The Home of Show Folk 

















FOR YOUR MOST TALKED ABOUT 
SHOW OF THE SEASON! 








TOMMY 
| ROBERTS 


Master Showman and DEAN OF SINGERS 
Currently 6th HOLD OVER WEEK 


L‘ONYX SUPPER CLUB 


New York (52nd St.) 








Storred et the Ineugural Ball for President Eisenhower at both the 
Armory in Washington, D. C.. and Georgetown. 














7 




















Wednesday, 


May 20, 1953 


51 























VAR 


IETY BILLS | 


WEEK ENDING MAY 27 
Numerals in connection with bills below indicate opening day ef show 


whether full or split week 


Letter in parentheses indicates circuit. (FM) Fanchon Marce; (1) Independent; | 
(L) Loew; (WD) Moss; (P) Paramount; (R) RKO; (S) Stell; (T) Tiveli; Cw) Warner: 





i 





NEW YORK CITY 
Music Mall (D 29 

Cynthia Scott 

George Sawtelle 

Peiro Bros 

Pegieg Bates 
ockettes 

Korps de Ballet 

Sym Ore 

palace (R) 22 
Holidays “ 

J Douglas & Cindy 

Violet Carlson 

Baudys Animals 

Tommy Hanlon Jr 
ple\ons 

oone —_ ily 
riola Fam 

‘paramount (P) 20 

4 Aces” 

Alan King 

Martin Bros 





. (WR) Walter Reade 
Jerry Gray Ore Flack & Lucas + ! 
Roxy (i) 18 Cassandras | 
Ice ora NORWICH 
CHICAGO Hippodrome (i) 1§ 4 
Chicago ‘P) 22 Billy Whittaker | 
Van Johnson Mimi Law 
Walton & O’Rourke | Joe Poynton 
Bobby Sargent G Anders & Jean 
Adriana & Charly Lee Brooklyn 
MIAMI Earl Darney 
Olympia (P) 26 Irma — om 
Mack & Lorraine Al Brandon 
| Florida 3 ic V Marsh 


Joey Forman 

| Chris Columbo 
|Gene Tory Co 

| WASHINGTON 
| Capito! (L) 21 
| Gordon McRae 

| Barretts 

| Frank Fontaine 
Cycling Villanaves 


AUSTRALIA 


CKLAND (NZ) 
a james (T) 18 
rrar & Carter 
—_ & Junior 
Diana Grafton 
Pat Gregory 
Terry Scanlon 
Cissy Trenholm 
Armand Perren 
Marika Saary 
Barbara Howe 
Jimmy Elder 
Wim De Jong 
Chribi 
Enid Wilson 
Joe Whitehouse 
Jacques Cartaux 
Nellie Small 
Netta Dunsmore 
Nett2 Dunsmore 
Betty Sullock 
Tom Toby 
Skating Boys 
Skating Giris 
ASTERTON (NZ) 
. Tivoli (T )18 
Tommy Trinder 
Botonds : 
Halama & Konarski 
Prof Olgo 


MELBOURNE 
Tivoli (T) 18 
Trio Fayes 
Trio Daresco 
Lowe & Ladd 


Renita Kramer 
Bouna 
Norman Vaughan 
Sonya Corbeau 
Show Girls 
Nudes (9) 
Boy Dancers 
Ballet 

SYDNEY 

Tivoli (Tt) 18 

Leo McKern 
Jack Gwiilim 
Anthony Quayle 
Rosalind Atkinson 
Terence Longdon 
Keith Micheil 
| Barbara Jefford 
Kenneth Wynne 
} Raymond Westwell 
lam Mullins 
| Edward Itienza 
| James Grout 

Ian Bannen 





John Nettleton 
$"De Paull Peter Halliday 
Harry Moreny Peter Jackson 
Toni Lamond Eric La r 
Peter Derek Godfrey 
Singing Girls Joan MacArthur 
Dancing Boys Geoffrey Curtis 
Adorabies Jane Holland 

BRITAIN 
ASTON Morris & Cowley 
Hippodrome (1) 18 | 4 Ramblers 
Cavan O’Connor 3 Imps 4 
Joe Crosbie Levanda & Van 
Schichtls M Muldoon 5 
Rulyans Robots Verdini 


Lascelles & Nada 
Ford & Lenner 
Cycling Astons 
Royal & Revere 
BIRMINGHAM 
Hippodrome (M) 18 
Winifred Atwell 
Conway & Day 


Cottrell Bros & M 
Radio Rev 
EDINBURGH 





Jimmy Wheeler Bobbie Kimber 

Italo Alfredos 

Tommy Fields — L Ernest 

Joe Church elroys 

Medinis Lee aenee, 

G Meaton & M FINSBUR PARK 
BLACKPOOL Empire (M) 18 
Palace (1) 18 agg &G 

Jean Sablon erry cs 

Robert Maxwell Paula Coutts 

a Doyle Dick James 
ty & Clair Iris Sadler 

e &P se *] Stan renee 

atrick Jo Loettell 

T . Gir . ® 4 

ower Circus 

C Cairoli & GLASGOW 

Piachons Billy +t wd ” 

Elephants 

Sonn . Jas 

Balladinis M Henderson & $ 

3 Talos re 6 

Knies Legionaires S«& Harrison 

Portugese Horses $5 Furres 

Tarzana Vie Wise 

2 Canters De’Vere Girls 

2 Angelos P GRIMSB 

Williams Cockatoos Palace (i) 18 

ossmayers Mule Ellis 

Little Jimmy Gena Mae 

A Circusettes Joan Jannsen 

Jimmy Scott Dia 

Olympiad 3 Erie D'Arcy 

BRISTOL Bobo Raxano 
Empire (1) 18 Peter Ross 

Patrick O’Hagan Jimmy Daly 
nny Hill 4 Vocalettes 

C Hatton & J Rohan | LeEeos 

Hardy & Roberts Empire (M) 16 

Itrebors Pigeons Dave M 

Hal Stead 5 

Edna Taylor & Moll 

Vernon Sis 3 Rethlems 

BRIXTON Williams & Shand 
Empress (1) 18 Lee 

Betty Driver LEICESTER 

Alec Pleon P. aS) 18 

3 Idriksons erry-Thomas 4 
Rubies Yvonne Prestige 

ynton Boys Ancaster 

Jacobson & Dodge 
putes —_ ‘‘ 
oupee Troi Vogue 
, CARDIFE ul N 
New (Ss) 18 Royal (i) 18 
Try Lester Co Jimmy French 


yseeds 
CHELSEA 
Palace (1) 18 
Davy Kaye 
Haze} Wilson 
Cortez & Pam 
Rockfelds 


E 
Barry s 
Tyl Reid 
Harry Bailey 
vid Whitfe 
Merry Micks 
Condons 
& A Ross 


Palace 


y @) -~.- 
Archie Lewis 


Ricky Morecambe 
Clayton & Ward 
8 Leviies 
LONDON 
Palladium (4) 16 
Ed Fisher 


R Gperbury & s 
Criss Cross 


Benson Dulay Co 
4 Hurricanes 


Palladium Girls 

Skyrockets Ore 
MANCHESTER 

Hippedrome (S$) 18 


ay 
ommy 
Mumfords 








ai 


Edward Orland 

Terrt Howard 
NOTTINGHAM 
Empire (M) 18 

Allan Jones 


os 
Hackford & Doyle 
Cookes Ponies 
Bill Waddi on 
Ker Ben & Ly 
Cynthia & Gladys 
PORTSMOUTH 
Royal (mM) 18 
Ravic & Babs 
David Hughes 
Peter Raynor 
Semprini > 
Francois & Zandra 
Jack Watsen 
Rob Murray 
Dashs Chimps 
2 Pirates 
SCUNTHORPE 
Savoy (1) 18 
Pauline Penny 





Barry Piddock 
Theo Lambert 
Bobby Manders 
Jack Denman 
Tune Carle } 
B Bernard & Texina | 
Wendy Allan 
Valerie Matthews | 
SUNDERLAND 
Empire (M) 18 
Norman Evans 
Betty Jumel 
V & J Crastonian 
Jackie Trevor 
2 Bils 
J & B Moxham 
Swan Leigh 
WOLVERHAMPTON 
Hippodrome (i) 18 | 
Jimmy Bryant i 
Mellor-Martjn-Moe 
Conrad Vifice 
Humphreys & A 
Derek 





re 
Bert Dene 
Jean Madden 
Saucettes 

YORK 

Empire (i) 18 
Tony Dalton 
Jock Gien 
Bill Till 
P Ashby-Bailey 
Cliff Owen 
Y Michele & Erik 
Eric Coverdale 
Margot Gaye 
Neville Lloyd 
Arcadian Singers 


berg By Patty Lee 

P Club on .—— Hote: 

Bobby Barton Frank Lynn 

Princess Tara Sacasas Ore 

Camile Stevens Ann Herman Ders 

| Lee Taylor Sea Gull Hotei 

Ginger Maree _ | Dave ne 

gouy Dense volte Candullo 

pers Sager Dance 

Randen Caney Orc ag 

Kenilworth Sa Hotei 








Cabaret Bills | 





NEW YORK CITY 





Bandpox Ted Straeter Ore 
Illinois Jacquet D’Avalos Orc 
Ruth Brown Latin Quarte: 
Flip Phillips Doemen 

rMene Marty ay 
Dizzy Gile ie Franklin & Lane 
Charlie Parker Sid Gould 

Bive Angel A, Andree & Bonnie 
Arthur Blake Fleetwoods 
Alice Pearce Murphy Sisters 
Stan Freeman Piroska 
Portia Nelson > Pipers 
Eadie & Rack Midge Minor 
Bart Howard aA yy 
Jimmy Lyons 3 Rusty Draper 
Jimmie Dani Ella zger. 
Mello-Larks a Phil Moore 

Fields Dottie Salters 
ane. a by . Eddie's 
= hed Eddie Davis 

as Waner Ore 
Ritz Bros ver Ders 

Le Ruban Biev 

Fran Warren S Jo 8 

immy omac 
ane Garrett Norman Paris 3 
Kay Lande Julius Monk 
M so ( _ _ By Ave 
aie ey BF Harold Fonrille 
Roberto Cobo Webster 
come el Malaguena Olid Roumanian 
F Alonso 
Al Castellanos Ore | Joe LaPorte Ore 

Embers Ore 
Red Norvo Park Sheraton 

Glenns Milt Herth 
Bobby Stenenson — Bishop 
Hotel Ambassador Riviera 
sles tarde Ore | & G'Champion 

ic 
Harry James Ore 
Hotel Biltmore ae r Nye Ore 
Kent Ore | Walter Ny 
Michael Pupi Campo 
ry derome Ore | Rous, Rogers 
Py a Twe Guitars 
c 
® & fT Lemec > yy A peed 
Jark Kelly Spivels 
ac 
Adsian Rollin! Misha Usdanoff 
Mata & Hari __| ;Nice To See You" 
Stanley Melba Ore jon Liberto 
egy ie 
Evelyn Knight Dorothy Keller 
J & J Beimont Patti 
Dick La Salle Ore | Linda Lombard 
Mark Monte 4 Barbara Stewart 
Motel Roosevelt Caro} Ohmart 
Guy Lombarde Orc | Salvatore Gioe Ore 
_Motel a Regis ee 2 es 
J ‘ourtland lage 
Milt Shaw ore Ernest Sarracino 
Horace Diaz Ore Jackie Jay 

Hotel Statier Cedrone 

Tote! Tatt Bob basse 

a 
Vincent Lopez Ore | Myles Bell 
Hotel Warwick Piute Pete 
Lee Village i 
ta ——— — 
“What" wv" elestine Ganory 
any XQ, Phil Leeds 
Hal Loman ae pe Williams 
Rais Winslow ; ete 
Diana Drak ose Greco 
Barbara Maye Nat Brand 
Billy Hayes Borr Ore 
MIAMI-MIAMI BEACH 
Algiers Hotel 
Walker 
oe lilah 
Tony & Renea 
Ma! a Ken 
Sia a on sew ps Renay 
Hallet 

Bar Musi¢e Tony 
Bil _ a Selma Harlowe Line 
David Elliot 
Arne Sultan’ Jose & Aida 
Beth Challis Carlos & Melisa Ore 
Harvey Bell ae . 

Club Cartyle ven Russell 
Shella’ Barrett De Castros 2) 
Joe Madding Ore Calo 
Mark Leonard Five O'clock 
Alice Darr Raye 
Eugene Smith Ted Wells 4 
Paul Chapman , 7 Ciub Ore 
Tommy Numez Ore q F- 
Biack Magic Room Galety Club 
Fran Carroll Zorita 
Jan Conway Raquel» 

Rogers Toni Rave 











Jack Cavallaro Ore 
Al Lezito 
Ruth Palmer 


George Chaterton Ore 
Leon & Eddie's Tony De La Cruz 
Babe Baker Revue | Tane & 
Sandra Berton Shore Club 
Kitty O’Kelly Rosalie & Steve 
Pat Clayton Fausto Curbelo 
Juan Luis & Haven & Held 
Eleanor Singapore 
Perry Bruce 3 Peppers 
Aeres O’Re Magnetones 
Ralph Gilbert Novotones 
Don Charles Ore Sorrento 


Lombardy Hotel Jimmy Grippo 


Babs Ware Edwards & Lorraine 
Jose Cortez Ore Mare Kahn 
Martinique hotel Alan Kole Orc 
Manolo & Ethei Tony Paster’s 
Danny Yates Ore ila Sheen 
Carte Jose 
Leonard Young Jackie Cole 


Gallab Dancers 
Rafael Rumberos 


Mithens 
Vagabonds Ciub 
Nautilus Hotel 


Vagabonds (4) 





Helen Forrest Maria Neglia 
Gomez & Beatrice | Condos & Brandow 
Sid Stanley Orc Martha Ann Bentley 
Joe Harnell Frank Linale Orc 
Paddock Club Eleanor Guipo 
H S Gump Royal Tahitians 
Peggy Saunders Versailles Hotel 
ie Bell Ore Jack Kerr ra 
Flo Parker Nino Rinaldi 3 
CHICAGO 
Bive _ Angel Margaret Naylor 
White Bill) Jordan 
Bob Wednock Herman Maricich 
Velyn & L French | Dick Peterson 
Grace Nichols Dick Salter 
Raquel Dennis & Daritene 
Irving Burgess bm Ru. 
Black Orchid Ollie 
Mary Kaye Trio Boulevar-Dears (6) 
Gene Terry Frankie Masters _ 
Marshall Izen Ore 


Jim Stutz Trio . Edcewater Beach 


Chez Paree 


Tony Martin Kitty ‘Kallen 
Jack Leonard Miss Loni 
Carol King 


Johnny Bachemin 
Bonana Band (6) 

M Abbott Ders (8) 

Eddie O’Neal Ore . 
Vine Gardens 


Johnny Morton 
Chez Adorables @ 
Brian Farnon Orc 


Conrad Hilten Hot‘! 
Sook & 








Jeanne Patsy Abbott 
Teddy Roman Tony Leonard 
Colstons (2) Madelyn Wallace 

Deadenders Ders (4) 
Jack Rose Panche Ore 
LOS ANGELES 

Ambassador Hote’ | Beverly Alber 
aan ++ & | Stella Brooks 

inging rs * | Dick Hazard 
Raye & Naldi site 
Jack Fina Orc Cire’s 
J - AY Premice sown 
ose e 
Freddie Stewart Bene ie Bese 
Capes ene ¥.4 Dick Stabile Orc 
E Bradford Ore Charley Foy’s 
8 Gray's Sandbox | Johnny & George 
K Stone Quintet Mary Foy 


Jackie Foster 
Larry inston 
Biltmore Hotel 
Romo Vincent 
Nanci Crompton 


Marguerite Padula 
Abbey Browne Orc 
Mocambo 


Marti Stevens 











' 
Paul Sydell Joe Castro Quartet 
Gene Bari Tri Statier Motel { 
Derwin Or The Sportsmen 4 
Cafe Gala Ice Ahoy Revue 
Bebby Short Frankie Carle Ore | 
LAS VEGAS, NEVADA 
Desert? inn Cee Davidson Ore 
Jane Powell Jan Murray 
Frank Libor —— 
Margot Brander Tallulah Bankhead 
& F: Hi, Le, Jack & D 
Ly amily 
Flu = 
Donn Arden Dncrs °. 
Earl Brent Cana G 8s 
Carlton Hayes Ore | Ray Sinatra Orc 
" Gi Cortez Sitver 
ooper Sisters Hank Henry 
Ted Seth Boenpires’* 
Sextette HK Billy Barty 
John Payne ed vandd 
i“ Holtz ei ilard 
Dutch Adler 3 George Redman Orc 
Frank yg ~~ Ge Thunderbird 
o Star Rex n 
Torrie Brand Ore Sons Of Pioneers 
a i 
Margaret Whiting Barney Rawlings 
Jimmy Wakely Normandie Boys 
Martin Black KoKo } 
Excess Baggage K Duffy Dansations | 
Roy Fitzell Al Jahns Ore 
ores Frazzini El Rancho Vegas 
J Deviyn Dners Joe E. Lewis 
Bob Millar Ore Estelita 
Sahara Armando Horrera 
Caveite ta Ragone Girls 
Cc. rs 
Sa-Harem Dancers !|Bob Ellis Ore 
HAVANA 
Montmartre Tropicana 
Magdalena de Paula | Bob 
Roland Gerbeau Manolin & Shilinsky 
Emma Puyo C Facundo Rivero 
Celeste Mendoza Ray Carson 








Continued from page 4 


portant precedent in talks with 
other countries. A new agreement 
would restore earnings from Bel- 
gium to approximately their 1951 
levels. 


In 1952, hard pressed by a dol- 
lar shortage and on account of 
their indebtedness in the European 
Payments Union, the Belgian gov- 
ernment clamped down on dollar 
remittances. American. distribs 
were permitted to remit no more 
than a maximum 50% of their 
earnings, with rest going to local 
companies. Since the distribs 
were able to shift certain expenses, 
loss came to slightly mere than} 





| funniest and raciest. 


| Sime 
| who staked me to my first $1,000”), 
| Joe Cook, Charlie Morrison. 





opening remarks. “Just in case I 
don’t go over so well,” Benny 
opened, “I want you to know I 
was a big success in San Francisco.” 


‘Man of the Year’ 

Then Benny said, “Tonight it 
was either Walter Winchell or 
Christine Jorgensen—but we'll save 
Christine for ‘The Man of the Year’ 
award.” 


As for Winchell, Benny said, 
“Whether you like him or not, you 
read him. He’s like Abe Lyman— 
whether you like him or not, you 
listen to him.” Benny described 
WW’s early show biz days. He said 
Winchell, after being discovered by 
Gus Edwards, “did an act with a 
girl—a singing and dancing act. 
That girl today is Louella Parsons!” 

Benny at this point was on the 
receiving end of some heckling by 
Jessel and Burns, so he explained 
lo the audience just why he wasn’t 
as good at ad libbing as hts two 
tormentors. Summed up in polite 
language, Benny just considers 
himself a nicer fellow and there- 
fore not obliged to answer insults 
as often as Burns and Jessel. 

Jessel then took over as toast- 
master. He was at his best—his 
He had the 
crowd roaring and its only respites 


| from a steady barrage of laughs 


were the few straight speakers on 
the dais—Mayor David Tannen- 
baum of Beverly Hills; Police Chief 
C. H. Anderson, of B. H.; Dr. Mark 
Rabwin, who extolled the Runyon 
Fund’s (and Winchell’s) contribu- 
tion to science, and bigwig attorney 
Jerry Geisler, who is head of the 
Runyon Fund on the coast. Geis- 
ler recounted the fact that $7,500,- 
000 has been collected to gate and 
not a penny of adrainistration ex- 
penses has been deducted. In 
this respect, Geisler disclosed that 
Winchell personally expends 
around $55,000 yearly for the 
Fund's expenses. 


Pat O’Brien gave Jessel the op- 
portunity for a very funny running 
gag. O'Brien’s speech was perhaps 
the politest of all the comedians. 
He particularly thanked WW for 
past kindnesses and, in signing off, 
said to Winchell, “May the wind 
always be at your back.” Jessel 
took this line and switched it un- 
mercifully all evening. 

Haley took Winchell way back. 
He said: 


“Winchell is a controversial fig- 
ure, but he was not a controversial 
figure when he was an actor 30 
years ago at the NVA Club—he was 
just a lousy actor.” Then Haley 
added, “I cam remember Walter 
Winchell when $1 was very im- 
portant—when next week's salary 
was already spent. I remember 
when his wonderful wife adopted a 
baby—a_ sickly child—and on 
Christmas Walter had a choice of 
a Christmas tree or a typewriter 
for his work—and he bought the 
typewriter, probably on time.” 

Following Geisler’s -eulogizing 
talk, Winchell was left with vir- 
tually no opportunity to use his 
insulting notes. Jessel introed Win- 
chell as “The most listened to and 


| the most important newspaper re- 
| porter the world has ever known.” 


Winchell was emotionally im- 


| pressed by the turnout and what 
, had been said about him. He said, 


“This is the first time since Sept. 
14, 1924, that I've been in the pres- 
ence of so many men allied with 
show business. That time it was the 
rear room of the Tavern, when 
Billy LaHiff operated it”—and the 
occasion was the celebration of 
Wincheli’s start the next day on 
the NY Graphic. Winchell said that 


-in the Tavern’s rear room that 


night were Mayor Jimmy Walker, 
(the founder of Vaxiery) 


Winchell recounted what Jimmy 
Walker said that night upon learn- 
ing that Winchell was to be a critic 
as well as columnist for the 
Graphic—“You are either going to 
be a great big success and lose all 
these -friends—or keep these 
friends and lose your job.” 

Winchell went on to say that in 
his time he’s done a lot of pitch- 
ing “and I've done a lot of catch- 
ing, but I rarely get miffed at any- 
thing said about me.” He added, 
“I wasn’t prepared to hear any 
praise of any kind. It makes me 
wince most of the time.” 

He told of his “ingrate” file and 
said that it was difficult to collect 
money from people he had to write 
about..-He ther opened an’ ‘olf 
wound of his feud with “that Daily 


Coast Friars-Winchell 


Continued from page 2 





News fellow (Ed Sullivan)” that 
stemmed from the attempted shake- 
down of Barbara Hutton by mob- 
sters. 

Winchell told the crowd that 
| Most of the $7,500,000 raised by 
|the Runyon Cancer Fuhd to date 
was done with the help of people 
from show business, and he said 
“we would send some of our cancer 
money to Russia if we knew they'd 
use it for research, but we have no 
such assurance.” 


Expect 24G Gross 


Continued from page 1 


building for construction of a 22- 
story, $4,200,000 office building. 


The passing of the Empire has 
been preceded by a mystery on 
the whereabouts of a missing paint- 
ing of Maude Adams. Ethel Bar- 
rymore, at the Empire recently to 
perform in a scene for the film, 
“Main Street To Broadway,” in- 
sisted that a full-length portrait of 
Miss Adams on a lobby easel had 
vanished. Reminded that it had 
been 32 years since she herself had 
last performed at the Empire, with 
the late John Barrymore in 
Michael Strange’s “Claire De 
Lune,” Miss Barrymore neverthe- 
less snapped to reporters: “Don’t 
tell me. I've seen that picture!” 

The Empire management has 
questioned ali its employees, in- 
cluding its oldest usher, Anne Mor- 
ris, but none can recall seeing the 
picture described. 

Attempts by Variety to reach 
the 80-year-old Miss Adams, cur- 
}rently recuperating at her farm at 
Tannersville, N. Y., after hos- 
pital treatment were unsuccessful. 
Meanwhile, the Empire manage- 
ment is content with a pencil 
sketch of Miss Adams, now hang- 
ing in its regular lobby gallery, 
and a portrait of Miss Barrymore, 
also there, costumed in her role 
from either “Rose Marie” or “Cap- 
tain Jinks of the Horse Marines.” 


The Sunday night program. be- 
ginning at 8 p.m., will be high- 
lighted by the appearance of Edna 
Wallace Hopper in the first scene 
of “The Girl I Left Behind Me,” 
which she also did at the Empire's 
first opening on Jan. 25, 1893. 
Asked how the present Empire 
compared with its facade 60 years 
ago then, Miss Hopper said: 


“It was exactly the same as it is 
today. The most beautiful thea- 
tre in New York. It was The thea- 
tre then.~ And it’s The theatre 
now.” : 


Cornelia Otis Skinner will serve 
as emcee Sunday. Christian West- 
phalen and George Freedley are 
producers and Eddie Dowling is 
overall director. The entertain- 
ment will consist largely of seg- 
ments from the following plays 
done at the Empire: 

Peter Donat, nephew of Robert 
Donat, will join Miss Hopper in 
“Girl I Left Behind Me”: Dino Di- 
Luca, Anne Hegira, Bethel Leslie 
and Donald Murphy will join Miss 
Booth in “Cuckoo”; “The Import- 
ance of Being Earnest,” with Hurd 
Hatfield; “Mamba’s Daughters,” 
with Ethel Waters, Fredi Washing- 
ton; “Life With Father,” with 
Howard Lindsay and Dorothy 
Stickney. 


Also “Oliver Twist,” with Clar- 
ence Derwent, Brandon de Wilde, 
Ralph Meeker and Marian Seldes; 
Queen Mab speech from “Romeo 
and Juliet” delivered by Dennis 
King; “Twelfth Night,” with Ar- 
nold Moss; “The Tempest,” with 
Basil Rathbone; “Animal 
dom,” with Ilka Chase, Jeffrey 
Lynn; “Old Maid,” with Jesse 
Royce Landis, and “Lady of Camel- 
lias,” with Maureen Stapleton and 
Jose Ruben (who played in the 
a with Sarah Bernhardt in 


Victor Moore, who made his 
N. Y. debut in April, 1896, at the 
Empire in “Rose Marie” with John 
Drew, Ethel re and Maude 
Adams, will set the scene of the 
proceedings by playing the role of 
Empire stagedoorman. John Drew 


impe 
grandfather, John Drew, and Ethel 
Barrymore Colt will impersonate 
her mother, Ethel Barrymore. 
Proceeds from the performances 
‘will be shared by ANTA. Actors 
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Palladium, Lenden 

Loaken, °° 
die Fisher (wit ug ar- 
PR Jean Carroll, Chris Cross, 
peter Sellers,.The 4 Hurricanes, 
jluicolm -Mftchell_ Trio, Benson 
Duley & Co. (6), Rey Overbury & 
Suzette, London Palladium Girls 
(16), Woolf Phillips Skyrockets 


Orch. 


The London Palladium is the in- 
disputable No. 1 spot ( 
yille, but it maintains that rating 
with the aid of a continuous flow 
or top*ranking Hollywood and 
Broadway talent. This policy of 
pooking name attractions from 
across the Atlantic has paid off 
handsomely for several seasons. 
Currently, while several manage- 
ments are bemoaning the state of 
business, there is no sign of a de- 

ression in this house. On the 
contrary, SRO boards are almost a 
permanent fixture. 

They should be in regular use, 
too, during the current program 
in which three U. S. artists get 
pride of place. The headliner, Ed- 
die Fisher, is the newest addition 
to the list of stars whose reputa- 
tion is founded locally on a suc- 
cession of disclicks and there is no 
doubt that he has a following 
more than adequate to attract a 
capacity—plus audience during his 
engagement. 
in force on opening night greeting 
each new song with an _ unre- 
strained enthusiasm. and constant- 
ly clamoring for more. The final 
curtain went down long after. the 
accepted closing time, with satura- 





tion point still a long way ahead. | 


Fisher’s clear, rich voice, 
matched by his warm, refreshing 
and unspoiled stage presence, make 
the stint a clicko from the open- 
ing bars, sung offstage, which 
serve as his intro. Wisely he goes 
straight into his routine without 
preliminary patter, to be greeted 
with a mounting ovation in the 
highest Palladium tradition. He 
opens with an impressive array of 
pops which reprise some of his 


recording hits such as “Outside of | f 


Heaven,” “Lady of Spain” and 
“Wish You Were Here,” turning 
the clock back subsequently 
render “Making Whoopee” 
tribute to Eddie Cantor. 

Billy Reid’s new hit, “Walking 








| 





The fans were there | 





| Carter & Barr, Clara Kenyon, Ken 
| Swann, Mansfield Singers (5), Ro- 


|land Smith, Walter Jackson, So- 
for vaude- | 


to with “A Hundred Years Ago” and 
In} a song about old age, “Toddlin’ 
| Doon the Brae.” 


ing and. intelligent timing insures 
the right audience response. He 
winds his spot strongly with a fine 
impresh of Groucho Marx followed 
by a Durante quickie. Myro. 


Pavilion, Glasgow 


Glasgow, May 15. 
Robert Wilson, Duncan’s Collies, 


ciety 4. 





Robert Wilson, top Scot singer, 
scores heavily at ‘this uptown 
vaudery with his kilted song act. 
Star is top-selling disk personality, 
and adds interest to act by telling 
the story hebind his new numbers. 
F’rinstance, “A Sprig of White 
Heather,” which he features in cur- 
rent layout, was written by a Scot 
housewife, Peggy Reid, and will be 
recorded by leading vocalists this 
summer. inger surprises stub- 
holders as they enter theatre by 


having attendants hand put green 
pin-flags inscribe “White 
Heather.” 


Wilson’s songs have a fine Auld 
Lang Syne lilt about em. He opens 
with “Gay Gordons Altogether,” 
then into Scot oldie, “By the Brig 
0’ Balgownie.” and a Scot-Irish 





song, “Wee Lily MacNally Mac-| 

nair.” 
Couthy Scot monolog, “Wee} 

Friendly Dug,” addressed to an 


imaginary pooch, brings variation 
into songalog. Star has stubholders 
joining in heartily with the favor- 
ite “A Gordon For Me,” and fin- 
ishes with another new song, “‘Oh, 
My! Jock MacKay.” Has to beg off 





by bringing on the vecal quintet, 
all-male Mansfield Singers, in med- | 
ley of Robert Wilson song hits. 
Wilson 
spinner of singers in the land of | 
Lauder and Fyffe, and would be| 
good bet in U. S. vaude. 

Rest of the bills is solid, there} 
being no passengers among the} 
acts. Society Four are agile femme 
terpers with intriguing ribbon- 
from-the-flies opener dance. 
Roland Smith, pawky comedian, 
ollows with stories in Aberdeen 
dialect reminiscent of senior Scot 
comic Harry Gordon and ending 





Mansfield Singers are w.k. on} 


Behind You,” rendered in socko| native radio. They have good har- | 


fashion to be succeeded by several 
more standards and a_ special 
birthday medjey in. honor of Irv- 
ing Berlin, And, finally, closing 
with a tune specially written for 
the occasion, “England’s a Word 
to Me,” which expresses the emo- 
tions in a striking and original 
manner. There isn’t a false move 
or a weak link in the entire act. 

Running a close second to the 
star is American comedienne Jean 
Carroll, whose 20-minute stint is 
loaded with laughter-provoking 
material. The gal, playing her 
first Londen date in 15 years, has 
the customers rolling with her 
quick-fire comedy spiel. The yarn 
describing. how she came by her 
mink, with gestures as rich as the 
dialog, and her standard horse- 
racing commentary are the high 
spots of a comedy routine which 
merits the boffo reception. She's 
in top form all the way. 

The third Yank on the bill, ven- 
troloquist Chris Cross, making his 
British debut, has a lineup of three 
dummies to provide a contrast in 
material and technique. With the 
firsi, a familar. irascible type, -he 
garners a steady flow  of- laughs; 
with the second, a. phosphorescent 
doll, he has the house cheering; 
and with the third, in lifesize come- 
up-and-see-me type, he is all set 
for the familiar begoff. Material 
is snappy and technically the per- 
formance is flawless. 

Curtain rises, per custom, to the 
Palladium dancing line in a brisk 
routine giving way to Benson Du- 
lay & Co., a comedy-magic act 
Which is staged in a leisurely way. 
The volunteers from the audience 
are too obviously stooges but there 
are quite a few laughs in the pro- 
duction. 

The Malcolm Mitchell Trio™ a 
local vocal and instrumental group 
making their Palladium bow, have 
@ slick if rather noisy style. The 
combe comprises guitar, cello and 
sem and routine is limited to 
our pops rendered with consider- 
able verve, 

The Four Hurricanes is an 
adagio team of three men and a 
- In Which the femme is freely 
ro around from one end of the 
Sage to the other. It is precision 
Work-plus and the routine garners 

{ty mitting. 
ov fter the intermission, Rey 
in etbury demonstrates the simul- 
an playing of a couple of wind 
— ruments and indulges in a little 

Cofing for good measure. His 
partner, Suzette, has only a decora- 

e€ role to play. 
ieee Sellers, one of ‘the top local 

pressionists with a strong radio 
terey ae comes up with new ma- 
hie to score another Palladium 
in pune, itst-class: mimic is he 

his takeoffs by excellent -script- 


' 


' 


| 





mony but lack expression in faces, | 
particularly tal! member who for- 
tifies layout by being placed in} 
middle, behind other four. Singers 
should cut out deadpan expression, 
as if singing into mike minus au- 
dience. Best number is “My Irish 
Jaunting Car.” 

Duncan’s Collies are strong ani- 
mal turn (see New Acts) filling 
spot immediately prior to interval. 
Clara Kenyon, brunet looker with 
violin, shows musicianship, scoring 
especially in fiddle impression of 
a pipe band marching and in her 
“Laughing Violin.” ot favorite 
“Auld Robin Gray” clicks with 
older stubholders. 

Carter & Barr, formerly of the 
Three Aberdonians, prove unusual 
comedy acros, gabbing casually 
during tricks with frequent men- 
tion of local place-names such as 
Lochgelly and Auchtermuchty. 
This is novel gimmick which they 
constantly employ. Twain, slim, 
middle-aged males, talk in fresh, 
unaffected Scotch, and raise laffs 
by making harmless tricks look 
difficult. Near end of act, blond 
member of team emerges in ultra- 
short kilt. Finish to big hand. 

Ken Swann uses kilted doll in 
vent act, novelty of which is his 
descent into stalls and a serenade 
by the dummy of “Only Girl in the 
World” to a gal picked at random 
and Walter Jackson, big, good-na- 
tured front-cloth comic, makes a 
big hit with comedy patter and 
has audience joining in “Minnie 
the Moocher.” Gord. 


Seville. Montreal 
Montreal, May 15. 
Gil Lamb, Bob Carroll, Vince & 
Gloria Haydock, Desantos Trio, 
Cappy Barra Boys (2), Len How- 
ard Orch (7); “Sword of Monte 
Cristo” (20th). ‘ 


Gil Lamb’s last appearance in 
Montreal was at this theatre with 
the Ray Anthony orch and show. 
He scored as heavily then as he 
is doing now working as a single 
and handling general emcee 
chores. Without the goodnatured 
nonsense of Lamb, current layout 
would have little to offer. He 
keeps up a continual ficw of pat- 
ter between acts, doing impresh 
bits of the routine just finished 
and injecting his own comedics 
throughout to keep pace at top 
level and maintain interest. 

Highlight of Lamb's offerings is 
his takeoff on a bebop fan in a 
theatre. Familiar as this session 
is (Lamb has a son with the Ma 
rines in Korea doing the same bit 
in troop shows), guy manages to 








bring a fresh twist to every pres- | 





tation. 
oparitone ‘Rob Carrell, : next w. 
closing, gets by with a solid set of 


standards topped by his Quality 
latter hit, “Say It With Your 
eart.” The Cappy Barra twosome 


reprise the usual harmonic items | 
with nice response in a house ad-| 


dicted to this paticular type of 
entertainment. he terp team of 
Vince & Gloria Haydock pick up 
a fair reception for their animated 
hoofing that putS the accené on 
speed and energy with a neat soft- 
shoe sequence as clincher. 

The Desantos Trio, two guys and 
a gal, garner okay mitting with 
their Spanish-type acro work per- 
formed mainly by the male sec- 
tion of threesome with the gal giv- 
ing act necessary visual impact. 
Len Howard’s orch in the pit gives 
entire unit ample backing. Newt. 





San Juan. N. Y. 
Freddy Calo Orch, Carlos Ra- 
mirez, Teddy & Phyllis Rodriguez; 
Estella, Littico & Mario, Antonio 
& Rosio, Line (8), Perucho Iri- 
goyen; “La Posesion” (Indie). 





It seems that Latin vaudeville 
is now at the state that the Yid- 
dish theatre reached some years 
ago—that is, a step closer to vir- 
tual extinction. There are plenty 
of south-of-the-border companeros 
of the first generation in this coun- 
try and for them, a headliner from 
that part of the 
sary. For the youngsters, their set 
of idols is similar to those wor- 
shipped at the Paramount, so it 
seems that the future of native 
stageshows, like those of other 
lingual cultures in New York, 
looks bleak. 


The San Juan Theatre in the 
northern sector of Manhattan, is 
having one of its spot bookings. 


is easily biggest money-| This time there’s a collection of | 
in the | 


acts who have developed 
U.S. and thus are without sizable 
following from the oldsters. Teddy 
& Phyllis Rodriguez are known 
along the nitery belt and Carlos 
Ramirez is one of the top Latin 
singers around. But they seem to 
be without any population support 
in vauders, although they draw 
wine trade in midtown cafes. 

Ramirez has a big well-drilled 
baritone,, is a likeable fellow and 
sings expertly. There are no flaws 
in his performance at this house, 
and at show caught he acquitted 
himself admirably. Audience was 
in complete accord on his accept- 
ability. 

Teddy & Phyllis Rodriguez do a 


pleasing job with their ballroom- | 


ology. They have four numbers 
and nab health mitts after each. 
Teddy does the intros for the act 
in Spanish. : 

The rest of the bill is an attempt 
to provide entertainment as it 
would be done in the chili belt. 
The costumes once saw service at 
the Sans Souci, Havana, and the 
Freddy Calo band dishes out some 
hot rhythms as well as competent 
showbacking. 

To the Americanized vaudegoer 
there’s some old-world stuff dusted 
off here. Emcee Perucho Irigoyen 
introduces each act as though he 
were presenting a major political 
dignitary. The intros are in that 
category whether he’s onstage or 
off. He tells some stories en Es- 
panol and to those that dig the 
language, it’s apparently great 


stuff. 

The torrid Stepping is by Estella, 
Littico & Mario. The only part of 
the act that counts is the girl who 
wiggles expertly in several sveeds 
from a provocative low to a frantic 
rapidity. Antonio & Rosio, whose 
nomenclature is similar to that of 
Rosario & Antonio, also terp in a 
style reminiscent of them. 

The production is fairly good. 
Line comprises four boys and four 
girls and they provide some pic- 
turesque, heatwave productions. 

The San Juan entertainment is 
a new world adaptation of Old 
World material. At this point in 
the history of the Latin-American 
colony, it doesn’t seem to be the 
type of material that’s attracting 
despite its essential entertainment 
values. The Spanish Harlem show- 
men have come to realize that the 
theatre in that area needs Latin 
names, preferably those from 
Spanish films or with tremendous 
reps made in Latin and South 
America. Otherwise, the gamble is 
tremendous. + 

House, incidentally, was former- 
ly Skouras’ Audubon Theatre 
which booked stage shows in the 
pre-war era. Jose, 


Mrs. Hank Williams’ Act 


Reading, May 19. 

Cashing in-on the popularity of 
the late Hank Willams, Mrs. Hank 
(Audrey) Willams headed the bill 
at Sante Fe Ranch here Sunday 
(17). The spot, operated by Shorty 
Long, opened Sunday (10) with 
Lefty Frizell for the coraball ad- 

Hilibilly. acts are supported by 
Long's wife, Dolly: Dimples,. and 
en meg Fe Rangers. Admission 








New 





Acts 








RUSTY DRAPER 





| buyers via his Mercury diskings 


and who has similarly been scoring | 


|'in cafes throughout the country, 
| indicates a strong potential on his 
| N.Y. preem. Draper has apparently 
| been accustomed to working out- 
| sized halls and according to indica- 
| tions, an intimery is virtually a new 
|} experience for him. It’s expected 
i that once he gets the hang of this 


| room, he'll be* bowling over audi- | 


| ences. 
| Draper is a virile songster who 
accomps himself on the electric 
guitar and also an amplified uke. 
| He has a strong and energetic styl- 
| ing and a tune interpretation that 
{runs along country lines. He makes 
ja good impression immediately 
| with his,appearance, being a tall, 
| well-built redhead. His catalog is 
| geared to robustness in subject 
| matter as well as delivery. He sur- 


{times, even under such circum- 
| stances. For example, his “High 
| Noon” brings out the plaintiveness 
of the number. “Serenade in Blue” 
hits a similar mood. However, the 
bulk of Draper’s numbers are keyed 
to a rhythmic groove. “Big Ma- 
mou,” “Melancholy Baby” and 
others in that genre get the meas- 
|ure of the customers. His solos on 
ithe strings show some tricky fin- 
gering and his uke accomp to a 
medley of the ’20s sets him up well 
| for a big exit mitting. Jose. 
s 

| ANDREW WIDEMAN °* 
| Songs 
|5 Mins. 
| Apollo, N. Y. 

Andrew Wideman, 12-year-old Ne- 
gro singer, has already been show- 
| cased as a performer via TV and 
| Jubilee Records. Kid’s forte is in 
| the rhythm and blues vein and his 
| songstering goes over fairly well in 
| that particular market. Lad, how- 
| ever, needs further coaching along 
| the lines of relaxation. Constant 
movement of his left hand and 
|lack of mobility in his right paw 
proves very distracting on his 
opening number. 
| Boy delivers two tunes, both re- 
| cently issued on a single Jubilee 
| disk. Numbers are “I’m Not a 
| Child Anymore” and “Mama’s Lit- 
i tle Boy Got the Blues.” - Latter 
rates as a cute blues item. Youth, 
incidentally, has been appearing on 
“Star Time,” moppet tele show 
aired over WNBT,N. Y. Jess. 


GAYNOR & ROSS 
Roller Skating 

6 Mins. 

Apollo, N. Y. 

This ofay roller skating act is a 
good filler bet for most vaude bills 
(tele included) and some niteries. 
Mixed duo confine their perform- 
ance to a diminutive platform for 
effective results. Team executes 
the usual spins such as guy swing- 
ing girl through the air while she 
goes through various body twists. 

They make a nice appearance 
and indicate they know their ball 
bearings. Jess, 


DUNCAN’S COLLIES 


Dogs 
10 Mins. « 
Pavilion, Glasgow 

Scotch act consisting of six col- 
lies from the Auld Lang Syne land 
are strong novelty bet for vaude, 
being introduced on stage by act’s 
robust-looking owner and-a gal as- 
sistant. Tricks are worked out to 
accompaniment of Scot tunes such 
as “Loch Lomond.” 

Pooches, handsome animals, skip 
round and round without a hitch, 


with red-colored 
driving = vehicle while another 
underneath (but hidden) moves the 
car about the stage to amazement 
of customers. Canines work out a 
mock accident, complete with tele- 
phone call for help, arrival of am- 


autu, one dog 


bulance, nurse (a dog), and 
stretcher. Gord. 
SENOR CORTEZ 
Instrumental 
8 Mins. 
Palaee, N. Y. 

Senor Cortez, dressed in the 
manner of a Mexican n, is an 
act for the family time being a vir- 


tuoso on the banjo-mandolin. It’s a 
type of turn infrequently seen, al- 
though performers of this type once 
abounded on the various circuits. 
Cortez essays a series of Latin 
tunes in a style that’ shows deft 
fingering and fast pluc Re- 
sults are extremely 
is strong enough 


. He 

Stet cea to 

get by without visual micks. 
His one attempt, pu ting the in- 





silly. 


Songs 
25 Mins. 
La Vie en Rose, N.Y. 
Rusty Draper, who has been) 
making a strong dent on record | 


feign death, and take part in sketch 


| strument in beck of his head. looks 
Jose. 


Dance-Songs 
12 Mins. 
Chicazo Theatre, Chi 

Here is a fresh, youthful team, 
recruits from TV and films, who 
should make a mark for them- 
selves in the better supper’ clubs 
|}and in vaude. There’s a touch of 
Debbie Reynolds and Donald 
O’Connor in the pair and. their 
enthusiasm is contagious here. 

They start off with a jive num- 
ber which has excellent response, 
especially when the slight femme 
carries the lanky male off. For 
the second routine they do “Old 
| Soft Shoe,” which now seems to 
be a standard with every terp 
team. However, they sing and 
chide each other and seem to have 
a fine time as they shuffle along. 
‘Al Fosse does a pleasant solo in- 
terlude while Miss Preist changes 
into a tramp’s costume and does a 
fake strip for a moment while the 
male also does a clothes switcna. 
| Pair do “Side By Side” somewhat 
| Imogene Coca-ish in panto style 


| Dance-s PREIST & AL FOSSE 


i 
| 
} 
} 
| 
| 
| 
| 





world is neces-| prises with a show of sensitivity at | but still with an individual kick. 


| Femme does some belly slides, 
= aren't exactly easy. Team 
eee off to a hefty mitt. Zabe. 





THE HAPPY JESTERS (3) 
Sones-Comedy 
20 Mins. . 
Eddys’, Kansas City 

_Three lags, tall Ken Cornell, me- 
dium Jerry Prez, and shorty Sal 
Tino, have been hitting the pro 
circuit for about three vears, but 
have had it considerably better 
| Since they won an Arthur Godfrey 
“Talent Scouts” session about a 
year ago.. That proved a boost into 
more TV and nitery work, and 
lads have thereby had chance to 
polish up things a bit and gener- 
ally improve their presentation. 

They start as a song trio, with 
Cornell and Prez straight on vocals 
and Tino strumming the guitar, 
but the straight music quickly gives 
| Way to satire and impressions. 
|Comedy centers largely around 
| Cornell and his double-jointed jaw 
| which enables him to do a good 
| deal of mugging Popeye style. He’s 
also adept at sound effects, vocally 





|doing Clyde McCoy’s trumpet, 
|; series of Tarzan jungle noises, 
| plane crashes, ete. These they 
| 


weave into a “Turntable” number 
jin which they take off on record 
| Personalities of the day, and also 
|in a Tarzan song-story which leads 
into “Tiger Rag.” Satire is also 
applied to numbers such as “Just 
Because” and “Surrender,” most of 
them registering okay in this plush 
nitery. 

Here and there they show a loose 
end, however, such as out of place 
and off-color iines, a bit overiy 
long on mugging in a place or two, 
and uniikely choice of names to 
mimic. Smeothing out these rough 
points would give them a better- 
knit turn in general. They should 
be rated moderately good, but still 
have some to go. Quin, 





ERI CHIEMI 


Songs 
.Civie Auditorium, Honolulu 

Attractive Japanese singer Eri 
Chiemi, 17, sells her winsome per- 
sonality nicely with stylized versions 
of American and Jap.pops. She's 
w.k. in Japan via native versions of 
U. S. songs, doing especially well 
on “Come On-A My House” and 
“Tennessee Waltz.”” Whether one 
understands Japanese or not, she 
puts them over. Gal speaks just 
enough English to get by nicel 
and her lyrics are a curious combi- 
hation of the two languages. Bit 
more experience would help her 
gain additional poise. 

Her single hula date drew about 
4,000 customers. Fact that she was 
teamed with Delta Rhythm Boys. 
was partly responsible for the pull. 
Her top Nipponese number, 
“Gomen Nasai,” gets enthusiastic 
reception. In this staging, she’s 
joined by the Delta boys in that 
song as an effective finale. Walt. 


ILL. MOVES TO COLLECT 
CAFES’ 916 SALES TAX 


Chicago, May 19. 

Attorney General Latham Castle, 
following up previous notice, stated 
he will act to forcibly collect for 
the state delinquent sales taxes 
from five Chicago niteries. He 
plans to file in circuit court an 
action $91,161 via a “cred- 
iter’s bill,”. which would require 
cafes to reveal their assets so that 
oo might be seized for the tax 

Is.: 


Castle also plans similar action 
in the-future. against 14 other spots: - 
for $115,497. 
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Gateway, A.C., Planning All Musicals; 
Buffalo Gets"5 Spots; Other Barns 


j of White Barn troupe last year, 


Atlantic City, May 19. 
Gateway Musical Playhouse. in 


guourban Somers Point, will offer / 
10 productions this summer, its | 
second as a theatre. imer because it couldn't meet of- 


Musicals will be produced by 
Jonathan Dwight, who last summer 
operated the place. Since the clos- 
ing last September a group known 
as the Musical Playhouse Corp.. | 
with Ezra Bell, resort hotelman, 
as president; Dwight as vice-presi- 
dent, and Henry Roeser, of Ocean | 
City, N. J.,-as treasurer, have pur- 
chased the large Somers Point spot. 
paying $40,900 for the building, 
formerly a nitery called the Gate- 
way Casino. The past few months 
the corporation has invested an- 
other $35,900. air conditioning the 
theatre, ramping its 1,500 seats, 
which will be scaled from $1 to $3, 
plus tax. 

Dwight, with a year of summer 
theatre in this spot behind him. 
says he will produce the musicals 
with name stars, resident company 
and ballet unit. A 10-piece union 
house orchestra will provide the 
music. 

Plan is to open June 30 with’ 
“Carousel,” with “Fledermaus” the 
week of July 7: “Desert Song,” | 
July 14; “Call Me Madam,” July 
21: “Merry Widew,” July 28;? 
“Gentlemen Prefer Blondes,” Aug. | 
4: “Song of Norway.” Aug. 11; 
“annie Get Your Gun,” Aug. 18.! 
and “Showboat” the final two 
weeks. | 

Dwight says he broke even last | 
year with half musical and half | 
straight plays. Spot last year was 
unramped and without air condi- | 
tioning. | 





Buffale Getting Busy | 
Buffalo, May 19. 
Buffalo area will have five sum- | 
mer theatres operating during the | 
coming summer. Grand Island | 
Playhouse, operated by Nathaniel | 
A. Barrell and Robert T. King, will | 
open its sixth season June 23 with | 
Kathryn Kingdon directing, assisi- | 
ed by Edgar L. Kloten and Harold | 
Ross. Johnry Dee Playhouse, at | 
Clarefice. is replacing the Amherst | 
Theatre in Williamsville Glen Park. | 
Lake Shore Playhouse will open 
its seventh season June 16 for a | 
42-week schedule. Lewis T. Fisher 
and Frank Abbate will again pro-| 
duce, with Richard Casey directing. | 
No opening date is set for the | 
Holloway Bay Playhouse, which | 
Gloria Trip Banning will reopen. | 
The Niagara Falls Summer Thea- 
tre will reopen the end of June 
with its usual visiting name-star 
policy. . 


Bard Fest, Antioch 

Antioch College, Yellow Springs, 
Ohio, will present its second an- 
nual Shakespeare Festival begin- 
ning July 1. Festival, which will 
include such obscure items as 
“Troilus and Cressida,” “Coriola- 
nus,” “Pericles,” “Timon of Ath- 
ens” and “Titus Andronicus,” wil! 
run 10 weeks. 

Productions will be presented on 
an Outdoor stage set up on the 
college campus. However, in case 
of rain the shows will move in- 
doors. 


Langton, Marre te Direct 

Basil Langton and Aibert Marre 
will direct two plays apiece dur- 
ing the season of Players, Inc. at 
the Olney (Md.) Theatre this sum- 
mer. Three other plays-will be 
staged by Eugene O’Sullivan, man- 
aging director at the barn. Season 
begins June 17 and wraps up Sept. 
20. Each production will run two 
weeks. : 

Among the works scheduled for 
presentation is “Red Sky At Morn- 
ing,” a new play. 











Pitt. Area Gets 4 
Pittsburgh, May 19. 

Pines Playhouse wili be an all- 
Carnegie Tech Drama School op- 
eration this summer. Director is 
to be Jim McTeague, who gets his 
degree at Tech next month and 
returns in fall for graduate work, 
and Leonard Staad, fencing in- 
structor there, will be the busi- 
—_ reps ary Resident company 
Ww ; e up exclusi of 
Tech dramats. : ge 

White Barn Theatre, owned and 
operated by Clay Flagg and Carli 
Low, has engaged 
direct its. shows again, opening 
June 6 with S. N. Behrman’s 
“Jane.” Paul Stevens, Robert 
Lynn and Helen Mayon, stalwarts 


have also heen re-pacted. 


Little Lake Arena Theatre, 
which wasn’t in action last sum- 


ficial building restrictions, is plan- 
ning a 250-seat pavilion type piay- 


Long Intermission 

Whatever happened to Terry 
Holmes? 

Voted by the N. Y. drama 
critics as giving the best per- 
formance in a supporting role 
and as the most promising 
young actress of the 1943-44 
Broadway season, she isn’t in 
the records as having appeared 
in any subsequent show, and 
isn’t listed in the last three 
issues of Players’ Guide, the 
annual casting directory issued 





house around the Canonsburg | 
Dam, where it’s located, and hopes 
to have it finished in time for a 
mid-June opening. Will Disney is 
still the owner-director. 

Mountain Playhouse at Jenners-} 
town, under Charles Crain's direc- | 
tion, opens next Saturday (23) / 
with “Moon Is Blue.” with Joel | 
Thomas, Marjorie Barrett and Rob- 
ert Drew in the leads. 





Arena, Myrtle Beach, S. C: 

Ocean Forrest Hotel, Myrtle 
Beach, S. C., is converting its ball- 
room into an arena theatre, with 
June 23 set as the starting. date. 
Operation, labeled Carolina Cir- 
cle Theatre, will seat 450. A star 
system will be employed 

Wyatt Dickerson, Jr. is producer 
and James Winslow will be resi- 
dent director. 
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Crix’ ‘Bests’ | 


————s Continued from page | Ga 











fications is that in some cases the 
critics chose a relative veteran 
actor and a relative newcomer 
femme. Thus, the 76-year-old (he 
says) Victor Moore is the winning 
actor and vet Jack Whiting is 
the best male in a musical. 

Also, Rosalind Russell, making 
her song-and-dance bow, is best 
femme in a musical, and John 
Williams, as established player, 
gets the best supporting actor nod, 
while the comparative newcomer 
Kim Stanley, nabs the best sup- 
porting actress honors. Miss 
Stanley, incidentally, also comes 
through in a tie with Iris Mann as 
most promising young actress. 

For Logan and Mielziner, inci- 
dentally, the citations as best direc- | 
tor and scenic designer, respec- | 
tively, are repeats. Logan pre-| 
vious won in 1947-48 and Mielziner 
has monopolized the poll since 
1944-45, when it was expanded to 
include ‘designers. 
outright six times and tying the 
other three (with George Jenkins 
in 1944-45, Robert Edmond Jones 
in 1945-46 and Cecil Beaton in 
1951-52). 

Repeat Winners 

Other repeat winners since the 
featured was started by VARIETY 
for the season of 1939-40 have in- 
cluded Judith Anderson as best 
actress in 1941-42 and 1947-48; 
Bobby Clark for best male per- 
formance in a musical in 1943-44 
and 1946-47; Mary Martin for best 
femme performance in a musical 
in 1943-44 and 1948-49; Beatrice 
Lillie for best femme in a musi- 
cal in 1944-45 and 1947-48; Shirley 
Booth as best actress in 1949-50 
and best femme in a musical in 
1950-51 (the only performer ever 
to win in both play and musical 
categories). 

Also, Marlon Brando as most 
promising young actor in 1945-46 
and 1947-49; Elia Kazon as best 
director in 1946-47 (tie with John 
Gielgud) and 1948-49; Eli Wallach 
as best supporting actor and most 
promising young actress in 1950- 
Maureen Stapleton as best actress 
{tie with,Uta Hagen) and most 
uromising young actress in 1950- 
51; Julie Harris as best supporting 
actress in 1949-50, and best actress 
and most promising young actress 
in 1951-52; and Jose Ferrer as 
best actor and best director in 
1951-52. 

There were no  wnanimous 
choices this season. However, Rosa- 
lind Russell had a romp, with 1712 
votes out of a possible 19, in the 
femmie-in-a-musical classification: 
John Williams pulled eight votes 
as best supporting actor while no 
one else got more than one; Logan 
had a stroll with seven of a pos- 
sible 17 ballots as best director: 
Mielziner was a runaway as best 
designer, with a total of 14 votes 


designer, and George Axelrod had 
it easy with eight out of 13 taps 
as most prom 


In 
| miele belletd betuten tem ten: 
nees, 








| critics made selections in all classi- 


| cock”). 


He has won! 





by Actors Equity. 

Actress won the critics’ ci- | 
tation for her portrayal as | 
Ann ~Stevens in “Manhattan 
Nocturne,” a flop by Roy Waill- 
ing. Reviewin Variety (Rose) | 
said, “It will probably be re- | 
membered, however, as the | 
play which marked the Broad- 
way stage debut of Terry 
Holmes. Miss Holmes gives 
every indication of going 
places.” 


— 
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Previous Winners 

Previous years’ choices by the 

N. Y. drama critics as “best per- 

formance” in their respective clas- 

sifications inclutied: 

1939-40 

Actor: Alired Lunt (“There Shall 

Be No Night”) and Barry Fitzgerald 


(“Juno and the Paycock”), tied. 
Actress: Sara Allgood t“Pay- 


1946-41 


Actor: Paul Lukas (“Watch on 
the Rhine”). 








Cs aanileeteeaiaieeaeaata 


Actress: Gertrude Lawrence 
(“Lady in the Dark”). 
1941-42 


Actor: Burgess Meredith (“Can- 
dida”™). 
Actress: Judith Anderson (““Mac- 


beth”). 
1942-43 
Actor: Elliott Nugent (“Voice of 
the Turtle”). 
Actress: 
(“Turtle”). 
Male in Musical: Bobby Clark 
(“Mexican Hayride”). 
Femme in Musical: Mary Martin 
(“One Touch of Venus’). 
1944-45 
Actor: Frank Fay (“Harvey”). 
Actress: Laurette Taylor cae 


Margaret Sullavan 





Menagerie”). 
Male in Musical: John aed 
(“Carousel”). 
Femme in Musical: Beatrice) 


Lillie (“Seven Lively Arts”). 


1945-46 
Actor: Laurence Olivier (Old|} 
Vic). | 
Actress: Betty Field (“Dream 
Girl’). 


Male in Musical: Ray Bolger 
(“Three to Make Ready”). 
Femme in Musical: Ethel Mer- 
man (“Annie Get Your Gun’’). 

1946-47 

Actor: Dudley Digges (“Iceman 
Cometh”) and “Fredric March 
(“Years Ago”). 

Actress: Ingrid Bergman (“Joan 
of Lorraine’). 

Male in Musical: Bobby Clark 
(“Would-Be Gentleman”). 

Femme in Musical: Marion Bell 
(“Brigadoon”). 

1947-48 

Actor: Paul Kelly (“Command 
Decision”). 
‘ Actress: Judith Anderson (‘“Me- 
ea”). 

Male in Musical: Paul Hartman 
(“Angel in the Wings”) and Jack 
McCauley ‘—" Button Shoes”). 


Femme Musical: Beatrice 
Lillie (“Inside U.S.A.”). 
1948-49 © 


Actor: Lee J. Cobb (“Death of a 
Salesman”). 

Actress: Martita Hunt (‘“Mad- 
woman of Chaillot’). 

Male in Musical: Ezio Pinza 
(“South Pacific”). 

Femme in Musical: Mary Martin 
(“South Pacific”). 


1949-50 
Aetor: Alec Guinness (“Cocktail 
Party”). 
Actress: Shirley Booth (“Come 
Back, Little Sheba”). . 
Male in Musical: George Guetary 
(“Arms and the Girl”) and Todd 
Duncan (“Lost in the Stars’’). 
Femme in Musical: Patricia Ne- 
way (“The Consul”). 
1950-51 
Actor: Claude Rains (“Darkness 
. Pama U 
c “ Jta Hagen (“Country 
Girl") and Maureen Staplet 
4 a — 
Musical: Yul Brynner 
(‘King and I”), sy 
Femme im Musical: Shirley 
Booth (“Tree Grows in Brooklyn”). 


A . J eee 
ctor: ose erre - 
Shrike”). . t.... sae 


Actress: Julie Harris (“ ; 
camera”). . (“I Am a 
Male usical: Phil 
(“Top Banana”). oe 
Femme in Musical: Vivienne Se- 





A Poll of Pro Crix 


Variety's annual poll of the N. Y. drama critics for the selection; 
of best performances of the Broadway legit season is unique. The 
winners are chosen by those best qualified—the professional critics. 

The first-string Broadway critics are not only seasoned profes- 
sionals with years of experience’and authority. Also, and perhaps 
more important, they see every show, including flops as well as 
hits. That tends to make their selections fair instead of being 
unduly weighted in favor of the big hits which practically everyone 


sees. 


VARIETY sent ballots to the 21 members of the N. Y. Drama 


Critics’ Circle. With 


the exception of two who, for varjous 


reasons, did‘not make selections, these professionals decided the 


winners in the various classifications. 








gal (“Pal Joey”). 





Drama Critics’ Selections 


Tabulation of choices of the N. Y. drama critics for the various 


“bests” of the 1952-53 season: 


Best Performance By Starred or Featured Actor in Straight Play 


Victor Moore (“On Borrowed Time”) ...........,ecee0%;., 
Teh eee: Ce: TOOT BOS ac oda cawkac'eendé endo cedéeor 
OGD ee. 4 PURO FS 5 0 00's e cb seiis ci Ween deed ches 
ee ee eS P's coveedenss coun’ cbSewecees 
WAST Sames: CRRA Dios cc cctevaddctcc b0ccodocbdbecers 
Se a I, O's nn od. sc Cae eeews odds Cue OCce's 
eee, , CES BS REE Doo o.nd vu ccew teedncbbeccac 
Emlyn Williams (“Bleak House”) ................. 

Best Perfermance by Starred or Feature 
Shirley Booth (“Time of the Cuckoo”) .......--...escccsen, 
Geraldine Page ‘“Mid-Summer’”) . 
Sg te a) ee ee ne re 
Beatrice Lillie (“Evening with Beatrice Lillie”) ............ 
Janice Rule (“Picnic”) . 

Jo Van Fieet (“Camino Real’) 


ee ee ee 


ee ee ee ee 


Best Male Performance in a Musical 


ri Bie Es >= BR ee ee errr er ee 
Peter Cookson ‘“Can-Can”) .. a 
en Cre oe DS. bias deed chee ES 66d 46s on 
Se eeen 5 Seeen EO) 6 viwic cecbeowe ue ckeesep 
Hiram Sherman (“Two’s Company”) ......cccccacveseseseocs 
Cab Caterer (Pater. me: OG) ons one we Fi adscisaveces 
George Gaynes (“Wonderful Town”) .........ccccccesseeees 
Paul Valentine (“Wish You Were Here”) .......2.-eseeeees 
LeVern Hutcherson (“Porgy and Bess”) ..........- shane oie . 
Leslie Scott (“Porgy and Bess” . 


Best Femme Performance in a Musical 
Rosalind Russell (“Wonderful Town”). ..............ceeeees 
Betty Paul (“Maggie”) ............. + +3 be hE PETE Ce cawdses 
ceontyee Price CPoegy aie Bese") .2..< .cmonnciescBeesee ° 


Best Performance by a Supporting Actor 
(Straight Play or Musical) 
John Williams (“Dial M for Murder”) .............cseecess 
David Burns (“Men of Distinction”) ....... we nessecadesewe 
Hans Conried (“Can-Can”) .. 
Barry Jones ‘“Misalliance’’) 
John Kerr (“Bernardine’”’) 
serame Titty Ch banitiamee). gc inc s os Cc saab iS ee Secicctes 
Roddy McDowall (“Misalliance”) ...... ods o Capes s ounaese 
Ralph Meeker (“Picnic”) 
See ee © EE Dn cae cace cee dues Gaeccbnane ° 
Fred Stewart (“Crucible”) 


Best Performance by a Supporting Actress 
(Straight Play or Musical) 

Kim Stanley (“Picnic”) ... 
Jenny Egan ‘“Crucibie’) bVile Chas etcge ovbcddeqcetesbess 
Rosemary Harris (“Climate of Eden”) ...... 
Eileen Heckart (“Picnic”) . bees 
Gwen Verdon (“Can-Can”) .............. TPTTTI TTT itty i sh 
Lili Darvas (“Horses in Midstream”) 
Kim Hunter (“Children’s Hour”) ........... eUUC Vc casevavs 
Leueen MacGrath (“Love of Four Colonels”) .........ccee 
Penelope Mundy (“Climate of Eden”) 
Lydia St. Clair (“Time of the Cuckoo”) 
Jo Van Fleet (“Camino Real”) _.. 


ee ee ee ee) 


ee ee ee ee 


ee ee eee eee eeee 
“ee ee eee eee eter eee 
“see ee eens ree we wert aee 


Most Promising Young Actor 
John Kerr (“Bernmardine”) ................-cccees oveasie ine 
Ralph Meeker (“Picnic”) ................. boeegenouecnebes 
Johnny Stewart (“Bernardine”) ........ 
Eli Wallach (“Camino Real”) . 
Paul Newman (“Picnic”) ... 


; Most Promising Young Actress 
Iris Mann (“Children’s Hour”) 
Kim Stanley (“Pienic”) ...... 
Geraldine Page (“Mid-Summer’)} 
Janice Rule (“Pienic”) ................. os 0bhdns bee deunne 
Geraldine Brooks <“Time of the Cuckoo”) 
Jenny Egan (“Crucible”) 
ee). 2 ER Reiter opt cetigseteboched 
Penelope Mundy (“Climate of Eden”) .... 
Gwen Verdon (“Can-Can”) 


ee ee eee eteaee 


"eer ereee ee eteeeee 
SPecwtocerecesecesecse eee eww ener eee eee 
eee eee ewe tee eeeee 


Seereereeses eee ee eee w ere eeee 


Seeseeersestsersese eet weeeeeereeeeee 


Jed Harris (“Crucible”) .........._...... Pees reer yy 
George Abbott (“Wonderful Town”) 

Robert Breen (“Porgy and Bess”) ... 
Jose Ferrer (“My 3 Angels”) 
Elia Kazan (“Camino Real”) ............. Cover caddanecast 


Best Scene Designer 
Jo Mielziner (“Can-Can”) 
Jo Mielziner (“Picnic”) _............. rer ee eT: 
Jo Mielziner (no show specified) 
Lemuel Ayers (“Camino Real”) .......... Coccccccccassecee 
Lemuel Ayers (“My Darlin’ Aida”) 
John Boyt (“Misalliance”) 


ste eeeeeeewaeeraaewaee 
tee ew eeesreeereeeeereaere 


oe eee wee eee eee 
eeeeeerrere 


Best Composer 


Cre eeeeeseeeses ge eee eee ee eeerereee 


Mest Promising 
George Axelrod (“Seven Year Itch”) 
pi mg Inge (“Picnic”) ; 

n . Hess (“Grey-Eyed People”) Tiger Soc ndidest wee’ 
Peter Ustinov (“Love ef Fer Colonels) BE eT ee a 


ed et eed et et et et et OO 
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See ELT as General Show Biz Hypo; 
60% Get Jobs on B way, in Pix, TV 


By ALICE VENEZKY 


_ Major stimulus to the careers of 
participating talent, and to some 
extent a hypo for all aspects of 
show biz, is previded by the oper- 
ations of the Equity Library Thea- 
tre 

During its recently-completed 
ninth season, ELT is credited with 
getting jobs in commercial thea- 
trical ventures for more than 60% 


,* 





vv 


' 
‘ 
' 


fat the 


of those working in or on its 15) 


shows. In some _ instances 
assignments have been the step to 
stardom. 

Besides providing 
during the season for 266 actors, 15 
directors, 14 scenic designers, 17 
costume designers, 21 lighting tech- 


nicians and 73 production associ- | 


ELT | 


Pat Morison in ‘Kate’ 
Opens L’ville Season 


“Kiss Me, Kate.” with Patricia 
Morison starring in the role she 
originated on Broadway, will be 
the opening presentation July 13 
Iroquis Amphitheatre, 
Louisville, Ky. Season will be the | 
15th for the Amphitheatre and 
will also mark Denis Du-For’s 


jeighth year as exec producer. 


opportunity 


ates, the ELT shows were a testing | 
ground for possible Broadway, road | 


or stock revivals. They also served 
as a showcase for talent for other 
show biz media, such as films, TV 


| 
' 
| 


and radio, as well as a script re- | 


testing ground for these 


fields. 


legit start through ELT produc- 
tions include Peter Cookson, who 
went from ELT’s 
Nymph” into the Broadway produc- 
tion of “The Heiress,” Carmen 
Mathews from “Affairs of Anatole” 
into “She Stoops to Conquer,” and 
Mary James from “Madchen in 


, Uniform” to the lead in “Apple of 


His Eye.” Also, director John 
O'Shaughnessy, was hired within a 
week of his staging the ELT “Paths 
of Glory”~ to direct 


latter | 
| 


Established actors who got their | 


“Constant | 


} 
| 


| 
} 


} 


Other productions skedded are 
“Sweethearts,” with Gil Lamb;! 
“Louisiana Purchase,” with Billy 


Herman Bernstein, general man- | 
|; ager for producer Leland Hayward 
and managing director of the Alvin 
Theatre, N. Y., and Warren O'Hara, 
| manager of the latter house, sail 


PS Will Junket Continent Conservatives Enter Indie Ticket 
in Annual Equity Election June 5. 





|next Wednesday (27) on the Vul-, + As expected, 


'eania for an eight-week vacation 


, 
E Italy, Switzerland, Spain and Tone Eyes Broadway 
rance. 
For McCleery’s Play’ 


They'll be back just in time for | 
the start of rehearsals of Joshua! ‘ . ; 
: : mre ca ae Peterboro, N. H., May 19. 
Logan's production of “Kind Sir, Franchot Tone has taken an op- 
tion on William McCleery’s new 


for which Bernstein will be g.m. 
comedy, “A Play for Mary,” and 


and which will open Nov. 4 at the 
Alvin, after a tryout tour. may star in it on Broadway follow- 
ing his forthcoming tour of sum- 
theatres. The author an- 


} mer 
nounced it upon his recent return 
ye ax er to his home here from Bermuda, 





the conservative 
| faction in Actors Equity this week 
‘nominated an independent ticket 
in the annual election to take 
place at the membership meeting 
June 5 at the Astor Hotel, N. Y. 
The regular ticket, named recently 
by the nominating committee, is 
generally regarded as libera!. 

The conservative indie slate in- 
cludes Sidney Blackmer, as sec- 
ond vice-president replacement, to 
serve two years; Horace Braham, 


Vicki Cummings, Fred Hebert, 
; Thomas Mitchell, Arnold Moss, 
where the comedy was tried out,| Conrad Nagel, Beverly Roberts, 


| Gilbert; “Call Me Madam,” 4 F or ‘John Brown 


with Tone and Betsey Von Furst- | Vivienne Segal, Loring Smith and 
enberg as leads. Jean Dalrymple} ann Thomas, for full five-year 


Elaine Stritch; “Gentlemen Prefer | 
Blondes,” with Kyle MacDonnell, | 


had been reported planning to pre- 
sent “Play” on Broadway. 


This is the second McCleery play | 


} council terms. 
Also, Emory Richardson, coun- 


and “The Firefly.” 


‘R&H Week’ in Boston; 
But Excluded Femmes 
Call It ‘Nameless Week’ 


Boston, May 19. 


Dick Rodgers and Oscar Hammer- 
stein 2d were guests of honor at 





a luncheon at the Algonquin Club | 


here last Wednesday (13) attended 
by Lt. Gov. Sumner G. Whittier, 
Mayor John B. Hynes ‘each of 
whom deMvered sock tributes to 
the showbiz pair) and approximate- 
ly 50 local civic and _ business 
bigwigs. Fire Commissioner 


“Command; Michael T. Kelleher was official 


Decision” on Broadway in 1947. | host. 


Both Betsy Drake and Chariton 


Heston got film contracts shortly | was to proclaim this week “Rodg- | 


after their ELT appearances. 
Recent rhubarb in Equity about 
the value of ELT in relation to its 
cost, about $22,000 this year, re- 
sulted in grant of $11,000 for the 
coming year, contingent on ap- 
proval of the budget submitted. 
ELT annually supplements its 
union grant by fund drives, cock- 
tail parties (two this season netted 

(Continued on page 58) 


‘Evening With Laughton’ 
Contagious Enjoyment 
On Tour Finale in N.Y. 


Easy-going congeniality charac- 
terizes “An Evening With Charles 
Laughton,” which Felix G. Gerst- 
man presented at Town Hall, N.Y., 
last Thursday and Friday nights 
(1415) as the last two perform- 
ances of this season’s tour. Laugh- 
ton draws his material this time 
mostly from the Bible, Andersen’s 
fairy tales, Dickens and Thurber, 
plus some of his past films (“Rug- 
gles of Red Gap,” “Rembrandt”) 
and legit (the Devil in “Don Juan 
in Heil”). 

What impresses more than the 
content of the material is the port- 
ly actor’s own personality, his ap- 
Parent and contagious enjoyment 
of the particular scene or passage 
he is reading, reciting, or emoting. 
But his informality has progressed 
through the years just about as far 
as it should go. -One more bounce, 
ear scratch or slangy debunk 
might become coy. 

Actor, whose vidpix series of 
readings is currently showing, and 
whose ° single-stinting over the 
years probably gave rise to the 
Current vogue, seems more suc- 
cessful with the shorter selections, 
like Chapter ITI of Daniel from 
the Bible or a Thurber fable. The 
longer pieces, like “The Emperor's 
Nightingale,” seem drawn-out. The 
lengthy reading from Dickens’ 
Little Derritt” also bogs down a 
bit. Vene. 


‘Children’ Has Earned 
Back Half‘ Its Cost 


“Children’s Hour,” Lillian Hell- 
man melodrama which closes May 
30 at the Coronet, N. Y., had 
earned back about half its invest- 
ment as of May 2. Accounting 
Statement showed. the Kermit 
Bloomgarden revival, which cost 
$38.073 to produce, still had $24,- 


‘24 to recoup. 
$10,226 bonds 








Assets included 
nd deposits, $10,000 cash reserve 
and $5,017 additional assets. Op- 
frating profit for the four-week 
Period ended May 2 was $4,736. 


It is slated te tour in the faiL...,...)the production. « 


| 
} 
{ 
| 


; 
' 
' 


Reason for the all-male luncheon 


ers and Hammerstein Week” and 
present the duo a citation kudoing 
their socko theatrical efforts. Aim 
also was to wage continuance of 
the long established custom of try- 
ing out all R&H shows in Boston. 
All of their collaborations have 
either preemed here or stopped 
over for pre-Broadway trial runs. 

Included in the “R&H Week” 
proclamation were the following: 

The tiny rock island in middle 
of Boston Common’s Frog Pond 
would be known as Bali Hai. 

Pigeons on the Common would 
coo in cadence, which drew a Ham- 
merstein quip, “but not a Cole 
Porter or Irving Berlin tune.” 

Harvard would examine the 
qualifications, of Rodgers and/or 
Hammerstein for president. 

The key to the city would be 
any key in which the boys cared 
to write. 

Lone dissenting voice to tossing 
the all-male luncheon was a 
tongue-in-cheek column by the 
Traveler's drama critic, Alta Ma- 
loney. Writing in behalf of her 
femme confreres, she announced 
that the luncheon, at an unnamed 
spot for unnamed showmen, teed 
off “Natheless Week” as far as dis- 
taff crix were concerned. 


‘COLONELS’ REPAYS 





Anne Baxter is being sought to 
| succeed Judith Anderson in “John 
| Brown's Body” for next fall. Film 
| actress, currently traveling in Eu- 
| rope, had been slated to star in a 


| dramatic reading of the Stephen 
Vincent Benet poem, “Western 
Star,” but producer Paul Gregory 
now wants her to take over as co- 
| Star with Tyrone Power and Ray- 


mond Massey for next season’s | 


“John Brown's Body” tour. 

Miss Anderson, who is under- 
stood to be withdrawing from the 
Gregory show for personal reasons, 
;is not known to have any other 
commitment at present. However, 
she has been sought by Coast pro- 
ducers Russell Lewis and Howard 
| Young for another 
“Medea.” in which she starred on 
Broadway and touréd some years 
| ago. 

“John Brown’s Body” is due to 
_resume its tour on the Coast in 
September. 


it’s Nixon Extends 
' Season with Hypnotist; 
Biggest, Best in Years 


Pittsburgh, May 19. 
Nixon Theatre’s current season 
will be the longest and most profit- 


j}able in modern legit history here. 
with still another booking 
closed by Gabe Rubin, managing 
director, extending operation into 
June. Rubin has set deal with The 
Great Morton, Australian hypno- 
tist, to come in June 1 for at least 
a week in his own revue, and two- 
fers will be offered for the show. 
| If Morton clicks, he'll stay on, since 
| the Nixon hasn't anything set after 
| that. 

Originally, the season looked 
‘shot after the return of “Maid in 
the Ozarks” in April, but then 
“Tobacco Road” was picked up for 
a week, which stretched into two, 
|and Helen Hayes decided to p'ay 








| here in “Mrs. McThing” on her way | 


| back to New York from Chicago. 
She comes in next Monday (25), 
with Great Morton due the follow- 
ting stanza. 


If Morton only lasts a single 


tour in } 


in which Tone has appeared. The 
|first was “Hope for the Best,” 
| Staged on Broadway in 1945. 





| Canadian Rep Theatre 
| Broke Even (That’s Good) 





} Ottawa, May 19. 


Canadian Repertory Theatre, | 
|} Which took it on the chin for 
1$5,000 last season ‘and $15,000 


|; more before that), just broke even 
jin the 30-weeker ending last Sat- 
| urday (16), its fourth year. It was 


| dark two weeks before Xmas and 


| during Holy Week. 

| “Victoria Regina,” held over 
| after “one week only” start, topped 
| all CRT’s single weeks, with $2,725, 
second stanza tapering to about 
| $2,000, with 672 sets, $1.25 top, 
| five nights and a matinee. 
Season’s top total take, $7,622, 
;was from _ Christopher’ Fry’s 
“Lady’s Not for Burning,” which 
|ran four weeks, but same author’s 
| “Venus Observed” was disappoint- 
ling. T. S. Eliot’s “The Cocktail 
| Party.” Peter Blackmore's farce 
| “Blue Goose,” Murial and Sydney 
Box’s “Seventh Veil” and Louis 
| Verneuil’s “Affairs of State” were 
next in one-week grosses; but J. B. 
| Priestley’s “Ever Since Paradise” 
; built big enough for a holdover, 
which theatre parties stymied, and 


| lency” 
| week. 
| Everyone works hard at CRT, a 
| registered non-profit organization 
| whose two wealthy angels expect 
them to skirt the red if humanly 
possibly. Salaries run from $35 
to $60. Occasional guest artist is 
brought, but only one player, Betty 
Leighton, has ever been starred. 
Amelia Hall and Sam Payne direct 
and act, but nab a guest director 
when available. 

Policy of planned, two-week 
| runs may be dropped on reopen- 
|ing in late September, but that’s 
not certain. Big advantage is more 
rehearsal time, big disadvantage 
that too many pattons wait till 
second week. Trouble with un- 
scheduled holdovers is that theatre 
| parties usually insist on the show 


had a very good second 








On 30-Wk. 4th Season 


cil replacement, four years: Frank 
| Thomas, Jr.. and Lois Wilson, 
} council replacements, three vears; 
Brace Conning and Mark Dawson, 
council replacements, two vears, 
and Audrey Christie and William 
Tabbert, council replacements, one 
year. 

| Selection of a 
wing ticket by the conservative 
forces is figured as emphasizing 
| factionalism, rather than any tangi- 
| ble matter of union policy, as the 
primary issue in the election. Vir- 
| tually the only question of Equity 
policy on which there has been 
| any controversy recently has been 
|; Equity Library Theatre, and that 
|has presumably been settled. 


| There is and has been for sev- 
| eral years sharp difference of opin- 
| ton along general political lines, 
| however. For the most part, the 
|membership is regarded as mid- 
| dle-of-the-road politically, with 
; only a tiny minority of extremists 
|of either complexion. Except on 
| such questions as blacklisting, po- 
| litical leanings have little direct 
| relation to union policy, but some- 
| times arouse heated controversy 
;}and have tended to be the princi- 
| pal, though rarely publicly stated, 
| issues in elections in recent years. 
| Entry of a conservative slate in 
| the coming election has been fig- 
ured a certainty since the an- 
| nouncement of the regular ticket. 
} Latter was named by the nomi- 
nating committee, which was re- 


' 


strongly right- 


just} Dp -and C. Christie’s “His Excel-| S2rded as representing the liberal 


| forces in the union by about a 
| two-to-one margin. Six of its 
members, elected by the member- 
| ship, are considered liberals, while 
the three council reps are consid- 
ered conservatives. 


506 Budgeted ‘Summer’ 
To Repeat Its D.C. Try; 
Schneider Will Stage 


“All Summer Long,” Robert 
Anderson drama to be produced 
by Alexander H. Cohen and Ralph 
Alswang, wiil probably have two 
leading players from the cast that 
tried it out last winter at the 
Arena Playhouse, Washington. 
Alan Schneider, who staged that 





stanza, Nixon will wind up with 38/ they've announced. They brought | version, will repeat the assignment 
506 T0 INVESTORS weeks. so there’s a chance, al-/ 7.100 customers this season, at 75c | for Broadway. 


“Love of Four Colonels, 


it | each. 
” The-| though remote, house could call it) 


a season at 40. That’s sensational | 


Censorship by head of LaSalle 


Single-set play, requiring a cast 


atre Guild-Aldrich & Myers pro-| 
duction of Péter Ustinov’s oat. 
had an operating profit of $3,528) ,. ° a 
for the four-week. period ended | Ciney s Stage, Inc., Winds 


April 25. That brought the total With ‘Harriet’ Its Best 
profit on the venture to $3,809 as Cincinnati, May 18. 


of that date. However, the show : 
is understood to have had a deficit, _ Stage, Inc., local dramatic group. 


around here. 








for its final three weeks at the) 
Broadhurst, N.Y., so it presumably | 
exited Broadway about $5,000 in 
the red. 

Production has repaid $50,000 
on its $80.060 investment and, as 
of April 25, had $20,000 cash re- 
serve and $13,809 available for 
distribution. The Rex Harrison- 
Lilli Palmer starrer is currently 
playing a two-week engagement at 
the Forrest, Philly, after which it 
lays off for the summer, but will | 
resume in the fall for a limited 
tour. 

Original London production of | 
the play, with the adthor as star, | 
closed May 9 after almost two 
years’ run. It is now touring the 
British provinces. 





“Walls Rise Up,” to be produced |" 


June 6-ii by the Roundup Theatre 
at Theatre "53, in Dallas, is a dram- 
atization by Frank Duane of the 
George Sessions Perry novel of the 
same title. Margo Jones will direct 





brought its five-play season to a 
close last week with five perform- 
ances of “Harriet” in the down- 
}town 1,300-seat Cox theatre. Re- 
| viewers for the dailies tabbed the 
| Ryerson-Clement§ biog of Harriet 
Beecher Stowe the best production 
, and performance turned in by the 
| aggregation in its five-year history. 
| Robert Huber was the director 
'and Robert Newton did the eight 
sets for the three-act play. Mary 


, Academy, Roman Catholic school | 


| whose auditorium CRT uses, pre- 
;vented production of ‘Private 
| Lives,” “Come Back, Little Sheba,” 
| “Streetcar Named Desire,” “For 
Love or Money,” “Don’t Listen, 
Ladies,” “White Cargo” and “Por- 
trait in Black.” 

Ten CRT players and technicians 


of seven, is slated to go into re- 
hearsal Oct. 1, and is tentatively 
booked to open Oct. 22 in Wilming- 
ton and Oct. 26 in Washington, 
with the New York premiere the 
week of Nov. 9 at an unspecified 
house. Alswang is designing the 
sceney and Jocelyn the costumes. 

Production is budgeted at $50,000, 
including bonds, with provisions 





have been invited to appear in 
the Tyrone Guthrie-Alec Guiness 
Shakespeare festival at Stratford, 
Ont., this summer. 


HUROK TO LONDON FOR 





Sol Hurok sails this week for | 





Louise Howard played the title 
role, and the cast included Bert 
Bertram, James Kelbaugh, Mary 


England to line up stage offerings | 


‘for the U. S. for next season. One | 


' 


Jane Schimanski, Gladys Bonner | °% his principal objectives is to! 
' 


and Anna Fultz. 


Loss-of-the-Month 

Subscriber of Show-of-the- 
Month Club, which folded re- 
cently after being unable to 
obtain tickets to shows in Shu- 
bert theatres in New York, 
shrugged off the $20 loss his 
membership involved. 





‘over his repertory company, cur- | 
jrently presenting classic revivals | 
at the Lyric Theatre in Hammer- 


smith. 


for a 20% overcall. On the strength 
of the show’s fave reviews on its 
|original Washington presentation, 
|Cohen and Alswang expect no dif- 
_ficulty raising the capital. Also be- 
cause of the original Washington 
|notices and the standee business 


GIELGUD AND SADLER’S they “seure the Broadway’ produc: 


tion should have a head start in 
popular interest in the capital. 





persuade John Gielgud to bring Kim Stanley Leaving 


Picnic’ for Maternity 


Kim Stanley, selected this week 
in VAakIETY’s annual poll of the 


Already on Hurok’s roster is a|N. Y. drama critics as giving the 
'U.S. topr of the Sadler's Wells best supporting performance of the 


| Ballet. This outfit, 


the parent season by an actress, leaves the 


| group. had a spectacular American cast of “Picnic” next week be- 
/tour four years age and the Sadler’s |cause of approaching motherhood. 


| Wells Theatre Ballet, a junior out- 


“Tl just have to bear and | was presented here by Hurok 


~ grin it,” he said. “wa: 9" 


‘-@ season before last 


Her successor is being selected 
+by director Joshua Logan and au-_ 


~ *.o'*thor William lige this week.’ 





a 
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B'way Skidding Into Summer Lull: 


Can-Can’ $50,300 


First Full Week, 


‘Fourpester’ Gets 146 
For Modest K.C. Week 


Kansas City, May 19. 
“Fourposter” in the Orpheum 
here played to moderate biz at 





‘Season’ Big $25,100, ‘Angels’ $21,300 


Broadway continued its season 
decline last week. Nearly all shows 
ebbed a bit at the boxoffice. In 
some cases the dreps were sharp, 


but in a few instances the week's | 


receipts reversed the general trend 
with medest rises. : 

The closing parade is now on full 
swing 


departed last week for a two-week | 080). 


“Love of Four Colonels”; (47th wk) (MC-$7.20: 


'(Shirley Booth). About $16.300 
| (previous week, $17,300); closing 
| May 30. 

| Time Out fer Ginger, Lyceum 
(C-$4.80; 995; $22,845) 
Almost $13,300 


‘24th wk 
} (Melvyn Douglas’. 


| (previous week, $12,600). 
| Wish You Were Here, Imperial 


1,400; $52.- 
(previous 


Nearly $39,200 


rozd stand, while “South Pacific” | week, $40,000). 


took off for a limited engagement / 


in Boston. but then returns. Nothing | 


is slated to leave this week. but the} 173). 
season-cnd closings slated _ mm, 4 
our,” | 


30 include “Children’s 
“Evening with Beatrice Lillie,” | 
“Moen Is Blue” and “Time of the! 
Cuckoo.” Also, “Guys and Dolls”| 
exits town June 27 for a six-week 
Washinton date, but resumes here 
Aug. 10 

Orly imminent opening is “Me 
and Juliet.” the new Rodgers-Ham- | 
merstein musical, May 28 at the 
Majestic 

Estimates fer Last Week } 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Must | 
ca! Drama), O (Opera). 

Other parenthetic designations | 
refer, respectively, to top prices; 
number of seats, capacity gross and 
stars. Price includes 20% amuse- 
ment tax, but grosses are net: Le., 
exclustre of tax. 

Can-Can, Shubert (2d wk) (MC- | 
$7.20; 1.361; $50,160). First full | 
week drew capacity $50,800 (pre- | 
vious week, one preview and four 
performances got $321,000). 

Chi'dren’s Hour, Coronet (22d 
wk) (D-S4.80; 1.027 $28,378). Near- 
ly $9.80 on twofers (previous week, 
$10.400'- ciosing May 30. 

Crucible, Beck (17th wk) (D-$6- 
$4.80; 1.214: $31,000). Almost $14.,- 





200 on twofers (previous week, 
$13.800). 
Dial M fer Murder, Plymouth 


(29th wk) (D-$4.80; 1.062; $29,815) 
(Maurice Evans). Over $26,500 
(previous week, $28,000). 

Evening With Beatrice Lillie, 
Booth (33d wk) (R-$6- 739: $20.- 
284) ‘Beatrice Lillie). Nearly $18,- 
200 ‘previous week, $18,000); clos-' 
ing May 30. 

Fifth Season, Cort (17th wk) (C- 
$4.80; 1,056; $25,277) (Menasha 
Skulnik, Richard Whorf). Ap- 
proached $25,100 (previous week. 
$25,000). 

Guys and Dolls, 46th St. (130th 
wk) (MC-$6.50; 1,319; $43,904). Hit 
$29,400 (previous week, $30,500); 
exiting June 27 for road engage- 
ment, but resumes here Aug. 10. 

Hazel Flagg, Hellinger (14th wk) 
(MC-$7.20; 1,527; $53,000) ¢Helen 
Gallagher, Thomas Mitchell, Benay 
Venuta, John Howard, Jack Whit- 
ing). Over $35,900 (previous week. 
$39,000). 

King and I, St. James (112th wk) 
(© C-$7.20; 1,571; $51,717) (Alfred 
Drake). Almost $41,100 (previous 
week, $38,700). 

Love of Four Colonels, Shubert 
(18th wk) (C-$6-$4.80; 1,160; $29,- 
500) (Rex Harrison, Lilii Palmer). 
Nearly $15,500 (previous week, 
$14,100): closed last Saturday night 
(16)) after 141 performances; pro- 
duction had been in the black, but 
recent operating losses created 
about $5,000 deficit; show is play- 
ing a two-week stand in Philly, 
then lays off, but tours next fali. 

Misalliance 


, Barrymore (13th wk) 
(C-$3; 1,060; $24,996). ached. 
12,700 on twofers ( ous week, 


14,100); Martyn Green took over 


pores ~— (18) as male lead, 
su J 
Moon 


ones. 
Blue, er (115th wk) 
(C-$4.80; 920; $21,586) ‘Donald. 
k, Biff McGuire, Janet Riley). 
$7,500 on twofers (previous 
week, $8,100); closing May 30. 
My 3 Angels, Morosco (10th wk) 
Siiseb Gravion: won euieen 
ous 000). 
Pienic, Music Box (12th wk) (CD- 
caer 1,012; $27,800). Over 
900 ‘previous week, $27,800). 
and Bess, Ziegfeld (10th 
wk) (O-$6; 1,628; $48,244). Just 
about $33,400, excluding tax. which 
the week an show retains (previ- 
ous week, $33,700). 
Seven Year Itch, Fulton (26th 
wk) (C-$6-$4.80; 1,063; $24,400 


(Tom Ewell). Nearl: 4,700 
(previous week, $24,700)" - 
Seuth , Majestic (213th 


Pacific 
wk) (MC-$6; 1,659; $50,186) (Martha 
Wri Britton 


j heavily dentin 
out-of-town holiday exodus, “Good George Britten) — Opera House,| L@l 


Wonderful Tewn, Winter Garden 
2th wk) (MC-$7.20; 1.510; $54.- 
(Rosalind Russell). Over 
$54,800 (previous week, $54,400): | 
with the completion of commission- | 
able theatre party bookings, grosses 
should now go up slightly. 


‘Joey’ Big $40,300, 
2d Wk in Philly 


Philadelphia, May 19. 

Walcott-Marciano fight Friday 
night (15) eut attendance sharply 
at “Pal Joey,” and marred other- 
wise at week. Revival, in its; 
second stanza at the Shubert, ran 
well over first week’s take, how- 
e ’ 





ver. 

Local legit-is down to one show 
this week, with “Love of Four) 
Colonels,” Rex Harrison-Lilli Pal-| 
mer starrer which arrived last! 
night (Mon.) at the Forrest. Com-/| 
edy is the 12th and last in the 
Theatre Guild-American Theatre 
Society subscription series. 
Guild-ATS schedule will be cut. 
next. season to 10 plays, among) 
which are listed Arthur Miller’s 


“Crucible,” Shaw's “Misalliance.,” | 
and Basil Rathbone in a new) 
dramatization of the Sherlock 


Holmes stories. 
Estimate for Last Week | 
Pal Joey, Shubert (2d wk) (1.- 
870; $6.50) (Harold Lang). Despite 
muggy, rainy weather, lack of air- 
conditioning and competish of 
world’s championship Bh. re- 
vival rolled up nearly 300. 


‘GUYS’ GROSSES $43,900 
FOR WEEK IN SEATTLE 


Seattle, May 19. 
Near-capacity business prevailed 
for the eight-performance engage- | 
ment of “Guys and Dolls” at the 
huge Civic Auditorium here last | 
week. From $2.25 to $4.80 regular. | 
Musical grossed nearly $43. at | 
$4.80 top in the 4,000-seat house. 
Show is splitting the current 
—— between Tacoma and Port- 


‘Madam’ to Bow Sked at 
Toronto Melody Fair 


Toronto, May 19. 
With an $8,000 mail order ad- 
vance on opening ad, Gene Ray- 
mond and Jacqueline James in 
“Call Me Madam” open the Mel- 
ody Fair third season of tent mu- 
sicals here June 15. Gene Lock- 
hart will star in “Paint Your Wazg- | 
on” as another draw listed during | 
the summer. } 

Theatre-in-the-round installa- | 
tion, financed by a group of To- 
ronto stockbrokers, with Leighton 
Brill in as executive p r and 
Ben Kamsler as business manager. 
will increase the seating capacity 
in the new Canadian National Ex- 
hibition setup to 1,800 seats over 
last season’s 1,650; with Melody 
Fair running 16 weeks over last 
season's 14 weeks. Box office scale 
remains at $3.40 top. 

Schedule, following the opener 
includes “Up in Central Park.” 
June 22; “One Touch of Venus,” 
June 29; “Wagon,” July 6; “Bitter 
Sweet,” July 13; “Cat and the Fid- 
dle,” July. 20; “Music in the Air,” 
with Irra Petina, July 27; “Con- 
necticut Yankee,” with Gil Lamb. 
Aug. 3; “Song of Norway,”.with 
Miss Petina, Aug. 10; “Brigadoon,” 
Aug. 17; “Melle. Modiste,” with 
Virginia Mac Watters, Aug. 24, 














| drew only fairly well. 


$4.27 top last week. Lateness of 
the season and rainy and cool 
weather unseasonal for this time 
of year were no help. Show sean 
seven performances, including 
Saturday matinee. Jessica Tandy 


and Hume Cronyn are costarred in | 


the show. 
Take for the 
$14,000. 


Banana $26,300, 


week figured 





Gigi $7,900, S. F. 


San Francisco, May 19. 
Alcazar went dark Saturday (16) 


Chi Prospects Dim 


with 3 Closings: 


Faces’ $26,600, Hayes $26,300 








Pittsburgh, May 19. 
Strong finish gave the second 
| and final] stanza of “Tobacco Road” 
|'around $7.500 at the Nixon last 
week. It was figured that the Mar- 
ciano-Walcott telecast Friday (15) 
cost the show at least another 
grand. Nobody had any kicks com- 
; ing, however, with close to $20,000 
} for the fortnight stay, the best the 

Leonard Altobell production has 
done since the tour started a few 
months ago. 

Nixon had hoped “Road” might 
| be able to stay another stanza, but 
| neither house nor producer was 
| willing to risk it even though final 
| performance Saturday (16) was 





at the conclusion of the 5th week | : . 
big - : : | practically capacity. Show was two- 
of “Gigi,” with final week biz down |fered for the engagement here. 


hill all the way. House will re- 
main dark until producer Randolph 
Hale secures.another booking. All 
Frisco biz was in the do!drums. 
Even “Top Banana,” with Phil Sil- 
vers, which opened May 11 and 
rated crix plaudits for 


Veloz and Yolanda relit the 
Geary last night (Mon. with their 
“Cavalcade of Dance” set for a 
single week. 

“Guys and Dollis” with Pamela 
Britton, Charles Fredericks, Jeanne 
Bal and Sam Schwartz, will open 
May 3l-at the 


weeks. 
Estimates for Last Week 
Top Banana, Curran 
(M-$4.80; 1,775) (Phil Silvers.) Fair 
$26.360 for the opening week. 


Gigi, Alcazar (5th wk) (C-$3.60: | Opera 


1,147) (Audrey pburn). Down 
to under $7,800 for the finale. Pre- 
vious week, $10,600. 


‘Musical May’ Presents 





Longhair in Montreal | ‘6; 1,700). 


Geary for four; here last 


Nixon is currently dark, but re- 
lights next Monday (25) with 
Helen Hayes in “Mrs. McThing.” 





we sor! Juliet $46,681, 


Boston, May 19. 
Biz eontinued on the upbeat 
week with “Me and 
Juliet” going clean again at the 
Shubert. Interest is cwerrently 





(Ist wk)| centered around return engage- 


ment of “South Pacific” which 
bowed in last night (Mon.) at the 
House for five-weeker. 
Heavy advance sale is reported, 
and, with house seating nearly 3,- 
000, the stand here should be very 
lucrative. 
Estimate fer Last Week 

Me and Juliet, Shubert (2d wk) 

Broke the house rec- 


Montreal, May 19. | 0'd with a capacity-plus $46,681; 


Boston Record | 


| next 


Canadian Concefts & Artists, in | final week is current and also sold 
cooperation with Sol Hurok, get | Ut 
its “Musical May 


underway Thursday (2 with the ‘251 TOURING WEEKS 
ston Symphony ch under the 
| BY GUILD’S NEW SKED 


baton vf Pierre Monteux. The 
An additional 51 weeks were 


three nights. will be taken | 

over by cpera, with the Met of-} ; 

fering “Rigoletto,” “La Boheme,” | added to the Theatre Guild’s sub- 

“Samson and Delilah” and “La | S¢ription playing time this season. 

Tosca.” | Hike brought the number of tour- 
Starting June 4 for three nights, | '"& weeks, for the 32 productions 





| London’s Festival Ballet under the | S¢mt out, to 251 in a total of 21 
' direction of Anton Dolin will make ; Cities. Management is contemplat- 


its only North American appear- 
ance, presenting a program made 
up almost entirely of old ballet 
classics. 

This festival is the start of what 
CC & A and Hourok hope will be- 
come an annual event in Montreal. 
All performances will be given in 
the Forum, which has been com- 
pletely transformed from an ice 
palace to an approximation of a 
theatre or auditorium seating 
nearly .7,000. 

Mistakes of last year when the 
Met played in fXis particular place 
have been remedied, the acoustics 
will be better and sight lines all 
over the house have been im- 
proved. Advance, particularly for 
the Met series, is big with prices 
sealed to $8. 


Current Road Shows 


(May 18-29) 
Fourpester (Jessica Tener. Hume 
w 








Cronyn) — Davidson. Milwaukee 
(18-23); National, Wash. (25-30) 
(closing). 


Geod Nite, Ladies—Royal Alex- 
andra, Toronto (18-30). 

Guys and Dolis — Temple, Ta- 
coma (18-20); Aud., Portland (21- 


Love of Four Colonels 
Harrison, Lilli Palmer)—Forrest, 
Philly (18-30). (closing). 

Maid in the Ozarks — Selwyn, 
Chi (18-30). 

Me and Juliet (tryout) — Shu- 
bert, Boston (18-23) (reviewed in 
Variety, April 22, '53). 

Mrs. McThi (Helen Hayes)— 
Cox, Cincy (18-23); Nixon, Pitt. 
(25-30) (elosing). 





and a three-weeks’ run of “Carou- 
sel,” with Gail Manners and Wal- 
ter Cassell, as the finale. 


‘Ladies’ $10,900, Toronto 
: Toronto, May 19. 

With the Queen's 

weekend biz 





Nite Ladies,” on third 
dipped to $10,900. 

Oyal Alexandra (1,525-seater) 
was scaled at $3.50 top, with 40°. 


week, 
| 





sale on twofers, 


birthday | (closing). 
on; Seuth 


New Faces — G 
| Chi 4 reat Northern, 


Pal Joey (Harold Lang) Shubert, 


‘Chi (20-30), 
‘oint of Ne Return (H , 
| Fonda)—Biltmore, L. A. (18-23) | 


Pacifie (Martha Wright, 


Boston (18-30). 


26); Community, Berkeley (29-30). | 
(Rex. 


ing adding another four cities to its 
list next season, but nothing defi- 
nite has been set yet. 

Rise in playing weeks added an 
approximately 185,000 pre-sold 
tickets to the season’s sales. 


‘Pacific’ Hefty $41,100 
On Return Wk, Indpls. 


Indianapolis, May 19. 
“South Pacific” rang down the 
curtain on legit season here last 
week with a big $41,100 in eight 
performances at the Murat, led 
to $5. Figure is comedown, how- 
ever, from solid $106,000 for two 
straight weeks in same house last 
season. There were plenty of empty 
seats first three days this time. 
Show had played to 40,000 cus- 
tomers in huge auditoriums at 
Indiana and Purdue universities, 
both about 50 miles from Indian- 
apolis, last month, cutting. into 
potential here. Murat inaugurated 
its new air conditioning during the 
stand, but has no more bookings in 
sight this summer. 


Future B’way Schedule 


_ ee May 28. 

arnival in ande 

Sept = ‘ rs, Century, 
ea and Sympathy, unspecified 

theatre, week of Sept. 28. oe 











Teahouse of the August M 
Beck. Oct 15. igs 
old Cadillac, unspecifi 
theatre, week of Nov. 2. were 
my Sir, Alvin, Nov. 4. 
Summer Leng, unspecifi 
theatre, week of Nov. 9. — 


‘Fancy’ $2,100, A.C. 


Atlantic City, May 19. 
: Esther Ralston appearing in 
“Goodbye, My Fancy” did $2.100 
in the 500-seat Quarterdeck Thea- 
tre here last week. 
Ethel Ba 





Ghost,” with a cast including 

Mackay Elliott, Esther Benson, | 
and Harris, John Reese, Rich: | 

ard Neilson, Leon Stevens. Janis 





South Pacific (Janet Blair, Webb | Ward. Peggy Shirley, Robert Zinn 


Ti ton)\—Shubert, Detroit (18-30). | and Ben Gary. 


Top Banana (Phil Silvers\—Cur- 


bran, S. F. (26-30), i 


Play is directed 
by Charles Etheridge, with Jona- 
than Dwight the producer, 


Chicago, May 19. 


Road’ OK $7,500, Pitt |sorisa, hint on” 


der. the local legit lineup, and the 
; outlook for the rest of the sum- 
;mer remains bleak. . “New Faces 
}of 1952” remains, as does the 
ribald “Maid of the Ozarks.” “Pal 
| Joey” comes into the Shubert to- 
|} morrow night (Wed.) for a run, 
| but there isn’t much else in pros- 
| pect until after Labor Day. 

Estimates for Last Week 

Deep Blue Sea, Blackstone (ist 
; week) ($3.80 1.535) (Uta~ Hagen: 
| Tour ended here Saturday (16) 
| with a brutal $7,600. 
| Dial ‘M’ Murder, Harris (16th 
| wk) ($4.40; 1,000) (Richard Greene, 
Broke up here Saturday (16) with 
a good $12,200 for the finale. 

Maid in Ozarks, Selwyn (2d wk) 
($4.20; 1,000). Comedy picked up, 
with $12,700, on two-for-ones. 

Mrs. McThing, Erlanger (6th wk) 
($4.40; 1.353) (Helen Hayes). Left 
town Saturday (16) with a resound- 
ing $26,300. 

New Faces of 1952, Great North- 
ern (2d wk) ($6.18; 2,100). Going 
along profitably, but hsan't yet 
drawn the business the rave no- 
i tices semed to indicate; got over 
| $26,600 last week. 


‘CAROUSEL’ $49,200, L.A.; 
FONDA-POINT’ $28,400 


Los Angeles, May 19. 

Biz spurted in town last week 
with each of the three incumbents 
reporting better grosses for the 
frame. Same trio continues this 
week to dominate the local legit 
scene. 

Estimates for Last Week 

Carousel, Philharmonic Aud (2d 
wk) (2,670; $4.80). Moved up nicely 
to $49,200 with prospects of an- 
other climb this frame. 

Hard te Be a Jew, Civic Play- 
house (6th wk) (376; $3.60). Up to 
$2,700 for the frame to continue 
nicely on the profit side. 

Peint of No Keturn, Biltmore 
(2d wk) (1,636; $4.80). Bounced up 
to $28,400 for the second session. 
Current week, last of the stand, is 
free of the cut-rate Theatre Guild 
subscription season tickets. Tour 
ends here. 


‘Stalag’ Folds im D.C., 
Grosses Thin $10,000 


Washington, May 19. 

“Stalag 17” did a thin $10,000 
at the National Theatre here last 
week. On the basis of the poor 
biz, the second week of the Sched- 
uled two-week engagement was 
cancelled. 

Trouble seems to have been that 
the comedy was brought back to 
Washington teo soon. It did a fort- 
night stand at the Shubert Theatre 
last February. National Theatre re- 
mains dark this week and relights 
next week for a single week of 
“Fourposter.” 


Fire Scare Fails To 
Halt ‘Kate’ in Reading 
Reading, May 19. 

Small fire in an exhaust fan 
motor caused a near panic at the 
final performance last Saturday 
night (16) of the Reading Civic 
Opera Company’s “Kiss Me, 
Kate,” at the Rajah Theatre here. 
The smell of smoke started some 
of the audience to start moving 
from their seats. J. Carl Borelli, 
director, stopped the show and put 
on the house lights. Several men 
shouted “sit down,” which helped 
calm the 1,850 persons present in 
the 2,100 seat theatre. 

Fire Chief Edward C. Dell took 
the stage and reassured the audi- 
ence that there was. no cause for 
concern and that the smoking 
motor was disconnected. George 
Gross, a member of the cast, cau- 
tioned the audience that a siren 
would be sounded during the sec- 
ond act and not to get alarmed. 
Damage was estimated at $49. 

The show broke attendance rec- 
ords for two nights for the com- 
pany, with 1,450 attending Friday 
night (15) at $2.85 tops. More than 
2,000 wives and friends of the 

















Shrine attended Thursday night 


, rrymore Colt opened | ‘14’. when the Shriners bought the 
last night (Mon.) in “Grammerey | house. 
| 





Preem performance of the new 
version of Darius Milhaud’s ballet, 
ae Boeuf sur le = 
choreogra TV's «‘S o 
Shows,”} vm Bing Starbuck, is slated 
for Brandeis U. Festival of Crea- 
tive Arts om~June 13-14. 
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VARIETY 





JAY CARMODY 

Washington, D. C., “Evening Star” 

« leaves the management with the 
problem of getting the audience to go 
home.” 


ROBERT COLEMAN 
New York “Mirror” 
« .. completely won the hearts of the 
first nighters who rattled the rafters with 
appreciative applause . . . the Greco Span- 
ish Dance Company belongs on your ‘must 


see’ list.” 

VARIETY 
Wednesday, April 15, 1953 
Jose Greco, Opera House (ist 


wk) ($4; 3,600). Smash $61,200 for 
one-week stand. 
















ANN BARZEL 

Chicago “Journal American” 
“Encores, Oles, and a final curtain speech 
showed what the audience thought of the 
Jose Greco Company opening at the Black- 
stone last night... and well may they 
shout.” 


HERBERT 
WHITAKER 
Toronto 

“Clobe and Mail” 
“When hats get thrown onto the stage of 
the Royal Alexandra as a tribute to a 
performance, you can be sure the occasion 
is extracrdinary” ... “Greco alone would 
make an evening memorable . . . no won- 
der there was occasion to throw hats.” 


VARIETY 


Wednesday, January 28, 1953 


GRECO CLICKO $63,350 
FOR N.Y, FORTNIGHT 


Jose Greco Spanish Ballet wound 
up a two-week stay at the Century, 
N. Y., Saturday (24), with a boff 
$63,350 for the fortnight. First 
week’s gross was $27,000; second 
week's, $36,350. Saturday night's 
closer was SRO, for a house record 
of $5,637 at the $4.80 scale. ~ 





















AUGUST 27-29 


HOLLYWOOD BOWL 


with the Hollywood Bowl Sym- 
phony Orchestra 


* 
TRANSCONTINENTAL TOUR 
1953-54 
Opening Sept. 28th 


SHUBERT THEATRE 


WASHINGTON, D. C. 


JOSE GRECO 


“WORLD’S FINEST MALE SPANISH DANCER” 













































Cu rently 


(RETURN ENGAGEMENT) 


Empire Room 


WALDORF- ASTORIA 


New York 


GENE KNIGHT 

N. Y. “Journal-American” 

“The world’s greatest Spanish dancer—Senor 
Jose Greco—came bounding back into the 
Waidorf-Astoria . .. the second time within 
six months that the fiery artist has starred 
in this prime showcase . . . the Empire Room 
was filled to capacity, and many were turned 
away ... patrons in the room seethed with 
excitement. This was an experience. Greco! 
Greco! Bravo! Bravo!” 


LOUIS SOBOL 

N. Y. “Journal-American” 

“Sensational is the word for Jose Greco and 
his dancing troupe at the Waldorf's Empire 
BOOM ki. 


LEE MORTIMER 

New Yerk “Mirror” 

“The generally sedates and reserved Empire 
Room of the Waldorf-Astoria exploded recently 
with the most exciting night club fare of the 
season. The artists were Jose Greco and his 
Spanish dancers ... Greco, generally con- 
ceded top man in his field, hitherto confined 
his efforts to theatre and concert work. As 
a cafe attraction he provides more thrills than 
anything he ever did on a stage”... “The 
huge audience shouts approval in a frenzy 
most unWaldorf-like.” 


June 8-15 
LATIN QUARTER, Boston 


August 11-24 


SAHARA, Las Vegas 
cTU 


CEEE 
hh hd 





MGM’‘s Musical Production 


“SOMBRERO” 


ED SULLIVAN 
New York “Daily News” 


“Jose Greco sensational in MGM's 
“Sombrero.” 


HEDDA HOPPER 


“Jose Greco’s dance in “Sombrero” 
is the greatest thing in the picture.” 


(Guest Appeerances) 


Ed Sullivan’s ‘Toast of the Town’ 


(CBS-TV) 
4th Appearance May 31 


OMNIBUS (NBC-TV) 
SHOW OF SHOWS (NBC-TY) 








and His COMPANY OF SPANISH DANCERS 
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Wednesday, May 20, 1953 





~ Legit Bits 
Audrey Hepburn, who has been} acts are the Four Congeroos and 
seeing the Broadway shows after| the Two Earls. z h 
winding up her tour in “Gigi” last Tom Arnold's revue, Over the 
week, planes to England today | Moon,” now touring the provinces 
(Wed.) to vacatian and visit her| with Cicely Courtneidge starred, is 


mother. She’s due back in August! definitely skedded for the Picca- 
to film “Sabrina Fair” at Para-| dilly Theatre, opening end of May. 





mount...Scenarists Richard Sale| George & Alfred Black are in-| 
and Mary Anita Loos (Mrs. Sale) |terested in a new musical, “Wedding | 
are due from the Coast tomorrow/| in Paris,” with book and lyrics by 
(Thurs.) en route to England to| Vera Caspary, Hans May and Sonny | 
write the shotting script for “Gen-| Miller, for West End production 
tlemen Marry Brunettes”...The|.. . “The Third Person,” Andrew | 
George S. Kaufmans (Leueen.Mac-| Rosenthal’s West End hit, starts a 
Grath) sail this week for England, | three-week provincial tour, with) 
where he will attend the opening | Patricia Burke, Bette Anne Davis, | 
of “Guys and Dolls.” She iwthdrew | Sebastian Shaw and Walter Cris | 
from the cast of “Love of Four! ham starred go et 
Colonels” last week because of ill Jack Hylton’s “Happy as a King,” | 
health. musical by ee poe — 

George Schaefer left last week| Fred Emmney, with latter also) 
for Dalias to stage the State Fair| starred and show currently tour-| 
Musicals this summer, but is due | ing the provinces, comes to the| 
back late in August to partner with | Princes Theatre middle May... 
Maurice Evans in the production of| Prior to leaving for Paris, J. J.| 
“Teahouse of the August Moon” .. | Shubert closed deal With Bernard 
“Sticks .and Stemes,” one-act play | Delfent for latter to revive The 
by author-stage manager Robert | Student Prince” for extensive pro- 
Dewning, has been purchased by | vincial tour with David Hughes in 
Plays, inc., of Boston, for fall pub-/ the title role . . . The Royal Danish 
lication . Elizabeth Miele has/ Ballet to play a two-week season 
budgeted her proposed production | at the Royal Opera House, Covent 








of “F 
Bene 


of the posthumous William An- | Garden, opening second week in 


thony McGuire musical comedy, | 
“Can You Dance?” at $225,000, | 
with provision for 20° overcall. 
Ray Golden has budgeted his 
proposed new revue, “High Time,” 
at $65,000. . Holly Harris will! sing 
the leads this summer in “Gentle- 
men Prefer Blondes” and “Louisi- 
ana Purchase” at the Pittsburgh 
Civie Light Opera and “Paint Your 
Wagon” at Dallas... Pressagent 
Karl Bernstein is moving his head- 
quarters from the Vinten Freeley 
office in Rockefeller Center after 
15 years. .. Dick Maney, who's been 
in the Empire Theatre Building 
since before the pigeons, is shiftin 
his flackery to the Astor Hotel, N.Y. 


Coast producers Russell Lewis 
and Howard Young have acquired 
the Coast rights to “Dial M for 
Murder” and will tour it, opening 
in September at the Geary, San 
Francisco...Ted Goldsmith will 
pressagent the Washington engage- 
ment, June 29-Aug. 8 of the Broad- 
way_company of “Guys and Dolls” 
...Producer-theatre owner An- 
thony B. Farrell will sell his house 
in east 64th St., N.Y., and move 
into a duplex apartment in Gracie 
Square, overlooking the East River. 

ime Hull will star in “The 

Solid Gold Cadillac,” comedy by 
Howard Teichmann and George S. 
Kaufman, to be produced on Broad- 
way in the fall by Max Gordon, 
with Kaufman _ directing. ..Lyn 
Austin and Thomas Noyes, already 
lanning a production of Louis 
eterson’s “Take a Giant Step,” 
have also schedyJed a presentation 
if Spring,” by Nathaniel 

on . 
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hley. based is novel. “Side 
Street,” to be staged by Burgess 
Meredith. They're capitalizing it at 
$65,000, with provision for 20° 
evercall. 


London 
H. M. Tennent’s “White Carna- 
tion,” starring Ralph Richardson 
at the Globe, folds June 6, to be 
“Private 


and Cecil Parker starred ... Jack 
Waller’s new production, a 
Consent,” Charlette e 


b . 
goes into poe emo: May 26, and 
will be tried out at Bournemouth 
the week of June 15, a to 
the West End in July ... John 


Hanau to Luebeck to direct a Ger- be. 


man version of “Dial ‘M’ for 
Murder” at the Municipal theatre 
. . » Gilbert Wakefield’s new com- 
edy “Deep Freeze,” first tried out 
at New Theatre, Bromley, has been 
sold for France, Scandinavia, Hol- 
land, Italy and Germany. 

Playwright Ronald Jeans has 
settled in West Coast of Ireland, 
where he has bought a freehold 
property, and is writing a new 
comedy titled “Heart of Gold”... . 

omen for success of “Guys 
and Dolls,” ning at the London 
Coliseum end of May, is win of 
horse at Newmarket named Gu 
a res Entire — backed it, 
wi orse winning and pa 5 
for 30c outlay ... binywtiant feck 
Hastings is writing new play as 
Starring vehicle for Ronald Shiner 
... Jean Carson, new star in 
Emile Littler’s successful musical, 
“Love From Judy,” is being film- 
tested by 20th-Fox. 

Bernard Delfont and Val Parnell 
are getting a new musical read 
for the London Hippodrome, whic 
is due to open as a Christmas at- 
traction and will star Norman 
Wisdom . . . Parnell and Delfont 
are also paring a new French 

Folies rgere” 
Prince of Wales’ Theatre, which 


will be staged late in September. | Iggi 


Artists already engaged to star are 

~ er a and Winif 
well, piano-playing star on 
the BBC. Supporting erican 


revue for the} C 


red Att-| H 


August. 





|Quimby Aud., Ft. Wayne, 


May Be Lost to Legit 


Fort Wayne, May 19. 

Purchase of the Quimby Audi- 
torium here by the local lodge of 
Scottish Rite, including the ad- 
joining parking lot on the west, 
may méan an end to touring show 
bookings in Ft. Wayne. 

Since 1945, the auditorium has 
been leased to Quimby Theatres on 
a 20-year leasing contract, includ- 
ed in the purchase by the Fort 
Wayne Lodge of Perfection, An- 
cient Accepted Scottish Rite. Lat- 
ter will take possession about 
June 1, P 

The Quimby most recently 
housed “South Pacific” and presen- 
tations of the Fort Wayne Phil- 
harmonic Orchestra, as well as 
special roadshows. The auditorium 
was built at a cost of $1,600,000 
and seats 2,400, with stage 35 feet 
deep and 92 feet wide. Price for 
the building was reported at abou 
$325,000. : 

Members of the lodge have not 
reached a decision on use of the 
auditorium for public programs, 
but will announce their plans 
shortly, it was made known. Of- 
ficials said the building was bought 
for purposes of the Scottish Rite 
bodies, and presenting programs 
for a profit might jeopardize the 
tax preference now given te the 
lodge as a fraternal order. 


Barn Notes - 


Magda Gabor will appear in 
“Play’s the Thing” next Monday 
(25) as the initial presentation of 
the 16-week season slated for the 
Hilltop Theatre, Lutherville, Md. 
.'. . “Oh, Kay!” George and Ira 
Gershwin musical, is slated for 
revival at the Hampton (N: H.) 
Summer the weeks of July 13 and 
July 25... The Peterborough 
(N. H.) Players will begin their 
2ist season July 1 with “Peg O’ 
My Heart,” under Leonarde Cimi- 
no’s direction .. . John Jirgal will 
business manager, Francis 
Mahard, Jr., scenic designer and 
Richard Foorman and William 
Robinson, stage managers, at the 
Newport (R. I.) Casino Theatre. 

“And Two Make Four,” new play 
by Courtney Abbott, with Elsie 
Ferguson ‘starring, will be the 
opener (June 22) at the Berkshire 
Playhouse, Stockbridge, Mass . . 





Tapering Off? 
Hollywood, May 19. 
The winner and still champ 
is “The Drunkard.” F 
Last night (Mon.) the meller 
played its 7,400th consecutive 
performance at the Theatre 
Mart. On July 6 the show 
starts its 2ist year. 


ELT as Hypo 


Continued from page 55 


$400), and tie-ins with stores (like 
Lewis & Conger) for a percentage 
on goods bought by ELT patrons. 








Much-touted “budget” per play 

of $39 is actually “mad money”, | 
given for special props, with union | 
footing operating nut of some} 
$2,000 per play, which includes 
theatres theatre rental, lights, cos- 
tumes, props, printing, etc. No play 
can be put on by ELT unless it has 
previously been done on Broad- 
way. 
ELT successes which turned up 
on Brpadway or had a stock or 
straw hat spurt shortly after ap- 
pearance at Lenox Hill Playhouse, 
N. Y., include “Saint Joan,” “Lucky 
Sam McCarver,” “Idiot’s Delight” 
(City Center), “Peg O'My Heart,” 
“Misalliance,” (City Center), “The 
Enchanted,” “One Touch of Ve- 
nus,” “Amphitryon 38” and “Pur- 
suit of Happiness.” 


Last season, ELT’s “Ladf in the 
Dark” went intact except for 
femme lead (replaced by Kitty Car- 
lisle) into a strawhat tour, and the 
production of “Night Music” was 
moved to Broadway by Robert 
Whitehead in the ANTA Play Se- 
ries of 1950-51. 


mas, and. classics, were presented, 
this season, with playwrights in- 
cluding Shaw, Shakespeare, Mar- 
lowe, Chekhov and O’Casey along 
with American dramatists Ander- 
son, O'Neill and Kingsley. 


An offshoot ELT is the Equity 
Community Theatre, which pre- 
sents four of its ELT shows a sea- 
son at the DeWitt Clinton High 
School, Bronx, N. Y., and Bryant 
High School, Queens, N. Y. Scale | 
is 90c. and $1.20, and operation for 
past two years has shown a profit, 
this season amounting to $2,844.14. 

Setup is in cooperation with the 
N. Y. Board of Education, and 
union concessions have been grant- 
ed actors and produciion staff, who 
receive a per diem fee (4% of week- 
ly minimum) per performance, 
actors getting a low of $10 against 
$12.73 for stagehands, $15 for mu- 
sicians and $20 for managers. 
ECT’s aim is to create live theatre 
and to stimulate interest in legit 
among a potential theaire-going 
public. 

Another operation, the Equity 
Scrapbook, aims to educate young 
audiences for legit by taking pro- 
grams of scenes from the classics 
to high schools, junior high schools 
and colleges in New York and New 
Jersey, also at a minimum fee for 
members involved. Project, success- 
ful two seasons ago, was discon- 
tinued this year because of lack of 
funds in the schools, which are 
now seeking sponsors such as wom- 
en’s clubs, etc. 

Third activity besides the Lenox 
Hill showcase is the New Directors 
Workshop, held the last two sea- 
sons, and giving five directors a 
shot at displaying their work to 
Equity members and management. 

Opinions within Equity itself are 
divided as to how much financial 
support the union should give ELT. 
Many believe that the project is 
worthwhile but that it should pay 
for itself. Others contend that the 
union should support this import- 





The Pickwick Players at the Rock- 
land County Playhouse, Blauvelt, 
N. Y., will begin their summer sea- 
son June 24, with windup skedded 
for Sept. 6 .. . Ezio Pinza will make 
his initial strawhat appearance at 
the Falmouth Theatre, Coonames- 
sett, Mass., the wéek of June 29 
in “Play’s the Thing” ... The 
Bucks .County Playhouse, New 
Hope, Pa., will begin its season 
Monday (25) with “Mister Roberts.” 
... John J. Crowley will return 
for his third year as assistant to 
producer Theron Bamberger at the 
Playhouse, while Robert Caldwell 
will be direetor, 

Larry Bockius is directing at the 
Red Barn, Westboro, Mass., until 
Ben Brown arrives next month .. . 
Jan Boleslawski, son of the late 
film director Richard Boleslawski 
will be an apprentice at Putnam, 

onn. ... When “Mrs. McThing” 
closes in Pittsburgh next week, 
e Wolfingten will join the Ann 
Arbor Drama Festival for “Hasty 

eart” ... Charles Coburn’s asking 
price for summer stock is $2,500 
weekly 


ant showcase at all costs. Some 
actors complain that it is a “closed 
shop,” that it’s impossible to get 
into productions unless you have 
union “contacts,” and that the num- 
ber helped is too small to justify 
the cost. 

Management attitude is also split. 
Some producers are grateful for 
the opportunity to survey new tal- 
ent and their casting directors (like 
Terry Fay, of Whitehead Produc- 
tions) attend regularly. Others feel 
that the Equity Community Thea- 
tre operation especially offers un- 
fair competition to commercial 
non-concession, expensive opera- 
tions, a complaint also lodged 
against City Center and the recent 
ANTA Play Series. 





General manager James . Awe 
~ set y= Ryan as stage mana- 
er, Ann Sloper as pressagent and 
Arnold Goodman as business man- 
ager for this summer at the Fal- 
mouth Playhouse, Coonamessett, 


| gagement tonight (Ved.)} told a television audience last Sunday night 


Musicals, mo@ern American dra- ft 


Inside Stuf—Legit 


Larry Blyden, who rehearsed originally for the life-of-the-part, 
borscht circuit emcee role in “Wish You Were Here,” has finally gotten 
the role which went to Sid Armus opening night and who re-inherited 
the role when Ray Walston was brought in by Joshua Logan, co-author 
with Arthur Kober, and producer of “Wish.” Logan had Walston in 
the London “South Pacific” company, and is currently in Boston with 
“Me and Juliet.” When Walston was in the role, Armus had no lines 
but served as one of the “waiters,” but later reassumed it. He had 
q run-of-the-play contract and was paid off until June last week when 
Blyden was given the role. 

Only other recent cast change in “Wish” has been Fred Saidof 
who is one of Eliza Kazan's school and left for the shortlived “Camino 
Real” in February to undertake one of the undertaker roles. Arnoid 
Walton replaced Saidoff in “Wish” at the time. 





Jule Styne, co-producer of “Pal Joey,” which opens a Chicago en- 


(17), “I, Jule Styne, wouldn’t produce a show unless the critics came 
the first night.” Statement, obviously referring to the local situation 
regarding opening-night reviewing of .legit shows, was made on the 
“Free for All” show conducted over WBKB by Kay Ashton-Stevens 
and Tom Duggan. 

Although J. J. Shubert has taken critics and other newspaper men 
off the first-night press list in Chi, the managements of the various 
shows involved have been buying seats for that performance for the 
reviewers. Other press reps, such as feature writers, columnists, 
editors, etc., get second-night seats now. 





Editors of Carnegie Tartan, student newspaper “at Carnegie Tech, 
Pittsburgh, are peeved at a recent ruling of the college administration 
that productions of the Tech Drama School ean no longer be reviewed 
in the columns of the school publications. Head of drama department, 
Henry Boettcher, protested to the institution’s chiefs that the shows 
are in essence classroom exercises and should not be subjected to any 
kind of reviewing_inasmuch as comment from the outside would in- 
terfere with the instruction of the faculty. Although critics from 
Pittsburgh dailies are regularly invited to attend Tech plays, they're 
asked to come in a private and not a professional capacity. So far 
they have done just that. Reviews in the Tartan were started only 
recently and the ban followed almost immediately. 





Harold Gary, originally set for the role of one of the gangsters in 
Jack Hyliton’s London production of “Kiss Me, Kate,” received a cash 
settlement this week for his claim against the British -producer. After 
signing a contract, arranging his affairs, including turning down 
alternate bids in legit and radio, and buying luggage and clothes for 
the trip, Gary was suddenly notified that his deal for the London 
appearance was off as the British Ministry of Labor had nixed a 
working permit for him. His claim against Hylton was supported by 
Actors Equity. 

“Kate” had a 5l-week run in the West End and then toured. the 
British provinces. 





Backers of “Masquerade,” the Ben Tompkins-Alyin Cooperman com- 
edy, included Herman Bernstein, manager of the Alvin Theatre, N. Y., 
where show was booked, $600; show's co-producer Cooperman, $3,000; 
theatre owner-producer Anthony B. Farrell, $6,000; souvenir program 
agent Arthur Klar, $600; producer Albert Selden, $2,400; his wife, 
Jean B. Selden, $1,200; realty operator and Playwrights Co. member 
Roger L. Stevens, $6,000; James Stroock, Brooks Costume Co. prexy, 
$300; show's co-producer Tompkins, $3,000, The production was capi- 








Mass, 


talized at $60,000, with provision for 20% overcall. It folded recently 


after a tryout tour. 





WMC Enterprises, Inc., has been chartered to conduct a theatrical 
production business in New York. Capital stock consists of 200 shares, 
no par value, and 200. shares at $1,000 par value. Fitelson & Mayers, 


of N. Y., were filing attorneys. 


Ethnic World Productions, Inc., 
theatrical production business in New York. Capital stock is 100 shares, 
no par value. Theodore Charnas of N. Y. was filing attorney. 





Theatre Guild is now following the practice of Aldrich & Myers in 
trying to prevent publication of financial data on its productions. Latest 
accountants’ statements for “Love of Four Colonels,” a Guild-Aldrich 
& Myers co-production, and “Picnic,” co-produced with Joshua Logan, 
carry the cautionary line, “These figures are strictly confidential.” 


has been chartered to conduct a 





Dallas Fair Musicals 
Sets Sked, Prod. Staff 


Dallas, May 19. 

State Fair Musicals has a strong 
show lineup for its 12th season, 
June 8-Aug. 30. Six shows, each 
with a two-week run, again will 
be produced by Charles R. Meeker, 
Jr., managing director, in the air- 
conditioned State Fair Auditorium. 


Schedule includes “Brigadoon,” 
starring Stephen Douglass and 
Lois Hunt, with Hiram Sherman, 
Jet MacDonald and Donald Sad- 
dler, June 8-21; “Best Foot For- 
ward,” starring Joan Bennett and 
Debbie Reynolds, with. Lew Park- 
er, Alice Pearce, Carol Hendricks, 
Laurel Shelby and Bob Shaver, 
June 22-July 5; “Kiss Me, Kate,” 
starring Jose Ferrer, with Patricia 
Bright, Wally Brown, Rosetta Le- 
noir, Mort Marshall and Atkins & 
Coles, July 6-19. . 


Also “Girl Crazy,” starring Jack 
Carson and Margaret Whiting, with 
Ann Crowley and Stanley Prager, 
July 20-Aug. 2; “New Moon,” star- 
ring Brian Sullivan and Rosemary 
Kuhlmann, with Jim Hawthorne, 
Beatrice Arthur and Howard Mor- 
ris, Aug. 3-16, and “Paint Your 
Wagon,” with male lead still to 
beset, has Byron Palmer, Cltris- 
tine Matthews and Bob Williams; 
& Red Dust, Aug. 17-30. 

Chorus auditions began yester- 
day (Mon.), with the arrival of 
Franz Allers, musical director; 
Gino Smartt, assistant musical di- 
rector; George Schaefer, stage di- 
rector; Paul Godkin, new dance 
director, and Peter Wolf, art direc- 
tor for the past six seasons. Wolf 
is now a local resident. 

Ticket sale opens this week, with 


NEW LEGIT FINANCE 
SOURCE VIA VIDEO 


New method of financing legit 
plays will be tied via television au- 
dience backing and _ selection, 
under a video package worked out 
by Richard A. Lukin, indie tele 
packager. Lukin show, called “Be 
An Angel,” would present auditions 
of 12 scripts, inviting audience 
contributions. Contributors would 
then vote for their choice among 
the 12, with all money collected 
going toward a production, under 
a Broadway producer, of the win- 
ner, 

Lukin,f onetime director of 
“Broadway TV Theatre” on WOR- 
TV, N.Y., is specializing in tele 
packages on legit theatre. Others 
of his new packages include “Next 
Stop, Broadway,” series of excerpis 
from upcoming Broadway produc- 
tions, and a panel show on crili- 
cism of current legiters. 


Current Stock Bills 


(May 18-31) ‘ 1 

Blossom Time—Paper Mill, Mil 
burn, N. J. (18-31). 

Candida (Johnny Stewart’ ~ 
Dobbs Ferry (N.¥.) Playhouse (22- 
24, 29-31). 

Country Girl — Arena Stage 
Washington (18-31). t- 

Golden Boy—Quarterdeck, 4 


). 
a es Ghost (Ethel Barty: 
more Colt)—Quarterdeck, Atlantic 
City (25-30). 
Nina—Arena, Rochester ‘ 18-30). 
Strike a Match (June Havo 
Bermudian, Hamilton (26-31). 








last season’s 90c to $3 scale pro- 
offered again. 


* 





Years’ Ago (E. E. Horton)— Ber 
mudian, Hamilton (18-22). 
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ER BROS. Production 


on Forget Tos 


You Were the 
Goi Girl 
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wy Rome tant 
pos terns 1" 





gy the Light © 
the Suely MOM 


Warner Bros. has a way—a winning way— 
with musicals, The warmly human Technicolor production, “By the 
Light of the Silvery Moon,’ is now writing its own box office success 
story in home town theatres throughout the country. 
At the same time, Capitol’s beautiful full-color album, containing 
the eight all-time song hits from the picture, sung by co-star Gordon —. 
MacRae with June Hutton, has begun spinning another success See Tl 
story all over the nation. In this, it follows closely the box-office OCR acta 
building pattern established by Capitol’s hit album, “With a Song bite tale 
in My Heart’ : ag on 
Backed by the full power of a promotion designed to induce mil- Blane Fs t } aia 
lions of record-buyers to stop, look, listen, and buy...“By the Light 3 : fe Stead Te 
of the Silvery Moon” will join other Capitol motion picture albums 
in record runs. 























TELLING AND SELLING MILLIONS 


of record buyers, reviewers, disc jockeys and 
dealers about “By the Light of the Silvery 
Moon,’ these dominant Capitol promotion 
pieces will keep the album in the public 
eye and put it into thousands of homes: 








CONSUMER AND TRADE ADVERTISING - COLORFUL POSTERS, STREAMERS, HANGERS - EYE-CATCHING WINDOW AND COUNTER DISPLAYS - STUFFERS FOR 
CUSTOMER MAILINGS » CONTINUING PROMOTION IN CAPITOL’S PUBLICATIONS + CONSTANT PUBLICITY MAILINGS TO ALL DISC JOCKEYS AND DEALERS, 
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Plays Abroad 


The Seven Year lich 


London, May 15. 
Williamson Music and H. M. Tennent, 
by arrangement with Courtney Burr and 
Ellicott Nugent production of comedy in 
three acts by George Axelrod. Stars Brian 
Reece. Directed by John Gers‘ad; setting, 
Frederick Fox, At Aldwych Theatre, Lon- 
don, May 14, “G3. $2.15 top. 
Richard Sherman ..... . Brian Reece 
ME drs a 8 os Che ees Bunny May 
Helen Sherman ........ Margot Sevenson 
Miss Morris Jill Melford 
Elaine Isabel George 
Marie what-ever-her-name-was 
Toni Frost 


The Girl .e.ssee+» Rosemary Harris 
Dr. Brubaker,......-.-.- Alexander Gauge 
. errr Anne Purk 


Tom, Mackenzie Haw Vernon Greeves 
Voteé of Richard’s Conscience 
Ronald Wilson 


‘oi f Girl’s conscience 
Veer @ _ Lee Washburn 





Although the humor expounded 
in “The Seven Year Itch” may not 
have the same resounding appeal 
to British audiences it had on 
Broadway, the George Axelrod 
comedy is likely to end the_suc- 
cession of straight play failures 
from the U. S. in recent months. 
The last three entries from Broad- 
way (“Remains to Be Seen,” “The 
Shrike” and “Stalag 17”) were all 
b.o. flops. 

The London version of the 
“Itch” has beem directed by John 
Gerstad who, of course, performed 
a similar function for the Broad- 
way original. It is reasonable to 
assume, therefore, that from the 
point of view of staging, presen- 
tation and timing, this is a carbon 
of the play now running at the 
Fulton Theatre, N. Y. The differ- 
ence is one of casting and, apart 
from Broadway actress Margot 
Stevenson, the artists have been 
recruited from the British stage. 


The comedy is essentially Amer- 
ican in style agd outlook but there 
are shrewd twists in the writing 
which stimulate the imagination if 
not the mind. The idea of a man 
breaking loose after seven years 
of marital bliss, could be a weari- 
some subject for a three-acter. As 
it stands, there is a nonstop em- 

hasis on sex and, at times, the 
joke begins to wear somewhat 
threadbare. That it can be sus- 
tained for almost two and a half 
hours is due in large measure to 
the sureness of the direction and 
the competence of the cast. 


Brian Reece, who is best known 
locally for his radio work, has the 
marathan role of the husband who 
is on stage throughout the entire 
production. He rises to the occa- 
sion with assurance and_ extracts 
the fullest comedy implications 
from the script. The surprise per- 
formance, however, comes from 
Rosemary Harris. a newcomer to 
the West End, who plays the girl 
upstairs with a pert and refresh- 
ing piquancy. She has a captivat- 
ing style and a keen approach to 
theatrical techniques. 

Margot Stevenson, as the wife 
who is only seen in the imaginary 
sequences, turns in a warmly at- 
tractive performarice, with Alex- 
ander Gauge doing some hand- 
some scene stealing as the author- 
psychologist. Lesser..roles are 
more than adequately filled by a 
competent cast. Myro. 


- The Apple Cart 


London, May 12. 
Tennent Production, Ltd.. production of 





comedy in three acts by Geo’ Bernard 
Shaw. Stars Noel Coward and Margaret 
Seen. Perostes by } } Mecowen. 
re 

te hen Haymarket, London, May 8. b 
re aes eoffrey Dunn 
Sempronius .............. John Humphry 
Boanerges .........00.000+8 George Rose 
King Magnus ............; Noel Coward 
Princess Alice .......... Jennifer Wright 
DO cio hoe 00s 6dvesicas Hugh Mannin 
Le Cee SEP ESS re ee John Moffatt 
CEE bS5.6 903s cub oc kbar ter Bayliss 
PU Aak cesicatbvcbivess Archibald Batty 
WUUEEEED oss Gages cee Laurénce Naismith 
Lysistrata .7........ Margaret Rawlings 
aoe Sebesesoodsese < - 1 Letenten 
0k 8) 60 0nebbe argaret ton 
The — ob TOS boohoo ees Alexis France 
Mr. Vanhattan ........... Cecil Trouncer 





The only doubt about this pro- 
duction was whether it was the 
most suitable vehicle for a Corona- 
tion attraction. Any misgivings 
on this score, however, are quickly 
dispelled by thé elegance of the 
staging, the sumptuous production 
and the immaculate star  por- 
trayals. For its limited season, it 
cannot miss although there is a 
hefty operating nut to be recouped 
in a short time. — 

Retaining a surprise freshness, 
the Shaw opus is choc-a-bloc with 
satirical dialog, piquante situations 
and a good deal of logic. Like all 


CAB 


his plays, it is frequently over- 
talkative but the dialog is often 
fascinating and never dull; on the 
conirary, it bubbles with common- 
sense and good humor. 

The production has been staged 
regardless of cost. Three- large- 
scale, ambitiously designed and 
dressed with expensive taste, set 
the pattern for Shaw's battle of 
wits between a king and his min- 
isters. The monarch who wants to 





be more than a rubber stamp and 
a cabinet which wants to reduce its | 
king to a speechless figurehead is a} 
typical vehicle for Shaw's wit. 
Who else would have conceived of 
a situation in which a king threat- 
ens to abdicate and seek the elec- 
tion to Parliament as a commoner 
to defend the rights and interests 
of the constitutional hierarchy? 
Since the first presentation of 
“Apple Cart” in 1929, many Euro- 
pean kings have lost their thrones 
just in the way Shaw predicted, 
but the topical illusions still re- 
main. These are given particular 
emphasis by the fluent direction 
and the expert portrayals. Noel 
Coward’s interpretation of King 
Magnus is on strictly individualis- 
tic lines. Although tacking to 
some extent in forthrightness, it 
has a unique charm of its own. De- 
spite only appearing in the sec- 
ond act, Margaret Leighton, in the 
role of the king’s mistress, gives 
the outstanding performance, with 
a polished display of elegance, vi- 
tality and exuberance. 
Margaret Rawlings has a more 
impassioned role as the power mis- 
tress, and this is played with com- 
mendable sincerity. George Rose, 
as the republican president of the 
Board of Trade who is susceptible 
to royal flattery; Laurence Nai- 
smith, as the exploding prime min- 
ister;. and Betty Warren, as the 
not-too-serious’ post mistress, head 
a distinguished cast. all of whom 
combine to make this a major 
event of the season. Myro. 


High Spirits 


London, May 14. 
Stephen Mitchell production of a revue 
in two acts (30 scenes). Stars Cyril 
Ritchard, Diana Churchill, with Ian Car- 
michael, Joan Sims, Marie Bryant Pat- 
rick Cargill, Thelma Ruby, Dilys Lay, 
Leslie Crowther, Eleanor Fazan, Ronnie 
Stevens, Maxwell Coker, Valerie Carton, 
John Walters and the Supa Jets. Lyrics 
and music by Peter Myers, Alec Grahame, 
David Climie, John Pritchett and Ronald 
Cass, with additional numbers by Lionel 
S. Harris, Arthur Swartz, Howard Dietz 
and Norman Dannatt. Dances by William 
Chappell; sets, Osbert Lancaster. Directed 
by William Chappell. At Hippodrome 
Theatre, London, May 13, °53. $2.30 top. 





All the essential ingredients for 
a successful revue are to be found 
in “High Spirits,” but the most 
important factor is the emergence 
of a new writing team of Peter 
Myers and Alec Grahame who, with 
David Climie, have authored the 
30 sketches. The first two named 
have gradually been acquiring a 
reputation as satirists by their 
work is small club theatres. This 
West End break is a sequel to their 
recent efforts at the New Lindsey 
Theatre. ° 

The authors show considerable 
talent for polished and witty writ- 
ing without resorting unduly to 
pompous humor. At the same time, 
there is a certain amount of un- 
evenness of standard. The show 
would be strengthened by pruning 
and elimination of two or three 
of the weaker sketches. On the 
whole, however, the impact was un- 
mistakable, with prospects of a 
prosperous run. 

The first half of the production 


{iturns the clock back to the first 


Elizabethan age in 1558 and then 
traverses the centuries with a 
series of humorous sketches, cli- 
maxing with a satire on a 1918 
musicomedy, “The Shopgirl Prin- 
cess.” This was an unrestrained 
riot and a perfect vehicle for the 
principles. Diana Churchill and 
Cyril Ritchard, as. well as the 
others in the cast. 

The second half was all present 
day material with a surprising ab- 
sence of special Coronation songs 
and sketches. There was, alter- 
natively, some political bite, par- 
ticularly in a number on German 
ex-prisoners and an anti-Malan 
song. The latter was one of three 
show stoppers that fell the way of 
Marie Bryant, a Negro girl with 
a wide range of talent 








There were few weak spots in 
the casting and the experienced 
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revue players succeeded in large 
measure in retaining intimate at- 
mosphere within the precincts of 
this. comparatively large house, 
Apart from the stars, who received 
plenty of kudos, there was sterling 
support from Ian Carmichael, Joan 
Sims, Dilys Lay and Patrick Car- 
ill. 
. A special word of praise goes for 
the sets by Osbert Lancaster and 
for the slick direction by William 
Chappell. Myro. 


Airs on a2 Shoestring 
London, May 5. 

Laurier Lister’s production of revue in 
two parts (34 numbers). Features Max 
Adrian, Moyra Fraser, Sally Roggers, 
Betty. Marsden, with Carole Newton, 
Denis Quilley, Charles Ross, Bernard 
Hunter, Patricia Lancaster, Jack Gray 
and Peter Reeves, Devised and directed 
by Laurier Lister. Music and lyrics by 
Michael Flanders, Joyce Grenfell, Vir- 
inia Graham, Madeleine Dring. Andrew 
avidson, Jehn Pritchett, Donald Swann, 
Kimmy Wilson. Geoffrey Wright, Nicho- 
las Phipps. Richard Addinsell, Lindsey 
Kyme.. At Royal Court Theatre, London. 
$2.14 top. 

After this house had been shut- 
tered for many’ years following 
bomb damage, it reopened last 
year aS a private theatre club, but 
its launching attracted little re- 
sponse. It now has opened again 
as a regular playhouse with an in- 
timate revue from the same pro- 
ducers and writers as “Penny 
Plain” and “Tuppence - Colored,” 
which achieved considerable suc- 
cess some two years ago. The fash- 
ion for this typé of entertainment 
had diminished, except in an ab- 
breviated form as a late night fea- 
ture in small club theatres. Lack 
of competition may turn this one 
into a b.o. winner for the expected 
influx of Coronation visitors. 
The sole artist retained from the 
two previous companies is Max 
Adrian, whose blafid acidity car- 
ries him confidently through his 
various characterizations. Best of 
these is a satire on Benjamin Brit- 
ten, assisted by four singers, who 
parody “Peter Grimes” and other 
of the composer’s works; another 
shows him as a half-clad peer go- 
ing frantically through his moth- 
eaten robes on Coronation eve. He 
has a novel sketch with Moyra 
Fraser, depicting two class-con- 
scious flies gossiping cosily while 
feasting on salmon, and other 
amusing cameos with different 
cast members. 

Miss Fraser, a ballerina turned 
comedienne, gets plenty of laughs 
with her freak acrobatic stepping, 
as an ultra-modern fashion model 
unable to walk or sit, and other 
humorous personalities. Sally Rog- 
ers and Betty Marsden’s contribu- 
tions are neatly handled and paced 
with a nice sense of the ridiculous. 
The male support gives modest 
evidence of their versatility being 
complementary to. but never out- 
shining, the femmes. lem. 


PICNIC’ PAYS OFF 206 
ON $67,107 COST 


Initial payment of $20,000 has 
just been returned to the backers 
of “Picnic,” Theatre Guild-Joshua 
Logan production of the Witiiam 
Inge prize-winner at the Music 
Box, N. Y. Show, which has been 
playing to virtual capacity, had 
$27,092 operating profit for the 
four weeks ended April 25 and 
leaving $39,676 still to be recouped 
of its $67,107 cost. 

Operating statement indicates a 
weekly expense of $659 for stage 
crew, $173 for wardrobe attend- 
ants and dressers, about $150 for 
electrical expense, $60 for ward- 
robe expense and $290 for unspeci- 
fied rentals. The show breaks 
even at around $12,000 gross. 


‘Brother Joe’ Musical 
Trying Out in Cleve. 


“Brother Joe,” Negro musical 
with songs by Lehman Engel, lyr- 
ics by Lewis Allan and book by 
Alexander King and Joanna Roos, 
will be tried out at the Karamu 
Theatre, Cleveland, opening May 
28 for a four-week run. 

Thomas Hammond is interested 
in a possible Broadway produc- 
tion, for which he’s prepared to 
bring in half of the required 
$100,000 financing. 


‘Crucible’ Has Recouped 
$30,904 of Investment 


“The Crucible,” Kermit Bloom- 
garden's production of the Arthur 
Miller drama, had earned a total 
of $30,904 operating profits as of 
May 2. That left $42,511 cost still 
to be recouped. 

The show netted $6,416 for the 
four weeks ended May 2. There 
were bonds and deposits of $18,- 
238 and a balance of $14,251. The 
venture, which opened Jan. 22 at 














the Beck, N. Y., was capitalized at 
$75,000... aoe eel 








~ Show Finances 
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TIME OUT FOR GINGER 
(As of May 2, °53) 


Original investment 


Total gross for last five weeks ..... 


é 
Production cost (including tryout loss) eed e eee eeeeeenrens 
Total operating profit last five weeks ..°....... 7 


Total operating profit to date 
Unrecouped costs to date 
Repaid to backers to date 
Bonds and deposits . 
Cash reserve .......+.;.- 
Advance on English rights 
Other assets 


ee a 


re 


eee eee $50.000 


(Note: The Shepard Traube & Gordon Pollock production. in asso. 
ciation with Don Hershey, opened Nov. 26, ’52, at the Lyceum, N. y. 


Under a special arrangement with author Ronald Alexander 


and 


director Traube, effective until the production cost is recouped, a tota| 
of $14,560 has been savéd in author royalties and $4,016 in directo; 
royalties, plus $1,200 in cuts by the leading players in the cast. Theatra 


deal gives the house the usual 30% of the gross. 


Cast payroll has 


been running about $4,200, plus $350 for understudies and stage crow 
gets $496. Wardrobe expense has averaged $102, including $90 ward- 
robe mistress salary, and rental of equipment runs $111. The produc- 
tion breaks even at around $12,000 gross under the special royait, 
setup. It’s continuing indefinitely on Broadway and will tour next fall) 





MY 3 ANGELS 


Original investment 
Production cost (revised) 
Tryout loss 
Total gross for last four weeks 


Operating profit for last four weeks 


Total operating profit to date 
Unrecouped costs to date 
Bonds and deposits 
Advance royalty 
Cash reserve 
Balance available for distribution 


eee eee eee eee eee eeeeeeeeeneses 


ee ee 


ee ee 


Oe 


ee) 


(As of April 25, *53) 


SaSecewoeestsPeoecost oss se eoesseoeeoeT Pe SCCSSSOO OCs 


eeeee ee ee eee eee eeeeeerres 


3.600 
15,000 
5,185 


ee 


(Note: The Saint-Subber, Rita Allen & Archie Thompson production 
of the Sam and Bella Spewack adaptation of Albert Husson’s Parisian 
original opened March 11, ’53, at the Morosco, N. Y. The cast payroll 
on the show runs about $4,800, including a 5% share of the gross, 
there is a $475 item for stage crew, an occasional small amount for 
electric and prop expense and an average of about $150 for wardrobe 
expense, The show breaks even at around $14,000 gross.) 
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College Plays 


Friseoe °49 
(RAM’S HEAD, STANFORD U.) 
Palo Alto, Cal., May 14. 


As a_ university 


performance | units, 


the local theatre. They finally get 


|it by discovering that the police 


chief, who is refusing the permit. 
Unlike most campus production 
Father Hartke frequently 


this is better than just the old col-| calls on his graduates to come back 


lege try, with both talent and con- 
tent above average. For possible 
big-time presentation, 
the show doesn’t have enough 


Book has possibilities, and there 


are some promising melodies, par-| 
and! 


ticularly “Brand New Day” 


to alma mater and bolster the cast 
There are two in “Gentlemen”— 


however, | Dick Sykes as Al White, the top 


minstrelman, and Ann Chodoff, as 
Lily, the flashy actress chasing 
Sykes. 

Miss Chodoff, who has been play- 


“Friend of a Friend,” but by and| ing for the past couple of years in 
large the musical text is adequate | the regular stock company at the 
rather than excepfional or orig- | Arena Stage, the D. C. theatre-in- 
inal. Finally, there are structural | the-round, is by all odds the stand- 
defects, such as an over long first | out of this musical and looks ready 
act, inadequate tempo and insuffi-|t® move on to much faster enter- 
cient supplementary interest and|tainmment company any time she 


support. 


There is also a lack of | desires. She uncovers a singing 


lustiness and robust comedy, his-| Voice, a surprise to those who have 


torically identified with the Gold 
Rush era. 


Considered as a first draft, 
“Frisco '49” carries an impress of 
sincerity and promise. But char- 
acters such as the saloon keeper 
plead for a buildup and the tepid 
comedy role evinced by the banker 
has possibilities beyond its present 
exploitation. And there is a lack 
of stage movement, dimensien and 
action which at moments sags 
the entire shw. Moreover, consid- 
ering that the Stanford campus 
has an enrollment of over 500 girls, 
the paucity of femme appeal is un- 
explainable. Dancing seems to 
have been entirely forgotten. 


Excellent performances, by 
quasi-professional rather than col- 
lege standards, are turned in by 
Ray Hammitt and Bill Burke, bari- 
tone and tenor respectively. 
Though miscast, Strickland turns 
in a competent performance. Sup- 
porting talent passes muster, just 
about. Direction is adequate, 
scenic content better than average, 
and the music, though thin in 
spots and at moments slow 6n the 
draw, seems satisfactory. Costum- 
ing, lighting and makeup. Ted. 


Gentlemen Be Seated 


Washington, May 12 

Catholic U. Speech & Drama Dept. pro- 
duction of musical comedy in two acts (six 
scenes) with book, music and lyrics. by 
Cashman. Staged by Joseph 
Lewis, assisted by Dr. Josephine Callan: 
settings and lighting, James D. Waring: 
choreography, Jeri Nagle; costumes, 
Lewis; musical numbers staged by Cash- 
+ a University Theatre. D. €., May 








“Gentlemen Be Seated” stands a 
rung or two above the average 
campus musical but falls consider- 
ably short of the professional 
stature for which it aspires. Father 
Gilbert V. Hartke’s department 
aims each year to make its original 
musical worthy of Broadway, and 
several have made the grade. But 
not this year. 


Idea of the musical comedy is 
pleasant but corny—a touring min- 
strel show lands in Peoria about 
1900, and seeks a license te play 








| seen her only at Arena Stage, and 


generally dominates things when 
she is onstage. One of her songs, 
“Floating On,” a tongue-in-cheek 
satire on the sweet, old-fashioned 
musicomedy numbers, is a masterly 
thing which shouldn’t be permitted 
to go back on the shelf and collect 
dust as the show will after its fort- 
night run. 

Next to Miss Chodoff, Edward 


Cashman’s music rates special men- 
tion. In addition to “Floating On.” 
there are several well above-aver- 
age songs. One of these, “Jeanie,” 
is performed with a zestful enthu- 
siasm which brings down the house. 
Another, “Back to Old Broadway,” 
is a kind of “No Business Like Show 
Business” in reverse, and Lou’siana 
Lou,” sung by the minstrels, is a 
ballad of considerable charm. 
Sykes handles well the job of 
keeping things going and Natalie 
Mulitz displays flashes of a nice 
enough soprano voice as Jeanie, 
the ingenue. Lowe. 











RED BARN THEATER 


Red Barn Theater and Cocktail 
Lounge, 14 room authentic Colonial 
-residence, 3 baths, oil heat, large 
dog kennel building. Summer the 
ater fully equipped with a seating 
capacity of 306. Has been operated 
by summer stock company for sev- 
eral years with excellent following. 
Cocktail lounge in terrace, capacity 
100 persons, fully equipped with bar, 
beer cooler, seats, etc. 

rty includes 70 acres of land 
with large frontage on Rte 9 Boston 
Turnpike in Westboro. ay = 
cense. ro at presen’ 

at 


income of anpually. 
Excellent opportunity for many pur- 
poses. A fine opportunity for @ 


home and business combined. Phone 
WILLIAM MAHER, 56 Millbrook St. 
Worcester, Mass. 6-4667. 





Ce 
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INFORMATION WANTED 


By AMERICAN PLAY CO., 522 
5th Ave., regarding present 
owners play entitled MEN- 








DEL, Inc., by David Freedman. 
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Bill Oatis 
illiam Nathan Oatis, AP man 
tn Prague, liberated by the Czech 
yernment on Czech president 


lement Gottwald’s pardon, be- film 


e a mnewspaperman’s news- 
caper story and eclipsed the war 
news, a Louisiana plane crash and 
kindred events for P. 1 streamer 
attention. It had everything—in- 
trepid reporter, international in- 
trigue, a trumped-up espionage 
rap, topped, of course, by the Iil 
woman back home writing that im- 
passioned letter to the Iron Cur- 
tain government head in Prague. 
Both Prague and Moscow an- 
nounced that did the trick. Bill 
Oatis and his Laurabelle became 
overnight almost as w.k. as Ike 
and Mamie. 

The N.Y. World-Telegram & 
Sun, in a full-page office ad Mon- 
day (18), heralded that it “is proud 
of its constant editorial effort and 
Jeadership in calling world atten- 
tion to the Oatis injustice. With 
other Scripps-Howard newspapers 
jt fought unrelentingly to bring 
about his freedom.” Oatis is an 
AP correspondent. Under the su- 
perimposed “Mission Accom- 
plished” caption, the W-T&S re- 
prised a flock of stories, features 
and editorials on the Oatis im- 
prisonment. 





WW Vs. LL - 

Walter Winchell’s Hollywood hi- 
atus was a round of fetes and trib- 
utes that included an L.A. Press 
Club salute, a Friars testimonial, 
a Ciro’s party—one of those real 
Hollywood supers—aliegedly his 
shindig for Louella O. Parsons but 
actually with himself as the star 
attraction. The Coast detour fol- 
lewed a Desert Inn, Las Vegas, 
charity golfery pitch for the Run- 
yon Fund, and some of his Coast 
activities also had Cancer Fund 
connotations—the Friars shindig, 
a Pacific Coast League baseball 
game, etc. ° 

But that didn’t deter the Hearst 
columnist from keeping several 
feuds juggling in between his so- 
cializing and Hollywood-Nevada 
datelines. The N.Y. Post, its editor 
James A. Wechsler, one ofeits col- 
umnists Barry Gray, ‘who is a 
N.Y. disk jockey), Drew Pearson 
came under renewed ire and fire. 

But the topper was saved for 
Leonard Lyons, also a Post colum- 
nist, at one time a veepee of the 
Runyon Fund. Winchell, in um- 
brage at the manner in which Ly- 
ons allegedly has stated he “re- 
signed,” made it clear that he (Ly- 
on) was eased out. Some other 
personal cracks about the Post 
Staffer prompted Lyons the next 
day to caption a “Personal, to Po- 


lice Commissioner Monaghan,” 
with some retorts, in kind. For 
the Broadway and newspaper 


bunch this shapes up as a lulu of 
a feud. . 
Incidentally, Winchell’s home 
sheet (N.Y, Mirror) column men- 
tions that not all the Wechsler- 
Post, etc., stuff is published “in all 
the newspapers along our syndi- 
cut. Many, obviously, looked 
upon that as strictly local stuff, 





Rival Mags, Same Presses 

Newsweek and Time, rivals in 
he news-magazine field, will be 
Printed on the same presses when 
Newsweek Starts running off its 
Coast edition in July. Printing will 
be done at Pacific Press, Inc., Los 
Angeles, which Time has been us- 
ing for quite a while. 

Theodore F. Mueller, publisher, 
said Newsweek's L.A. run will be 
around 200,000 copies, or approxi- 
mately one-fifth of the total cir- 
culation. Rest of the printing will 
be handled as usual at the McCall 
Corp. plant, Dayton; O. 


Nathan’s “Theatre In ’50s” 

George Jean Nathan, who last 
season declined to write his usual 
Theatre Book of the Year,” be- 
Cause he felt the drama wasn’t 
Worth it, will tee off this fall with 
: Knopf book, “The Theatre in the 
950s. Instead of reviews, tome 
will consist of essays on acting, 
roducing, and the brighter play- 
Writing lights in legit. 


Tips on TV Filming - 
Necessity for a ready handbook 
on the vagaries and problems of 
filming is answered in a 








competent, complete manner in 
- rles W. Curran’s “The Hand- 
te of TV and Film Techniaue” 

ellegrinie & Cudahy; $3). Cur- 
any president of Times are 
‘Toductions, has come up with a 
Simplified explanation of film 
Processes and techniques, from 
© original idea to the release 


— in easy-to-read non-techni- 
; terms. Text is generously ac- 
ompanied by diagrams that trace 
flow of Production, illustrate tech- 


| hillbilly 





nical processes and prove gener- 
| illuminating. 

hat's not all, though. Also in- 
cluded is an excellent glossary of 
and camera terms, plus ltast- 
minute information on production 
costs “14 raw stock, processing 
and all the other complex costs), 
plus union rules and charges. It’s 
an excellent introduction to the 
business for the newcomer and a 
reliable reference work for the 
veteran. Chan. 





Coos County-vs. Mortimer, Merc 

Counsel for the American 
Mercury magazine, Rumford Print- 
ing Co., and Lee Mortimer, in a 
libel suit brought by Alonzo La- 
bonte, sheriff of Coos County in 
New Hampshire, have waived their 
appeal to have the case tried out- 
side of that county. 

Matthew Ryan, clerk of Coos 
County Superior Court, said he ex- 
pected an early trial of the suit 
brought against Mortimer and the 
two firms as the result of alleged 
statements made in a series of ar- 
ticles written by Mortimer on gam- 
bling in the White Mountains of 
New Hampshire. 





Hillbilly & Western Mag 
_Artist Publications, Inc., of Cin- 
cinnati, starting a new monthly 
and western mag; will 
launch it with a $5,000 contest for 

fans to name the publication. 
First issue of the mag is due 
Aug. 20. Format will be built 
around pictures and yarns on ar- 
tists in the hillbilly and western 
fields, plus features on disk jockeys, 

fan clubs, reeord reviews, etc. 





Jowitt’s Hiss Book Due in Summer 

Douglas M. Black, prez of 
Doubleday, announced that “The 
Strange Case of Alger Hiss,” by 
Earl Jowitt, former Lord Chancel- 
lor of Britain, will be pubiished 
in U. S. this “late summer,” after 
a “serious inadvertent factual 
error” is corrected. The error 
reporiedly is the placing of the 
suicide attempt before Whittaker 
Chambers’ decision to produce the 
pumpkin papers in the Hiss case, 
whereas in “Witness” it came 
afterward. 

“The decision to postpone publi- 
cation was voluntary on the part 
of Doubleday,” Black said, refer- 
ring to the 5,000 review editions 
of the tome originally skedded for 
May 21 publication. ‘There were 
no outside pressures or requests to 
have the book withdrawn.” 


Some Lively Arts Goodies 

“Letters of Sherwood Anderson” 
(Little, Brown; $6), selected, 
edited with intro and notes by 
Prof. Howard Mumford Jones of 
Harvard, in association with Wal- 
ter B. Rideout, dedicated to and 
copyrighted by his widow, Eleanor 
Anderson, is about as good a re- 
flection of the times and men of 
letters, 1916-1940, as one could 
want. 

“Directing the Play” (Bebbs, 
Merrill, $4), by Toby Cole and 
Helen Krich Chinoy, is an ex- 
cellent source book ,of stagecraft 
with original and anthological 
how-to pieces by such greats as 
Reinhardt, Belasco, Arthur Hop- 
kins, Gordon Craig, Shaw, Louis 
Jouvet, Tyrone Guthrie, Stanislav- 
sky, Elia Kazan, Joshua_ Logan, 
Harold Clurman, Copeau, Barrault 
and others. Thus it runs the gamut 
of the Russian, German, French, 
London and American stage tech- 
niques. " 

“Collected Plays of W. B. Yeats 
has been updated at $5 (Macmil- 
lan) with five additional plays. In- 
cidentally, William Butler Yeats 
“Autobiography” now out of print, 
will be reissued later this year. 

“One of Us Is Wrong” (Holt; $3), 
by McNaught-syindicated colum- 
nist Henry McLemore, proves 
anew that newspapermen are in- 
teresting and write interestingly 
because they are interesting to 
interesting ple they are axio- 
matically always meeting: Mc- 
Lemore knows how to put down 
the disa and data of his anecdotage 
in an interesting manner. 

“Blue Trout and Black Truffles” 
(Knopf; $3.75), by Joseph Wechs- 
berg, is one for the Cooks. Or, 
more accurately, the disciples of 
cooks—in the best cuisine tra- 
dition. Some of these pieces first 
appeared in the New Yorker, Holi- 
day, Gourmet, Atlantic and Cos- 
mopolitan, where this gourmet ex- 
ponent is a w.k: byliner. He makes 
the quest of the bisodol test as 
palatable reading as were his gas- 
tronomic- adventures. Re 

“Postcards From  Delaplane 
(Doubleday; $3) is fun reading for 
the at-homers and the seasona 
epetens to foreign points. The 

risco Chronicle’s Stanton Dela- 
plane is at home abroad in almost 
any place but he makes like Joe 


T only to int up the uni- 
versal hamat frailties This is no 





|| Baedeker, excepting on people and 


personalities, an@ even if the 
names are obscure what he ac- 
cents takes on importance. A very 
readable book. Abel. 





_ Cue’s New Cover 

With specialized mags folding at 
a fast clip (Park East called it quits 
as of current issue; Quick an- 
nounced its withdrawal and several 
minor leaguers have given up), Cue 
reverses the trend by guaranteeing 
an all-time circulation high of 
100,000. 

Weekly, which teed off 20 years 
ago, also breaks out with a new 
cover format in current (May 16) 
issue, 


Lippincott, 17 Mag Joint Prize 

J. B. Lippincott and Seventeen 
mag will co-sponsor their second 
literary competition, with a total 
prize of $3,500 for the “best manu- 
script of a urely conceived 
.novel for young people.” Outright 
prize of $1,000 will be paid by 
the publisher and the mag, with 
each giving advances of $1,250 for 
book rights and serialization rights. 

Judges in eompetition, aimed at 
encouraging the writing of “novels 
of high quality for adolescents,” 
are Eunice Blake, editor of Lippin- 
cott Books for Young People; 
Bryna_ Ivens, fiction editor of 
Seventeen, and Sterling North, 
N. Y. World-Telegram & Sun lit- 
erary editor and book reviewer. 
Closing date for entries is Feb. 28, 
1954. 








Look’s Religioso Tome 

Look mag has put into book form 
as a promotion piece the first three 
articles in its current series on the 
role of religion in American life. 
Book is titled ‘“‘What Is a Catholic? 
What Is a Jew? What Is a Christian 
Scientist?” 

Mag sent out copies of the book 
to a limited number of key adver- 
tising execs, with result that it’s 
bgen swamped with requests from 
others who didn't get the book. 





CHATTER 


David Lewin in Hollywood to 
gander the film situation for the 
Lendon Express. 

Fan mag publisher Arthur Bern- 
hard taking his first gander at the 
Hollywood scene. 

Frank Saunders has resigned 
from Fortune mag to join the Ben 
Sonnenberg office. 

Elsa Maxwell has signed with 
Little, Brown for her autobiog- 
rapiiy, to be published in 1954. 

Nagaharu Yodogowa, Japanese 
mag editor, in Hollywood as guest 
of Academy prexy Chrales 
Brackett. 

Leon Shamroy wrote an article, 
“Sheoting in CinemaScope,”’ for 
the National Board of Review's 
“Films iff Review.” 

Frank M. Whiting is completing 
work on his “An Introduction to 
the Theatre,” to be published by 
Harper's next year. 

Fred Knudtson of RKO ap- 
pointed editor of the American 
Cinema Editors’ quarterly publica- 
tion, The Cinemeditor. 

Stanley Colbert, N. Y. author 
and literary agent, to marry Nancy 
Samuels, of the Fulton Recording 
Co., in NeweYork July 12. 

Robert Wilson, top Scot singer, 
penning weekly afticle on his 
music-hall travels for the English 
Sunday journal, The People. 

James Pearse McGuinness named 
editor of Irish Press, Dublin, suc- 
ceeding William Sweetman, who 
resigned to resume law practice. 

Films in Review, — by 
the National Board of Review, has 
a yarn by Mervyn LeRoy titled 
“The Making of Mervyn LeRoy.” 

Donald Friede, formerly editor of 
Douhjeday’s “Centennial Editions,” 
has joined The World Publishing 
Co. as an editor of the trade de- 
partment in the N.Y. office. 

Nicholas Monsarrat, whose 
“Cruel Sea” has just been made 
into a British film, will come out 
with a second Knopf novel, “Story 
of Esther Costetio,” Sept. 21. Eng- 
lishman’s tome will have nothing 
to do with sea, but will- have a «on- 

Robert D. Levitt, associate pub- 
lisher of American Weekly since 
October, 1951, upped to publisher, 
succeeding William Randolph 
Hearst, Jr. His appointment was 
announced by Hearst last week on 
the first anni of the American 
Weekly's shift to a new format. 

Herbert Mitgang, of the Sunday 
staff of the N.Y. Times, has an ar- 
ticle on the Actors’ Studio, N.Y., 
in the current (May) issue of Town 
& Country. Snapshot of the au- 
thor accompanying a capsule biog 
in the front of the mag was taken 
by Times feature writer-columnist 
Mever Berger, an amateur photog. 

Harold Bone, Variety's New 
Haven correspondent and local 
legit critic, has placed “Straw- 


]| hatitis,” a summer roundup, in the 


new “Blueprint for Summer Thea- 
tre—1953 Supplement,” and has 
also been doing number of columns 
and feature pieces (plus photog- 
raphy) in Info, New Haven mag 
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Salome, Ariz.’ 

Sometimes you hear that Varrety muggs take their vows as lightly 
as A.A. members who find themselves surrounded by free-flowing eau 
de vie at a Legion convention. Don't believe it. V.M.’s pursue the 
facts with a grim and moral purpose reminiscent of “Ivanhoe.” 

To cite an example, picturegoers on all sides are asking how to 
pronounce “Salome?” We could sidestep the query on the grounds 
that_it’s the job of V.M.’s to spell it correctly and pronunciation is 
the ‘task of radio commentators. 

But when people do write in and ask how its is pronounced we 
don’t just say, “Pronounce it to rhyme with ‘home.’ Or if that grates 
on your adorable ears pronounce it ‘Salomey’ to rhyme with ‘homey,’ 
or ‘Sal-o-may’ to rhyme with ‘Doris Day.’” 

We don't even suggest they call up Columbia and ask Harry Cohn 
or Charlie Vidor (Eeeeh, I mean William Dieterle!) or even Charles 
Laughton what’s the party lime on the pronunciation as of this week. 
No, we go to original sources. - 

To Salome, Ariz. (“Where She Danced!”), no less. Three of the 
Scully Circus made the trip, as it is neeessary today to have supporting 
affidavits and loyalty clearances on practically above the conversational™ 
level of, “Nice day, isn't it?” 

We eouldn’t interview Dick Wick Hall of the Salome Sun because 
he’s been dead for 27 years. But we found the evidence we were 
looking for. The sand dune sage had left it for deep-digging scholars, 
which Variety seems to spawn like salmon. The town was named 
after Grace Salome Pratt and she pronounced it to rhyme with 
“home.” That settled it as far as our branch of the FBI (Film Bookers 
Interurban) was concerned.. Around Salome, Ariz., at least, Dick Wick 
Hall is far more alive than Oscar Wilde or King Herod, his two-timing 
wife, or their dancing daughter. 

In the archives of Salome, Ariz., you will find the real reason for 
Salome’s torch dance and the real reason why she had to get rid of 
those seven veils, 

Why She Danced 


“Everybody seems to think,” wrote editor Hall (who was also a 
rancher, mine promoter, homesteader, garage man and postmaster) 
“that I'm the man that made Salome dance. But it wasn’t my fault 
at all. I told her to keep her shoes on or the sand would burn her 
feet.” 

That’s a simple, sexless explanation.and perfectly plausible to any- 
body who has stopped even for gas at Salome. Dick Wick Hall was 
not interested in sex as such. He was interested in good roads more 
than anything. Just why, I never could understand. All it did was 
to make it possible for tourists to race through Salome faster than 
ever. 

Hall claimed that the population grew 100% a year—“19 people in 
19 years”—but that’s an understatement, because there are 100 souls 
there now and not any heels at all, as far as our branch of the FBI 
could check. 

His “Laughing Gas Service-Station and Garage” has gone since he 
died in 1926 and so has his desert-bred frog that never learned to 
swim. But some of Dick’s signs are still around, notably his “Smile, 
you don’t have to stay around here; we do.” There’s a small monument 
to his honor. It’s a pile of choice ore specimens, which miners, pros- 
pectors, cowhands and others contributed to his memory. 

And the road, of course. It’s now the best that money can buy. The 
original, he said, was laid out by a prospector who was chased from 
the Lolorado River to where Phoenix now is and naturally he dodged 
around trying to lose those scalp-hinters. “But don't blame the old 
prospector,” Dick wrote. “He was in a hurry. He knew the Indians 
were following him but he never expected you to.” 

I asked around if there were any place to play “Salome” so that 
Columbia and the townspeople could get together on this pronunciation 
thing. I was told they sometimes held shows in the basement of the 
church but a striptease, even if done with the most expensive crepe 
de chine, didn’t seem to them a likely subject for exploitation. 


From ‘Salome’ to ‘Dragnet’ 

Still, you never can tell because some hours later we arrived in 
Phoenix and looked up Fr. George Dunne, author of “Trial By Fire,” 
“Sin of Segregation” and other irritants to those who like to leave 
bad enough alone. You may recall that he was a thorn in the side 
of Hollywood producers on labor issues also. 

A handsome, gay, laughing Jesuit, he was moved out of the T (for 
trouble) zone to Phoenix where he has 35 acres of schools, chapels 
and playgrounds to work off steam. Finding all hotels and motels 
filled, he prevailed on his superior to turn over to us the bishop's 
suite, but not until we had accepted an invitation to a supper of the 
Ladies Altar Society. 

Those three words together usually send me packing to the hills, 
but to calm me he said they were trying out a new play of his that 
night, and that it was a burlesque of “Dragnet” which might give us 
a laugh or two. . 

We repaired to as gay a party as any hacienda has ever seen. Th 
women were beautifully dressed, most of them formal. They sold 
cocktails and dinner, for the evening was after all a fund-raising 
benefit. While we were dining as guests of Mr. and Mrs. Ray Samuel- 
son, she got up and excused herself and the next thing we knew we 
were part of “Hagnet” and two dolls dressed like cops were trying 
to solve a murder at a night club and suspecting Fargo Fanny, Hilde- 
garde (who turned out to be Mrs. Samuelson), Al Jolson singing “Sonny 
Boy” (a Mrs. John Abraham), Suzette (Mrs. Donald Haislip), and a 
variety of can-can girls—one named Darilyn Donroe. 

Between musical numbers, suspects were brought to the table where 
sat the two cops. All agreed that Jonas, the murdered man, had it 
coming to him. Suzette was sure the hatcheck girl did it. “She stole 
Jonas away from me. Couldn’t danee, couldn't sing. Just a hatcheck 
girl. And she steals Jonas. Gotta admit she had looks. Stole Jonas 


away from me.” 
a Arsenic And Old Laughs ‘ 

But it wasn’t the hatcheck girl. It was the girl they first questioned, 
the one that looked like Darilyn Donroe. What led them furthest 
astray was Fargo Fanny. “I tried to poison him once,” she admitted. 
“With arsenic. I did it legal, you understand. Nothing outside the 
law. But it didn't work. Some filthy druggist got the prescriptions 
nmtixed up. Some other poor sucker got the arsenic and Jonas got 
— salts. There oughta be a law against druggists doing that kinda 
thing.” 

The coppers go back to Suspect Donroe and asked her point-blank if 
she stabbed Jonas. 

Girl: “Sure I stabbed him. Want to make something of it?” 

Cop: “Why didn't you tell us when we were here before, Miss?” 

Girl: “You didn’t ask me. 

Cop: “That's right, Joe. Come to think of it, we didn’t.” 

Her reason for doing it? The same as the others. He was a real 
stinker, a regular rat. He was going to take her to the Mocambo.- She's 
getting dressed to go and then he changes his mind and says he wants 
to stay home and watch television. “That rotten show ‘Dragnet.’ So 
I stabbed him. What else could I do?” 

I hopé I do not ruin the chances of this ribald comedy working its 
way from Phoenix to, say, the Cape Cod Playhouse this summer b 
revealing that Darilyn Donrot was tried before an all-male jury whic 
brought in a verdict of not guilty, a verdict which, according to Father 
Dunne’s play,-brought her,a longterm contract at $3,000 a week. “The 
case you have heard is true,” he told the audience deadpan, “only the 

have. been changed. to. confuse -the innocent.” - - 
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Broadway 
David Loew to the Coast, having 
‘returned from Africa. 

“Uncle” Henry Berlinghoff of 
the William Morris Agency, mark- 
ing his 83d birthday Saturday (23). 
* Steve Strassberg, formerly with 
the David O. Alber flackery, now 
drumbea with the John 
O'Malley office. 

Hedda Hopper will accompany 
Jerome Zerbe, Town & Country 
photog, on a leisurely European 
trip following the Coronation. — 

Olivia de Havilland arrived 
Monday (18) in New York from a 
European vacation and leaves Fri- 
day (22) for the Coast. 

t e Charles Schlaifers to Europe 
July 7 for a leisurely London-Paris- 
Rome-Switzerland motor junket. 
Adman taking his wife, Evelyn, and 
children as a group. ; 

Fred Tobias, son of songwriter 
Charles Tobias and a tunesmith 
himself, engaged to Barbara Jo 
Green, Barnard graduate” from 
Great Neck, L. I. 

Norman Reader, of the French 
Tourist Bureau, due back in N. Y. 
June 10 with his wife, following an 
extended European motor trip, 
to by the Coronation 0.0. 

enry Ginsberg west June 1 to 
start rolling on “Giant,” the Edna 
Ferber bestseller which he, George 
Stevens and the author will co- 
produce as a participating venture. 

Mai Zetterling, Scandinavian 
actress, arrived from London yes- 
terday (Tues.) en route to Holly- 
wood where she'll appear opposite 
Danny Kaye. in Paramount's 
“Knock on Wood.” 

Lou Wilson, now back in N. Y. 
Longtime London resident show- 
man (William Morris agency, Prince 
Littler, Ha Foster agency, etc.) 
roundrobin some 50 VIP show- 
men for a collective birthday cable 
to Sir Louis Sterling on his 74th 
last Saturday (18). 

Ed and Pegeen Fitzgerald post- 
ed their Coronation 0.0. via the 
U.S. sailing this weekend be- 

cause of sudden surgery which will 
keep him confined at Lenox Hill 
hospital for a couple of weeks. 
Femme half of the Mr. and Mrs. 
radio-TV team carrying. on solo, 
with guests. 

Mark Barron (AP), Jack Gaver 
(UP), Hy Gardner (Trib), Frank 
Farrell World-Tele), Ben Schneider 
(Women's Wear), Phyllis Batalle 
(INS), Mel Heimer (King Features), 
among others, on the “Broadway 
Mission to Bankhead” by air this 
week for Tallu’s preem_ tonight 
(Wed.) at the Sands, Las Vegas. 

Mike Todd was going to take his 
Todd-AO 3-D equipment to London 
to shoot some Coronation test shots 
in color but says he “is so. satisfied 
that there is no need for that.” He 
has been commuting to the Buffalo 
factory of American Optical. 
Rodgers & Hammerstein’s “Okla- 
homa” in Magna (Todd-AO) is due 
for August testing. 


By Les Rees 
Ray Anthony into Prom Ball- 
room for one-nighter. 


Metropolitan Opera four-per- 
mea date drew usual capacity 


Northwest Variety club  refur- 
bishing its Hotel Nicollet rooms. 

Sarah Wax, Alvin (burlesque) 
manager, at Mayo Clinic for major 
operation. 

Singer Felix Knight into the 
Hotel Radisson Flame Room with 
the Don McGrane orch. 7 

Eugene Jackson Trio at Augie’s 
nitery includes one-time Farina of 
“Our Gang” film comedies. 

Refiecting the current slump in 
night club business throughout the 
state, federal cabaret tax collec- 
tions in Minnesota for Aprii 
dropped to $58,000, compared to 
$77,000 for corresponding 1952 
month, 

Antal Dorati, Minneapolis Sym- 
phony conductor, off to conduct 
concerts in Sweden, the Nether- 
lands and in Rome. Upon his re- 
turn, he will, also wield baton in 
South America and at Robin Hood 
Dell in Philadelphia. 


Paris 

Georges Guetary back into mu- 
sical, “La Route Fieurie,” after 
virus bout. 

Olivia De Havilland in for a short 
stay and then to London to confer 
on possibile film deal. 

Rae Cocking, Australian singing 
star, here before going to U. 
to boost “Melba” (UA). 

Gienn E. Wailichs, Capitol Rec- 
ords prexy, and Bob Weiss, foreign 
rep, off on looksee of European 
disk centers. 

American National Ballet Thea- 
tre, opening here this week, al- 
ready has a fine advance sale for 
the Palais De Chaillot. 

Ruby Richards, American Fo- 
lies-Bergere chorine, settling her 
contract for the new Lou Walters 
Latin Quarter show in October. 

Sam Goldwyn and Dave Golding 


S. | (18) 


here for confabs on “Hans Chris- 
tian Andersen” (RKO) release in 
France. Pic will be monickered 
“Hans Christian Andersen Et La 
Danseuse” here. 

Richard Davis here looking over 
product for his Fine Arts Theatre 
in N. ¥. Cannes prizewinner “Le 
Salaire De La Peur,” and “Rue 
L’Estrapade” are being considered 
for possible booking. 

Freres Jacques into Theatre 
Atelier, from Theatre Daunou, re- 
placing the exiting Jean Anouilh 
play, “Medee,” and Georges Ne- 
veux, “Zamore.” ‘“Zamore” may 
move into another house. 

After his successful revival of | 
oldie legiter, “Marius,” Marcel 
Pagnol opens the second play in 
his trilogy at Sarah Bernhardt 
Theatre this week. “Fanny” will 
have the same cast as its prede- 
cessor. 


Pittsburgh 
By Hal V. Cohen 

Irene Kaufmann Settlement Cur- 
taineers ended their season with 
“The Grass Harp.” 

Lew Mercur, former nitery 
owner here, up from Florida for 
his new business, hydraulic lifts. | 

Comedian Sammy Walsh coming 
p from his home in Miami Beach 
or date this weekend at ABA Club. 

Tom Vawter, of Playhouse staff, 
will do summer stock at Triple 
ea Playhouse, Binghampton. 


Don Schuman and Dave Kauf- 
man added to staff of Mountain 
Playhouse at Jennerstown this 
summer. ; 
Playhouse losing its boxoffice 
chief, Pat Tucker, at end of sea- 
son; her husband is going intc 
private medical practice in Chi. 

Two Pittsburghers, Sammy 
Schwartz and Mirian Burke, will 
be playing. leads in “Guys and 
Dolls” on the road when Miss 
Burke replaces Jeanne Bal at end 
of June. 

Irving Newman, commercial 
pootes here, got together with 

ge Stevens, in town plugging 
“Shane.” They were officers in 
same Signal Corps unit overseas 
during the last war. 





o 
Chicago 

Jule Styne back for opening of 
“Pal Joey.” j 
Rock Hudson visiting relatives 
this week in Chicago. 

Boston Symphony orch in tkree- 
day engagement her last week. 
Arthur Mayer in for a’ book 
luncheon piugging his literary 
effort. 

Helen Le Sieur now with Equity 
Show Case Theatre in public re- 
lations. . 

Gertrude Neisen in town to visit 
her husband, Al Greenfield, host 
of the Black Orchid. 

Leonard Sillman holding talent 
auditions here with view of casting 
next “New Faces” revue. 

Lester Cowan here to direct 

Helen Hayes in final scenes of 
film, “From Main Street to Broad- 
way.” — 
Richard Carlson in last week for 
radio and television rsonals to 
hypo “It Came From Outer Space” 
making midwest preem at United 
Artists June 12, 


Quebec 


Hamid Morton Circus in town, 
May 17-21. 

Suzy Delair staying at Chez 
Gerard until May 23. 

London’s Festival Ballet will 
appear at the Capitol, June 18-19. 

Les Comediens de Quebec played 
The Heiress at L’Institut Canadien, 
May 11. 

Joyce Hendrick, “Miss Television 
1952,” appearing at La Tour vaude 
house, May 16-17. 

Rose Bampton sang with Quebec 
Symphony h Sunday (17) with 
husband, Dr. Wilfrid Pelletier, at 
the baton. 

Xavier Cugat orch playing at 
New Coliséum, May 26; Tex 
Beneke, June 4; Harry James, June 
24; and Sauter Finegan, July 7. 

Montreal ery ond planning to 
build 2,000-seat film theatre on St. 
John’s Street. Called the Theatre 
Champlain, it will be 15th cinema 
in Quebec. 


By Fred Woodress 

Town and Gown opens with 
“Summer and Smoke” this week 
at Chamber of Commerce 
Bldg. 

Show biz personalities here re- 
cently included Janis Paige, Jane 
Russell, Rex Allen, Roy Rogers, 
Dale Evans and Georgia Gibbs. 

Marvin MacDonald, local concert 
Manager, reported that the Met 
grossed $28,102 (including 3% sales 
tax) an its performance of “Car- 
men” at the Auditorium May 3. 
Performance of “Aida” May 4 was 
covered by flat fee. The Met drew 





10,000 for the two nights, both 
capaci : ' 


London : 


Alfred S. Kahn in town lookin 
at new Londog shows. * 

Leo Genn inked as key narrator 
for Associated British-Pathe film 
of the Coronation, “Elizabeth Is 


De Queen.” 


John Huston leaving for N.Y. 

soon to decide which new process 
he will use on his next film for 
Romulus. . 
Coronation visitors from the U.S. 
include Earl Wilson, who arrived on 
Saturday, and Louella Parsons, due 
tomorrow (Thurs.). 


David Griesdorf, general man- 
ager of Odeon Theatre of Canada, 
here taking gander at company’s 
British theatre operations. 


Joseph A. McConville, Columbia 
International prexy, arrived on the 
Queen Elizabeth last week for hud- 
dles with Max Thorpe and William 


vy. 

Ernest H. Martin and Abe Bur 
rows arrived from N.Y. Tast week 
to sit in on the final rehearsals for 
——s production of “Guys and 


A sound track recording of 
George Sanders’ singing in “Call 
Me Madam” (20th) is to be broad- 
cast by British Broadcasting Corp., 
May 25. 

Ernest Irving, who retires as 
music director at Ealing Studios 
after 18 years, is being succeeded 
by Dock Mathieson who has been 
his assistant for the last seven 
years. 

The resistance by the Beaver- 
brook Press against alleged Holly- 
wood attempts to suppress film 
criticism was applauded at the an- 
nual meeting of the National Coun- 
cil for Civil Liberties. 

Prior to planirig to Hollywood 
last Sunday to play opposite Danny 
Kaye in “Knock on Wood,” Mai 
Zetterling’ was guest of honor at a 
Savoy cocktailery tossed by Para- 
mount. 

Arthur’S. Abeles, Jr., managing 
director .of WB, presented an 
antique silver trey to Ratu Sir Lala 
Sukuna, secretary for Fijian af- 
fairs, in appreciation for the co- 
operation extended during filming 
of “His Majesty O'Keefe.’ 


Washington 
By Florence S. Lowe 

Dorothy Shay current click at 
Hotel Statler’; Embassy Room in 
10-day run. 

Ringling Bros. circus preemed its 
tent season here Tuesday (19) for 
five-day run. 

Arena Stage, town’s theatre-in- 
the-round,. preeming revival of 
Odets’ “Country Girl” this week. 

Moppet star Baridon de Wilde 
due in this week to beat drums for 
his new Paramount pic,, “Shane.” 

William N. McLeod, Jr. clerk of 
the House Committee of D. C., 
elected-to membefship in Variety 
Tent No, 11. 

Victor Orsinger, Chief Barker of 
Variety Club’s local tent, and a 
drive-in operator, joined John J. 
Donnelly in his private law prac- 


ce, 

Scott Kirkpatrick, local legit 
flack, inked to handle publicity and 
promotion for Washington Music 
Festival, Inc., newly formed outfit 
headed by Constance Bennett. 

The Jean Hersholts, the Lee 
Bowmans, Jeanette MacDonald 
and Constance Bennett highlighted 
benefit concert in nearby Maryland 
suburb staged by Mutual com- 
mentator Fulton Lewis, Jr. ‘ 

Shirley Temple Black, accom- 
panied by her five-year-old daugh- 
ter and husband, whe recently 
retired from Navy duty, paid a 
newsmaking call on President 
Eisenhower last week before trek- 
king to Los Angeles and their» new 


Philadelphia 


By Jerry Gaghan’‘ 

Harry James.orch due in May 22 
for Temple University dance. 

Celebrity Room, under new 
ownership of Sam and Mac Lerner, 
staged official opening May 18. 

Mike Angelino orch replaced 
Johnny Austin’s band at Club Sha- 
guire, Camden, N. J., airport spot. 

Stan Kenton’s orchestra played 
the dance of the [ota Gamma Phi 
apg at Broadwood Hotel May 





Sauter-Finegan orch played the 
Pennsylvania U Ivy Ball as a 
eee date for its forthcoming 
our. 

Bob Corson, co-owner of Ciro’s, 
planed to Miami to join ailing 
father, Sam Corson, local restau- 
rateur. 

Stan Levey, in Einstein Medical 
Center, for minor surgery, left 
Friday (15) to rejoin Stan Kenton 
band here. 

Vet comic Johnny Cahill in 
serious condition in Fitzgerald- 
Mercy Hospital following second 
operation. 

Jules Arliss, manager of the Troc 





Theatre, turned in $1,089.47 to the 


‘Cancer Fund, collected 
burley house. 


keller, planning to convert show- 
place into musical bar, playing top 
record 


ti’s, opened the club’s new Pump 
Room, latest addition to Locust 
Street nitery sector. 

Steve Gibson’s Red Caps bypass- 
ing Wildwood, N. J., this summer, 
Combo opens El Rancho Vegas 
June 10, and then goes to Lake 
Tahoe for the hot weather. 

Frank Benevento, former man- 
ager of Margate Casino, Atlantic 
City, opened a shore talent agency 
in partnership with Mrs. Marie 
McCullough, wife of Jimmy Mc- 
Cullough, Jersey .Joe Walcott’s 
press chief. 


Havana 
Bob Bromley and his marionettes 
topping the bill at Montmartre. 


Miramar Theatre owner Herb 
Copelan to New York on biz trip. 


Singer Ernesto Bonino to return 
here in August for appearances on 
CMQ-TV. 

The southeastern chapter of the 
American Society of Travel Agents 
(ASTA) holding its annual conven- 
tion here. 

Miramar Theatre holding Havana 
preem of “The Jazz Singer” as a 
benefit sponsored by the local He- 
brew congregation. 

Payret Theatre showing “Bwana 
Dévil’ (UA) four days late after an 
American expert had to be called 


ties. 

About 40 members of the Ameri- 
can Women in Radio and TV Assn. 
visiting Havana following the as- 
sociation’s annual convention in 
Atlanta, Ga. 


Vienna 
By Emil W. Maass 
Soprano Wilma Lipp, signed for 
concert tour of U. S. 


State-owned Burgtheatre under- 
going final bomb gepairs. 


N. Y. City opera soprano Frances 
Yeend sang in “Carmen.” 


Baritone Josef Metternich inked 
by Met N. Y. for early fall. 

American mezzo soprano Anna- 
jean Brown gave a concert in 
Brahms Saal. 


Oskar Wallek appointed mana- 
ger of the Lintz (Upper Austrian) 
State Theatre. 

Reinhold Schmid elected presi- 
dent of the Gesang Verein of the 
Musikfreunde. 

A Franz Schubert biopic fin- 
ished by Walter Kolm Veltee at 
the Rosenhuegel studio. 

“Don Giovanni,” a color film, is 
being shot by H. W. Kolm Veltee 
at Rosenhuegel Studios. 

Eugen Ormandy and Eleanor 
Steber to give concert over Ameri- 
can sponsored Red-White-Red net- 
work. 

A bank loan of $4,000,000 en- 
abled the government to continue 


Opera. 

During Bad Aussee (Upper Aus- 
trian) festivals; Mozart’s “Magic 
Flute” will be produced on out- 
door stage. 

Schiller’s “William Tell” and 
Goethe’s “Faust” will be produced 
at Orth near Gmunden and Frie- 
sach during the summer festivals. 


Las Vegas, Nev. 


By Bill Willard 
Cooper Sisters a big click at 
the El Cortez downtown. 
Jane Powell, Darvas & Julia 
drawing’ lines at the Desert Inn. 
Tallulah Bankhead poised for her 


first nitery flight May 20 at the 
Sands. 


Jan Murray returns to the Sa- 
hara with Toni Arden for fortnight 
semester. 


Joe E. Lewis turns El Rancho 
stage over to Katherine Dunham 
troupe next Wednesday (27). 

Jay Schatz and Donjoe Medlivine 
in from Chez Paree, Chi, to eye 
various acts along the Strip. 

Helldorado Jubilee Daze last 
week not boffo for plush hotel 
casino and nitery biz, contrary to 
expectations. 

ohn Payne surprise of year at 
the Flamingo with his okay war- 
bling act after grueling break-in at 
Top’s, San Diego. , 

Rex Allen and Sons of Pioneers 
take to road soon, leaving James 
Melton to chug into the Thunder- 
bird for a three-week stopover. 

Margaret Whiting and Jimmy 
Wakely team for first time in nit- 
eries to do carbons of their best- 
selling Capitol platters at the Last 
Frontier. 

Walter Winchell inspires new 
revue at Silver Slipper opening Fri- 
day (22) with title, “Too Sinful For 
Broadway,” lifted from recent 
7 item about the Strip’s late- 





at this; 
Sy Kaliner, owner of Little Raths-| 


names. N 
Arnold Orsatti, owner of Orsat- 


in to overcome technical difficul- ft 





Hollywood 


Cole Porter in from N. Y. 
George Jessel planed to Houston, 
apt J. Yates planed in from 


Ira Cook laid up with vir; 
monia. si p rus pney. 
nn organ hospi j 
phe bits. Pitalized with 

elle er dded 
rolllac trouble, 3 with | sace 
udy Garland home from W); 
Sulphur Springs. White 

Johnny Johnston to Chicago to 
start six-city tour. : 

Gene Nelson in town after two 
Canadian vaudates. 

Kirby Grant in town after two 
months in the east. 

Mayor Bowron proclaimed Satur. 
day as Cinerama Day. 

Jack Carson to Cleveland for the 
Cerebral Palsy telethon. 

Barry Sullivan entertained flyers 
at the Air Force show in Monterey 

Liberace invited to play at White 
House Press Photographers’ Dip. 
ner. 

Dick Newman, DatLy Variety 
staffer, recovering from appendec. 
tomy. 

Carey Wilson to Chicago to ad- 
dress the National Restaurant Assn, 
convention. 

Lou Lober in from Manila on his 
way to his United Artists headquar- 
ters in N. Y. 

June Greer will present trophy 
to the winner of Indianapolis auto 
race Memorial Day. 

Hollywood Womeh’s Press Club 
tossed a luncheon for Milton and 
Vera Berch Gunzburg. 

Friars Club tossed a luncheon 
or David Tannenbaum, retiring 
mayor of Beverly Hills. 

Kathryn Grayson entertained at 
opening of Veterans of Foreign 
Wars’ annual Poppy Drive. 

Walter Pidgeon to Mexico City 
to represent Hollywood at Variety 
Clubs International banquet. 

Mary Pickford wiil receive a spe- 
cial citation from the Treasury De- 
partment for her bond campaign. 

Audrene Brier hospitalized after 
collapsing on Paramount’s “Red 
Garters” set while rehearsing a 
dance member. 

George Murphy and James 
Stewart will function as associate 
chairmen on Motien Picture Com- 
mittee for forthcoming Boy Scout 
Jamboree. 


“Westport, Conn. 


By Humphrey Doulens 

Wally Cox set for “Three Men 
on a Horse” at Country Playhouse. 

Eileen Heckart commuting to 
Broadway and “Picnic.” 

Mary Martin and Richard Halli- 
day at-their Norwalk farm. 

Ben Boyar, manager of “Porgy 
and Bess,” will summer here. 

Susan Johnson and Robert Pas- 
tene honeymooning at Stonehenge. 
_ Gladys Swarthout and Frank 
Chapman to Europe early in June. 

Charles “Chuck” Bowden and 
Paula Laurence have taken a house 
here. 

Joshua Logan isolated at Long 
Ridge working on “Marseille” 

0 


reconstruction work on the State! book 


John Tyers to St. Louis Muny 
Opera to head opening bill, “Up 
in Central Park.” 

Philip Langner will summer in 
Europe on sabbatical from the 
Country Playhouse. 

Harold Cooke of the Drake Room 
(Park Avenue) now playing at the 
General Putnam, Norwalk. : 

Peggy Ann Garner and Jackie 


Cooper Sunday (17) broadcast 
guests of Victor Gilbert at Stone- 
henge. 


Humphrey Doulens of Columbia 
Artists’ Management sailed for 
Europe on the Stockholm. In 
France, he will tour with the Guard 
Republican Band of Paris which 
Columbia is bringing to the U. 5S. 
a a tour of 100 cities in Septem- 

r. 


Barcelona 


By Joaquina C. Vidal-Gomis 

Otella Strozier, Negro dancer, at 
the Rio nitery. ! 

American piano soloist Perry 
O'Neil in town for some concerts. 

American singer Leslie Frick 
gave a concert at the American 
House. 

French songstress Fernanda 
Montel at Bodega del Calderon nit- 
ery for une week. 

Pepe Iglesias (El Zofro), ven- 
triloquist at the Radio Espana 
Broadcast Station is rated the 
year’s comic find. 5 

Lili Murati, legit actress, back in 
Barcelona with her company for 4 
season at the Calderon Theatre. 
Opens with “The Green Lamb. ‘ 

The Latina Theatre in Madri 
has the new musical show, “Shake 
Up My Boy.” It stars international 
actress Trudi Bora and comediat 
Alfonso del Real. 

American. pix on Barcelona 
screens include “Ten Tall Men 
(Col), “Destination Moon’ {UA 
“Affairs of Sally” (Col) and “Tom 


‘Amy Soldiers” (20tn). 


« 
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~Semmaqe = or * 








HARRY G. SOMMERS 


G. Sommers, 80, vet thea- 
tos manager and real estate broker, 
died May 14 in the Bronx, N. Y. 
He began his theatrical career at 
the Hooley Theatre, Chicago, and 
ater was with MceVicker’s Theatre, 
Js hat city. 

a 1901 Sommers came to New 
york where he managed the Knick- 
srbocker Theatre until it was razed 
in 1930. In 1929 he managed the 
Avon Theatre and later associated 
with the New Amsterdam, Selwyn, 
Vanderbilt, National, Lyric and 
Hudson. He had also operated a 
chain of 15 midwestern theatres. 

Sommers had been a veepee of 
the Actors Fund of America and 
had also served as president of the 
Percy Williams Home for Actors, 
Fast Islip, L. I. He was an incor- 
porator and treasurer of the Lambs 
Club and“was long associated with 
the Players, -the Friars and the 
Episcopal Actors Guild. 

Wife, son, daughter and a sister 
survive. 





MABEL LOVE 

Mabel Love, 78, actress and one 
of the last “Gaiety Girls” of Lon- 
don’s music halls around the turn 
of the century, died May 15 in 
Weybridge, England. Making her 
stage debut at the age of 11 at the 
Prince of Wales Theatre, London, 
in 1896 in the first production of 
‘Alice in Wonderland,” she also 
ppeared at one time as a prima 
pallerina at London’s Covent 
Garden and as a principal dancer 
at the Drury Lane Theatre, London. 

As an actress Miss Love per- 
formed in New York in 1895 at the 
Broadway theatre in “His Excel- 
Jency.” That same year she ap- 

ared at the Folies Bergere in 
aris. She returned to Broadway 
in 1911 to appear in “Man “and 
Superman” at the Hudson Theatre. 
After 26 years of retirement she 
appeared’ as a grandmother in 
“Profit and Loss” in 1938. 


VOLDEMAR VETLUGUIN 
Voldemar Vetluguin, 56, film pro- 
dueer, writer and editor, died May 
15 in New York. More recently 
a magazine contributor, he had 





In Memory of 
My Devoted Friend 


JACK RUSSELL 


Whe departed this life May 21st, 1952 


G b forgotten. 
one Ow BELLE TITUS 





been a producer for both Metro 
and Columbia. At one time he 
managed dancer Isadore Duncan. 

Vetluguin, who began his film 
career at Metro as special assistant 
to formér production chief Louis 
B, Mayer, later became chairman 
ef the company’s story editorial 
board. In 1948 he was upped to 
producer for the major. 

Among Vetluguin’s Metro films 
were “East Side, West Side” and 
“A Life of Her Own.” Born in 
Russia, he. came to the U. S. some 
30 years ago. Married and divorced 
twice, his second wife was actress 
Beverly Michaels. 


_ DJANGO REINHARDT 

Django Reinhardt, 43, jazz gui- 
‘arist, died May 16 in Fontainbleau, 
Near Paris, of a cerebral hemor- 
rhage. Born in a gypsy trailer in 
Belgium, just over the French bor- 
der, he was founder of the quintet 
of the Hot Club of France and 
made appearances in New York 
and London. 

During Reinhardt’s teens two of 

e fingers on his left hand were 
paralyzed when his gypsy caravan 
was destroyed by fire. As a result 
he was forced to work out a new 
fingering technique, In 1946 he pe- 
san a three-year tour of gypsy 
*neampments in France. Followmg 
“is return to Paris in 1949 he per- 
formed in a latin quarter nitery. 


M. B. SHANBERG 

M. B. Shanberg, 66, former 
heatre executive in Kansas City, 
‘lied of a heart attack in New York 
May 12. For years he was secre- 
ary and general manager of the 
fidland Theatre & Realty Co. 
‘hich built the Midland Theatre, 
a City’s largest house, in 


Although Shanberg retired from 
le theatre field in 1931 and made 
o Tesidence in Miami and New 
~J Pret he eat inten 
“ some Kansas City properties, 
tably the Hotel Muehiebach of 


‘hich he was a director and vice- 
resident. 





Surviving are his wife, a daugh-|~ 


er, brother and two sisters. 


Ch DON CARLOS 
fee atles Estrada, 59, known pro- 
bawonally as Don os, D ba, 





OBITUARIES 


dallville, Ind., after a five-month 
illness. He had been custodian of 
the Elks Lodge there since he re- 
tired from show business in: 1939. 

Estrada came to the U. S. from 
Guatemala in 1917 to make record- 
ings for the Victor Talking Machine 
Co. With his band he later ap- 
peared in Broadway musicals as 
well as in theatres and hotels 
across the country. 

Wife and two brothers survive. 





LEON XANROF 

Leon Xanrof, 85, composer- 
lyricist and one of the original 
ehansonniers at the “Chat Noir,” 
Montmartre cabaret, died May 17 
in Paris. He also wrote operettas 
and sketches for the theatre. 
Among these were the scripts for 
“Reve de Valse.’ 

Originally a lawyer, Xanrof 
switched to songsmithing and 
around the turn of the century 
joined the group at the “Chat 
Noir.” He had been a veepee of 
the Assn. of Composers and Edi- 
tors of Music and a member of the 
Critics. 





CECIL SPOONER BLANEY 

Cecil Spooner Blaney, 78, one of 
the top theatrical names around 
the turn of the century, died of a 
heart attack May 13 Sherman 
Oaks, where she had been living 
in retirement with her sister, Edna 
May Spooner. 

Spooner theater is still operated 
by peed in the Bronx, N It 
was named after the deceased who 
gained fame on the Stair and Hav- 
lin circuit and as a star in melo- 
aramas staged by her late husband 
Charles E. Blaney. 


DR. B. M. WARREN 

Dr. Barnett M. Warren, 54, 
dentist-playwright, died May 17 at 
his summer home in Montauk, L. I. 
With numerous theatrical personal- 
ities among his patients, he had 
written two plays, which were pro- 
duced in stock. They were “Blue 
Monday” ahd “One Wedding.” | 

Wife, acrtess Paula Bauersmith; 
an actor brother, professionally 
known as Jacob Ben Ami; a son, 
daughter, mother and a sister sur- 
vive. 








MOZELLE BRITTON 

Mrs. Mozelle Britton Dinehart 
Gosser, 41, actress and widow of 
actor Alan Dinehart, died May 18 
in Los Angeles of a heart attack. 
In recent years she wrote a Holly- 
wood column for several southern 
California newspapers. She mar- 
ried Thomas W. Gosser, an engi- 
neer, four years after Dinehart’s 
death in 1944. 

A son, stepson, mother and three 
sisters survive. 


MARGARET BLATT 

Margaret Bjatt, 54, booker for 
the Blatt Bros. theatre circuit 
owned by her brothers, Charles R. 
and John A. Blatt, died of a heart 
attack May 14 in Pittsburgh. She 
was on her way to mass when she 
collapsed. 

In addition to working for the 
30-house chain operated by her 
brothers, Miss Blatt also owned a 
theatre in East Brady, Pa. Besides 
Chartes and John Blatt, she’s sur- 
vived by three sisters. 


JOHN ZEHR 
John Zehr, 102, former trumpe- 
ter and bandleader in the U. S. 
ont Sete Sneney. died May 15 
in ade a. 
Born in vCrerny, Zehr learned 
music in the Austro-Hungarian 








1903, but returned to Austria, com- 
ing back here in 1913. He had been 
retired 17 years. — 

A son also survives. 


FREDERIC SANTLEY 
Frederie } ape 65, retired ac- 
tor and brother of director —_ 
Santley, died May 14 in Holly- 


wood. bs pg on the yon 
he moved to as - 
‘tract player at O in the early 


030s. His final screen appear- 
icon was in “The Farmer Takes 
a Wife” at 20th-Fox. 

In addition to his brother, his 
wife and daughter survive. 


CRAUFURD KENT 
Craufurd Kent, 72, British-born 
screen actor, died May 14 at his 
home in Hollywood ter a short 
illness. He had been in pictures 
for 38 years and was active on the 


screen until before his 
death. Outstanding among his 
roles were those in “Bengal 


Lancers” and “Mutiny on the 

Bounty.” 

Widow and brother survive. 
MATHIAS 8S. SCHULTER 

Mathias S. Schulter, 67, chief 

booker for Fanchon & Marco-St. 


Army. He came to this country in | & 


ness, 


St. Louis. 





JOHN ECONOMIDES 
May 6 in Birmingham, Ala. 


Count” 
Athens. 


ran for six months 


parents, Economides acted 


of New York. 
Broadway 


satires from English into Greek. 





ERIC DE LAMARTER 


erick Stock, died Ma 
lando, Fla. 


certos for the organ. 





Surviving are his wife and two 
daughters. 
PERLEY 8S. WILCOX 


man Kodak Co., died May 17 in 
Rochester. 


Eastman Co., Kodak subsids. 
Wife survives. 





HERMANN JADLOWKER 


tic tenor, died May 13 in Tel Aviv, 
Israel, 


House, N. Y., from 1910-1913. 

Jadlowker went to Tel 
about 15 years age. 
giving singing lessons there until 
the time of his death. 


LULU B. O'HANLON 





Lulu Beeson O'Hanlon, 70, one- 


time softshoe dancer, died May 14 
in North Hollywood. In her 
younger days she was starred in 


way. 


Surviving are two sons, James 


and George O'Hanlon. 


BERNARD LANDINO 
Bernard Landino, 75, onetime 





died May 11 in Hollywood after a 
long illness. 
he sang operatic roles in London, 
Paris and Milan. 


Landino towred with the Mas- 


cagni Opera Company in Europe 
and South Africa. In recent years 
he was a voice teacher. 


PETER SHAMROY 
Peter Shamroy, 59, Dupont’s 
contact with Hollywood film stu- 
dios and widely known in the in- 
dustry, died May 12 at Veterans 
Administration Hospital on the 
Coast, following an operation for 
ulcers. 
He was a cousin of Leon Sham- 
roy, cameraman. 
oa 
W. G. F. TIPPINS 
W. G. F. Tippins, 79, former 
manager and leader of Tippins 
Bros. orchestra, died May 13 in 





Ottawa. He was also a band and 
orchestra instructor as well as 
soloist. 


Survived by two sons, brother, 
daughter, and sister. 


CHARLES P. WATSON 
Charles P. Watson, 91, inventor 
of the slow motion camera, died 
May 15 in Ventnor, N. J. He was 
president of the now defunct Nova- 
aph Film Co. for 10 years. 

He retired 24 years ago. 


Mrs. Mary Bell Pennock, 81, who 
with her husband, Percy operated 
the first film theatre in Girard, O., 
died May 11. Couple opened the 
Bijou in Girard in 1908, and later 
operated the Mock and Luna thea- 
tres there, before moving to 
Youngstown. A son and four 
brothers survive. 








Michael Floper. 73, for 32 years 
on the staff of the Spencer thea- 
tre chain at St. John, N.B., died 
recently in that city. Surviving is 
a son, Gerald, manager of the Cap- 
itol and Royal Theatres in Truro, 
N.S., for the Spencer-Famous Play- 
ers chain, 


Mrs. Evyleen Cronin, 60, ex- 
secretary of Tallulah Bankhead, 
died May 15 in Brooklyn, N. Y. 
In 1951 she was found guilty of 
theft of over $4,000 from the ac- 
tress. Following her conviction, 
she received a suspended sentence 
of from one to two years. 


Howard Conlon, veteran Ham- 
burg, Ia., theatre owner, died May 
10 in that city. 











Spike Jones’. 








nd director, died May’ 8 in Ken- 


‘ . 


pout Amus. Co., for 25 years he-; 
ore his retirement two years ago 


bane pare dled of a heart at- 


because of ill health, died in St. 
Louis May 13 after a lingering ill- 


He and his wife, Bess, owned 
and operated two indie nabes in 


_John Economides, 58, Greek actor- 
director-playwright-translator, died 
He 
was the author of half a dozen 
Satires in Greek. His “Count the 
in 
Born in Constantinople of Greek 
in 
Athens and in the Greek Theatre 
He appeared on 
in William Saroyan’s 
“Love’s Old Sweet Song.” He also 
had translated several farces and 


Eric De Lamarter, 73, once as- 
sociate conductor of the Chicago 
Symphony Orchestra under Fred- 
17 at Or- 
He was the composer 
of four symphonies and two con- 


Perley S. Wilcox, 78, a director and 
former board chairman of the East- 


He retired as Kodak 
board chairman last year but re- 


tained chairmanship of the Ten- 
nessee Eastman Co. and the Texas 


Hermann Jadlowker, 76, opera- 


Born .in Riga, Latvia, he 
sang at the Metropolitan Opera 


Aviv 
He had been 


several Shubert shows on Broad- 


tenor of the Metropolitan Opera, 


In his younger days 


tack 
returne 


survive. 





film producer. 





brother, Al Kennedy, who plays 


vives, 





Mrs. Edwina Houts Graham, who 
as Betty Moore, lectured on radio 
from 1928-1936 on decorating and 
color styling, died May 13 in West- 
field, N. J. 





aging’ editor of Bridgeport Herald 
and Bridgeport VARIETY mugg, and 
of Herbert M. Miller, managing 
editor of The Exhibitor, died May 
10 in Norwalk, Conn. 





Dorothy Marie Preston, 44, one- 
time vaude dancer, professionally 
known as Toni Préston, died May 
15 in Rochester. She had played 
the Keith-Orpheum circuit during 
the ’20s. 





Roy R. Bair, retired Indianapolis 
theatre owner, died May 13 in Fort 
Lauderdale, Fla. He was owner 
of the former chain of Bair Thea- 
tres. Wife survives. 





Nicholas J. Pausback, 72, thea- 
trical scenery contractor for 45 
years, the last 20 as owner of the 
Pausback studios prior to his re- 
tirement six years ago, died May 
13 in Chicago. 





Mrs. Bernice Delhougne, 46, 
treasurer of the Empress Theatre, 
St. Louis, died in that city May 9. 
Surviving are her husband and a 
daughter. ; 





Ted Randall, former manager of 
the Lory Theatre, Highland, II1., 
and recently an announcer at 
WTMYV, East St. Louis, died in St. 
Louis May 6. 





Father, 82, of Henry Riegel, Jr., 
district manager for Fanchon & 
Marco-St. Louis Amus. Co., died 
in St. Louis May 10. 


ager of the Bridgewater Music 
Colony in Bridgewater, N. H., died 
in that city May 10. 





Lloyd L. Kellogg, 58, shipping 
elerk for Paramount Film Distrib- 
uting Corp., Des Moines, O., died 
May 8 in that city. 





Mother, 69, of Frederic W. Ziv, 
president of the radio and TV pro- 
duction company bearing his name, 
died May 15 in Cincinnati. 





Mother, 71, of Don Boutyette, 
Columbia publicist, died May 16 
following a heart attack at her 
home in Laguna, Cal. 





Mother, 97, of Benjamin, Max 
and Louis Abrams, top execs of 
Emerson Radio & Television, died 
May 17 in New York. 


Herbert K. Wood, 86, music 
critic of the Glasgow Bulietin, died 
in Glasgow May 9. He had written 
reviews of music shows above 
initials H. K. W. for 38 years, 








Mrs. Kate Langan, 77, mother of 

Glenn Langan, actor, died May 12 

after a long illness at the Motion 

oe Country Home on the 
oast. 





Father, 84, of George Rochford, 
treasurer of the Blackstone Thea- 
tre,, Chicago, died in Chicago 
May 10. 


Father, 72, of Dwight Weist, Jr., 
radio-TV announcer, died May 12 
in Scranton, Pa. 


Benjamin M. Baline, 72, brother 
of Irving Berlin, died May 12 in 
New London, Conn. 


Alfred B. Kennedy, 67, thesper 
in rep, diéd in Huddersfield, Eng- 
land, recently. 


Mother, 63, of Albert McCleery, 
NBC-TV exec producer and direc- 
tor, died May 15 in Fort Worth. 

















Pleasant Mills Sets 12 | 
Dozen plays will be offered this 
summer at the Mill Playhouse, 
Pleasant Mills, N. J. Strawhat will 
begin operating June 10 with 
“Blithe Spirit.” 

Producers are Ada Fenno and 
Gianni Pitale. An all-Equity cast 





17 in Hollywood. He had 
with the band from a tour 
a day earlier. Widow and daughter 


William X. Meyer, 77, former 
carnival pitchman and _ onetime 
stage manager for Richard Mans- 
field, died in Chicago recently. He 
is survived~by his daughter, Mrs. 
Ruth M. Campbell, and industrial ! 


Lincoln Kennedy, trumpet play- 
formerly with Marty Gregor's 
and in Pittsburgh, di i “leve- : 
land May 8 a a Fa A gag | profitable returns, he added. 


Mother, 69, of Leo Miller, man- |! 


James R. Cook, 54, former man- | 








| Metro Pushes 


| Continued from page 7 


| 

| CinemaScope or 3-D, will also be 
;made available for conventional 
| screens and sound equipment. Job 
}of staffers, according to Loew,- is 
{to push installation of widescreen 
} and to assure customers that Metro 
|is not gambling on all-out backing 
(of one film protess at the expense 
,of others. Nor is company neglect- 
jing any process that may promise 


Once an all-purpose screen is in- 


with Joey Sims’ orch in Pitt, sur- | Stalled, Loew said “we can turn our 


| attention to the knottier and cost- 
jlier problem of _ stereophonic 
| sound.” 





MARRIAGES 


Altair Najewski to Edward Wil- 
liams, Hollywood, May 16. Bride’s 
a secretary at Columbia; he’s a 
film editor. 

Marjorie Reynolds to John M, 
Haffen, Beverly Hills, May 17, 
— an actress; he’s a film cut- 
er. 

Theo Redwood to A. H. Blank, 
New York, May 15. Latter is head 
of Tri-States Circult, midwest the- 
|atre chain. 

Betty Clark to Lenny Neff, Chi- 
cago, May 12. Bride is former band 
vocalist; he’s sideman with the 
Ernie Rudy orch. 

Lucille Surdam to Gus C. Bayz, 
Los Angeles, May 17. Bride is in 
CBS Radio editing department on 
the Coast; he’s a CBS Radio sound 
engineer and free-lance writer. 

Florence Yuradovich to John 
Ziccarelli, Pittsburgh, May 16. He’s 
with Walter Gable orch. 

Theodora Landess to Marvin 
Jack Richman, Albany, May 10, 
Bride is a stage and television ac- 
tress; he’s an actor. 

Grace Leonard to William Mal- 
kin, Los Angeles, May 13. Both 
are legit players. 

Nancy Carr to Robert Cosgrove, 
Chicago, May 4. Bride is vocalist 
on WGN-TV there. 

Mary Anderson to Leon Sham- 
roy, Tucson, May 12. Bride’s an 
actress; he’s a cameraman. 


BIRTHS 


Mr. and Mrs. Vaughn Wilkins, 
twins, son and daughter, Holly- 
wood, May 7. Father is a 3-D tech- 
nician. 

Mr. and Mrs. Norman MacLeod, 
| daughter, Glasgow, Scotland, May 
|2. Mother is the former Bunty Gor- 
,don, daughter of Scot comedian 
Harry Gordon; he’s member of 
Canadian vocal group, the Maple 
Leaf Four. 

Mr. and Mrs. Billy Bowers, son, 
Manchester, England, April 15, 
He’s w.k. stage accordionist. 

Mr. and Mrs. Malcolm Rennick, 
son, Santa Monica, May 10. Father 








handles’ financial affairs for 
filmites. 
Mr. and Mrs. Morty Nevins, 


daughter, New York, May li, 
Father is one of the Three Suns, 
instrumental trio. 

Mr. and Mrs. Norman Pader, 
daughter, May 10, Rockville Cen- 
ter, L. I. Father is manager of 
NBC press exploitation. 

Mr. and Mrs. Byron Paul, daugh- 
ter, May 13, New York. Father 
is a CBS-TV producer-director. 

Mr. and Mrs. Win Uebel, daugh- 
ter, Chicago, May 7. Father is in 
NBC traffic department. 

Mr. and Mrs. Andy Gorzo, son, 
Sharon, Pa., May 10. Father's 
manager of the Liberty Theatre 
there. 

Mr. and Mrs. William Brooks, 
daughter, Pittsburgh, May 11. 
Father’s night manager of the 
Union Grill. 

Mr. and Mrs. Harold Goldman, 
daughter, New York, May 8th, 
Father is national sales director of 
TV Exploitation and an exec with 
Beverly Pictures. 

Mr. and Mrs. Julius J. Epstein, 
son, Hollywood, May 8. Father is 
a Paramount producer. 

Mr. and Mrs. Theodore Lazarus, 
son, New York, May 13. Father 
is motion picture account exec with 
Donohue Coe agency. 

Mr. and Mrs. Peter Ortiz, son, 
Santa Monica, May 13. Father is 


an actor. 
Mr. and Mrs. Lee Newman, 
daughter, Hollywood, May 12. 


Mother is Barbara Belle, personal 
manager of Champ Butler and 
others, 

Mr. and Mrs. John Swope, son, 
Santa Monica, May 14. Mother is 
Dorothy McGuire, screen actress. 
Father is executive producer of 
the La Jolla, Cal., Playhouse. 

Mr. and Mrs. George E. Brown, 
son, Hollywood, May 15. Father 
is a song writer. 

Mr. and Mrs. Richard Mansfield, 
son, Santa Monica, May 16. Mother 
is a Columbia publicist; father in 
Columbia’s still department. 

Mr. and Mrs. Irwin Ullman, 
daughter, Albany, April 28. Father 
is son of Saul J. Ullman, Fabian 
Theatres division manager, and 
manages Mohawk Drive-in near 





will be employed. 


Albany. 





Wednesday, May 20, 1953 























THIS AD [S NOT SELLING ANYTHING 
. . . BUT THE TRUTH 


No matter how many groups call themselves “The Ink Spots”’ 
only one features the high tenor voice of BILL KENNY. This is the 
voice that the public bought when they paid their money for the 
Decca recordings of: If I Didn’t Care, Whispering Grass, Do I 
Worry, To Each His Own, The Gypsy, Into Each Life Some Rain 
Must Fall, and all other ballad hits. 


Bill Kenny’s voice is what the public wants when they walk up 


to your box office and buy tickets. 


If You don’t want a substitute Insist on your contract reading :— 


BILL KENNY 
and HIS.. 
INK SPOTS 


This act is booked exclusively by Gale Agency of 48 West 48 
Street, New York City, and records exclusively for Decea Records. 
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